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ABSTRACT
This thesis explores the dominant themes and 
motifs which lie at the basis of Australian landscape 
depictions in art and literature. Starting with the 
notion that natural landscapes, irrespective of genre 
or form, are social inventions which reflect the values 
of the culture that produced them, I have attempted to 
identify some of the social and historical reasons for 
the prevalence of particular types of construction. The 
dominance of garden and wilderness depictions, for 
instance, reflects the frustrations and dreams of a 
culture damned by its origins and yet blessed by its 
belief in a Utopian destiny. Each landscape represents 
a transposition of social and historical themes into 
natural settings, settings which provide criteria 
against which the culture can test its values and 
perceptions. However, the transposition of essentially 
urban issues into a pre-industrial, pristine landscape 
encourages escapism and withdrawal from the world of 
political and historical action.
It is my contention that the continuing polarity 
of opposites which inform Australian depiction is 
deeply revealing about the culture's relationship with 
its European heritage. If Arcadian gardens strengthened
V
the bond with the mother culture and seemed to promise 
a rich and plentiful future then wilderness depictions 
came to reveal both the trauma of rejection and the 
possibility of renewal and independence in a unique and 
unEuropean environment. The preponderance of defeated 
heroes in an intractable landscape is a geographical 
metaphor for a difficulty which is essentially 
historical. To be independent the culture is forced to 
reject the European city for pre-social nature. Yet, in 
doing so, it denies the very foundations of its own 
existence which lies in the urban centres. 
Paradoxically, this search for an Australian identity 
in the desert fulfils a deep-seated European desire for
a lost, Edenic past.




We shall not cease from exploration 
And the end of all our exploring 
Will be to arrive where we started 




This thesis explores the dominant themes and 
motifs which lie at the basis of Australian landscape 
depictions in art and literature. Starting with the 
notion that natural landscapes, irrespective of genre 
or form, are social inventions which reflect the values 
of the culture that produced them, I have attempted to 
identify some of the social and historical reasons for 
the prevalence of particular types of construction. The 
dominance of garden and wilderness depictions, for 
instance, reflects the frustrations and dreams of a 
culture damned by its origins and yet blessed by its 
belief in a Utopian destiny. Each landscape represents 
a transposition of social and historical-themes into 
natural settings, settings which provide criteria 
against which the culture can test its values and 
perceptions. However, the transposition of essentially 
urban issues into a pre-industrial, pristine landscape 
encourages escapism and withdrawal from the world of 
political and historical action.
It is my contention that the continuing polarity 
of opposites which inform Australian depiction is 
deeply revealing about the culture's relationship with 
its European heritage. If Arcadian gardens strengthened
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the bond with the mother culture and seemed to promise 
a rich and plentiful future then wilderness depictions 
came to reveal both the trauma of rejection and the 
possibility of renewal and independence in a unique and 
unEuropean environment. The preponderance of defeated 
heroes in an intractable landscape is a geographical 
metaphor for a difficulty which is essentially 
historical. To be independent the culture is forced to 
reject the European city for pre-social nature. Yet, in 
doing so, it denies the very foundations of its own 
existence which lies in the urban centres. 
Paradoxically, this search for an Australian identity 
in the desert fulfils a deep-seated European desire for 
a lost, Edenic past.
In Chapter One, I have used the basic tenets of 
Semiology to examine the process by which Australian 
society constructs its landscapes and to show how the 
examination of landscape in "texts" can reveal the 
dominant concerns of the culture. Although this 
analytical approach can be applied to any form of 
landscape I have restricted myself to Australian 
literature and art. The first Chapter also explores the 
predominance of Purgatorial and Arcadian depictions and 
concludes with a comparison of Aboriginal and white 
European constructions.
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Chapter Two concentrates on the dominance of 
English schemas in the production of colonial landscape 
depictions and the ways in which these depictions 
reflect the isolation and insecurity of the new 
society. I have used the work of Thomas Watling, John 
Glover, Charles Harpur and Henry Kendall to demonstrate 
the difficulties faced by artists who were trapped 
within a tradition that had no language for the unique 
social and natural conditions which prevailed in the 
colony. The failure of the culture to create a 
landscape in which the European is placed in a 
productive relationship with the land reflects the 
society's uncertainty about its future and its 
dependence on schemas which not only denied the 
realities of colonial life but which also reinforced 
the culture's sense of isolation.
Chapter Three traces the emergence of national 
landscapes in the work of Henry Lawson and the 
Heidelberg painters. Stimulated by the Gold Rush and 
the Boom years of the 1870s and 1880s, a unique 
landscape combining local and European motifs, emerged 
which was both celebratory and self-critical. For Tom 
Roberts, Frederick McCubbin and Arthur Streeton the 
landscape was a metaphor for an Australian future 
sanctified by the values of rural life in which the 
stoicism of sturdy bushmen was seen as the cornerstone
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of the national dream. If the Heidelberg painters 
c e1eb r a ted the dre ams o f "city bu shme n" sear ch i n g f or a 
separate national identity then Lawson was the voice of 
despair which transposed the miseries of the urban poor 
into the intractable and sou 1-destroying outback. 
Chapter Four is a bridge between the 1890s and 
1940s examining the shift away from garden to 
wilderness depictions. I try to show how the Arcadian 
notion of an idealised and removed locality has been 
transferred to the desert where Utopianism and 
alienation are the chief elements in a landscape of 
hope and despair. Australia may have been born into the 
desert of its own exile but its isolation and pristine 
landscape provides an escape from history into ideal 
settings, where Australian value can be celebrated. I 
have also tried to show how Modernism encouraged a 
vigorous interest in the political and social upheavals 
which were changing the shape of the world provided 
artists, such as Russell Drysdale, Albert Tucker,
Sidney Nolan and Arthur Boyd, with forms which 
permitted the development of a local, independent 
vision. The Chapter also deals with the process by 
which the physical landscape has become a metaphor for 
inner states of consciousness. I have chosen a number 
of poems in which Australia becomes a symbol for a
5
variety of states of mind ranging from alienation to 
transcendance.
Chapter Five is an exploration of Noland epic 
landscape in which historical and political narratives 
become personalised dramatisations of national myth. 
Chapter Six is a study of Boyd/s landscape imagery in 
which the victim in the violated landscape becomes a 
symbol of metaphysical and cultural alienation. Boyd's 
Expressionism is European and Modernist in its concern 
with the pain of existential despair but it is also 
Australian in its exposure of the trauma of exile and 
exc1usion.
Chapter Seven is a detailed exploration of three 
of Patrick White/s novels - The Tree of Man. Voss and A 
Fringe of Leaves - each of which attempts in varying 
ways to redefine and relocate those national myths 
which dominate the consciousness of the culture. The 
convict, the country girl, the selector, the explorer 
are questing heroes whose search for renewal or 
enlightement or expiation has deep cultural 
ramifications. Their personal sufferings and their 
partial success represent explorations of the culture's 
creation myths, of its dreams and its nightmares. If 
the balance between nihilism and transcendance which 
dominates Australian landscape is unresolved in White's 
work, then in Stow, who is the subject of Chapter
6
Eight, the existential despair which lies at the heart 
of Modernism is unrelenting and complete. In A Fringe 
of Leaves. White allows Australia a second chance to 
make a landfall that properly reflects the nature of 
Australian social and political history. In To The 
Islands and Tourmaline Stow sees little hope in 
achieving any kind of landfall or any kind of 
homecoming. The alienated individual cannot even turn 
to himself for consolation. Not only is Australia a 
place where Rob, in A Merrv-Go-Round in the Sea, can 
never hope to visit but it also becomes a symbol for an 
exiled and alienated culture. At the end of To The 
Is1ands. Heriot, having failed to find a home in the 
Aboriginal landscape, is forced to recognise his own 
exclusion and estrangement:
"My soul," he whispered, over the sea-surge, "my
soul is a strange country." Cp.126)
CHAPTER ONE 
THE IMAGINARY LIFE
In a short story called Eight Year Old World 
Laurie Lee presents us with the expanding consciousness 
of a child/s world where, beginning in the security of 
the bedroom, "the harbour of all departures and 
returns",1 the child creates his own imaginary notion 
of objective reality:
It (England) is home, the country we sing at 
school and every event of history can be sited 
somewhere among its fields. King Charles once 
hid in that oak tree, King Rufus was murdered in 
that dusty wood.-. . I accept all these facts 
without question, for England, beyond the 
boundaries of the parish is unimaginab 1e...11 
is past these frontiers, past the stream and the 
quarry and the end of the land, that the strange 
lands begin, the world of foreigners and 
abroad...Beyond, the world is charted only by 
legends, an abyss of magic and mystery. ^
Laurie Lee's insight into childhood illustrates 
clearly the way in which the perception of reality is 
very often a question of landscape, a question of 
constructing imaginary worlds which give meaning and 
shape to experience. There is a cosmology here which 
involves a way of looking at the world in terms of 
mythologised place. The changing world is translated 
into locations within the imagination of the child 
which allows him to explore both new and known areas of 
experience. Laurie Lee hints at the process by which we
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all map out our worlds and how central the role of 
story, legend, myth and dream is to the construction of 
"rea1 i ty" .
In this study, I am concerned with the process by 
which consciousness, on both a psychic and cultural 
level is structured into landscape depictions and how 
certain narratives, figures, symbols and myths are 
inscribed into these countries of the mind3 to produce 
meaning. The child in Laurie Lee's story can be taken 
to represent the process by which a culture generates 
and constructs its collective realities. It is my 
intention to explore the process by which Australian 
culture within the broader tradition of Western culture 
produces its imaginary landscapes or "national 
fictions" as Graeme Turner calls them."* If we accept 
Richard White's view, in Inventing Australia, that 
"There is no "real" Australia waiting to be uncovered"5 
but that Australia is a series of cultural inventions 
conjured up to define and promote national identities, 
then the culture's landscapes can be read as texts 
which should offer important insights into those 
inventions. These imaginary landscapes are culturally 
and historically determined and as such should contain 
significant messages about the culture that produced
them.
Q
An exploration of Australian landscape depictions 
is, in many respects, an exploration of the attempts by 
Western culture to understand, possess and control this 
new, strange land. Neo-classical Arcadias, Romantic 
wildernesses, existential deserts are all inventions 
designed to explain and explore the historical and 
social realities of the new culture. To Aborigines, the 
notion of the land as a hostile, alienating desert 
would make little sense since they have managed to live 
in perfect harmony with their environment for 40.000 
years. Yet, as an image of a society coming to terms 
with its cultural isolation, and its strong sense of 
historical guilt in a wider world perceived as devoio 
of meaning, it is a highly effective representation.
All landscapes are social constructs and as such 
are not photographic repesentations of "reality" but 
carefully constructed systems of meaning which help to 
explain the culture to itself. All the versions of 
nature which are expressed in Australian landscape 
imagery are symbolic, often containing within 
themselves model societies. The legend of the nineties 
for instance, based on the landscape depictions of both 
the Heidelberg painters and the Bulletin writers 
suggests a world which is "natural", self-contained, 
self-sufficient and paradigmatica11v Australian. A 
national character with a specific history and a
10
specific set of values and a clear vision of the future 
was inscribed into an immediately recognisable 
landscape which owed more to imaginative need than 
geography.
In Landscape with Landscape Gerald Murnane is also 
concerned with inventions, and with the notion of 
landscape as a symbolic, fictive construction. In the 
chapter entitled A Quieter Place than Clun. the 
narrator's whole concept of England is gleaned from 
novels and so "reality" becomes a series of literary 
1andscapes:
In the far north Catherine and Heathcliffe 
bestrode a hi 11 top...In the north-east. and 
hidden from Wuthering Heights by a shower of 
rain and the peaks of the Pennines, was 
Wordsworth's cottage and lake. Down in the 
south-west Jane Austen was pouring tea in a 
medium-sized mansion near Bath.*4,
In searching for a landscape to express his misery 
he settles on A.E.Housman's Shropshire Lad and the rest 
of the chapter explores the way his internal landscapes 
become inventions determined by cultural landscape. The 
narrator discovers that his role model did exactly the 
same thing himself. He discovers that A.E.Housman's 
Shropshire is not so much a geographical entity as an 
objective correlative for deep emotional need:
11
I saw now that his poetry was a coded 
message..,a landscape so green and dense that no 
one could have said where the foliage of glands 
and ducts gave way to the leaves ahead of the 
poet or behind him.7.
The same process can be seen operating in the 
construction of national landscapes. The depictions 
represent impulses or tensions which function as 
central organising principles in the generation of 
national myths. In an article on landscape in 
Australian feature films, Ross Gibson demonstrates a 
similar process when he describes what England means:
Every Old World hectare has been ridden over, 
written over, inscribed into an elaborate, 
a 11-engrossing national cu1ture...East Anglia 
isn't just arable; it is Constable country, 
habitable symbol of the pastoral dream."®
Although I intend to offer a broad overall 
analysis of the development of landscape depictions in 
Australian art and writing, this study will centre on 
two periods of intense cultural activity, the 1890s and 
the 1940s. If the depiction of landscape is central to 
Australian cultural production then the sorts of 
landscapes constructed in these two periods should 
reveal much about Australian culture and its origins 
and dreams.
I have drawn on the related areas of Culture 
Studies and Semiology for my theoretical framework.
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This combination provides a philosophy and a critical 
approach which opens up important links between 
painting and writing and also establishes a sound 
theoretical basis for such concepts as "culture", 
"landscape", "image", "myth", "ideology", and "text".
In Semiology, "culture" is seen as "the constant 
and complex process by which meanings are made and 
shared amongst us."5- All cultural events "are 
significant, and all cultural objects are endowed with 
meaning."10 If this is true then all cultural products 
can be "read" to reveal their meaning, irrespective of 
the type of representation they belong to. Anything 
ranging from a film to a suburban garden can be read as 
a "text" which, when decoded, will yield information 
about the culture or sub-culture that produced it.
Texts are composed of "a multiplicity of culturally 
determined voices,"11 and "Each text, like society 
itself, is an interweave, a dialogue of... 
discourses."12 Texts contain narratives which tell 
stories about the nature of the group that produces 
them. Central to the transmission of meaning through 
these texts is "myth". According to John Fiske: "A myth 
is a story by which a culture explains or understands 
some aspect of reality or nature."13 The process of 
mythologising experience is a process of symbolic 
conceptualisation whereby the essential values and
13
attitudes of a culture are rehearsed, celebrated, 
explored or tested. Myths embody the ideology of the 
culture that produces them. Culture can be seen as, "a 
producer and reproducer of value systems and power 
relations performing crucial ideological 
functions..."1^
All texts are composed of codes which are systems 
of signs or images and semiotics involves reading these 
texts in order to study "the pattern of meaning by 
which a social group organises its life."1=5 In its 
concentration on signs and images and its adoption of 
literary critical techniques semiology permits a 
crucial dialogue to exist between the literary and the 
visual image. The idea of text as decipherable 
construct is useful because it does not discriminate 
between different forms of representation. The notions 
of myth and ideology are useful because they 
concentrate attention on the cultural and political 
significance of landscape depiction. If landscape is a 
form of text, then like all cultural products, it has 
been structured by the mediating influence of society. 
Landscape depictions are therefore capable of being 
deciphered and of yielding insights into the culture. 
Juan Davila puts it succinctly when he says: "The 
landscape must be seen first in the materiality of the 
socio-political conditions that form cultural life."1*’
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In National Fictions. Graeme Turner uses a 
semiological approach to uncover certain dominant 
themes that occur in Australian literature and film.
His approach is. "based on the conviction that 
narratives are...articu1 ations of the values, beliefs - 
the ideology of the culture."1  ̂Narratives are both 
bardic and discursive. Not only do they explore or 
celebrate the values underpinning the stories they tell 
but they also open dialogues between the network of 
voices which lie behind any given cultural product.
I believe that landscapes perform a similar 
function in that they, too, are products of a "bank of 
ideologically framed myths, symbols, and connotations 
of contextual associations..."1® Within Australian 
culture can be found a whole host of landscape myths 
which reveal the ideology of the groups that produced 
them. This variety of landscape depictions represents a 
geography of ways of seeing. Each is dialogic in the 
sense that it opens up important conversations between 
the artist and his audience, and between the various 
groups which contribute to the text. The "multiplicity 
of culturally defined voices which go to produce a 
particular text all speak to each other within a 
depiction. It is not hard to find references to Tom 
Roberts in some of Arthur Boyd's Shoe. 1 haven paintings 
or evidence of Marcus Clarke in D.H.Lawrence'"s
Kangaroo, or The Rainbow in The_Tree—of—Man, or
T.S.E1 iot/s fleront ion in Randolph Stow's Tourmal i n„£.
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I would like to show that landscape, though 
apparently "natural", is, in effect, a transposition of 
cultural discourse from society to nature* The 
withdrawal from social specificity, which is so often a 
characteristic of Australian landscape imagery, permits 
the creation of special locations where the culture can 
talk to itself, talk to the world and explore its own 
value system.
One of the problems with exploring the depiction 
of landscape in Australian art and literature is the 
compelling and persistent belief in the superiority of 
nature over society. The temptation is to be deceived 
by the metonymic nature of landscape and to believe 
that what is out there, is really out there, rather 
than culturally determined or mediated. There is a 
tendency in Australian culture to embrace Romantic 
notions of the innocent, prelapsarian self, or of 
pre-human nature and to offer it as a spiritually more 
rewarding alternative to civilization. The difficulty 
with this position is that it denies the role of 
society in depicting landscape even though the texts 
are the products of a highly urbanised culture. For 
instance, Arthur Streeton/s pastoral depictions, which 
for so long celebrated the Australian preference for an
Arcadian identity, appear to be devoid of social 
reference: they are innocent, unmediated poems about 
the fertile beauty of Australian nature. However, they 
can be read as urban, highly nostalgic and politically 
conservative essays about Australian society.
Nothing in the history of Australian art could be 
more redolent with pastoral value than Golden Summer by 
Arthur Streeton.20 This painting with its emphasis on 
sunlight, natural beauty and harmony, promotes a view 
of Australia as an innocent sunblessed Arcadia where 
sheep graze safely and where society is represented in 
terms of a rural industry at peace with its natural 
surroundings. This is a society based on the rhythms of 
the earth's natural cycle: there are no shearers7 
strikes here. Even the use of light and shade suggests 
the natural cycle of things as day gives way to early 
evening. The immediacy of the painting is compelling 
and there is no doubt that Streeton himself was 
inspired by his subject: the artist seems to identify 
totally with the scene.
However, we are not looking at a mere si ice of 
natural life. This painting is a poem about the future, 
a fantasy about Australia based on a myth of social 
harmony that is as old as Virgil. Perhaps it is not 
surprising that, in a country urbanised before the land 
was effectively colonised the culture should resort to
I*
inventions which conjure up a nostalgic belief in a 
golden age of bucolic summers.
Like all poets Streeton has drawn on a system of 
imagery available to him from a tradition which 
provides the schematic framework for his art. The 
landscapes of Claude Lorraine, John Constable and Louis 
Buvelot are some of the texts which have contributed to 
Streeton/s version of Australia. This tradition of 
bucolic imagery, though rural in character, represents 
a social ideal: Arcady is a demonstration of rational 
and cultural harmony, celebrating good order. In 
turning to Arcadia, Streeton, an urban artist, has 
converted an outer suburb of Melbourne into a mystical, 
pastoral world situated somewhere west of The Great 
Dividing Range. Although all social specificity, apart 
from that associated with rural tranquility has been 
removed, this is a painting which is sophisticated in 
its celebration of an urban dream. Australian society 
may not be repesented in the painting but the middle 
class belief in Australia as an easeful, sunblessed 
Paradise with a golden future unsullied by history is 
very much the subject of this lyric.
Once the painting is placed in its historical 
perspective then its ideological meaning becomes 
clearer. The great burgeoning of national energy which 
emerged in the years following the Gold Rush and which
was sustained during the boom years of the 1870s and 
1880s gave rise to an intensely nationalistic 
landscape. It had to be un-European therefore it 
embraced the notion of a pre-social Paradise. It had to 
be anti-society because the idea of Australia as 
innocent helped to offset the idea of Australia as 
penal colony. Although this landscape mellowed in the 
1890s as the Depression set in and Henry Lawson/s 
figures found survival in Australian society difficult 
the basic impulses behind the depiction remained the 
same.
It is ironic that a landscape so apparently free 
of mediation should become propaganda in the hands of 
conservative elements in Australian society. Pastoral 
landscapes are political: they represent a model 
society based on harmony, in which all tensions between 
the conflicting interests in society are transposed 
into an equanimity which permits the status quo to 
prevai 1 .
This representation, with its emphasis on the 
superiority of nature, is so thoroughly a part of 
Australian culture that any exploration of that culture 
must address the themes inherent in this particular 
landscape depiction. In An Imaginary Life, David Malouf 
uses the doubly romantic symbol of the wild child to 
represent the need to re-discover the innocent,
unmediated self. The novel is Romantic in its rejection 
of civilization in the form of Rome and in its 
elevation of the energy of the pre-1apsarian, 
instinctual self and its call for purification and 
creativity through wilderness. The novel belongs to a 
tradition that is European as well as Australian and 
which includes Patrick White and Judith Wright as well 
as William Wordsworth and D.H.Lawrence. But the novel 
is also interesting in the way it uses the imagery of 
constructed landscapes to express alternatives. Malouf 
like a number of other white Australian writers has 
found in Aboriginal landscape philosophy a vision of 
the future which offers an opportunity for spiritual 
potent ial:
But the spirits have to be recognised to become 
real. They are not outside us, nor even entirely 
within, but flow back and forth between us and 
the objects we have made, the landsape we have 
shaped and moved in. We have dreamed al1 these 
things in our deepest lives and they are 
ourselves. It is ourself we are making out 
there, and when the landscape is complete we 
shall have become the gods who are intended to 
fill it.21
Malouf is concerned with the inner landscape and 
how our perception of the world is dictated by acts of 
imagination. The novel's physical environment is an 
objective correlative for both the protagonist and the 
artist. The discoveries to be made in Ovid's encounter
with the innocent wilderness require a reappraisal of 
the balance between outer and inner landscapes so that 
a harmony and equilibrium not available to the European 
can be achieved. The novel operates on a cultural as 
well as a psychic level in that it promotes a landscape 
which requires the dissolution of the European self in 
order to establish a new self founded on an imaginative 
discovery of innocence.
One of the interesting aspects of the novel is 
that the solution to the problem of homelessness and 
alienation remains a private, mystical insight. As in 
the case of Voss and To The Islands the novel ends with 
the death of the questing hero. It is as if the 
knowledge gained prevents the individual from any sort 
of successful life in civilisation. Nature is elevated 
and society is rejected. The search for a home becomes 
a search for the unmediated self which may be found in 
childhood, in Arcadia, or in the wilderness. The search 
nearly always involves the need to transcend the 
fallen, exiled self. Malouf's novel highlights the way 
in which the historical and social realities of the 
culture are explored through the use of natural 
imagery. His particular achievement in the novel 
involves a conscious use of the very mechanism of 
landscape construction. The wilderness has become 
internalised and objective reality is structured in
21
terms of inner vision. Malouf recognises that landscape 
is a matter of imagination rather than fact.
One of the problems with exploring Australian 
landscape depictions is the idea that the continent or 
at least the centre, is empty and therefore 
unhistoricised. Australia is Terra Nullius. whereas 
Europe is full. Faye Weldon, in a letter to an 
imaginary relative, has little difficulty in 
historicisirig the English countryside:
We are, here in England, part of the landscape.
We have to be. Every acre of this densely populated land of ours has been observed, considered, valued, reckoned, pondered over, 
owned, sold, hedged - and there's a dead man under every hedge you know.22
Australia is seen as not belonging to any symbolic 
order except, "as a signlfier of emptiness, a cultural 
tabula rasa, a sublime structuring void."23 Whilst it 
is clear that the Australian environment has not been 
conquered and cultivated in the same way as America and 
that geographical factors have made the socialisation 
of the landscape difficult, it would be quite wrong to 
suggest it remains unhistoricised. In fact the ultimate 
irony is that one of the most pervasive landscape myths 
is the notion of emptiness itself, which is of course, 
a cultural construct containing all sorts of narratives 
about explorers, pioneers and settlers. In one sense it
22
is an extremely full landscape about emptiness, telling 
us more about European dreams and nightmares than 
Australian geography.
Clearly there are some geographical factors that 
have affected these landscape depictions but primarily 
it is history and cultural tradition that has filled 
the land with a mythology as potent and ritualistic as 
anything Aboriginal. The intractability of the 
environment is not in the end a geographical fact but a 
cultural fact about alienation and exile. Failure and 
death in the natural landscape represents failure in 
society. The historical and social reasons for the 
development of a culture, "Whose boast is not: 7 we 
live' but "we survive7 ,1124 is firmly inscribed into its 
1andscapes.
Landscape as theme, symbol, and way of seeing is 
such a central concept in Australian culture that no 
analysis of how that culture works can be achieved 
without exploring these landscape myths. Reflected in 
each of these images, most of which operate on an axis 
of contradiction or, what Jill Bradshaw calls, "the 
rhetoric of contrasts",225 is a deep concern with 
national identity. It is inevitable that a "young" 
colonial society should be obsessed with the land as a 
primary source of meaning. Not only must the culture 
come to terms with a new environment, but it must also
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forge an identity of its own, free from existing 
schemas. In America, the West represented everything 
Europe was not and even though many of the values which 
the West symbolised were European in origin, the myth 
of the West is still a potent national symbol for 
Americans.
Landscape depictions in Australia can be seen as 
attempts to define cultural difference by adapting 
existing ways of seeing or schemas to the new 
conditions. This form of colonial conquest involves the 
structuring of society into landscape so that the new 
experience is manageable and understandable. This 
process is bardic in nature. It involves the 
construction and expression of narratives, legends and 
myths which justify the conquest. Amongst these myths 
one might include the Noble Swagman, a myth which not 
only conjures up the radical nationalism of the 1890s 
but also encapsulates neo-classical notions of 
innocence, and Romantic notions of living close to 
nature. The sort of landscapes we associate with Henry 
Lawson and A.B. 'Banjo' Paterson represent values, 
attitudes, dreams, ways of speaking and behaving which 
are perceived as uniquely Australian, even though most 
of them are European in origin. In The Australian 
Leaendg<& Russel Ward develops the view that it is 
"environmental values" that have forged the national
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character. Inscribed into the landscape is a type, a 
character who is Australian because he is not European, 
because he believes in mateship and democracy, and 
because he has survived in the bush. This myth is part 
of an attempt to impose European values on an 
environment that Aborigines had successfully colonised 
and lived in for thousands of years. In the battle of 
the landscape cultures the white victory has been total 
but pyrrhic. We now realize that European desert 
depictions can be construed as reflections of the 
destructive effect of white culture on the land. We 
have also learned to recognise in the cultural 
practices of Aborigines the sort of strategies we need 
if we are to save the world from ecological disaster. 
Indeed there Is a deep irony in the modern elevation of 
Aboriginal culture to mythic proportions by a society 
which, whilst longing to adopt Aboriginal insights 
seems determined to destroy its way of life.
The need to find appropriate myths to structure 
the landscape is particularly important to a culture 
which is painfully aware of its origins and of its deep 
sense of rootlessness. As Vance Palmer puts it in X.hg 
Legend of the Nineties:
It has been said that men cannot feel really at 
home in any environment until they have 
transformed the natural shapes around them by 
infusing them with myth...It is the original
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urge towards art: it creates food without which 
the imagination would starve.2^
The need to shape the landscape into recognizable 
and meaningful narratives becomes a search for cultural 
identity which helps to offset a deep sense of 
dislocation. As Les A. Murray puts it his poem. Noonday 
Axeman. "men must have legends or they will die of 
strangeness",2e There is a sense in which 
representation of the landscape becomes a kind of 
possession. The imposition of European schemas on the 
existing Aboriginal landscapes can be seen as a kind of 
aesthetic colonialism, Charlie Tjaruru Tjungurrayi is 
very much aware of this process as he continues to 
paint his culture's myths: "If I don't paint this story 
some whitefella might come and steal my country." Put 
this way the mythologising of the landscape becomes a 
matter of cultural survival.
It is against this theoretical background that I 
want to explore the various landscape depictions which 
carry the values, dreams and fears of the culture. The 
idea of Australia as a sign, symbol, metaphor, myth is 
firmly entrenched in the collective consciousness of 
the culture. As a concept it has come to represent a 
whole series of cultural attitudes and political 
stances, each generating a distinctive landscape of its 
own. These range from the ordered classicism of the
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early colonial painters to the Gothic horrors of Marcus 
Clarke's Tasmanian penal colony; from the blues and 
golds of Streeton's Hawkesbury paintings to the 
tortured deserts of Voss/s religious quest; from the 
pastoral idylls of Louis Buvelot to Gerald Murnane's 
clever metafiction; from the Wordsworthian landscapes 
of Henry Kendall to Arthur Boyd's Shoalhaven Narcissus. 
All these representations are generally speaking 
Romantic in nature, European in origin, and focus on a 
underlying contradiction in Australian culture.
This contradiction manifests itself in conflicts 
between images of innocence and experience, of Paradise 
and exile, spiritual sublimity and emptiness. The 
contradiction has little to do with the land and 
everything to do with history. Isolated geographically, 
born out of exile and rejection yet part of the last 
great dream of renewal, the "vast parasite robber 
state" searches its "dead centre"3*' for some form of 
Paradise. In Preoccupations of Australian Poetry,
Judith Wright explains the contradiction in the 
following way:
...there is a sense...in which the idea of 
Australia is a central, almost mythic 
symbol...It is a vision of a certain kind of 
innocence not childlike but regenerative; a 
purification which is a result of hardship and 
endurance, of sacrifice of personal ease, 
sacrifice perhaps of life itself.30
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It is hardly surprising given these tensions that 
the landscape depictions themselves are contradictory 
and that almost every assertion involves its opposite:
They call her a young country, but they lie:
She is the last of lands, the emptiest,
A woman beyond her change of life, a breast 
Still tender but within the womb is dry.31
The country is seen as both old and young, and as 
both barren and fertile. It is as if the regenerative 
power of the dream can only be realised if the 
emptiness is accepted and embraced. The inland sea of 
fertility can only be found in accepting its opposite - 
the wilderness. Judith Wright, in the introduction to 
her book on Australian poetry, highlights the 
importance of this doubleness In the symbolic framework 
of Australian experience:
It (Australia) has been the outer equivalent of 
an inner reality: first, and persistently, the 
reality of exile: second...the reality of 
newness and freedom."33
Very often this sense of Australia is manifested 
in terms of quests and journeys through physical into 
psychic or metaphysical landscapes. As the landscapes 
become more modern they seem to abandon "physical 
! reality" for an exploration of inner landscapes:
Voyage within you on the fabled ocean,
And you will find that Southern Continent,
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Quiros' vision - his hidalgo heart 
And mythical Australia, where reside 
All things in their imagined opposite.33
The quest is an essentially cultural one and it 
involves the exploration of the opposites that lie at 
the basis of the culture, opposites that are very often 
expressed in terms of deserts and gardens and which 
revolve around two pervasive and powerful European 
visions. The dream of Paradise regained and the 
nightmare of the dark or alienated self have become 
inscribed into the geography of the country. Australia 
is an Arcadian garden and a blasted wilderness: it is 
both tamed and untamed. It has a "futile heart" which 
conceals a fertile inland sea of spiritual possibility.
The Arcadian version of Australia, typified by 
such paintings as Mt. Martha34 by Louis Buvelot or 
Still Glides the stream, and shall for ever glide.3S by 
Arthur Streeton, has been deeply inscribed into the 
national consciousness. And it is still, even today, 
very much a part of the way the culture sees itself. 
This is reflected in the preponderance of "natural" 
landscapes in which reference to social activity is 
kept to a minimum. In Arthur Boyd's early Shoalhaven 
work or in Sydney Nolan's Wimmera paintings, for 
instance, the landscape is idealised, removed, and 
offered as a special location where retreat and renewal
is possible. It is a landscape that is timeless and 
untroubled by historical event: it is an innocent
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landscape. And although both Boyd and Nolan represent a 
break from the comfortable conservatism of Streeton/s 
Arcadian vision, they all share a belief in the 
symbolic value of Australian nature as a purifying 
force. In the Arcadian landscape which dominated the 
nineteenth century vision of Australia the European 
dream of a world balanced between the extremes of 
wilderness and civilisation has been translated into an 
Australian pastoral in which the European, once 
delivered from the prison of society can live in 
natural harmony with himself. It is an embodiment of 
Gonzalo's dream of the Commonwealth in The Tempest:
All things in common nature shou 1 d'produce 
Without sweat or endeavour: treason, felony, 
Sword, pike, knife, gun,or need of any engine, 
Would I not have; but nature should bring forth. 
Of its own kind, all foison, all abundance 
To feed my innocent people.3^
This vision may be represented in historical terms 
by the Rousseauesque image of the Noble Savage or by 
the figure of De Quiros, the seventeenth century 
Portuguese-Spanish navigator. When he discovered the 
New Hebrides he called them Australia del Espiritu 
Santo and saw them as the beginning of a new phase of 
history. According to Ross Gibson in The Diminishing
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Paradise: "He regarded it as a land with a glorious 
future and as a potential site for the development of a 
new, divinely sanctioned social order."3" In other 
words his vision is the Catholic equivalent to the 
American Dream.
One of the most penetrating surveys of this dream 
as it affects Australia is Coral Lansbury's book,
Arcady in Australia, which describes the way in which 
social, political and cultural factors lay behind the 
transference of the English pastoral tradition to 
Australia. When, for instance the gaol-colony needed 
free settlers a fresh, anti-urban, anti-industria 1 
garden image was employed to lure immigrants. Once 
inscribed, the myth and its attendant values are very 
difficult to shift:
Australia was an Arcadian settlement of verdant 
plains and wooded heights, seamed with gold, 
where small farmers dwelt in rustic content...3e
In contrast to this Arcadian vision of Australia 
as a verdant garden fit for the free and virtuous 
settler was the image of Australia as a blasted 
wilderness. The notion of Australia as a weird, 
bizarre, opposite and threatening world is, of course 
as old as Greek civilisation.3  ̂For centuries the 
southern hemisphere became the location for imaginary 
journeys where intrepid voyagers found the great south
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land peopled with outlandish freaks such as the strange 
men invented by Hartmann Schedel.**0 The continent 
became a canvas for early forms of surreal fantasy. In 
Gabriel de Foigny's Jacques Sadeur. a late seventeenth 
century travel fantasy the inhabitants of the continent 
are described as half-man and half-tigress.■*1 These 
fabulous creatures must have been to European man what 
extra-terrestial aliens are to us today. Indeed the 
journey south must have seemed 1 ike a space shot into 
the galactic unknown. Many of these imaginary journeys 
continued after settlement and indeed one might argue 
that they are still going on today.
But in the end, however, it is a mixture of 
historical event and fable which produces myth and if 
one was to settle on an event which expresses the 
nightmare of Australia as a kind of hell, then the 
events surrounding the wreck of the Batavia in 1629 
would provide a vivid representation. In Randolph 
Stow's description of the events in The Southland of 
Ant i -Chr i st**2. we are presented with a nightmare which, 
for Stow, represents the antithesis of everything de 
Quiros symbolises. In the multiple murders and grim 
practices of Jeronimus Cornelisz and his followers we 
have a nightmare image of brutality and depravity that 
is a celebration of the darker side of human nature. If 
one juxtaposes the figures of de Quiros and Jeronimus
we have a double vision of Australia that revolves 
around a rhetoric of opposites, Australia becomes 
Auschwitz in Paradise, emptiness in fullness and death 
in renewal. However, the events would have no 
significance if they did not speak to some deeper 
impulse in the Australian culture. Perhaps for a 
society which began life as a penal colony - the 
secular equivalent of Purgatory - the brutal inhumanity 
on the Albrohos is a more pertinent image than Paradise 
in the New Hebrides. It would not be difficult to find 
examples of atrocities in the European settlement of 
America. Yet the dominant imagery surrounding the 
American birth remains essentially Edenic.
After all, the first white Europeans to set foot 
on the Australian mainland were not Pilgrim fathers but 
two of Jeronimus/s favourites who, after being 
reprieved at the foot of the gallows, were set ashore 
on the Australian mainland. They were never heard of 
again.
In landscape terms this darker side is expressed 
in terms of wilderness and although it is often posited 
as an area of spiritual possibility, it is generally a 
place of death and hopelessness. Since Russell Drysdale 
this has become the most prominent landscape depiction 
and is given some of its bleakest expression in the 
Central Australian paintings of Sidney Nolan. Other
examples might include the work of Ludwig Becker,
Samuel Gill, Albert Tucker and Clifton Pugh.
In its earliest manifestations this view of 
Australia involved Protestant notions of improving on 
nature by exploiting and civilising the land and its 
inhabitants. This view which is most often associated 
with American dreams of energy and perfectibility is 
distorted in its Australian form to become a symbol of 
the very place the Europeans had escaped. In America 
the challenge of the wilderness spurred Europe on to 
creating a new society, an extension of itself, with a 
faith in renewal. In Australia, the failure of initial 
efforts to "conquer" the environment coupled with the 
historical fact of the penal colony promoted a 
mythology which emphasised defeat, pain and sterility. 
The Australian wilderness came to represent the 
failures that lay at the base of European urban life. 
Australia was England's final solution, not a starting 
point for a bright new society.
The dominance of the wilderness depiction in the 
twentieth century may be ascribed to the emergence of 
Modernism and the failure of Romanticism to offer 
alternative landscapes to the industrial and urban ones 
which dominate Western culture. The notion that modern 
society is a wasteland, as expressed for example in 
T.S.Eliot's poetry, seems to fit quite comfortably into
twentieth century Australian landscape depiction. If 
the wilderness is a reflection of man's essential
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loneliness in an alien and absurd world, then 
Australian historical experience could be read as an 
existential narrative, involving emptiness, 
homelessness and despair. As an image, this view of man 
in society has a well developed local history which can 
be traced back to Dampier's disappointment and the 
horrors enacted on the Albrohos islands. It re-emerges 
in the diaries and letters of the First Fleet 
annalists, in the despair of Thomas Watling and Barron 
Field, in the disappointments and failures of the 
explorers, in the melodramatic deaths of Adam Lindsay 
Gordon and Barcroft Boake, in the "Weird Melancholy"44 
of Marcus Clarke's Australia and in the desolate back 
blocks of Henry Lawson's hopelessness. In this century, 
modified by the philosophies and perceptual assumptions 
of Modernism, the wilderness has developed into a 
landscape which has become, for artists such as White, 
Stow, Nolan and Boyd, a means of dramatising their own 
deep sense of anguish and alienation. This is not to 
deny the fact that the desert continues to offer 
possibilities of renewal and change. The desert has 
become a kind of garden, a special locality where 
cultural experience can be tested in ideal, uncluttered
areas.
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If natural landscapes are metonymic then desert 
landscapes are even more vulnerable to Romantic 
perceptions, since nothing could be further removed 
from the inhuman centres of urban experience than 
deserts. As a result, there is a constant danger of 
seeing desert landscapes as innocent of cultural 
reference. In effect, they contain some of the 
cultured's most cherished dreams. As Meaghan Morris 
says:
"The desert" is always a pre-existing pile of 
texts and documents, fantasies, legends, jokes 
and other people's memories, a vast imaginary 
hinterland which most coastal dwellers like to 
dream all their lives of seeing in reality one 
day.
It has come to signify the rediscovery of 
pre-social space, a tabula rasa of nothingness which 
can at one and the same time define the modern malaise 
and offer freeedom from that malaise. As the 
metaphorical gardens and parks of idealised bucolic 
living have retreated into history the wilderness has 
inherited the traditional duality that lies at the base 
of Australian experience. Voss and Heriot may die in 
the desert but they have journeyed through magical 
spaces that have opened their minds to "realities" 
hidden from urban society. As Meaghan Morris puts it:
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The peculiarity of Australian inland space 
lies...in the series of stark oppositions which 
define it (and which reappear in other contexts 
as basic problems of Australian history and 
culture in general): here/there, 
posi t i ve/negat i ve, presence/absence .**
"Out there", even in the popular imagination, is a 
mythical country of both emptiness and possibility.
"Sign posted yet self-effacing", it is an inland sea. 
"accorded the status of a reservoir where nothing might 
be or anything might happen."
This rhetoric of opposites involves both the 
assertion and denial of meaning and value. As a result, 
the desert represents a challenge to the artist to 
produce something out of nothing. This is particularly 
true for Australian artists for whom landscape 
depiction is bound up with the conflict between local 
cultural identity and the need to belong, to the wider 
Western culture. White Australian artists have always 
looked to Europe for artistic form, and cultural 
support yet, at the same time, have looked to 
Australian nature to provide them with imagery and 
i nsp i rat i on.
In the early days of the colony, the need to 
replicate English landscapes was so pervasive that the 
natural environment seemed to play little or no part in 
the depictions. English society sought to reproduce 
itself and found in the pastoral mode a convenient
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means of promoting and maintaining that way of life. 
This self-hypnotic tendency to reproduce England was so 
overpowering that it did not permit the development of 
a local dialect. In John Glover's painting Austra1ian 
landscape with cattle'*15* the English pasture and the 
English park combine to create a vision of Arcady come 
true. In the painting of his house and garden in 
Tasmania^*' there is a clear sense in which the artist 
has taken up cultural as well as physical residence in 
the new land. The flowers and trees may be Australian 
but the cottage is Wordsworthian and the patterns are 
those of the English country garden. Glover seemed to 
find little difficulty in reproducing his native land 
in the new country.
As the new society developed it required different 
schemas to given expression to the unique tensions 
which lay beneath the surface. However, it took a great 
deal of time and history before the artist could work 
independently within the dominant European tradition. 
Wilderness depictions, in the twentieth century, 
represent a means by which artists can express their 
independence and separation. Since littoral, urban 
society is international in character it lacks local 
definition: Sydney is part of a cosmopolitan community 
that extends beyond national boundaries. However, 




questions of national and cultural identity can be 
explored. In attempting to produce a specifically 
Australian idiom which still allows him to exploit the 
Western tradition the artist turns to the desert.
Jill Bradshaw sees this tendency to find a 
self-supporting landscape idiom in the wilderness as 
counter-productive, as "narcissistic and solipsistic". 
Instead of forging a new idiom based on Australian 
"realities" the local tradition, inspite of its 
apparent freedom from European modes, is giving 
expression to a very well established European metaphor 
- the desert as a rejection of urban life:
The tendency of Australian artists to gaze 
/inland/ and try to invest this landscape with 
meaning, whilst viewing it from the safety of 
the city - to which they return after their 
excursions into the centre - represents a 
refusal to come to terms with the environment 
that European society has constructed, the built 
env i ronment.
This argument is significant because it turns the 
myth of the harsh and intractable country on its head. 
The cultural problems are not so much the result of 
failing to tame a wild and inhuman environment as much 
as the result of a failure to come to terms with 
history and with the European heritage. Indeed it could 
be argued that the depiction of wilderness is a means 
of transfering this dialogue with history into an arena
3 ?
which at times protects the culture from the realities 
of its modern existence. Jill Bradshaw goes on to say 
that landscape art can be seen as a form of "escapism 
epitomising" the artist/s "inability to accept his own 
cultural insertion into the social and political 
structures which determine his own existence."30
Since the Australian heritage is European, 
operation outside that tradition is impossible and yet 
the artist feels the need to forge specifically 
Australian modes of expression. This conflict lies at 
the base of landscape depiction and is mirrored in the 
national obsession with the inland space. Somehow."out 
there", an innocence is possible which deflects 
attention away from the heritage of exile.
If what Jill Bradshaw says is true, then the 
traditional dichotomy between European civilisation and 
Australian emptiness is a false one. Whilst landscape 
depictions might appear to be locally distinctive what 
they say and mean is part of a continuous dialogue 
between the dominant culture and its younger variation. 
Australian uniqueness, according to Graeme Turner, can 
thus be seen as an "accent which is audible and 
distinctive within the greater tradition of English 
speaking, western culture".31 Although Voss is quite 
clearly an Australian novel, with an Australian 
setting, exploring Australian cultural themes, the
protagonist's quest is a European one which tells us as
much about modern Western notions of cultural 
estrangement as it does about national identity.
It is practically impossible to consider landscape 
as mythical and ideological construct without reference 
to Aboriginal depictions. Aboriginal landscapes are not 
only radically different from European versions and so 
offer a useful platform for comparison but they have 
also come to represent for the European, alternative 
ways of looking at the land and social structures. 
Novels like To The Islands. Voss. A Fringe of Leaves 
and An Imaginary Life represent excursions into the 
Aboriginal way of seeing and very often these 
representations are inscribed into physical landscapes. 
Although there are no direct references to Aborigines 
in An Imaginary Life the sort of negative capability 
that Ovid desires involves a psychic balance between 
the inner and outer worlds of human action, which is 
central to Aboriginal culture:
But I know that this is the way. I must drive 
out my old self and let the universe in...Then 
we shall begin to take back into ourselves the 
lakes, the rivers, the seas, the earth, its 
plains, its forested crags their heaps of snow. 
Then little by little, the firmament. The spirit 
of things will migrate back into us. We shall be 
whole.32
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It is as if Malouf is rediscovering his own 
heritage through the mediation of Aboriginal culture. 
The European wilderness becomes the setting for 
Aboriginal insight, a European landscape is inscribed 
with Aboriginal meaning. The desire for renewal through 
negative capability, becomes an exploration of the 
non-inte11ectua1, sentient self.. This European theme, 
with its Lawrentian overtones is inscribed into a 
narrative which promotes and celebrates the Aboriginal 
out 1ook.
There is little doubt that Aboriginal landscapes 
in recent times have come to represent model societies 
that seem to be cohesive, focused, holistic and 
fulfilling in their ability to resolve the 
contradictions of human existence. In short, they have 
come to represent what is lacking in white culture. It 
is very easy to romanticise, especially if you view 
Aboriginal culture from the standpoint of white culture 
where separation from the land symbolises alienation 
from society. In a sense the rhetoric of opposites at 
the base of Australian culture is replicated in the way 
Aborigines and their way of life is presented. In 
contrast to the artificial and fragmentary nature of 
white society, Aboriginal society is seen as organic, 
natural, instinctual.
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Many of these ideas were first given expression by 
Rex Ingamells in the late 1930s when, in poetry 
anthologies such as Conditional Culture (1938), he 
advocated abandoning European culture for 
"environmental values" based on an Aboriginal belief in 
the spirituality of the land. This inevitably led to 
the elevation of the Aborigine as a figure whose 
successful relationship with the land reinforces the 
white man's sense of alienation.
This elevation of the natural man, which can be 
found in novels like Coonardoo by Katherine Susannah 
Prichard or The Timeless Land by Eleanor Dark, is a 
myth which draws on Rousseau's notion of the Noble 
Savage. Although early representations of Aborigines 
tended to stress their wretchedness, this notion of the 
natural man re-emerges in the form of the Noble 
Swagman. This character is a kind of white Aborigine 
who represents a yearning for a pre-industria 1 world of 
natural simplicity. In each case, of course, the figure 
of the Aborigine has been used to define white society 
and white cultural tensions. In the end, CbQnardQQ is 
about the failure of European civilisation to come to 
terms with the instinctual life, represented by the 
harsh but beautiful North. Coonardoo who represents the 
spirit of the strange land is destroyed because of a 
deep failure within Hugh, the station owner. The death
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of Coonardoo symbolises both the destructiveness and 
the sterility of white civilisation.
Although "art" is a positive in modern society the 
artist is nearly always presented as an outsider. In 
the Aboriginal world, art is central to the whole 
process of ritual signification that places the 
individual within his clan and tribe. The art is 
celebratory, not cerebrally critical. Their "works of 
art" are books of social mores, relationships, maps of 
clan estates and deeds of ownership. They represent a 
kind of liturgy in which creation myths, initiation 
rites and the whole complex of traditional knowledge 
and insight is passed on. All these rituals are 
inscribed into a series of landscape myths in which man 
and nature merge into one another in a relationship of 
interdependency. Everything in nature is sacred to the 
Aborigine because of his totemic relationship with 
nature. He is a part of the creative process. His 
landscape is alive with significance because he dreams 
it: it is plastic, fluent, an extension of himself. For 
white culture Aboriginal society becomes a model for 
successful living in the desert. However, since 
Aboriginal landscapes can never be white, this 
exclusion is a further reminder of the European's sense 
of homelessness. This helps to explain the recurrent 
theme of the questing hero in search of an indigenous
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homeland in locations where only the Aboriginal 
survives. It could also account, on a subconscious 
level, for the repeated attempts by European society to 
eradicate a race whose success is a constant reminder 
of its own failure.
The actual impact of white culture on Aboriginal 
society does not seem to play a major role in white 
landscape depictions, although Xavier Herbert's 
Capri corni a and Thomas Kennealy/s The Chant of Jimmy 
B1acksmi th are notable exceptions. However, it is 
painfully clear that the impact has been catastrophic. 
In this major clash between landscape ideologies - the 
clash between the land as real estate or quarry and the 
land as a sacred reservoir of human meaning - only the 
celebration of Aborigina1ity is left, often manifesting 
itself as a gross nostalgia for a way of life whose 
idealisation masks its destruction.
The obsession with gardens and deserts in 
Australian art and literature is reflected in images of 
the Aborigine as a figure in these landscapes. The 
clash between Australia as Paradise and Australia as 
Purgatory is mirrored in the clash between the 
Aborigine as a Noble Savage and the Aborigine as a 
sub-human wretch. Is he brutish, stupid, uncivilised or 
is he a natural savage, free, easy, and uncorrupted by 
social degradation? Is he an expression of a Hobbesian
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or Rousseauesque universe? The answer depends on which 
European intellectual tradition you adopt. To William 
Dampier who saw Australia as a kind of barren 
wilderness, the Aborigines in their wretchedness 
reflect his response to this landscape: "The 
inhabitants of this country are the miserablest People 
in the world...and setting aside their human shape they 
differ but little from Brutes.,,!S3
This view, epitomised in Augustus Earle/s Nat i ves 
of N.S.Wales (circa 1 8 2 7 ) , is Protestant in essence 
and views the wilderness as a place that can only be 
improved if civilisation is introduced. It is, of 
course, a very useful philosophy if you wish to expel 
the sub-human from potentially rich grazing land. This 
image of man as a brutalised wretch was later 
transferred to the figure of the convict. Australia was 
a Purgatory containing sinners who were unredeemable 
but whose cheap labour was essential if the colony was 
to survive. These darker images of human nature which 
range from the horrors of the wreck of the Batavia to 
twentieth century existential despair are balanced by a 
complementary set of images in which Australia is seen 
as a kind of Paradise.
If one travels across the South Seas to de Quiros' 
image of Australia then the Aborigine becomes a Noble 
Savage as in Robert Clevely's Natives of Botany Bay"“
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In what can only be described as an elegy reminiscent 
of the Leatherstocking sagas by James Fennimore Cooper, 
a commentator in 1838 wrote:
The person of the Australian is singularly 
athletic, flexile and strong. He bounds along 
the earth with the fleetness of the deer, the 
resilience of his limbs is almost fabulous: no 
dangers repel him: no fatigues subdue him: 
inured to toil, to the dally chase for a dinner, 
and to the perpetual companionship of the forest 
tribes he presents the very ideal of the wild 
man . . .S5,S
This image is another variation of Gonzalo's 
Commonwealth in which the essential goodness of man is 
seen to flourish once he is free from the corrupting 
influences of society. This image was also useful to 
the colonising Europeans because it converted genocide 
into reverence for a lost golden age.
And so the double image of Australia meets in the 
exploitation of the Aborigine as a figure in the 
landscape. Although it has to be said that the Caliban 
image predominates, the Edenic portrayal of a 
prelapsarian natural man is never far from sight. 
Idealised as virgin, Australia has been celebrated as a 
place of possibility, a new world of opportunity, 
fresh, un-European, and fertile. Villified as barren, 
Australia has been characterised as Purgatory, as a 
blasted heath and as a dead, alien, and frightening 
desert. White representations of the Aborigine have
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permitted these contradictions to be enshrined in a 
reversible image oscillating between Admired Nature and 
Irredeemable Hell. In each case the function of the 
image is the same - the replacement of the Aborigine 
with the white man as the dominant figure in the 
1andscape.
If these images reflect European concerns about 
belonging then each landscape is a cultural strategy 
designed to convert exile into home.





At the end of The Great Gatsbv. Nick Carraway. 
reflecting on the tragic potency of the Ajnerican Dream, 
conjures up an image of what Europeans must have felt 
when they saw the New World for the first time:
...for a transitory enchanted moment man must 
have held his breath in the presence of this 
continent, compelled into an aesthetic 
contemplation he neither understood nor desired, 
face to face for the last time in history with 
something commensurate to his capacity for 
wonder.1
Nick sees this transitory marriage of dream and 
historical event in terms of a compelling myth, which 
depends for its energy on an obsessive pursuit of an 
elusive moment which can never be recovered. It is 
because this moment is irrecoverable that the myth has 
such power and "tomorrow we will run faster, stretch 
out our arms further...and beat on, boats against the 
current, borne back ceaselessly into the past." ̂
Since a nation's myths are expressions of its 
deepest fears, values and ideals, it is inevitable that 
myths should have the power to influence and shape 
historical event. Or, as Ernst Cassirer points out, it 
is not "by its history that the mythology of a nation 
is determined but conversely, its history is determined
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by its mythology."3 Australian myths, some of which 
pre-date both the discovery and settlement of the land, 
have exercised an enormous influence on the development 
of the culture. The stories, legends, epics and 
landscapes produced by the culture have been so deeply 
inscribed with national myth that they have become 
iconic reference points for national identity.
It is possible to view landscape depiction in 
Australian culture as a series of self images designed 
to explore the changing nature of national identity.
The stage for this development of national image has 
nearly always been the natural environment and it is in 
the transposition of social landscape into nature that 
Australians have sought to establish a separate 
identity. There are disadvantages in this tendency, 
since "the interested actions of men and history" are 
often converted into "the inevitable and disinterested 
processes of the natural order of things."'4 Indeed, 
this may partially account for the recurrence of the 
defeated-self motif in Australian culture. Although the 
hero or anti-hero may fail or die or Just survive in 
the removed locality of the wilderness, his real 
defeat, or disappointment, takes place in society. The 
unyielding, relentless, inhuman landscape becomes an 
objective correlative for social submission or 
acceptance. Nobody can change the immutable in nature.
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If deserts remind us of failure then Arcadia becomes a 
kind of consolation, if a somewhat elusive one.
The American dream offers a useful area of 
contrast when considering Australian myth since the 
similarities and differences highlight both the power 
of dream and its interaction with historical event. If 
figures in the landscape are mythic projections of 
narratives into idealised settings where the values, 
attitudes and ideologies of a culture can be tested 
then the absence of certain figures in Australian art 
is revealing. There is no Deerslayer figure, no 
innocent Adam, no natural man stalking the virgin 
forests. There is no Thoreau searching out a naturally 
balanced existence on the edges of Walden Pond. There's 
not even a Jay Gatsby whose enormous capacity for 
dreaming and self invention reflects American optimism 
and faith. Instead the figure in the Australian 
landscape is typified by Gordon's sick stockrider, or 
the exploring settler who is murdered in Charles 
Harpur's The Creek of the Four Graves by black agents 
"of the perilous vast wilderness". Henry Lawson finds 
myriad ways of destroying the figure ranging from 
madness in Rats to drowning in The Ballad of the 
Drover. The figure reappears in Sidney Nolan's Ned 
Kelly and in White's Voss and Stow's Heriot. He can be 
found behind most of the national figures of the 1890s
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and close examination of a book like 111vwhacker by 
Peter Carey indicates that in the character of Herbert 
Badgery he is still very much a part of the national 
landscape. Graeme Turner puts it succinctly when he 
describes the typical American hero as superman on 
furlough and his Australian counterpart as a crim on 
parol e.55
The Dutch or Portuguese sailors who first set eyes 
on Australia were, no doubt, like Nick's Dutch sailors 
breathless in the presence of a potential dream, yet 
the nightmare of the unknown, which for so long had 
been Australia/s imaginary heritage, was equally 
powerful in its hold on European perceptions.
The notion of Australia as a weird, bizarre, 
looking-glass world is Greek in origin: the word 
“antipodes" means opposite footed. The Greeks believed 
in Australia as a counter earth which balanced the land 
mass of the northern hemisphere, a fabulous land in 
which everything was reversed and inverted.* To 
Medievel man whose world picture was dominated by a 
fixed geography of heaven, earth and hell, if such 
regions did exist they were associated with hell since 
the equator was thought to be a burning ring of fire 
separating the north from the mysterious south.7*
For centuries of armchair-travellers Australia 
became a fabled land of strangeness, where all manner
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of weird creatures, usually perversions of the known 
northern hemisphere, inhabited a barren and threatening 
world. This vision of the southern continent is vividly 
conjured up by Hartmann Schedel in his depiction of 
Antipodean man as a weird assortment of deformed 
creatures whose feet face backwards.® Even when the 
fiction is intentional and allegorical, as in Jonathan 
Swift's Gulliver's Travels, the stupidity of human 
social and political behaviour is satirised by the 
creation of an Antipodean society in which stupidity or 
avarice is the norm.
If Adam crossed the Atlantic to a New World and a 
new start in America, then the journey south, in both 
an imaginary and physical sense, was a journey into 
strangeness and nightmare. This other, wrong, opposite 
place might be hell, might be threatening, or worst of 
all, might be empty. This unfavourable view of the 
southern land was developed and extended even when 
physical contact was made. When William Dampier sailed 
along the coast of Western Australia he found little 
that impressed him and his description of the 
Aborigines as “Brutes" and “the miserablest People in 
the world" suggests that Australia was not for him, a 
Polynesian Paradise.9
If one considers the historical contexts in which 
America and Australia were born, then the picture
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becomes even clearer. Although there are a number of 
versions, the American dream originated in a European 
desire to make a fresh start, free from the corruption 
and decadence of Old World values. It was always the 
intention of the founding fathers, having set up their 
ideal society to bring it back to England and to redeem 
a corrupt world. As a result, the dream is replete with 
notions of Edenic innocence, pastoral idyll, and 
Arcadian harmony. As Eden became secularised and 
eighteenth century notions of ideal and rational 
harmony emerged, America became Arcady, a garden 
locality situated outside history where man lived in 
perfect balance with nature. In classical Virgilian 
terms, America is a middle ground situated between raw 
wilderness which is anti-human and civilisation which 
is stifling. The Arcadian Landscape represents a 
Utopia, a model society in which nostalgia for an 
imaginary world of lost innocence is converted into a 
conservative political ideology paradoxically based on 
renewal yet, in effect, masking the impact of the 
colonizing power on the indigenous peoples. And in the 
nineteenth century the idea of America as Arcadia 
helped to console European society for what it saw as 
the dislocating ravages of the industrial revolution.
In many respects Australia has inherited very similar
myths, although the achievement of bliss has always 
been seen in terms of payment or expiation.
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Australia was born into a different age and into a 
different set of historical circumstances. By the end 
of the nineteenth century neo-classical models for 
society as a rational landscape were supplanted by 
Romantic notions of the grandeur and superiority of 
nature. Raw, unmediated nature was preferable to a 
fragmented, sterile society estranged from its organic 
roots by the industrial revolution. Australia became 
the repository of images which prolonged the English 
pastoral in a way which denied history. As Coral 
Lansbury puts it; "It was a myth of profound 
consolation to the human spirit seared by the 
industrial revolution."10
In a sense, the Arcadian vision altered from a 
comic to a tragic one. Traditionally, the hero returns 
home from these magic and removed places renewed and 
changed. Prospero, in The Tempest. returns from his 
island a wiser and better man and, in The Winter'.a 
Ta1e. the values represented by the pastoral landscape 
become the basis for forgiveness and reconciliation. In 
As You Like It. the closer the characters get to the 
centre of the Forest of Arden the closer they get to 
the sources of the higher human virtues. However, in 
post industrial versions, the garden as a symbol of
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withdrawal and as a stage for spiritual renewal has 
given way to images of wilderness where the emphasis is 
more on pain, mortification and suffering than on 
recovery. If the American narrative contains optimistic 
images of happy endings in a Utopian garden, then the 
Australian narrative focusses on the tragedy of failing 
to convert wilderness depictions into ordered social 
models. The wilderness takes over from the garden as 
the model for the individual in society. It is still a 
removed, perfected place but instead of renewal and 
refreshment it offers defeat, failure and death.
At the very root of this view of Australia as 
wilderness lies the fact that if America was intended 
to offer escape from the social evils of Europe, then 
Australia was conceived as a repository for those 
evils. Australia was to become England's final 
solution, was to become a dumping ground for the 
victims of the social upheavals which resulted from the 
effects of both the agrarian and industrial 
revolutions. Enclosures, dispossessions, vast 
migrations to the cities and nightmare conditions in 
the new urban areas created a surplus population of 
alienated rejects who were then branded as sinners and 
left to rot in a penal colony that was a space away. As 
Ross Gibson puts it in The Dimishing Paradise:
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It w a s  a c o m m u n i t y  a w a r e  of its e x i l e  a n d  
o p p r e s s e d  for the m o s t  p a r t  w i t h  a s e n s e  of 
e i t h e r  g u i l t  or i n j u s t i c e .  It c o u l d  be s e e n  as a 
f allen s o c i e t y ,  b a n i s h e d  not jus t  ove r  h i l l s  
east of Eden, but to the e n d  of the wo r l d .  As 
well as b e i n g  s t r a n g e r s  the m a j o r i t y  of the 
c o l o n i s t s  w e r e  a l s o  b r a n d e d  a s  s i n n e r s  in a 
s t r a n g e  l a n d . 11
It's not d i f f i c u l t  to s e e  h o w  t h i s  d o u b l e  e x i l e  
led to m y t h s  r e p r e s e n t i n g  A u s t r a l i a  a s  P u r g a t o r y ,  or 
b l a s t e d  heath. Inde ed, a m o n g s t  the F i r s t  Fleet 
a n n a l i s t s ,  the d o m i n a n c e  of w i l d e r n e s s  imagery can be 
see n  to r e f l e c t  t h i s  s e n s e  of i s o l a t i o n  a n d  r e j e c t i o n .  
C o n v i c t  s o c i e t y  s o o n  f o u n d  a l a n d s c a p e :
In the w h o l e  w o r l d  t h e r e  is not a w o r s e  c o u n t r y  
than w h a t  w e  h a v e  s e e n  of this: a l 1 that is 
c o n t i g u o u s  to u s  is s o  v e r y  b a r r e n  a n d  
f o r b i d d i n g  that it m a y  w i t h  t r u t h  be s a i d  - h e r e  
N a t u r e  is r e v e r s e d ,  a n d  if not so, she is n e a r l y  
w o r n  o u t . 12
Th e  o b v i o u s  s t r a n g e n e s s  a n d  o t h e r n e s s  of thi s  land  
to m e n  w h o  n e v e r  w a n t e d  to b e  t h e r e  g a v e  the c e n t u r i e s '  
o l d  imagery a v i v i d  a n d  b r utal r e a l i t y .  W e  h a v e  an 
imagery w h i c h  p r e - d a t e s  d i s c o v e r y ,  f l o w s  t h r o u g h  the 
j o u r n a l s  of W i l l i a m  D a m p i e r ,  of the fi rst fleet 
a n n a l i s t s  a n d  r e - e m e r g e s  in th e w r i t i n g s  of the great 
e x p l o r e r s .  A l t h o u g h  the e x p l o r e r s  w e r e  not t r a p p e d  in a 
s t e r i l e  penal s o c i e t y ,  the l a n d s c a p e  imagery u s e d  to 
o p e n  up the i n t e r i o r  is r e m a r k a b l y  s i m i l a r :
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It is i m p o s s i b l e  for m e  to d e s c r i b e  the k i n d  of 
c o u n t r y  w e  w e r e  n o w  t r a v e r s i n g ,  or the 
d r e a r i n e s s  of the v i e w  it p r e s e n t e d .  Th e  p l a i n s  
w e r e  still ope n  to the h o r i z o n ,  but h e r e  a n d  
t h ere a s t u n t e d  g u m  tree, or a g l o o m y  c y p r e s s ,  
s e e m e d  p l a c e d  by n a t u r e  a s  m o u r n e r s  o v e r  the 
s u r r o u n d i n g  d e s o l a t i o n .  N e i t h e r  b e a s t  nor b i r d  
i n h a b i t e d  t h e s e  lonely a n d  i n h o s p i t a b l e  r e g i o n s ,  
o v e r  w h i c h  the s i l e n c e  of the g r a v e  s e e m e d  to 
r e i g n . 13
T h e r e  is a G o t h i c  m e l a n c h o l y  a b o u t  this 
d e s c r i p t i o n  w h i c h  p l a c e s  it v e r y  f i r m l y  w i t h i n  a 
R o m a n t i c  t r a d i t i o n  w h i c h  c e l e b r a t e s  the a wesome, 
p r e - h u m a n  p o w e r  of n ature. In s e a r c h i n g  for a w a y  to 
u n d e r s t a n d  this u n - E u r o p e a n  e n v i r o n m e n t ,  C h a r l e s  S t u r t  
e m p l o y s  the onl y  l a n d s c a p e  i m a g e r y  a v a i l a b l e  to him, 
E u r o p e a n  v e r s i o n s  of n a t u r e  as h o s t i l e  a n d  inimical.
M e n  like C h a r l e s  St u r t ,  T h o m a s  M i t c h e l l  a n d  E d w a r d  
E y r e  w e r e  l o o k i n g  for a n o t h e r  A m e r i c a ,  a p a s t o r a l i s t /s 
P a r a d i s e  w h i c h  w o u l d  r e v i v e  the A r c a d i a n  ideal. T h i s  is 
w h y  the n o t i o n  of an i n l a n d  s e a  w a s  s o  a t t r a c t i v e  a n d  
w h y  e v e n  today, in a m e t a p h o r i c a l  sense, the idea is 
still alive. T h e  i n l a n d  s e a  is e q u i v a l e n t  to the 
A r c a d i a n  garden, to the a c h i e v a b l e  P a r a d i s e  at the 
c e n t r e  of the idea of A u s t r a l i a .  T h a t  the e x p l o r e r s  
e n c o u n t e r e d  little m o r e  than w i l d e r n e s s  s p u r r e d  t h e m  on 
to f u r t h e r  s e a r c h e s  for t h i s  i l l u s o r y  area. In m o d e r n  
terms, the i n l a n d  s e a  h a s  b e c o m e  a symbol for that 
m y s t i c  c e n t r e  w h i c h  is the "real" a n d  t r a n s c e n d i n g  
e s s e n c e  of A u s t r a l i a n  e x p e r i e n c e .
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In p u r e  e c o n o m i c  terms, of c o u r s e ,  the e x p l o r e r s  
w e r e  s e a r c h i n g  for p a s t u r e  a n d  h o p i n g  to o p e n  up the 
c o u n t r y  for c o m m e r c i a l  use. It w a s  s o o n  r e a l i z e d  that 
A u s t r a l i a  w a s  not a n o t h e r  A m e r i c a  a n d  the 
d i s a p p o i n t m e n t  w a s  t r a n s l a t e d  int o  a p o e t i c  m e l a n c h o l y  
that can be see n  to lea d  d i r e c t l y  into M a r c u s  C l a r k e ' s  
f a m o u s  d e s c r i p t i o n  of the A u s t r a l i a n  l a n d s c a p e  as 
" G r o t e s q u e "  a n d  " W e i r d " . 1*
T h e  u n r e m i t t i n g  d e s o l a t i o n  th at u n d e r p i n s  S t u r t ' s  
d e p i c t i o n  of the l a n d s c a p e  h a s  p r o v i d e d  a rich 
v o c a b u l a r y  for w i l d e r n e s s  that r e c u r s  t h r o u g h o u t  
A u s t r a l i a n  art. T h e  l a n d s c a p e  is arid, dead, dull, 
m o n o t o n o u s  a n d  d e s o l a t e .  H e r e  w e  h a v e  all the imagery 
w h i c h  c l u s t e r s  a r o u n d  the n e g a t i v e  p o l e  of A u s t r a l i a n  
e x p e r i e n c e .  In L u d w i g  B e c k e r ' s  B o r d e r  of the M u d - D e s e r t  
near D e s o l a t i o n  C a m p  M a r c h  9th 1 8 6 1 .1s we h a v e  a visual 
m a n i f e s t a t i o n  of the i n h u m a n  s t r a n g e n e s s  a n d  d e s o l a t i o n  
w h i c h  S turt r e c o r d s  in h i s  j o u r n a l s .  One of the 
i n t e r e s t i n g  t h i n g s  a b o u t  B e c k e r  w a s  that he t r a v e l l e d  
w i t h  the i l l - f a t e d  B u r k e  a n d  W i l l s  e x p e d i t i o n  and, 
u n l i k e  h i s  t w e n t i e t h  c e n t u r y  c o u n t e r p a r t s ,  h a d  first 
h a n d  e x p e r i e n c e  of s u r v i v i n g  in the desert. The 
p a i n t i n g  p r e s e n t s  u s  w i t h  an immense, harsh, flat land 
w h e r e  two d o g s  s t a r e  out a c r o s s  a b u r n i n g  s a n d y  p l a i n  
t o w a r d s  a m i r a g e  of i n d i s t i n c t  m e n  on camels. Man h a s  
b e c o m e  g h o s t - l i k e ,  a p h a n t o m ,  w h o  d o e s  not b e l o n g
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e x c e p t  as a w r a i t h - l i k e  m i s f i t  s o o n  to be s w a l l o w e d  up 
by the sun. I n t e r e s t i n g l y  e n o u g h ,  the s a m e  im a g e s  a n d  
t r e a t m e n t  of the f i g u r e  in the w i l d e r n e s s  c a n  be f o u n d  
e x a c t l y  one h u n d r e d  y e a r s  later in S i d n e y  N o l a n ' s  B u r k e  
a n d  W i 11s p a i n t i n g s .  T h e  p a i n t i n g  is a l s o  r e m a r k a b l e  in 
the w a y  it f o r e s h a d o w s  the m y s t i c i s m  w i t h  w h i c h  the 
d e s e r t  w a s  to b e c o m e  i n v e s t e d  in later years. The 
f i g u r e s  are lyr i c a l l y  v u l n e r a b l e  as they p r o c e e d  
t o w a r d s  an A u s t r a l i a n  d e a t h  a n d  t r a n s f i g u r a t i o n .
T h i s  a m b i v a l e n t  a t t i t u d e  t o w a r d  the b e a u t i f u l  but 
d e a d l y  ,1a n d s c a p e  can b e  f o u n d  in m o s t  of the e x p l o r e r s '  
r e s p o n s e s  to w h a t  they saw. I n t e r s p e r s e d  b e t w e e n  
d e s e r t s  of n e g a t i v i t y  lie h a v e n s  of r i c h  p o t e n t i a l  a n d  
of c o u r s e  the h o p e  of d i s c o v e r i n g  the f a b l e d  i n l a n d  
sea. W h e n  S t u r t  a r r i v e d  at L a k e  A l e x a n d r i n a ,  the inl a n d  
s e a  r e p r e s e n t e d  a v i s i o n  of o p p o r t u n i t y  for the 
i n d u s t r i o u s  farmer:
It c o n t a i n s  land w h i c h  is of the r i c h e s t  
k i n d . . . I f  its h u n d r e d s  of t h o u s a n d s  of a c r e s  
w e r e  p r a c t i c a l l y  a v a i l a b l e ,  I s h o u l d  not 
h e s i t a t e  to a n n o u n c e  it o n e  of the r i c h e s t  s p o t s  
of equal e x t e n t  on e a r t h . . . I t  is, h o w e v e r ,  
c e r t a i n  that any p a r t  of the v a l l e y  w o u l d  
r e q u i r e  m u c h  labour b e f o r e  it c o u l d  b e  b r o u g h t  
u n d e r  cultivation.1^
It is imp o r t a n t  to r e m e m b e r  the a u d i e n c e  for w h o m  
Sturt, M itchell a n d  the o t h e r  e x p l o r e r s  w e r e  w r i t i n g .  
Not o n l y  d i d  they h a v e  to s a t i s f y  t h e i r  s p o n s o r s  th at
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t h e r e  r e a l l y  m i g h t  be r i c h  g r a z i n g  land b e y o n d  the 
D i v i d i n g  R a n g e  a n d  so e n s u r e  i n v e s t m e n t  in the ne w  
s o c i e t y  but they a l s o  h a d  an E n g l i s h  a u d i e n c e  
f a s c i n a t e d  by the n o t i o n  of a w e i r d ,  alien w o r 1d w h i c h  
m i g h t  conceal a P a r a d i s e .  B o t h  t h e s e  e l e m e n t s  are very 
m u c h  in e v i d e n c e  in the j o u r n a l s  of Sir T h o m a s  M i t c h e l l  
w h o  s e e m e d  m o r e  a w a r e  of h i s  m a r k e t  than h i s  
col 1e a q u e s :
We h a d  at iength d i s c o v e r e d  a c o u n t r y  r e ady for 
the i m m e d i a t e  r e c e p t i o n  of c i v i l i s e d  man, a n d  
fit to b e c o m e  e v e n t u a l l y  on e  of the great 
n a t i o n s  of the e a r t h . 17.
A p a r t  f r o m  p r o m o t i n g  the c o u n t r y  as a s o u n d  
i n v e s t m e n t  for the p a s t o r a l i s t  a n d  an a t t r a c t i v e  
p r o p o s i t i o n  for the p o t e n t i a l  i m m igrant, this a s s e r t i o n  
of A u s t r a l i a  as a n o t h e r  A m e r i c a ,  c o n v e r t s  
d i s a p p o i n t m e n t  into n a t i o n h o o d .  I n t e r e s t i n g l y  enough, 
this " A u s t r a l i a  F e l i x " ,  u n l i k e  S t u r t ' s ,  is ready m a d e  
for us e  a n d  its E d e n i c  i m a g e r y  r e v i v e s  a n d  p r o m o t e s  the 
n o t i o n  of A u s t r a l i a  as a lan d  of i n n o c e n c e  and renewal:
U n e n c u m b e r e d  w i t h  too m u c h  wood, yet p o s s e s s i n g  
e n o u g h  for all p u r p o s e s ;  w i t h  an e x u b e r a n t  soil 
u n d e r  a t e m p e r a t e  c l i m a t e ;  b o u n d e d  by the 
s e a - c o a s t  a n d  m i g h t y  r i v e r s ,  an d  w a t e r e d  
a b u n d a n t l y  by s t r e a m s  f r o m  lofty m o u n t a i n s :  this 
h i g h l y  i n t e r e s t i n g  r e g i o n  lay b e f o r e  me w i t h  all 
f e a t u r e s  n e w  a n d  u n t o u c h e d  as they f e l 1 f r o m  the 
h a n d  of the C r e a t o r !  Of t h i s  E d e n  it s e e m e d  that 
I w a s  the o n l y  A d a m ;  a n d  i n d e e d  it w a s  a sort of 
p a r a d i s e  to m e . 16
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In a r t i s t i c  terms, the d e s e r t  w a s  not t a c k l e d  as a 
m o t i f  until well into the t w e n t i e t h  c e n t u r y ,  yet in the 
w o r k  of L u d w i g  B e c k e r ,  Samuel T h o m a s  Gill a n d  E d w a r d  
C h a r l e s  F r o m e  w e  are g i v e n  a v i v i d  insi ght into the 
E u r o p e a n  a t t e m p t  to u n d e r s t a n d  t h i s  s t r a n g e  land. If 
the e x p l o r e r s  w e r e  s e a r c h i n g  for in l a n d  s e a s  to fire 
p a s t o r a l  a m b i t i o n s  then the i m a g e r y  in a p a i n t i n g  like 
F r o m e ' s  F i r s t  V i e w  of the Salt D e s e r t  - C a l l e d  Lake 
T o r r e n s  ( L ake F r o m e )  1 8 4 3 1?> u n d e r c u t s  such a m b i t i o n s .
In a s ense, the p a i n t i n g  r e p r e s e n t s  the e n d  of a dream. 
T h e r e  is a s o l i t a r y  figu r e ,  o b v i o u s l y  an exp l o r e r ,  
h o l d i n g  up a t e l e s c o p e  a n d  l o o k i n g  out a c r o s s  a t o t a l l y  
f e a t u r e l e s s  a n d  flat l a n d s c a p e  t o w a r d s  the b e g i n n i n g  of 
a s a l t  lake. T h i s  is w h e r e  the E u r o p e a n  d r e a m  of 
d i s c o v e r i n g  an i n l a n d  s e a  is b u r i e d  a n d  wirere the 
n o t i o n  of m a n  as s o l i t a r y ,  i n s i g n i f i c a n t  a n d  
o v e r s h a d o w e d  by the e n o r m i t y  of i n t r a c t a b l e  n a t u r e  is 
i n s c r i b e d  into the n a t i o n a l  c o n s c i o u s n e s s .
P e r h a p s  t h i s  d e p i c t i o n  of the E u r o p e a n  f a i l u r e  to 
r e a l i z e  its d r e a m  a c c o u n t s  for the a b a n d o n m e n t  of 
d e s e r t  l a n d s c a p e s  as o b j e c t i v e  c o r r e l a t i v e s  for 
A u s t r a l i a n  e x p e r i e n c e .  V i s i o n s  of v u l n e r a b l e  a n d  
d e f e a t e d  m e n  s c a n n i n g  the h o r i z o n  for r e c o g n i s a b l e  
E u r o p e a n  s t r u c t u r e  c o u l d  not p r o v i d e  the sort of 
i m a g e r y  r e q u i r e d  to e n e r g i s e  the colo n y .  C e r t a i n l y  it 
w a s  not until H a n s  H e y s e n  a n d  Rus s e l l  D r y s d a l e  that the
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i mage r e - e m e r g e s  a n d  not until J o h n  O l s e n  in h i s  L a k e  
E y r e  p a i n t i n g s  that F r o m e ' s  d e s p a i r  is c o n v e r t e d  into a 
t r a n s c e n d i n g  r e - d i s c o v e r y  of the i n l a n d  sea.
If the first l a n d s c a p e  d e p i c t i o n s  r e f l e c t  the 
E u r o p e a n  d i f f i c u l t y  in i n j e c t i n g  E u r o p e a n  m a n  into this 
s t r a n g e  n e w  land, then one of the m o s t  p e r v a s i v e  
s t r a t e g i e s  to o v e r c o m e  t h i s  p r o b l e m  w a s  to r e c r e a t e  the 
p h y s i c a l  e n v i r o n m e n t  so that it r e s e m b l e d  the know n, or 
l o n g e d  for l a n d s c a p e s  of home. T h e  v i s i o n  of A u s t r a l i a  
as a k i n d  of g e n t l e m e n ' s  p a r k  or E n g l i s h  rural idyll 
not o n l y  r e a s s u r e d  the c o l o n i s t s  that all w a s  well but  
a l s o  p r o v i d e d  an e f f e c t i v e  m e a n s  of a t t r a c t i n g  
p r o s p e c t i v e  i m m i g r a n t s .  T h e  n u m e r o u s  a t t e m p t s  to 
r e c r e a t e  T o r y  E n g l a n d  in A u s t r a l i a  r e p r e s e n t  wha t  
R o b e r t  H u g h e s ,  in Art of A u s t r a l i a  c a l l s  "pure 
s e 1f - h y p n o s i s " .20 L i e u t e n a n t  Daniel Sou t h w e l l  in 1788 
c l a i m e d ,  w h i l s t  s a i l i n g  into P o r t  J a c k s o n ,  that he h a d  
s e e n  on the f o r e s h o r e s :
c h a r m ' g  seats, s u p e r b  b u i l d i n g s ,  the g r a n d  r u i n s  
of s t a t e l y  e d i f i c e s ...at i n t e r v a l s  the v i e w  
b e i n g  p r ' t y  a g r e e a b l y  i n t e r r u p t e d  by the 
i n t e r v e n t i o n  of s o m e  p r o u d  e m i n e n c e ,  or lost in 
the l a b y r i n t h  of i n c h a n t i n g  g l e n s  that so a b o u n d  
in t h i s  f a s c i n a t i n g  s c e n e r y . 21
W e  s e e m  to h a v e  w a n d e r e d  into a Jane A u s t e n  novel.
I n d e e d  in M a n s f i e l d  P a r k , the p a r k  o p e r a t e s  as a k i n d  
of c i v i l i s e d ,  o r d e r e d  s y s t e m  p r o t e c t i n g  the c h a r a c t e r s
f r o m  the e x c e s s e s  of r a w  n a t u r e  b e y o n d  the gate. A u s t e n  
h a s  no d i f f i c u l t y  in i n v e s t i n g  l a n d s c a p e  w i t h  moral 
s t r u c t u r e  an d  each c h a r a c t e r  is t e s t e d  a g a i n s t  w h a t  the 
p a r k  s t a n d s  for. T h e r e /s little d o u b t  that w h e n  
L i e u t e n a n t  S o u t hwell t a l k s  a b o u t  p a r k s  he is, in 
e f f e c t ,  t a l k i n g  about h i s  c u l t u r e  a n d  a bout its 
o w n e r s h i p  of the land. T h i s  n e e d  to r e c r e a t e  an image  
of t r a d i t i o n a l  E n g l a n d  in A u s t r a l i a  is a l s o  reflected 
in the use of p l a c e  names. "Cat h e d r a l  R o c k s " ,  for 
instance, is a name w h i c h  i n v e s t s  the la n d s c a p e  w i t h  
h i s t o r i c a l  m e a n i n g .  Suc h  n a m e s  m a k e  the land s e e m  
f a m i l i a r  a n d  t h e r e f o r e  less s t r a n g e .
T h i s  is a l s o  the c a s e  w h e n  w e  c o m e  to look at 
A r c a d i a n  imagery. Coral L a n s b u r y ,  in A r c a d v  in 
A u s t r a l i a . h a s  s h o w n  that the A r c a d i a n  vi s i o n  in 
A u s t r a l i a  o w e s  m o r e  to E n g l i s h  soci al c o n d i t i o n s  a n d  
a s p i r a t i o n s  than it d o e s  to c o l o n i a l  dreams. She s e e s  
A u s t r a l i a  as a sort of E n g l i s h  f r o n t i e r  w h e r e  E n g l i s h  
m y t h s  can be w o r k e d  out in an ideal s e t t i n g .  It 
i n v o l v e d  a deep n o s t a l g i a  for a p r e - i n d u s t r i a l  w o r l d ,
"a G o l d e n  Age w h i c h  c o u l d  b e  r e g a i n e d  by a r e t u r n  to 
the p l o u g h  a n d  a f u r r o w e d  f i e l d  b e n e a t h  a c l e a r  s k y . " 22
If you c o u l d n ' t  t r a n s p o r t  y o u r  e x c e s s  p o p u l a t i o n  
then you c o u l d  lure t h e m  w i t h  p r o m i s e s  of b u c o l i c  
d r e a m s  a n d  e n o r m o u s  w e a l t h .  A c c o r d i n g  to "The Times"
b3
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<17th. April 1852), A u s t r a l i a  w a s  a r e w a r d - l a n d ,  a 
rural P a r a d i s e  just w a i t i n g  to be r e a l i s e d :
W i t h i n  a fe w  m o n t h ' s  v o y a g e  lies a g l o r i o u s  
count r y ,  h e a l t h f u l ,  f e r t i l e ,  u n i n h a b i t e d :  a 
P r o m i s e d  Land, o v e r f l o w i n g  w i t h  m e a n s  of 
s u s t e n a n c e  - a r e a l i s e d  El D orado, p a v e d  w i t h  
G o l d . 23
T h e  image r e p r e s e n t s  a c u l t u r a l  s u t u r e  for the 
a p p a l l i n g  d i s r u p t i o n  of the industrial r e v o l u t i o n  on 
E n g l i s h  socie t y ,  as well as r e i n f o r c i n g  the social 
v a l u e s  of the e x c l u s i v e  g r o u p  of 1a n d o w n w e r s  w h o  
c o n t r o l l e d  the colony. T h e  e x c l u s i o n  of e m a n c i p i s t s  
f r o m  thi s  P a r a d i s e  m i g h t  h e l p  to a c c o u n t  for the 
e m e r g e n c e  of an a l t e r n a t i v e  p a s t o r a l  b a s e d  on the 
i t i nerant w o r k e r .  In any case, as Coral L a n s b u r y  p o i n t s  
out, "No c o u n t r y  w a s  e v e r  m o r e  i n c a p a b l e  of s u s t a i n i n g  
thi s  m y t h . " 2 * Th e  social a n d  e c o n o m i c  r e a l i t i e s  w h i c h  
f a c e d  the small f a r m e r  w e r e  far f r o m  A r c a d i a n .  He h a d  
to c o m p e t e  against p o w e r f u l  v e s t e d  i n t e r e s t s , i n  a 
d i f f i c u l t  and h a r s h  land that d i d  not b e h a v e  like 
A m e r i c a .  A u s t r a l i a ' s  e c o n o m y  w a s  not to be b a s e d  on 
p i o n e e r i n g  s m a l l h o l d e r s  but on h u g e  s h e e p  s t a t i o n s ,  
m i n i n g  a n d  large s u b u r b a n  c i t i e s .  A s  R i c h a r d  W h i t e  
e x p l a i n s  in I n v e n t i n g  A u s t r a l i a , the c o u n t r y  w a s  not to 
be "an e x t e n s i o n  of rural E n g l a n d "  but ra t h e r  a g r e e n  
f a c t o r y  d e s i g n e d  to m a i n t a i n  a h i g h l y  industrial
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E n g l a n d ,  " p r o v i d i n g  wool for its f a c t o r i e s  a n d  m a r k e t s  
for its g o o d s . "
If in the e a r l y  d a y s  of the c o l o n y  the m e r e  
p r o b l e m s  of s u r v i v a l  in a c o n v i c t  s e t t l e m e n t  p e r c h e d  
1 2 , 0 0 0  m i l e s  away "on the e d g e  of a h y p o t h e t i c a l  m a p " 2 * 
w e r e  o v e r w h e l m i n g ,  then the d i f f i c u l t i e s  f a c i n g  the 
a r t i s t  m u s t  h a v e  s e e m e d ,  to the p r a g m a t i c  s e t t l e r ,  
i n s i g n i f i c a n t  in c o m p a r i s o n .  H o w e v e r ,  if L e s  M u r r a y  is 
r i g h t  a n d  m e n  die of s t r a n g e n e s s  w i t h o u t  l e g e n d s  th en 
the n e e d  for art is as i m p o r t a n t  as the c r e a t i o n  of a 
v i a b l e  e c o n o m y .  T h e  p r o s p e c t i v e  a r t i s t  in colonial  
s o c i e t y  h a d  e n o r m o u s  d i f f i c u l t i e s  to o v e r c o m e  if he w a s  
to s p e a k  w i t h  a d i s t i n c t l y  local acce n t .  For a s t a r t  he 
h a d  no a u d i e n c e .  T h e  m i d d l e  c l a s s e s  w e r e  v i r t u a l l y  
n o n - e x i s t e n t ,  the u p p e r  c l a s s e s  l o o k e d  to E n g l a n d  for 
t h e i r  art, a n d  t h e r e  w a s  no l i t e r a r y  or a r t i s t i c  
c o t e r i e  or c o m m u n i t y .  S i n c e  all a r t i s t s  n e e d  the 
s u s t a i n i n g  s u p p o r t  of a t r a d i t i o n  to p r o v i d e  m o d e s  of 
e x p r e s s i o n  c a p a b l e  of d e a l i n g  w i t h  c ultural r e a l i t i e s ,  
t h e r e  is no d o u b t  that b o t h  p a i n t e r s  a n d  w r i t e r s  felt 
i s o l a t e d  a n d  cut off f r o m  the n o u r i s h m e n t  that 
t r a d i t i o n  o f f e r s .
If i s o l a t i o n  w a s  a p r o b l e m  the n  so w a s  the 
i n e v i t a b l e  i m p o s i t i o n  of E u r o p e a n  w a y s  of s e e i n g  on the 
n e w  e n v i r o n m e n t .  Fo r  e x a m p l e ,  the visual a r t i s t  b r o u g h t  
w i t h  h i m  a s c h e m a t i c  m e t h o d  d o m i n a t e d  by E u r o p e a n
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c o m p o s i t i o n a l  m o d e s ,  h o n e d  a n d  m a n i c u r e d  by suc h  
a r t i s t s  a s  C l a u d e  L o r r a i n e  a n d  J o h n  C o n s t a b l e  w h o  g a v e  
the l a n d s c a p e  a s e n s e  of m a t h e m a t i c s  - h a r m o n i o u s  order 
a n d  a c i v i l i s i n g  h u m a n  s c a l e  of v a l u e s .  A l t h o u g h  this 
s c a l e  of v a l u e s  w a s  b a s e d  on soc i a l  a n d  e c o n o m i c  
c o n d i t i o n s  that d i d  not e x i s t  in the c o l o n y ,  the 
a r t i s t s '  a d o p t i o n  of t h e s e  m o d e s  of e x p r e s s i o n  r e f l e c t s  
t h e i r  b a s i c  d i l e m m a .  A s  a f i g u r e  in the social 
l a n d s c a p e ,  the a r t i s t  c a n  be s e e n  a s  the e p i t o m e  of 
t r a d i t i o n  in e x i l e . ^
Not o n l y  d i d  the n e w  e n v i r o n m e n t  s e e m  f e a t u r e l e s s  
a n d  b i z a r r e  but it a l s o  f a i l e d  to c o n f o r m  to 
t r a d i t i o n a l  E n g l i s h  n o t i o n s  of p o e t i c  c o n v e n t i o n .
B a r r o n  Fi e l d ,  a S u p r e m e  C o u r t  J u d g e  in N e w  S o u t h  W a l e s  
b e t w e e n  1816 a n d  1824, w a s  a w r i t e r  w h o  fej t that the 
A u s t r a l i a n  l a n d s c a p e  h a d  n o t h i n g  to o f f e r  the p o e t  a n d  
as a r e s u l t  he r e j e c t e d  it, c l i n g i n g  on to the 
t r a d i t i o n  he h a d  left b e h i n d  in E n g l a n d :
W h a t  c a n  a p a i n t e r  d o  w i t h  one c o l d  o l i v e - g r e e n ?  
T h e r e  is a d r y  h a r s h n e s s  a b o u t  the p e r e n n i a l  
leaf, that d o e s  not s a v o u r  of h u m a n i t y  in my 
eyes; t h e r e  is n o  f l e s h  a n d  b l o o d  in it. All the 
d e a r e s t  a l l e g o r i e s  of h u m a n  life b o u n d  up in the 
infant a n d  s l e n d e r  g r e e n ,  the r e d u n d a n c e  of 
s u m m e r ,  a n d  the s e r e  a n d  y e l l o w  leaf of A u t u m n .  
T h e s e  are e s s e n t i a l  to the p o e t  as e m b l e m s ,  as 
they are to the p a i n t e r  as p i c t u r e s q u e  
o b j e c t s .■2®
Fo r  F i e l d ,  the A u s t r a l i a n  l a n d s c a p e  c o u l d  riot 
s u s t a i n  an art or p o e t r y  b e c a u s e  it w a s  d e v o i d  of 
t r a d i t i o n a l  a s s o c i a t i o n .  T h e r e  w e r e  n o  l i t e r a r y  
p r e c e d e n t s  i n s c r i b e d  into the l a n d s c a p e .  No t  o n l y  w a s  
t h e r e  no p o i n t  of e n t r y  int o  the p h y s i c a l  l a n d s c a p e  but 
t h e r e  w e r e  n o  p o e t i c  a s s o c i a t i o n s  that c o u l d  be 
h a r n e s s e d  to o p e n  it up. A u s t r a l i a  w a s  a land:
. . . w h e r e  N a t u r e  is p r o s a i c  
U n p 1c t u r e s q u e , u n m u s i c a l  a n d  w h e r e  
N a t u r e  r e f l e c t i n g  A r t  is not yet b o r n  
A l a n d  w i t h o u t  a n t i q u i t y . 2 **
F i e l d ' s  r e j e c t i o n  of the A u s t r a l i a n  l a n d s c a p e  
r e f l e c t s  h i s  f r u s t r a t i o n  at b e i n g  cut off f r o m  h i s  
t r a d i t i o n .  It w a s  a f r u s t r a t i o n  w h i c h  d i d  not s e e m  to 
d i s c o n c e r t  t h o s e  w r i t e r s  w h o  w i s h e d  to p r o m o t e  the 
U t o p i a n  view. C h a r l e s  W i l l i a m  W e n t w o r t h ,  tor e x a m p l e ,  
s a w  A u s t r a l i a  in h i s  p o e m ,  A u s t r a l a s i a  as, "a n e w  
B r i t a n n i a  in a n o t h e r  w o r l d " . 30 I n t e r e s t i n g l y  e n o u g h  he  
u s e s  the v e r y  p o e t i c  d i c t i o n  to c e l e b r a t e  t h i s  v i s i o n  
of A u s t r a l i a  that F i e l d  c l a i m s  is no t p a r t  of the 
A u s t r a l i a n  n a t u r a l  s c e n e .  It s h o u l d  be r e m e m b e r e d  that 
W e n t w o r t h ' s  p o e m  w a s  for an E n g l i s h  l i t e r a r y  a u d i e n c e .  
Inde e d ,  it w a s  e n t e r e d  for a c o m p e t i t i o n  in C a m b r i d g e  
a n d  c a n  be s e e n  as a k i n d  of l i t e r a r y  i n v e n t i o n  
d e s i g n e d  to i n c l u d e  A u s t r a l i a  in the t r a d i t i o n  F i e l d  
fel t  e x i l e d  from. It is e a s y  to u n d e r s t a n d  F i e l d ' s
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s e n s e  of i s o lation. In E n g l a n d  he w a s  f r i e n d l y  w i t h  
C h a r l e s  L a m b  a n d  L e i g h  Hunt, a n d  w a s  a q u a i n t e d  w i t h  
W i l l i a m  B l a k e  a n d  W i l l i a m  W o r d s w o r t h .  He a n t i c i p a t e s  
the f e e l i n g s  of n u m e r o u s  A u s t r a l i a n  w r i t e r s  and a r t i s t s  
w h o  h a v e  felt e x i l e d  f r o m  the t r a d i t i o n  and h a v e  felt 
the n e e d  to r e t u r n  to the s o u r c e s  of that t r a d i t i o n  
b o t h  p h y s i c a l l y  a n d  c u l t u r a l l y .  It is h i g h l y  u n l i k e l y  
that F i e l d  t h o u g h t  of h i m s e l f  as an A u s t r a l i a n  a n d  
i n d e e d  the o n l y  p o e t r y  he c o u l d  see in the land w a s  the 
image of a s h i p  leaving:
Lastly, a s h i p  is p o e t r y  to me
S i n c e  p i o u s l y  I trust, in no long s p ace
Her w i n g s  will b e a r  m e  f r o m  this p r o s e-dull
1 a n d . 31
If F i e l d  r e j e c t e d  A u s t r a l i a  as a s e t t i n g  for 
p o e t i c  i n s p i r a t i o n  b e c a u s e  it l a c k e d  literary 
a s s o c i a t i o n  then o t h e r s  a t t e m p t e d  to s c u l p t  l a n d s c a p e s  
that w e r e  r e p l i c a t i o n s  of that p o e t i c  culture. It 
s h o u l d  not be s u r p r i s i n g  that a f r a g m e n t  from an o l d  
c u l t u r e ,  f i n d i n g  itself s t r a n d e d  a n d  e x i l e d  s h o u l d  tu rn 
to the m o t h e r  c u l t u r e  for its imagery. A n d  g iven the 
A u g u s t a n  b e l i e f  that art can i m p r o v e  u p o n  natu re, then 
it b e c o m e s  c l e a r  w h y  e a r l y  l a n d s c a p e  d e p i c t i o n s  ignore 
the actual social e x p e r i e n c e  a n d  c o n c e n t r a t e  on i d e a l , 
E u r o p e a n  s e t t i n g s .  T h o m a s  W a t l i n g ,  a c o n v i c t e d  f o r g e r  
a n d  a lover of the p i c t u r e s q u e ,  k n e w  w h a t  the l a n d s c a p e
o u g h t  to look like a n d  p a i n t e d  it in the b e s t  C l a u d i a n  
t r a d i t i o n .  R a t h e r  like B a r r o n  Fi e l d ,  he f o u n d  
c r e a t i v i t y  d i f f i c u l t  in an e n v i r o n m e n t  w h i c h  d i d  not 
b e h a v e  in a E u r o p e a n  way .  He c o m p l a i n e d  that:
T h e  l a n d s c a p e  p a i n t e r  m a y  s e e k  in vai n  for that 
b e a u t y  w h i c h  a r i s e s  f r o m  h a p p y - o p p o s e d  
o f f s c a p e s .  B o l d  r i s i n g  w o o d s ,  or a z u r e  d i s t a n c e s  
w o u l d  be a k i n d  of p h a e n o m e n a .32
If the natural v o c a b u l a r y  for a C l a u d i a n  l a n d s c a p e  
d i d  not exist, then it c o u l d  a l w a y s  be invented. In A 
d i r e c t  n o r t h  general v i e w  of S v d n e v  C o v e ( 1 7 9 4 ) 33 the 
n e o - c l a s s i c a l  c o n v e n t i o n s  of the p i c t u r e s q u e  d o m i n a t e .  
T h e  p a i n t i n g  is f r a m e d  by t r e e s  that are m o s t l y  
E u r o p e a n  but w h i c h  h a v e  A u s t r a l i a n  c h a r a c t e r i s t i c s .  T h e  
o b j e c t s  a n d  the f i g u r e s  c o n f o r m  to a n e a t n e s s  of 
p r e s e n t a t i o n  w h i c h  t e l l s  u s  m o r e  a b o u t  E u r o p e a n  i d e a l s  
of s o c i a l  h a r m o n y  than the r e a l i t i e s  of l i v i n g  on the 
e d g e  of the w o r l d  in a p r i s o n  camp. In a sense, n o t h i n g  
c o u l d  b e  m o r e  r e m o v e d  f r o m  that E u r o p e a n  ideal than the 
r e a s o n  for S y d n e y ' s  e x i s t e n c e .  Th e  u r b a n e  c a l m  of the 
p a i n t i n g  m a y  in fact r e p r e s e n t  a r e s p o n s e  to that gap 
b e t w e e n  ideal a n d  r e a l i t y .  In t h i s  p a i n t i n g  the 
E u r o p e a n  is s e e n  as a r e l a x e d ,  c i v i l i s e d  p a r t  of an 
o r d e r e d  n atural e n v i r o n m e n t :  e v e n  the n a t i v e  f i g u r e s  
s e e m  c o m f o r t a b l e  in t h i s  p a r k l a n d .  T h e  E u r o p e a n  has, in 
e f f e c t ,  b r o u g h t  h i s  social l a n d s c a p e  w i t h  h i m  and, b y
i n t r o d u c i n g  C l a u d e  int o  S y d n e y  C o v e ,  Wat ling h a s  
r e v e a l e d  the d e e p  n e e d  of the c o l o n y  to a s s e r t  its 
E u r o p e a n  h e r i t a g e  a n d  i g n o r e  the i m p l i c a t i o n s  of its 
f u n c t i o n  as a s i n k  for E n g l a n d ' s  u n w a n t e d  p o p u l a t i o n .
If w e  d i d n ' t  h a v e  a n y  o t h e r  r e c o r d  of the e a r l y  s t a g e s  
of the c o l o n y  the n  w e  m i g h t  b e  i n c l i n e d  to b e l i e v e  that 
S y d n e y  C o v e  w a s  a s l i g h t l y  p r i m i t i v e  B a t h  a n d  that all 
w a s  well in t h i s  l i t t l e  E n g l a n d .
T h e  n o t i o n  of S y d n e y  a s  a c i v i l i s e d  o u t p o s t  
s u i t a b l e  for free s e t t l e r s  is well e x p r e s s e d  in a fine 
p i e c e  of p r o p a g a n d a  by J a m e s  T a y l o r .  In T h e  e n t r a n c e  of 
Por t  J a c k s o n  a n d  p a r t  of the to wn of S v d n e v C 1823), 
S y d n e y  h a r b o u r  b e c o m e s  the p e r f e c t  s e t t i n g  for a 
G e o r g i a n  u r b a n  idyll w h e r e  a r t i s a n s  (not c o n v i c t s ) ,  
s o l d i e r s  a n d  l a d i e s  o c c u p y  a v e r y  c l e a n  a n d  well 
o r d e r e d  g a r d e n  town.
H o w e v e r ,  the A r c a d i a n  idyll is g i v e n  its best 
e x p r e s s i o n  in the p a i n t i n g s  of J o h n  G l o v e r ,  w h o  it is 
b e l i e v e d  w e n t  on to m a k e  a f o r t u n e  out of f o r g i n g  
C l a u d e  L o r r a i n e s . 3=5 S o  p e r v a s i v e  w a s  the i n f l u e n c e  of 
C l a u d e  in the e i g h t e e n t h  c e n t u r y  that t r a v e l l e r s  in 
E u r o p e  c o u l d  p u r c h a s e  a C l a u d e  g l a s s  w h i c h  w o u l d  
t r a n s f o r m  the l a n d s c a p e  int o  a p r o v i s i o n a l  w o r k  of art, 
f r a m e d  a n d  s u f f u s e d  b y  a g o l d e n  tone, r e m i n i s c e n t  of 
the m a s t e r ' s  p a i n t i n g s .
71
In A u s t r a l i a n  l a n d s c a p e  w i t h  c a t t  1 e Cc . 1835) .3<* 
G l o v e r  t r a n s f o r m s  T a s m a n i a  int o  a p a s t o r a 1 i s t ' s 
P a r a d i s e  w h e r e  the p i o n e e r  is r e w a r d e d  w i t h  a 
r e i n c a r n a t i o n  of the E n g l i s h  c o u n t r y s i d e .  A l t h o u g h  the 
t r e e s  are r e c o g n i z a b l y  A u s t r a l i a n ,  the p a i n t i n g  
c o n j u r e s  up i m a g e s  of p a r k l a n d  a n d  the l a n d e d  g entry.  
I n d e l i b l y  i n s c r i b e d  into t h e s e  l a n d s c a p e s  are the 
v a l u e s  of a local r u l i n g  c l a s s  w h o ,  by h i g h j a c k i n g  the 
E n g l i s h  m o d e l ,  s u c c e e d  in p r e s e r v i n g  t h e i r  own p o w e r  
a n d  at the s a m e  tim e  p r o m o t i n g  an image w h i c h  s e e m e d  to 
o f f e r  the fre e  s e t t l e r  a s h a r e  in the dream. Of c o u r s e  
the m a j o r i t y  of s e t t l e r s  r a r e l y  s u c c e e d e d  in v e n t u r i n g  
f u r t h e r  than the c i t i e s  w h e r e  m o s t  of t h e m  lived the 
s o r t  of lives they h a d  left b e h i n d  in E urope.
T h e  d o m i n a n c e  of E u r o p e a n  m o d e s  of e x p r e s s i o n  
c o n t i n u e d  w i t h  the a r r i v a l  of s u c h  e m i g r e  p a i n t e r s  as 
C o n r a d  M a r t e n s ,  L o u i s  B u v e l o t  a n d  E u g e n e  von G u e r a r d .  
T h e s e  p a i n t e r s  b r o u g h t  A u s t r a l i a n  l a n d s c a p e  imagery up 
to d a t e  by i n t r o d u c i n g  R o m a n t i c  t h e m e s  a n d  t e c h n i q u e s .  
I n s p i t e  of the fact that t h e y  c h o s e  A u s t r a l i a n  
l a n d s c a p e s  and, in B u v e l o t ' s  ca se, c h o s e  to p a i n t  "en 
p l e i n  a i r ” t h e s e  l a n d s c a p e s  ar e  E u r o p e a n  in their 
c e l e b r a t i o n  of n a t u r e  a s  w i l d  a n d  s u b l i m e ,  a n d  
p r e f e r a b l e  in its r a w  f r e e d o m  to the u n n a t u r a l  
r e s t r i c t i o n s  of s o c i e t y .  O n c e  a g a i n ,  the v a l u e s  
c o n t a i n e d  in the l a n d s c a p e  a r e  so c i a l  in n a t u r e  a n d
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r e p r e s e n t  p r e c i s e  E u r o p e a n  r e s p o n s e s  to s p e c i f i c  
h i s t o r i c a l  even t s .  T h e  p o l i t i c a l  i m p l i c a t i o n s  of the 
F r e n c h  R e v o l u t i o n ,  the s ocial a n d  c u l t u r a l  u p h e a v a l  
c a u s e d  by the I n d u s t r i a l  r e v o l u t i o n  a r e  all i m p o r t a n t  
f a c t o r s  in the s t r u c t u r e  of R o m a n t i c  l a n d s c a p e .  
I n d i v i d u a l  f r e e d o m  a n d  e n e r g y ,  d i s e n c h a n t m e n t  w i t h  
s o c i e t y  a n d  w i t h  the i n t e l l e c t ,  ar e  j u s t  a f e w  of the 
t h e m e s  w h i c h  b e c o m e  t r a n s p o s e d  into the n atural 
s e t t i n g .  A n d  o n c e  a g a i n  A u s t r a l i a  b e c o m e s  p a r t  of an 
i m a g e r y  w h o s e  p u r p o s e  is to e x p l o r e  E u r o p e a n  cu l t u r a l  
c o n c e r n s  r a t h e r  than g i v e  e x p r e s s i o n  to local social 
reali t i e s .
T h e  l a n d s c a p e  d e p i c t i o n s  of N i c h o l a s  C h e v a l i e r ,  
W i l l i a m  P i q u e n i t  a n d  v o n  G u e r a r d  are E u r o p e a n  t e x t s  in 
the s e n s e  that they i n s c r i b e  on to the A u s t r a l i a n  
" t a b u l a  rasa" R o m a n t i c  w a y s  of s e e i n g .  It is 
i n t e r e s t i n g  to note that M a r c u s  C l a r k e ' s  f a m o u s  
d e s c r i p t i o n  of the A u s t r a l i a n  l a n d s c a p e ,  in h i s  1876 
p r e f a c e  to G o r d o n ' s  p o e t r y ,  is, in e f f e c t ,  a l i t e r a r y  
v e r s i o n  of the p i c t o r i a l  l a n d s c a p e  b r o u g h t  to A u s t r a l i a  
by t h e s e  e m i g r e  p a i n t e r s .  A p p a r e n t l y  m u c h  of w h a t  
C l a r k e  s a y s  about the l a n d s c a p e  is a r e w o r k i n g  of 
e a r l i e r  c r i t i c a l  p i e c e s  in w h i c h  he a s s e s s e s  the w o r k  
of C h e v a l i e r  a n d  B u v e l o t . 3 ^ In o t h e r  w o r d s ,  C l a r k e  is 
not s o  m u c h  r e s p o n d i n g  to A u s t r a l i a n  ' N a t u r e '  as he is 
r e s p o n d i n g  to R o m a n t i c  p i c t o r i a l  d e p i c t i o n s .  If w e
e x a m i n e  h i s  c o m m e n t s  c l o s e l y  it is c l e a r  that h i s  w h o l e  
f r a m e  of r e f e r e n c e ,  h i s  w h o l e  m e t a p h o r ,  is h i g h l y  
l i t e r a r y  a n d  d e p e n d a n t  on a f i r m l y  e s t a b l i s h e d  R o m a n t i c  
t r a d i t i o n  c o m p l e t e  w i t h  m e l a n c h o l y  a n d  despa i r :
W h a t  is the d o m i n a n t  n o t e  of A u s t r a l i a n  s c e n e r y ?  
T h a t  w h i c h  is the d o m i n a n t  n o t e  of E d g a r  A l l e n  
P o e /s p o e t r y - W e i r d  M e l a n c h o l y .  A p o e m  like 
' L / A l l e g r o '  c o u l d  n e v e r  b e  w r i t t e n  by an 
A u s t r a l i  a n .3e
T h e  ''Weird M e l a n c h o l y / is p a r t  of C l a r k e ' s  
r e s p o n s e  to R o m a n t i c i s m  a n d  E u r o p e a n  c u l t u r e ,  not to 
the n atural e n v i r o n m e n t .  It is h i s  t r i b u t e  to M i l t o n  
a n d  to E d gar A l l e n  P o e  a n d  r e p r e s e n t s  the i n c l u s i o n  of 
A u s t r a l i a  in the E u r o p e a n  a r t i s t i c  w o r l d .  It is 
i n t e r e s t i n g  that C l a r k e  s h o u l d  u s e  the l a n g u a g e  of 
i n s c r i p t i o n  itself to i n v e s t  the A u s t r a l i a n  l a n d s c a p e  
w i t h  c u l t u r a l  m e a n i n g :
T h e r e  is a p o e m  in e v e r y  f o r m  of tr ee or 
f l o w e r . . . I n  A u s t r a l i a  a l o n e  is to be f o u n d  the 
G r o t e s q u e ,  the W e i r d ,  the s t r a n g e  s c r i b b l i n g s  of 
n a t u r e  l e a r n i n g  h o w  to w r i t e .
T h e  e x t r a o r d i n a r y  f a c t  a b o u t  t h i s  p r e - h u m a n  
l a n d s c a p e  is h o w  a r t i c u l a t e  it is in its s e l f - c o n s c i o u s  
s c u l p t i n g  of n a t u r e  to p r o m o t e  a s p e c i f i c a l l y  R o m a n t i c  
set of v a l u e s .  C l a r k e  b e g i n s  h i s  a n a l y s i s  of the 
A u s t r a l i a n  l a n d s c a p e  b y  d r a w i n g  a t t e n t i o n  to the lack 
of a b a r d i c  a n d  p o e t i c  t r a d i t i o n .  In A u s t r a l i a ,  "No
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p o e t  s p e a k s  to us." H o w e v e r ,  he s e e s  in the 
u n s o c i a l i s e d ,  p r e - h u m a n  s t r a n g e n e s s  of the c o n t i n e n t  
s o m e t h i n g  u n i q u e  a n d  g e n u i n e l y  A u s t r a l i a n .  He then s e t s  
a b o u t  c o n s t r u c t i n g  a l a n d s c a p e  w h i c h  is a r c h e t y p i c a 11y 
R o m a n t i c ,  o w i n g  its o r i g i n s  to G o t h i c  l i t e r a t u r e ,  Poe. 
B u v e l o t  a n d  von G u e r a r d .  T h i s  G o t h i c  l a n d s c a p e  of 
d e s p a i r  a n d  m e l a n c h o l y  w h i c h  is l o c a t e d  v e r y  d e f i n i t e l y  
w i t h i n  the i m a g i n a r y  w o r l d  of the E u r o p e a n  R o m a n t i c  
s e n s i b i l i t y  is p r o m o t e d  as s u p e r i o r  to the " t rim  
u t i l i t a r i a n  c i v i l i s a t i o n "  w h i c h  b r e d  the w r i t e r  an d  
w h i c h  r e p r e s e n t s  E u r o p e .  C l a r k e  the n  p r o c e e d s  to 
p o e t i c i s e  the l a n d s c a p e ,  a n d  tu rn s i l e n c e  into 
l i t e r a t u r e .  F u r t h e r m o r e ,  the A u s t r a l i a n  p o e t  w h o  h a s  
b e e n  t h r o u g h  t h i s  p r o c e s s  is a b e t t e r  R o m a n t i c  than h i s  
E u r o p e a n  c o u n t e r p a r t  b e c a u s e  he, " a c k n o w l e d g e s  the 
s u b t l e  c h a r m  of t h i s  f a n t a s t i c  land of m o n s t r o s i t i e s "  
a n d  h a s  b e c o m e  " f a m i l i a r  w i t h  the b e a u t y  of 
l o n e l i n e s s " .  Not o n l y  that, but the p o e t  learns to 
s p e a k  " A u s t r a l i a n " ,  h e  l e a r n s  to r e a d  the " s t r a n g e  
s c r i b b l i n g s "  a n d  u n s c r a m b l e  "the h i e r o g l y p h s "  of w e i r d  
n a t u r e  to be f o u n d  in, "The p h a n t a s m o r g o r i a  of that 
w i l d  d r e a m l a n d  t e r m e d  the B ush".
C l e a r l y  it is not that C l a r k e  h a s  d i s c o v e r e d  the 
u n i q u e  e s s e n c e  of A u s t r a l i a n  " s c e n e r y "  a n d  t h e r e f o r e  of 
A u s t r a l i a n  c u l t u r e ,  b u t  that he h a s  f o u n d  in the w o r k  
of P o e  a n d  M i l t o n  a n d  C h e v a l i e r  a n d  v o n  G u e r a r d  a w a y
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of i n s c r i b i n g  A u s t r a l i a n  c u l t u r e  w i t h  R o m a n t i c  value.  
C l a r k e ' s  " W e i r d  M e l a n c h o l y "  r e p r e s e n t s  the f u r t h e r  
E u r o p e a n i s a t i o n  of the Bush.
In its i n c r e a s i n g  r e v u l s i o n  a g a i n s t  the w o r s t  
a s p e c t s  of i n d u s t r i a l i s a t i o n  the R o m a n t i c  m o v e m e n t  s a w  
the w i l d e r n e s s  a n d  raw, u n s p o i l t  n a t u r e  as a s o u r c e  of 
i n s p i r a t i o n  a n d  r e n e w a l .  A s  a r e s u l t  A u s t r a l i a  as a 
v e r d a n t ,  p r e - i n d u s t r i a l ,  G o l d e n  w o r l d  for p i o n e e r s ,  
s e t t l e r s  a n d  y e o m e n  g r e w  in p o p u l a r i t y .  T h e  R o m a n t i c  
e l e v a t i o n  of the n a t u r a l  o v e r  the social can be s e e n  in 
C o n r a d  M a r t e n ' s  d e p i c t i o n s  of S y d n e y  h a r b o u r  w h e r e  the 
i n d i v i d u a l  in s o c i e t y  is o v e r s h a d o w e d  by the larger, 
m o r e  a c t i v e  a n d  p u r e r  w o r l d  of natu r e .  Indeed, in a 
p a i n t i n g  like V i e w  f r o m  the c r a g s  a b o v e  Neutral  
B a v C 1 8 5 8 ) . *° w e  ca n  s e e  e v i d e n c e  of a g r o w i n g  in t e r e s t  
in the i m p o s i n g  p o w e r  a n d  e n o r m i t y  of n a t u r e  in 
t u r m o i l ,  an inter e s t  w h i c h  r e f l e c t s  a less c o m f o r t a b l e  
p i c t u r e  of m a n  in s o c i e t y .  On e  of the t h i n g s  w h i c h  is 
p a r t i c u l a r l y  i n t e r e s t i n g  a b o u t  M a r t e n s  is that he w a s  
p r o b a b l y  the f i rst a r t i s t  to m a k e  a l i v i n g  out of h i s  
art, in A u s t r a l i a .  C l e a r l y  the c l a s s  that c o m m i s s i o n e d  
M a r t e n s  to p a i n t  the S y d n e y  e n v i r o n m e n t  w e r e  h e r e  to 
s t a y  a n d  took a p r i d e ,  h o w e v e r  R o m a n t i c a l l y  
c o n v e n t i o n a l ,  in t h e i r  n e w  h o m e .  T h e  e m e r g e n c e  of t h i s  
c l a s s  a l s o  e n s u r e d  that t h e r e  w o u l d  be a m a r k e t  for the




In the w o r k  of L o u i s  B u v e l o t ,  the c o n v e r s i o n  of 
n e o - c l a s s i c a l  p a s t o r a l  i m a g e s  i n t o  a R o m a n t i c  idyll is 
c o m p l e t e d .  I n s p i t e  of h i s  a t t e m p t s  to " A u s t r a l i a n i s e "  
the l a n d s c a p e  A r c a d i a  p r e v a i l s  a n d  in a p a i n t i n g  like 
M t . M a r t h a  f r o m  D r o m a n a /s h i 1 1 (1877)**1 w e  are i n v i t e d  
into a w o r l d  of b u c o l i c  calm. A l t h o u g h  the f l o r a  is 
d i s t i n c t l y  A u s t r a l i a n  the p a i n t i n g  h a s  all the feel of 
a C o n s t a b l e .  In the m i d s t  of t h i s  lyrical w i l d e r n e s s  is 
a s i n g l e  f i g u r e  - a p i o n e e r  - it m i g h t  e v e n  be Stan  
P a r k e r  f r o m  P a t r i c k  W h i t e /s T h e  T r e e  of Ma n  c a r r y i n g  an 
axe, h a v i n g  c l e a r e d  a s p a c e  for h i s  h o m e s t e a d .  H i s  wa y  
of life will be a p a s t o r a l  idyll, free f r o m  social 
c o m p l e x i t y ,  f r o m  i n d u s t r i a l  h a v o c ,  a n d  a w o r l d  a w a y  
f r o m  an y  r e f e r e n c e  to the p u r g a t o r y  of the penal 
s y s t e m .  It is not d i f f i c u l t  to s e e  w h y  s u c h  a v e r s i o n  
of A u s t r a l i a n  s o c i e t y  s h o u l d  be s o  p o p u l a r .  T o  a 
s o c i e t y  b e g i n n i n g  to t a k e  a p r i d e  in its own  
a c h i e v e m e n t s  the last t h i n g  it w a n t s  to be r e m i n d e d  of 
is its c o n v i c t  h e r i t a g e .  In a s e n s e  B u v e l o t ' s  p a i n t i n g  
r e p r e s e n t s  a r e - w r i t i n g  of h i s t o r y .  E d e n  is a m u c h  m o r e  
a t t r a c t i v e  c r e a t i o n  m y t h  tha n  p u r g a t o r y .
W h e n  w e  turn to l i t e r a t u r e  th e p r o b l e m s  f a c i n g  the 
w r i t e r  are v e r y  s i m i l a r  to t h o s e  f a c i n g  the a r t i s t .  T h e  
d o m i n a n c e  of the m o t h e r  c u l t u r e ,  the lack of h o m e  
m a r k e t s ,  the lack of a c l a s s  that m i g h t  s u s t a i n  a n d  
e n c o u r a g e  a local art a r e  f a c t o r s  w h i c h  p r e v e n t e d  the
e m e r g e n c e  of a d i s t i n c t l y  local l i t e r a t u r e .  The 
d o m i n a n c e  of E n g l i s h  p o e t i c  f o r m s  m e a n t  that w r i t e r s  
h a d  to e x p r e s s  t h e m s e l v e s  in a l a n g u a g e  o f t e n  
i n a p p r o p r i a t e  to the n a t u r a l  a n d  soci al c o n d i t i o n s  
w h i c h  p r e v a i l e d  in A u s t r a l i a .  S i n c e  p o e t s  like C h a r l e s  
H a r p u r  a n d  H e n r y  K e n d a l l  b e l o n g e d  to that E n g l i s h  
t r a d i t i o n  it w a s  v e r y  d i f f i c u l t  for t h e m  to e x p r e s s  
t h e m s e l v e s  o u t s i d e  it. T h e i r  d i l e m m a  as p o e t s  r e f l e c t s  
the c o n t i n u i n g  d i f f i c u l t y  for A u s t r a l i a n  a r t i s t s  wh o, 
on the on e  h a n d ,  n e e d e d  the t r a d i t i o n  they b e l o n g e d  to 
a n d  yet who ,  on the o t h e r  h a n d ,  felt t r a p p e d  w i t h i n  it. 
T h e s e  a r t i s t s  n e e d e d  the t r a d i t i o n  to giv e  their w o r k  
m e a n i n g ,  yet they n e e d e d  to be s e p a r a t e  if they w e r e  to 
g i v e  e x p r e s s i o n  to local h i s t o r i c a l  a n d  cultural 
reali t ies.
It is p o s s i b l e  to s e e  H a r p u r  a n d  Kendall as 
v i c t i m s  of t r a d i t i o n s  a n d  c o n v e n t i o n s  that s e e m  to d e n y  
t h e m  a c c e s s  to t h i s  s t r a n g e ,  n e w  land. A u s t r a l i a n  
s o c i e t y  w a s  s i m p l y  not o l d  e n o u g h  to h a v e  d e v e l o p e d  
t r a d i t i o n s  of its own. A s  H e n r y  J a m e s  in h i s  e s s a y  on 
N a t h a n i e l  H a w t h o r n e  p u t s  it:
T h e  m o ral is that the f l o w e r  of art b l o o m s  o n l y  
w h e r e  the soil is d e e p ,  that it t a k e s  a g r e a t  
deal of h i s t o r y  to p r o d u c e  a little l i t e r a t u r e ,  
that it n e e d s  a c o m p l e x  social m a c h i n e r y  to set 
a w r i t e r  in m o t i o n . ^
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A l t h o u g h  A u s t r a l i a n  b y  b i r t h  b o t h  H a r p u r  a n d  
K e n d a l l  are e s s e n t i a l l y  E n g l i s h  p o e t s  w h o  are lo c k e d  
into a t r a d i t i o n  w h o s e  v o c a b u l a r y  a n d  m o d e s  r e f l e c t  
a t t i t u d e s  a n d  v a l u e s  m o r e  a p p l i c a b l e  to E n g l i s h  
c o n d i t i o n s .  A s  a free A u s t r a l i a n  ( a l t h o u g h  h i s  p a r e n t s  
w e r e  c o n v i c t s )  H a r p u r  w a n t e d  to be the f irst tr ue 
A u s t r a l i a n  p o e t  but an A u s t r a l i a n  p o e t  in the b e s t  
E n g l i s h  b a r d i c  t r a d i t i o n .  He w a s  an a s s i d u o u s  s t u d e n t  
of E n g l i s h  p o e t r y  a n d  w a n t e d  to a d a p t  E n g l i s h  p o e t i c  
t e c h n i q u e s  for h i s  ow n  p u r p o s e s .  T h e  e x t e n t  of h i s  love 
for E n g l i s h  p o e t r y  ca n  be s e e n  in h i s  s e r i e s  of r h y m i n g  
s t u d i e s  on the g r e a t  E n g l i s h  poets.*43
T h i s  t e n s i o n  b e t w e e n  h e r i t a g e  a n d  m i s s i o n  can be 
s e e n  in m o s t  of h i s  p o e t r y .  In T h e  D r e a m  bv the 
F o u n t a i n 4 *4 the p oet, r e c l i n i n g  in an A r c a d i a n  p o s t u r e ,  
w a i t s  to be i n s p i r e d  by the A u s t r a l i a n  m u s e :
T h o u g h t - w e a r y  a n d  sad, I r e c l i n e d  by a F o u n t a i n  
At the h e a d  of a w h i t e - c e d a r  s h a d e d  r a v i n e .
A n d  H a w k e s b u r y ' s  W o r d s w o r t h  like a tr ue R o m a n t i c  
p o e t  f o l l o w s  the c o r r e c t  K e a t s i a n  e t i q u e t t e  a n d  in 
r e f l e c t i v e ,  m e l a n c h o l y  m o o d  w a i t s  for i n s p i r a t i o n .  T h e  
m u s e  is a " l o f t y  s o u l e d  Mai d e n ...W i t h  a lyre in her 
ha n d , "  w h o  p e r s o n i f i e s ,  in the b e s t  E n g l i s h  t r a d i t i o n ,  
not o n l y  the s p i r i t  of the A u s t r a l i a n  l a n d s c a p e  but 
a l s o  the n e e d s  of the p o e t  w h o  h a s  r e t r e a t e d  f r o m  the
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v a i n  h e r d  to c o m m u n e  w i t h  n a t u r e .  T h e  i n d e p e n d e n t  p o e t  
s e a r c h i n g  for A u s t r a l i a n  t h e m e s  h a s  to a p p r o a c h  h i s  
s u b j e c t  t h r o u g h  the l a n g u a g e  of E n g l i s h  R o m a n t i c i s m .
T h e  irony u n d e r l y i n g  the t e n s i o n  b e t w e e n  h e r i t a g e  
a n d  m i s s i o n  in the p o e m  is b e s t  e x p r e s s e d  w h e n  the m u s e  
a s k s  the poe t  to b e c o m e  the v o i c e  of a n a t i o n :
Be then the B a r d  of thy C o u n t r y !  0 r a t h e r  
S h o u l d  s u c h  be thy c h o i c e  than a m o n a r c h y  wide! 
L o . r tis the L a n d  of the g r a v e  of thy father!  
'Tls the c r a d l e  of L i b e r t y !--Th.ink a n d  d e c i d e .
T h e  ver y  act of w r i t i n g  the p o e m  i n v o l v e s  the p o e t  
in r e c r e a t i n g  a n d  t r a n s f e r r i n g  E n g l i s h  l i t e r a r y  
l a n d s c a p e s  into the A u s t r a l i a n  bush. In o r d e r  to b e c o m e  
a " M o n a r c h  of S o n g  in the Land" he h a s  to b e h a v e  like 
W o r d s w o r t h .  It is i n t e r e s t i n g  to n o t e  that the e n d  of 
the p o e m  not o n l y  c e l e b r a t e s  H a r p u r ' s  r o l e  as the 
n a t i o n ' s  b a r d  but a l s o  a s s e r t s  W o r d s w o r t h ' s  b e l i e f  in 
the t h e r a p e u t i c  p o w e r  of n a t u r e .  In the final a n a l y s i s  
H a r p u r  r e v e a l s  that he is e s s e n t i a l l y  p a r t  of the 
R o m a n t i c ,  r a t h e r  than the A u s t r a l i a n ,  land s c a p e .
A l t h o u g h  he d o e s  try to f i n d  A u s t r a l i a  in the 
m i d s t  of E n g l i s h  p o e t r y  the fit is not a l w a y s  
c o m f o r t a b l e  a n d  o f t e n  r e s u l t s  in a r c h a i c  p o e t i c  isms:
T i r e d  s u m m e r  in h e r  f o r e s t  b o w e r  
T u r n i n g  w i t h  the n o o n t i d e  hour,
H e a v e s  a s l u m b r o u s  b r e a t h ,  e r e  she 
O n c e  m o r e  s l u m b e r s  p e a c e f u 11y .^
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H e n r y  K e n d a l l ' s  Be 11- B i r d s  is a n o t h e r  p o e m  w h o s e  
A u s t r a l i a n  t h e m e  is t r a n s p o s e d  into E n g l i s h  s e t t i n g s  by 
the d i c t a t e s  of the E n g l i s h  p o e t i c  t r a d i t i o n .  Th e  
s e d g e s ,  s y c a m o r e s ,  f a i r i e s ,  w o o d l a n d s  a n d  w a y f a r e r s  
b e l o n g  to a p o e t r y  that is u n m i s t a k a b l y  E n g l i s h  a n d  
R o m a n t i c .  T h e  p r o b l e m s  f a c i n g  the a r t i s t  w o r k i n g  w i t h i n  
a t r a d i t i o n  that h a s  no l a n g u a g e  for local c o n d i t i o n s  
is v i v i d l y  i l l u s t r a t e d  w h e n  K e n d a l  1 's b e l l - b i r d s  are 
d i s c o v e r e d  s i n g i n g  t h e i r  M a y - t i m e  s o n g  in S e p t e m b e r .
Not o n l y  that b u t  the p o e m ' s  p h i l o s o p h i c a l  s t a n c e  ii nks 
it d i r e c t l y  w i t h  W o r d s w o r t h ' s  T i n t e r n  A b b e y . T h e  poe t  
w i t h d r a w s  f r o m  the turm oil of d a i l y  life to m e d i t a t e  on 
the b e a u t y  a n d  s u b l i m i t y  of n a t u r e .  He s e a r c h e s  for 
moral s t r e n g t h  in the h a v e n s  of c h i l d h o o d  a n d  n a t u r e  so 
that he m i g h t  be b e t t e r  a b l e  to f a c e  the d i f f i c u l t i e s  
of e v e r d a y  r e a l i t y :
So I m i g h t  k e e p  in the c i t y  a n d  the a l l e y s  
Th e  b e a u t y  a n d  s t r e n g t h  of the d e e p  m o u n t a i n
v a l 1eys:
C h a r m i n g  the p a i n  of m y  l o s s e s
W i t h  g l i m p s e s  of c r e e k s  a n d  a v i s i o n  of
m osses.*44'
It is not d i f f i c u l t  to s e e  the link in t h e s e  p o e m s  
b e t w e e n  R o m a n t i c i s m  a n d  the e l e v a t i o n  of n a t u r e  in the 
p a s t o r a l  i d y l l s  of the H e i d e l b e r g  s chool a n d  the 
c u l t u r a l  p r e f e r e n c e  for the b u s h  o v e r  the c i t y  to be  
f o u n d  in H e n r y  L a w s o n ,  J o s e p h  F u r p h y  a n d  'Banjo"
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P a t e r s o n .  R o m a n t i c i s m  is a l s o  r e s p o n s i b l e  for that 
s t r a i n  of m e l a n c h o l i a ,  w h i c h  b e g i n n i n g  in the d a r k  a n d  
t h r e a t e n i n g  l a n d s c a p e s  of the E u r o p e a n  G o t h i c  t r a d i t i o n  
w o r k s  its w a y  t h r o u g h  the w r i t i n g  of H a r p u r ,  K e n d a l l ,  
C l a r k e  a n d  e v e n t u a l l y  int o  the d e s o l a t e  l a n d s c a p e  of 
H e n r y  L a w s o n ' s  bush. In T h e  C r e e k  of the F o u r  G r a v e s . 
H a r p u r  i n s e r t s  the E u r o p e a n  G o t h i c  into the A u s t r a l i a n  
"sylv a n "  b u s h  w h e r e  the w i l d e r n e s s ,  v a s t  a n d  
p r e p o s s e s s i n g  d o m i n a t e s  a n d  w h e r e  its b l a c k  a g e n t s  
d e s t r o y  the h a p l e s s  p i o n e e r s .  In A m e r i c a n  
r e p r e s e n t a t i o n s  of the p i o n e e r i n g  c o n f l i c t ,  s u c h  as can 
be f o u n d  in the w o r k  of J a m e s  F e n n i m o r e  Coo p e r ,  the 
p i o n e e r s  u s u a l l y  s u c c e e d  in t a m i n g  the w i l d e r n e s s  or at 
least s u c c e e d  in c o m i n g  to t e r m s  w i t h  it. T h e i r  
A u s t r a l i a n  c o u n t e r p a r t s  in H a r p u r ' s  p o e m  are less 
f o r t u n a t e  a n d  t h e i r  f a t e  a s  v i c t i m s  of the d a r k  a n d  
d a n g e r o u s  e n v i r o n m e n t  r e f l e c t s  a d e e p  u n e a s e  w i t h  that 
e n v i r o n m e n t  as a m e t a p h o r  for s o c i a l  a n d  h i s t o r i c a l  
s t r u c t u r e .  O n c e  a g a i n  f a i l u r e  in the w i l d e r n e s s  can be 
s e e n  as a c u l t u r a l  r e s p o n s e  to t h e  f a i l u r e  of s o c i e t y  
to c o m e  to t e r m s  w i t h  the p a s t  a n d  w i t h  its o r i g i n s .
T o  a c e r t a i n  e x t e n t ,  t h i s  f a i l u r e  is m i r r o r e d  in 
H a r p u r ' s  c a r e e r  a s  a p o e t .  C e n t r a l  to the f e e l i n g  
b e h i n d  t h i s  b a l l a d  is H a r p u r ' s  o w n  p e r s o n a l  d e s p a i r  a n d
f e e l i n g  of i s o l a t i o n :
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...But to h a v e  l i v e d  lon g  y e a r s  
Of w a s t e d  b r e a t h ,  b e c a u s e  of w o e  a n d  w a n t ,  
A n d  d i s a p p o i n t e d  h o p e ,  - a n d  now, at last. 
T o  d i e  t h u s  d e s o l a t e ,  is h o r r i b l e .
T h i s  b l a s t e d  w i l d e r n e s s  not o n l y  c l a i m s  the lives  
of the i l l - f a t e d  p i o n e e r s  bu t  a l s o  the h o p e s  of its 
p o e t s .  A l t h o u g h  H a r p u r ' s  d e a t h  is p u r e l y  m e t a p h o r i c a l  
t h i s  m e l a n c h o l i c ,  d e s p a i r i n g  l a n d s c a p e  p r o v i d e d  actual 
b a c k d r o p s  for the d e a t h s  of B a r c r o f t  B o a k e  a n d  A d a m  
L i n d s a y  G o r d o n . A n d  e v e n  t h o u g h  H a r p u r  s e e s  A u s t r a l i a  as 
"the c r a d l e  of L i b e r t y "  the c o n v i c t  h e r i t a g e  
r e p r e s e n t e d  by the g r a v e  of h i s  own f a t h e r  b o t h  i n f o r m s  
a n d  r e i n f o r c e s  the d e e p  s e n s e  of d e s p a i r .
O n c e  a g a i n  we are c o n f r o n t e d  w i t h  a p o l a r i t y  
b e t w e e n  p a s t o r a l  idyll a n d  w i l d e r n e s s  w h i c h  r e p r e s e n t s  
a m i x t u r e  of d r e a m  a n d  n i g h t m a r e  c entral to an 
u n d e r s t a n d i n g  of A u s t r a l i a n  c u l t u r e  a n d  w h i c h  r e v o l v e s  
a r o u n d  the b a s i c  c o n c e r n  w i t h  o r i g i n s  a n d  i d e n t i t y .  As  
J u d i t h  W r i g h t  p u t s  it in T h e  U p s i d e  Dow n  H u t :
It ( A u s t r a l i a )  h a s  b e e n  the o u t e r  e q u i v a l e n t  of 
an inner r e a l i t y  - f i rst a n d  p e r s i s t e n t l y  the 
r e a l i t y  of e x i l e :  s e c o n d ,  the r e a l i t y  of n e w n e s s  
a n d  u n h i s t o r i c i s e d  n a k e d n e s s  - the t a b u l a  r a s a  
on w h i c h  the E u r o p e a n  c o n s c i o u s n e s s  is e x p e c t e d  
to w r i t e  something.'*7'
C H A P T E R  T H R E E  
T H E  D R E A M S  O F  C I T Y  B U S H M E N
If l a n d s c a p e  d e p i c t i o n s  ca n  b e  v i e w e d  as c u l t u r a l  
c o n s t r u c t s  w h i c h ,  w h e n  r e a d  r eveal the valu e s ,  
a t t i t u d e s ,  c o n c e r n s  a n d  i d e o l o g i e s  of the c u l t u r e  that 
p r o d u c e s  them, then the d e p i c t i o n s  of the 1 8 8 0 s  a n d  
1 8 9 0 s  p r o v i d e  a rich s o u r c e  of m a t e r i a l .  W h e t h e r  one 
c h o o s e s  to e x p l o r e  the w o r k  of T o m  R o b e r t s ,  G e o r g e  
M c C u b b i n ,  A r t h u r  S t r e e t o n ,  H e n r y  L a w s o n ,  'Banjo' 
P a t e r s o n  or J o s e p h  F u r p h y  o n e  is i n e v i t a b l y  d r a w n  into 
a d i s c u s s i o n  a b o u t  n a t i o n a l  i d e n t i t y .  It is d i f f i c u l t  
to t h i n k . o f  a p e r i o d  of A u s t r a l i a n  h i s t o r y  in w h i c h  
s u c h  a f u l l y  a r t i c u l a t e d  m y t h  as the L e g e n d  of the 
N i n e t i e s  w a s  s o  s e l f - c o n s c i o u s l y  i n s c r i b e d  into a 
n a t i o n a l  land s c a p e .  L i k e  m o s t  m y t h s  w h i c h t i a v e  to b e a r  
the s t r a i n  of v a r i e d  a n d  s o m e t i m e s  c o n t r a d i c t o r y  
n o t i o n s ,  the rural m y t h  of th e 1 8 9 0 s  w a s  o n l y  
f r a c t i o n a l l y  a bout w h a t  it a p p e a r e d  to be on the 
s u r f a c e .  Indeed, the m y t h  t e l l s  u s  a g r e a t  deal m o r e  
a b o u t  the u r b a n  t e n s i o n s  in A u s t r a l i a n  s o c i e t y  than it 
d o e s  a b o u t  the d a i l y  l i ves of b u s h  folk.
T h e  p o p u l a r  n o t i o n  of the m y t h ,  as it is e x p r e s s e d  
in R u s s e l  W a r d ' s  b o o k  T h e  A u s t r a l i a n  L e g e n d 1 for 
instance,, is c o n t a i n e d  w i t h i n  a v e r y  s p e c i f i c  a n d  
r i t u a l i s e d  n atural l a n d s c a p e .  T h e  m y t h  is l o c a t e d  in
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t h e  o u t b a c k ,  as far a w a y  a s  p o s s i b l e  f r o m  c i v i l i s a t i o n  
a n d  is the r e p o s i t o r y  of v a l u e s  t h o u g h t  to be f o r g e d  in 
the w i l d e r n e s s .  Into the l a n d s c a p e  is i n s e r t e d  the 
i s o l a t e d  f i g u r e  of the p i o n e e r ,  p r o s p e c t o r ,  s w a g g i e ,  
s u n d o w n e r  or s e t t l e r .  T h e  i n t e r a c t i o n  b e t w e e n  the 
f i g u r e  a n d  the l a n d s c a p e  g e n e r a t e s  n a r r a t i v e s  that 
c o n t a i n  v e r y  s p e c i f i c  a n d  v e r y  m a s c u l i n e  v a l u e s :  d o g g e d  
s t o i c i s m ,  r e s i l i e n c e ,  f o r t i t u d e ,  w r y  h u m o u r ,  
a c c e p t a n c e ,  m a t e s h i p  a n d  i n d e p e n d e n c e .  A g a i n s t  the 
b a c k d r o p  of a r e l e n t l e s s  a n d  i n h u m a n  e n v i r o n m e n t  the 
lone f i g u r e  m a i n t a i n s  a k i n d  of d e f e a t e d  h e r o i s m  in h i s  
s t r u g g l e  a g a i n s t  the f o r c e s  of n a t u r e .
T h i s  e l e v a t i o n  of the f r o n t i e r  as a p r i m e  f a c t o r  
in d e t e r m i n i n g  n a t i o n a l  c h a r a c t e r ,  is r e m i n i s c e n t  of 
F . J . T u r n e r s  f r o n t i e r  t h e o r y  in T h e  F r o n t i e r  in 
A m e r i c a n  H i s t o r y .^ T h e  b o o k ,  w h i c h  w a s  p u b l i s h e d  in the 
1890s, just w h e n  the A m e r i c a n  f r o n t i e r  w a s  p a s s i n g  f r o m  
h i s t o r i c a l  r e a l i t y  into m y t h ,  s e t s  out to p r o v e  that it 
w a s  the W e s t  w h i c h  f o r g e d  A m e r i c a n  e g a l i t a r i a n  a n d  
d e m o c r a t i c  id e a l s  not the E a s t  w h i c h ,  a c c o r d i n g  to the 
theo r y ,  l o o k e d  b a c k  t o w a r d s  an o l d  a n d  u n d e m o c r a t i c  
E u r o p e .  For T u r n e r ,  the W e s t  w a s  a social p r o c e s s ,  a 
l a n d s c a p e  of d e m o c r a t i c  v a l u e  in w h i c h  the c o n q u e s t  of 
n a t u r e  by the free, b r a v e  a n d  r e s i l i e n t  w a s  
i n s t r u m e n t a l  in the r e a l i s a t i o n  of the A m e r i c a n  d r e a m .  
A l t h o u g h  T u r n e r  b e l i e v e d  tha t  the rural W e s t  e v o l v e d  in
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d i r e c t  o p p o s i t i o n  to E a s t e r n  a n d  E u r o p e a n  i n f l u e n c e s ,  
the s ocial e n e r g i e s  w h i c h  m o t i v a t e d  c o l o n i s a t i o n  of the 
W e s t  w e r e ,  in fact, b o t h  u r b a n  a n d  E u r o p e a n ,  T h e  
i d e o l o g y  w h i c h  u n d e r p i n n e d  the e x p l o i t a t i o n  of the 
W e s t ,  w a s  f o u n d e d  on a m i x t u r e  of c a p i t a l i s m  a n d  
E u r o p e a n  U t o p i a n i s m , 3 T h e  e m b a t t l e d  a n d  h e r o i c  p i o n e e r  
or h o m e s t e a d e r ,  i s o l a t e d ,  yet d e t e r m i n e d  to c a r v e  a 
h o m e  out of the w i l d e r n e s s ,  c e l e b r a t e s  an i n d i v i d u a l i s m  
w h i c h  m a s k s  the r e a l i t y  b e h i n d  the m y t h .  T h e  p o w e r f u l  
social a n d  e c o n o m i c  f o r c e s  w h i c h  t a m e d  the vast 
c o n t i n e n t  w e r e  u r b a n ,  c o r p o r a t e  a n d  E u r o p e a n ,  in 
n a t u r e ,
A l t h o u g h  the A u s t r a l i a n  v e r s i o n  of t h i s  f r o n t i e r  
m y t h  is b a s e d  on d i f f e r e n t  h i s t o r i c a l  a n d  c u l t u r a l  
r e a l i t i e s ,  its f u n c t i o n  a s  an i d e o l o g i c a l  m e c h a n i s m  
d e s i g n e d  to s o c i a l i s e  the l a n d s c a p e ,  is s i m i l a r .  Th e 
i d e a l i s a t i o n  of the B u s h m a n ,  w i t h  its e m p h a s i s  on 
s t o i c i s m  a n d  a c c e p t a n c e ,  i s o l a t e s  the indi v i d u a l  f r o m  
the f o r c e s  w h i c h  w e r e  s h a p i n g  A u s t r a l i a n  s o c i e t y  at the 
e n d  of the n i n e t e e n t h  c e n t u r y .  T h e  h e r o i s m  of d e f e a t  in 
an e n v i r o n m e n t  in w h i c h  n a t u r e  w a s  s e e n  as 
u n c o n q u e r a b l e  i n d u c e d  a lack of i n t e r e s t  in c h a n g e  
w h i c h  b e n e f i t e d  t h o s e  w h o  w i s h e d  to m a i n t a i n  a n d  e x t e n d  
t h e i r  po w e r .  A s  a r e s u l t ,  e x p l o i t a t i o n  of the land, 
w h i c h  e n s u r e d  the p r o s p e r i t y  of the c i t i e s ,  r e m a i n e d  in 
the h a n d s  of the w e a l t h y  a n d  p o w e r f u l .
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In s p i t e  of the i d e o l o g i c a l  d i f f e r e n c e s ,  the 
c e l e b r a t i o n  of b u s h  v a l u e s  is s i m i l a r  to the A m e r i c a n  
m y t h  of the V e s t  in that the o u t b a c k  is s e e n  as 
a n t i- E n g l i s h , a n t i - u r b a n ,  p r o - r e p u b l i c a n ,  
p r o - d e m o c r a t i c  a n d  u n i q u e l y  A u s t r a l i a n .  In 1893, the 
Bui 1 et i n . s e l f - a p p o i n t e d  v o i c e  of the bush, p u b l i s h e d  
its o w n  bill of n a t i o n a l  r i g h t s  s e t t i n g  out w h a t  a 
f u t u r e  A u s t r a l i a n  n a t i o n  w o u l d  s t a n d  for. A l t h o u g h  s o m e  
of the p r o p o s a l s  are r a c i s t ,  in p a r t i c u l a r ,  the call 
for the total e x c l u s i o n  f r o m  A u s t r a l i a  of " C h i n a m e n  a n d  
n i g g e r s " ,  the p r o p o s a l s  h a v e  all the h a l l m a r k s  of a 
d e c l a r a t i o n  of r e p u b l i c a n  i n d e p e n d e n c e .  T h e i r  d e m a n d s  
i n c l u d e d  the i m m e d i a t e  e s t a b l i s h m e n t  of a r e p u b l i c ,  the 
u s e  of r e f e r e n d a ,  the a b o l i t i o n  of n o b i l i t y ,  a call for 
o n e  p e r s o n  o n e  vote, a n d  the r e f o r m  of the cr i m i n a l  
c o d e . “* Out of t h e s e  social a n d  p o l i t i c a l  v a l u e s  a w h o l e  
w a y  of life w a s  s c u l p t e d .  A n d  the f i g u r e  of the 
b u s h m a n , i n d e p e n d a n t ,  r e s i l i e n t ,  s o l i t a r y ,  r e p u b l i c a n  
w a s  i n s c r i b e d  into the o u t b a c k  land s c a p e .
It is i n t e r e s t i n g  to n o t e  th at a l t h o u g h  the f i g u r e  
is p r e d o m i n a n t l y  rural a n d  n o m a d i c ,  the r e a d e r s h i p  of 
the Bui 1 et i n w a s  a l m o s t  e x c l u s i v e l y  u r b a n  a n d  
s e d e n t a r y .  T h e  b u s h m a n  not o n l y  r e p r e s e n t e d  a w a y  of 
life a n d  a set of v a l u e s  but h e  a l s o  c a m e  to r e p r e s e n t  
c u l t u r a l  s e p a r a t i o n  f r o m  the A n g l o - A u s t r a i i a n  
t r a d i t i o n .  L o c a t e d  in the m y t h i c a l  a n d  u n i q u e l y
A u s t r a l i a n  b ush, he s t o o d  for v a l u e s  w h i c h  g a v e  u r b a n
A u s t r a l i a  a s e n s e  of its ow n  i d e n t i t y .  T h e  Bui 1e t i n 
w r i t e r s ,  m o s t  of w h o m  w e r e  p a r t  of the u r b a n  r e a d e r s h i p  
they w r o t e  for, set out to e x p l a i n  the m e a n i n g  of the 
b u s h m a n  to the A u s t r a l i a n  t o w n s m a n . 3 T h e  n o r m  of the 
b u s h m a n , w i t h  its e m p h a s i s  on i n d i v i d u a l i s m ,  r e s i l i e n c e  
a n d  d e m o c r a c y  p r o v i d e d  a b a s i s  for n a r r a t i v e s  w h i c h ,  
t h o u g h  rural in c h a r a c t e r ,  w e r e  u r b a n  in m e a n i n g .  W h e n  
J o s e p h  F u r p h y  d e s c r i b e d  S u c h  is L i f e  as a novel w h o s e  
" t e m p e r “ w a s  " d e m o c r a t i c "  a n d  w h o s e  "bias" w a s  
" o f f e n s i v e l y  Australian"** he w a s  r e s p o n d i n g  to a 
l i t e r a r y  c l i m a t e  that s a w  the b u s h m a n  as central to 
n a t i o n a l  identity.
O n e  of the a i m s  of F u r p h y /s novel w a s  to e x p o s e  
the i n a n i t i e s  of a r i s t o c r a t i c  b e h a v i o u r  in an 
e n v i r o n m e n t  that c o u l d  not s u p p o r t  e l i t i s m  a n d  
p r i v i l e g e .  F u r p h y  w a s  a l s o  c o n c e r n e d  w i t h  p r o m o t i n g  the 
A u s t r a l i a n  o u t b a c k  as a model for a d e m o c r a t i c  s o c i e t y .  
In s p i t e  of the fact that the c o m i c  b l i n d n e s s  of h i s  
n a r r a t o r ,  T o m  C o l l i n s ,  s e e m s  to u n d e r c u t  the n a t i o n a l  
a n d  s o c i a l i s t  i d e a l s  that the novel s e t s  up, the image 
of M a r y  O ' H a l l o r a n ,  for e x a m p l e ,  r e m a i n s  a c o n s c i o u s  
a t t e m p t  to p r o m o t e  the idea of the e n v i r o n m e n t  as a 
d e t e r m i n i n g  f a c t o r  in the c r e a t i o n  of national  
i d e n t i t y .  Th e  v a l u e s  of n a t u r a l  i n n o c e n c e  a n d  g o o d n e s s
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a r e  t r a n s p o s e d  into the w i l d e r n e s s  a n d  c e l e b r a t e d  as 
s p e c i f i c a l l y  A u s t r a l i a n :
M a r y  O ' h a l l o r a n  w a s  p e r f e c t  Y o u n g - A u s t r a 1 i a n .To 
d e s c r i b e  h e r  f r o m  a f t e r k n o w l e d g e  - s h e  w a s  a 
v e r y  c r e a t u r e  of the p h e n o m e n a  w h i c h  h a d  
e n v i r o n e d  h e r  ow n  d a w n i n g  i n t e l l i g e n c e .  S h e  w a s  
a c h i l d  of the w i 1d e r n e s s ...T o  h e r  it w a s  a n e w  
w o r l d ,  a n d  she s a w  that it w a s  g o o d . ”'
M a r y ' s  death, later in the no v e l ,  s e r v e s  to r e m i n d  
u s  that r e g a r d l e s s  of the lyrical n a t u r e  of t h i s  
p a s s a g e ,  F u r p h y  w a s  not w r i t i n g  a s a g a  a b o u t  n a t i o n a l  
t ypes. H i s  true p u r p o s e  w a s  co m i c ,  not c e l e b r a t o r y .  If 
life is r e n d e r e d  p o t e n t i a l l y  a b s u r d  by its r a n d o m  a n d  
c o n t i n g e n t  n a t u r e ,  then n o t h i n g  h a s  any l a s t i n g  valu e. 
A s  a r e s u l t ,  a l m o s t  e v e r y t h i n g  that is set up in the 
novel is u n d e r c u t .  F u r t h e r m o r e ,  s i n c e  M a r y  is p a r t  of 
C o l l i n s '  R e p u b l i c a n  U t o p i a  the m e a n i n g  C o H  ins i m p o s e s  
on h e r  is a s  m u c h  o p e n  to q u e s t i o n  as a n y t h i n g  e l s e  in 
the n o v e l . B e s i d e s ,  M a r y ' s  i n n o c e n c e  o f f e r s  no  
g u a r a n t e e  of s e c u r i t y .  Indeed, he r  v u l n e r a b i l i t y  m a k e s  
h e r  an e a s y  target for the v i c i s s i t u d e s  of a fat e  w h i c h  
is r a n d o m  a n d  cruel. In the end, sh e  b e c o m e s  p a r t  of 
the t r a d i t i o n  of "the lost c h i l d " ,  w h o s e  d e a t h  is the 
p r i c e  the c u l t u r e  h a s  to p a y  for v i c t o r y  o v e r  the land.
T h e  image of the n a t u r a l  A u s t r a l i a n ,  in its e a s y  
a c c e p t a n c e  of the r e l a t i o n s h i p  b e t w e e n  land a n d  n a t i o n ,  
w h i l s t  s e e m i n g  to p r o m o t e  a p o l i t i c a l l y  i n n o c e n t  v i e w
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of n a t i o n a l  identity, is a d e p i c t i o n  w h i c h  d e f l e c t s  
a t t e n t i o n  awa y  f r o m  the c u l t u r a l  r e a l i t i e s  it m a s k s .
T h e  m y t h ,  in its e n t i r e t y ,  t e n d s  to g l o s s  o v e r  the d e e p  
i d e o l o g i c a l  d i f f e r e n c e s  in A u s t r a l i a n  s o c i e t y  c a u s e d  by 
c o n f l i c t i n g  e c o n o m i c  i n t e r e s t s .  A l t h o u g h  the s t r u g g l e  
b e t w e e n  c a p i t a l i s m  a n d  u n i o n i s m  in the 1 8 9 0 s  w a s  of 
vital i m p o r t a n c e  to the s h a p e  the n a t i o n  w o u l d  take, 
s t r i k i n g  s h e a r e r s  a n d  the p l i g h t  of the u r b a n  p o o r  h a d  
n o  p l a c e  in thi s  i d e a l i s e d  v i s i o n  of the A u s t r a l i a n  
nat i o n .
T h e  myth, in its p r e s e n t a t i o n  of the n a t i o n a l  
f i g u r e  in the land s c a p e ,  d i d  not f a v o u r  the i n t e r e s t s  
of the p e o p l e  it s e e m e d  to p r o m o t e .  A l t h o u g h  the 
n o m a d i c  b u s h m a n  o f f e r e d  the u r b a n  A u s t r a l i a n  an 
i d e n t i t y  a n d  a futu r e ,  it d i d  l i t t l e  to i m p r o v e  the 
f a i r l y  w r e t c h e d  l i v i n g  c o n d i t i o n s  of the c l a s s  it c h o s e  
to e l e v a t e .  A s  a m o del for the u r b a n  w o r k i n g  c l a s s  it 
p r o m o t e d  a c c e p t a n c e  r a t h e r  t h a n  r e s i s t a n c e .  Ind e e d ,  the 
b u s h  l e g e n d  w i t h  its i n s i s t e n c e  on c o n f o r m i t y  a n d  on 
i s o l a t i o n  a n d  p u r i t y  f a v o u r s  the i n t e r e s t s  of the 
s t a t u s  quo, of t h o s e  w h o  w o u l d  be m o s t  o p p o s e d  to 
r a d i c a l  c h a n g e . ®
T h e  p e r s i s t e n c e  of t h i s  n a t i o n a l  m y t h  i n d i c a t e s  
that s i m i l a r  p o l i t i c a l  a n d  c u l t u r a l  f o r c e s  are at w o r k ,  
e v e n  today. A b r i e f  g l a n c e  at the u s e  of l a n d s c a p e  in 
s o m e  r e c e n t  A u s t r a l i a n  f i l m s  i n d i c a t e s  that it still
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o c c u p i e s  a cen t r a l  p o s i t i o n  in the A u s t r a l i a n  
c o n s c i o u s n e s s .  T h e  o u t b a c k  is the s p e c i a l  l o c a l i t y  
w h e r e  the he ro, f r e e d  f r o m  social a n d  h i s t o r i c a l  
r e s t r i c t i o n  is a b l e  to e x p l o r e  the c u l t u r e /s d r e a m s  a n d  
f ears. In C r o c o d i l e  D u n d e e .9' for i n s t a n c e ,  the N e w  Y o r k  
that S y d n e y  c o u l d  b e c o m e  is e x c h a n g e d  for the r a w  
i n n o c e n c e  of the A u s t r a l i a n  o u t b a c k .  N a t u r e ,  in the 
f o r m  of the n a i v e  yet r e s o u r c e f u l  b u s h m a n ,  t r i u m p h s  
o v e r  the d e c a d e n c e  a n d  c o r r u p t i o n  of the city. A s  a 
h e r o ,  M i c k  D u n d e e  is an e m b o d i m e n t  of the A u s t r a l i a n  
m y t h  of the N o b l e  B u s h m a n .  He is the p r o d u c t  of a 
c u l t u r e  w h i c h  s e e s  itself as p r e - s o c i a l  a n d  p r i s t i n e .
In actual fact the m y t h  is n e i t h e r  rural nor 
u n i q u e l y  A u s t r a l i a n .  A c l o s e r  e x a m i n a t i o n  of the m y t h  
r e v e a l s  that its text ual o r i g i n  is E u r o p e a n  a n d  that 
its a u d i e n c e  is u r b a n .  A s  R i c h a r d  W h i t e  p u t s  it:
It w a s  e s s e n t i a l l y  the c i t y  d w e l l e r ' s  image of 
the bush, a s u n l i t  l a n d s c a p e  of f a d e d  b l u e  
h ills, c l o u d l e s s  s k i e s  a n d  n o b l e  g u m  trees, 
p e o p l e d  by i d e a l i s e d  s h e a r e r s  a n d  d r o v e r s . 10
In its m o r e  s t r e n u o u s  “m a s c u l i n e "  m o d e ,  as 
m a n i f e s t e d  in s o m e  of L a w s o n ' s  s t o r i e s  a n d  b a t t l e  h y m n s  
of the r e p u b l i c ,  the m y t h  o w e s  m u c h  to the p o l i t i c a l  
i d e o l o g i e s  a n d  a s p i r a t i o n s  of r a d i c a l ,  s o c i a l i s t  a n d  
n a t i o n a l i s t  m o v e m e n t s  in E u r o p e .  T h e r e ' s  m u c h  to be 
s a i d  for the a r g u m e n t  that the r e s i l i e n t  s w a g g i e  is a
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sort of Irish rebel staunchly and stoically resisting 
the dominance of English society.
In its more lyrical mode, as expressed in the 
paintings of Arthur Streeton, Frederick■McCubbin and 
Tom Roberts, the myth owed much to the European 
Romantic yearning for an idealised organic existence in 
a pre-industria 1 garden. It suggested a nostalgic 
yearning by an urban society for a simpler way of life, 
free from the complexities and hardships of urban 
existence. 'Banjo' Paterson's Clancy of the 0verf1ow is 
a celebration of that very yearning:
In my wild erratic fancy visions come to me of C1ancyGone a-droving /down the Cooper' where the Western drovers go:• As the stock are slowly stringing, Clancy rides behind them singing,For the drover's life has pleasures that the townsfolk never know.11
According to Coral Lansbury, the 1880s represented 
a time when the English Arcadian dream was finally and 
completely transferred to Australia. "Rural Arcady no 
longer had a place in an England transformed by 
advancing i ndustr i a 1 i sat i on ." 1 22 If one adds to this the 
-notion of the Noble Frontiersman, living a free and 
simple existence in a pristine and politically innocent 
landscape, or cheerfully trudging along the "wallaby 
track" without a financial, legal, or domestic care in
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the w o r i d ,  you h a v e  the b a s i s  for a n a t i o n a l  type that 
m u s t  h a v e  h a d  a g r e a t  appeal for a p o p u l a t i o n  w h i c h  by 
1891 w a s  t w o - t h i r d s  u r b a n .  D u r i n g  the 1 8 8 0 s  w h e n  the 
e c o n o m y  w a s  b o o m i n g  a n d  A u s t r a l i a  w a s  l o o k i n g  t o w a r d s  
its f irst on e  h u n d r e d  yea r s ,  the m y t h ,  w h i c h  b e g a n  as a 
r a d i c a l  e x p r e s s i o n  of i n d e p e n d e n c e ,  w a s  soon  
t r a n s f o r m e d  into a c o n s e r v a t i v e  e x p r e s s i o n  of natio n a l  
i d e n t i t y .  A c c o r d i n g  to the m y t h  the n a t i o n  w a s  b o r n  on 
the " w a l l a b y  t r a c k " ,  not out of the c a l l o u s  e x p e d i e n c y  
of the m o t h e r  c u l t u r e .  E v e n  in the 1890s, w h e n  the 
p o p u l a t i o n  w a s  r e e l i n g  u n d e r  the e f f e c t s  of d e p r e s s i o n ,  
d r o u g h t ,  a n d  i n d u s t r i a l  c o n f l i c t ,  the m y t h  c o n t i n u e d  to 
thri v e .  It not o n l y  r e p r e s e n t e d  a f o r m  of e s c a p e  fro m  
u r b a n  m i s e r y  bu t  in its b l e a k e r  m a n i f e s t a t i o n s ,  say in 
the s t o r i e s  of H e n r y  L a w s o n ,  it c o u l d  a l s o  r e p r e s e n t ,  
m e t a p h o r i c a l l y ,  the a p p a l l i n g  h a r d s h i p s  p e o p l e  
e x p e r i e n c e d  in the c i t i e s .  In t h i s  v e r s i o n ,  the b u s h  
v i c t i m s  a r e  a d m i r e d  for t h e i r  s t o i c a l  e n d u r a n c e ,  for 
t h e i r  r e s i l i e n c e  in th e  face of an i n t r a c t a b l e  a n d  
u n c a r i n g  n a t u r e .  T r a n s l a t e d  into u r b a n  t e r m s  the 
m e s s a g e  w a s  c l e a r :  h e r o i s m  lay no t in r e s i s t a n c e  but in 
a c c e p t a n c e .
V e n e r a t i o n  of the b u s h  f i g u r e  c o n t a i n e d  
f a s c i n a t i n g  c o n t r a d i c t i o n s .  W h y  s h o u l d  a s e d e n t a r y ,  
h o m e - o w n i n g  c o m m u n i t y  c h o o s e  as its natio n a l  type a 
s y m b o l  of r e s t l e s s  h o m e l e s s n e s s ?  T h e  a n s w e r  lies in the
fact that the m y t h  p e r m i t s  b o t h  s e t s  of q u a l i t i e s  to 
e x i s t  s i d e  by side, by t r a n s l a t i n g  t h e m  in to a 
m y t h o l o g i s e d  " n a t u r a l "  p a s t .  T h e  s u b u r b a n  d r e a m  is, 
a f t e r  all, A r c a d i a n  in e s s e n c e :  it r e p r e s e n t s  the 
i n d i v i d u a l ' s  a s p i r a t i o n  t o w a r d s  f r e e d o m ,  rural p e a c e  
a n d  s i m p l i c i t y  w i t h i n  the c o n t e x t  of h a r d  w o r k  a n d  
c o n f o r m i t y .  S i n c e  the m y t h  s e e m s  to b e  a h i s t o r i c a l  in 
n a t u r e  a n d  d i s i n t e r e s t e d  p o l i t i c a l l y ,  the 
c o n t r a d i c t i o n s  that lie b e h i n d  it a r e  not a l w a y s  
v i s i b l e .  A s  G r a e m e  T u r n e r  e x p r e s s e s  it in Na t  i onal 
Fict i o n s :
...the b u s h  c o m m u n i t y  ca n  be s u c c e s s f u l l y  
i d e a l i s e d  b e c a u s e  it is o u t s i d e  c l a s s  a n d  
h i s t o r y .  T h e  c o n t r a d i c t i o n s  of u r b a n  c u l t u r e  are 
d i s p l a c e d  a n d  r e s o l v e d  in the m y t h  of the ideal, 
o r g a n i c ,  n o n - c o n t r a d i c t o r y  e x i s t e n c e  in the 
1 a n d . 13
R e p r e s e n t a t i o n s  of the rural m y t h  c a n  a l s o  be see n  
as e x e r c i s e s  in p o l i t i c a l  a n d  s o c i a l  m a n i p u l a t i o n .  At a 
time w h e n  labour a n d  capi t a l  w e r e  l o c k e d  t o g e t h e r  in a 
m o n u m e n t a l  s t r u g g l e  for s u p e r i o r i t y  the m y t h ,  w h i c h  in 
its origi n a l  " R o a r i n g  Days" f o r m  r e p r e s e n t e d  the 
p o p u l a r  s p i r i t  of r e v o l t  a n d  i n d e p e n d e n c e ,  e v e n t u a l l y  
b e c a m e  a m e d i u m  for s ocial c o n t r o l .  A s  L e i g h  A s t b u r y  
p u t s  it in h i s  b o o k ,  T h e  C i t y  B u s h m a n :
P a i n t i n g s  of m e n  "on the w a l l a b y  trac k" r e m o v e  
the b u s h  w o r k e r  f r o m  the s o c i a l  c o n t e x t . . .and 
c o n c e n t r a t e  i n s t e a d  on p o r t r a y i n g  t h e  i t i n e r a n t
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b u s h m a n  e k i n g  out an e x i s t e n c e  f r o m  the land 
e n n o b l e d  by h i s  d e t a c h m e n t  f r o m  s o c i e t y . 1'*
By s t r e s s i n g  the i m p o r t a n c e  of i n d ividual f r e e d o m  
the m y t h  p l a y e d  d o w n  the n e e d  for the sort of 
c o l l e c t i v e  d i s c i p l i n e  t h a t  s u c c e s s f u l  u n i o n i s m  
r e q u i r e d ,  the s o r t  of c o l l e c t i v e  d i s c i p l i n e  that e a r n e d  
A u s t r a l i a  the r e p u t a t i o n  of b e i n g  the soci al l a b o r a t o r y  
of the w o r l d .  No t  o n l y  d o e s  the m y t h  c h o o s e  to ignore 
th e s o c i o - e c o n o m i c  i m p l i c a t i o n s  of the 1891 a n d  18 94 
s t r i k e s  but it a l s o  o f f e r s  the soci al d e t a c h m e n t  a n d  
f r e e d o m  of the i t i n e r a n t  w o r k e r  as an ideal p r e f e r a b l e  
to c o l l e c t i v e  r e s p o n s i b i l i t y .
I ndeed, on e  m i g h t  go f u r t h e r  a n d  s u g g e s t  that the 
c o n c e p t  of m a t e s h i p  is a k i n d  of d e - p o l i t i c i s e d  
s u b s t i t u t e  for u n i o n i s m .  M a t e s h i p  o f f e r s  c o m f o r t  to the 
d e f e a t e d  i n d i v i d u a l :  at least m a t e s  can s u f f e r  
t o g e t h e r .  T h e  i m p l i c a t i o n  b e h i n d  the n o t i o n  of 
m a t e s h i p  is that it is b e t t e r  to s u r v i v e  t o g e t h e r  than 
it is to r e s i s t  t o g e t h e r .  M a t e s h i p  is b a s e d  on a s h a r e d  
s e n s e  of the t r a g e d y  of life a n d  on the u l t i m a t e  
a b s u r d i t y  of all a c t i o n .  S u c h  an a t t i t u d e  o f f e r s  the 
i l l u s i o n  of s o l i d a r i t y  but d e n i e s  the individual a c c e s s  
to the p o l i t i c a l  p r o c e s s .  F u r t h e r m o r e ,  b e c a u s e  m a t e s h i p  
d i s t a n c e s  the i n d i v i d u a l  f r o m  h i s  social 
r e s p o n s i b i l i t i e s ,  the c o l l e c t i v e  life w h e t h e r  it t a k e s  
the f o r m  of a u n i o n  or a f a m i l y  is s e e n  as t h r e a t e n i n g
to the s a n c t i t y  of the b u s h  e t h o s .  T h i s  m a y  h e l p  to 
e x p l a i n  w h y  so m a n y  of L a w s o n 7s b u s h m e n  see the 
c i v i l i s i n g  i n f l u e n c e  of w o m e n  as a threat.
By r e p r e s e n t i n g  the e s s e n t i a l  c o n c e r n  of life as 
the p u r s u i t  of i n d e p e n d e n c e  w i t h i n  a natural l a n d s c a p e  
the m y t h  s u g g e s t s  that a c t i v e  social r e s i s t a n c e  is 
i n e f f e c t i v e .  T h e  b u s h  f i g u r e  l e a r n s  to s u r v i v e  in the 
h a r s h  e n v i r o n m e n t ;  tha t  is h i s  h e r o i s m  a n d  h i s  m e a n i n g .  
H i s  s u r v i v a l  b e c o m e s  an o b j e c t i v e  c o r r e l a t i v e  for 
a c c e p t a n c e  a n d  s u b m i s s i o n .  T h e  e n v i r o n m e n t  is h arsh, 
n a t u r e  is c r u e l ,  but s u r v i v a l  is h e r o i c .  If these 
n atural l a n d s c a p e s  are, in e f f e c t ,  social 
m a n i f e s t a t i o n s  of c u l t u r a l  f a c t s  then it is s o c i e t y ,  
not n a t u r e ,  w h i c h  m u s t  b e  a c c e p t e d .  V i e w e d  in these  
t e r m s  s t o i c  e n d u r a n c e  b e c o m e s  a m e t a p h o r  for social 
c o n f o r m i t y ,  a n d  not a c e l e b r a t i o n  of i n d i v i d u a l i t y .
O n e  o t h e r  c r u c i a l  f a c t o r  in u n d e r s t a n d i n g  the 
w o r k i n g s  of the b u s h  m y t h  is the w a y  in w h i c h  the rol e  
of the a r t i s t  w a s  b e g i n n i n g  to c h a n g e  t o w a r d s  the e n d  
of the n i n e t e e n t h  c e n t u r y .  T h e  e m e r g e n c e  of the 
p r o f e s s i o n a l  a r t i s t  w h o  c o u l d  d e p e n d  on a local 
a u d i e n c e  a n d  on a local a r t i s t i c  c o m m u n i t y  for 
s u s t e n a n c e  a n d  s t i m u l a t i o n  w e n t  h a n d  in h a n d  w i t h  a 
g r o w i n g  i n t e r e s t  in d e f i n i n g  an i n d e p e n d e n t  national 
i d e n t i t y .  Indeed, o n e  w a y  of l o o k i n g  at the i n t e n s e  
n a t i o n a l i s m  of the Bui 1et i n w r i t e r s  a n d  the H e i d e l b e r g
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p a i n t e r s  is to see t h e i r  n a t i o n a l i s t  b i a s  as a search 
for t h e m e s  w h i c h  h e l p  to d e f i n e  t h e i r  ow n  p r o f e s s i o n a l  
i den t  i t y .
*
T h e  m o s t  lyrical a n d  at t i m e s  e l e g a i c  e x p r e s s i o n  
g i v e n  to thi s  m y t h  is to be f o u n d  in the l a n d s c a p e  
d e p i c t i o n s  of the H e i d e l b e r g  s c h o o l .  R o b e r t s ,  M c C u b b i n  
a n d  S t r e e t o n  are p o p u l a r l y  s e e n  a s  the f o u n d i n g  f a t h e r s  
of an art w h i c h  is u n i q u e l y  A u s t r a l i a n  a n d  d e a l s  w i t h  
u n i q u e l y  A u s t r a l i a n  the m e s .  R o b e r t s /s S h e a r i n g  the 
r a m s , M c C u b b i n ' s  A B u s h  B u rial a n d  S t r e e t o n /s The 
P u r p l e  N o o n ' s  T r a n s p a r e n t  M i g h t  a r e  still r e c o g n i s e d  as 
A u s t r a l i a n  l a n d s c a p e  icons, r e p r e s e n t i n g  the w a y s  in 
w h i c h  A u s t r a l i a n s  se e  t h e m s e l v e s ,  t h e i r  p a s t  a n d  their 
future. Th e  v i s i o n  is e s s e n t i a l l y  A r c a d i a n  in its 
n o s t a l g i a ,  n a t i o n a l i s t i c  in s p i r i t  a n d  h e r o i c  in its 
p o r t r a y a l  of the i n d i v i d u a l  r e s i s t i n g  the v i c i s s i t u d e s  
of n a t u r e  a n d  fate.
T h e s e  a r t i s t s ,  r a t h e r  like t h e i r  Bui 1e t i n 
c o u n t e r p a r t s ,  ar e  o f t e n  s e e n  a s  r e v o l u t i o n a r i e s ,  w h o  in 
r e a c t i n g  a g a i n s t  the o v e r  a c a d e m i c  a n d  p r e s c r i p t i v e  
d i s c i p l i n e s  of von G u e r a r d  at the N a t i o n a l  G a l l e r y  
Scho ol f o r g e d  t h e i r  o w n  n a t u r a l i s t i c ,  p l e i n  air s t y l e  
a n d  set out d e l i b e r a t e l y  to p a i n t  A u s t r a l i a n  life as it
was.
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T h e  H e i d e l b e r g  m y t h  h a s  b e e n  s o  i n e x t r i c a b l y  
c a u g h t  up in the l a r g e r  c o n t e x t  of the l e g e n d  of the 
1 8 9 0 s  that its l a n d s c a p e s  h a v e  b e c o m e  s y n o n y m o u s  w i t h  
n a t i o n a l  d r e a m  at its m o s t  s e l f - a s s e r t i v e .  Yet, as w i t h  
the Bul 1et i n w r i t e r s ,  it is c l e a r  that the w o r k  of 
t h e s e  a r t i s t s  b e l o n g s  to a t r a d i t i o n  that is E u r o p e a n  
in n a t u r e  a n d  R o m a n t i c  in its c h o i c e  of t h eme a n d  form. 
T h e  p a i n t i n g s  d r a w  on a w o r l d  of m y t h  that is part of a 
W e s t e r n  c u l t u r a l  r e v u l s i o n  a g a i n s t  the s t e r i l i t y  of 
p o s t - in d u s t r i a l  s o c i e t y .  E v e n  the a s s e r t i o n  of natio n a l  
c h a r a c t e r  can b e  e x p l a i n e d  in t e r m s  of i n t e r n a t i o n a l  
t r e n d s  in art a n d  c u l t u r e .  T h e  g r o w i n g  p o p u l a r i t y  of 
" n a t u r a  1 i sm" a n d  " r e a l i s m "  w e r e  v e r y  c l o s e l y  c o n n e c t e d  
w i t h  an i n t e r e s t  in the o r d i n a r y  m a n  in e v e r y d a y  
s i t u a t i o n s  a n d  in the e m e r g e n c e  of the C o m m o n  M a n  as  
r e p r e s e n t a t i v e  of o p p r e s s e d  or e m e r g i n g  n a t i o n s .  In a 
se n s e ,  the w o r k  of H e n r y  L a w s o n  c a n  be s e e n  as a 
m a n i f e s t a t i o n  of t h e s e  i n t e r n a t i o n a l  t r e n d s  in a local 
A u s t r a l i a n  s e t t i n g .  H i s  u s e  of v e r n a c u l a r  in 
n a t u r a l i s t i c  s e t t i n g s  a n d  h i s  c h o i c e  of c h a r a c t e r s ,  
t h e m e s  a n d  l a n d s c a p e s  all r e v e a l  a d e e p  s y m p a t h y  w i t h  
the h a r d s h i p s  of the C o m m o n  Man, a s y m p a t h y  w h i c h  can  
be f e r v e n t l y  a n d  u r g e n t l y  n a t i o n a l i s t i c .
T h i s  E u r o p e a n  l egacy, t h e r e f o r e ,  w h i c h  p r o v i d e d  
b o t h  the f o r m s  a n d  the t h e m e s  for the art of the 1 8 9 0 s  
a l s o  p r o v i d e d  the f i r s t  i m p e t u s  t o w a r d s  a n a t i o n a l  art.
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T h e  h i s t o r y  of the H e i d e l b e r g  m o v e m e n t  r e a l l y  b e g i n s  
w i t h  the d e p a r t u r e  of T o m  R o b e r t s  for E u r o p e  in 1881. 
R o b e r t s  w a s  e x p o s e d  to the p l e i n  air n a t u r a l i s m  of the 
F r e n c h  t r a d i t i o n  r e p r e s e n t e d  by s u c h  p a i n t e r s  as 
F r a n c o i s  M i l l e t ,  G u s t a v e  C o u r b e t  a n d  J u l e s  
B a s t i e n - L e p a g e .1s If o n e  a d d s  to that m i x t u r e  the 
i n f l u e n c e  of J a m e s  W h i s t l e r  a n d  the u s e  of f a m i l i a r  a n d  
local s u b u r b a n  s e t t i n g s  the n  one h a s  the b e g i n n i n g s  of 
the H e i d e l b e r g  s c h o o l .
In a sense, R o b e r t s ,  in d i s c o v e r i n g  E u r o p e ,  
r e d i s c o v e r e d  A u s t r a l i a  a n d  w h i l s t  as yet t h e r e  w a s  
l ittle E u r o p e a n  i n t e r e s t  in A u s t r a l i a n  art, 
n e v e r t h e l e s s  he s u c c e e d e d  in b r i n g i n g  A u s t r a l i a  up to 
date. T h e r e  w e r e  to be n o  m o r e  set p i e c e s ,  no m o r e  
g l o o m y  V i c t o r i a n  l a n d s c a p e s  of G o t h i c  g r a n d e u r  w h i c h  
e x p r e s s e d  the s t r a n g e n e s s  a n d  w i l d  o t h e r n e s s  of thi s  
land. In its p l a c e  w e r e  to b e  n a t u r a l i s t i c  s c e n e s  of 
o r d i n a r y  p e o p l e  d o i n g  o r d i n a r y  t h i n g s  in o r d i n a r y  
s i t u a t i o n s .  The fact that the s e t t i n g s  w e r e  c h i e f l y  
u r b a n  a n d  the f i g u r e s  p r e d o m i n a n l y  m i d d l e  c l a s s  d i d  not 
s e e m  to d i m i n i s h  the i l l u s i o n .  Dow n  On H i s  L u c k  by 
F r e d e r i c k  M c C u b b i n  w a s  p a i n t e d  in b u s h l a n d  n e a r  a 
M e l b o u r n e  s u b u r b a n  r a i l w a y  a n d  the l u c k l e s s  s w a g g i e ,  
h e r o i c  in h i s  i n d e p e n d e n c e ,  w a s  m o d e l l e d  in the s t u d i o  
by a f e l l o w - a r t i s t  L o u i s  A b r a h a m s . 1**
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P a i n t i n g s  like M i l l e t /s T h e  G l e a n e r s  or C o u r b e t ' s
B o n j o u r  M o n s i e u r  C o u r b e t 17, i n t r o d u c e d  A u s t r a l i a n
a r t i s t s  to the a p p a r e n t l y  a r t l e s s  w o r l d  of natural
s e t t i n g  a n d  d o m e s t i c  a n d  rural e v e n t .  Of c o u r s e  t h ere
is n o t h i n g  a r t l e s s  a b o u t  the w o r k  of e i t h e r  the F r e n c h
or the H e i d e l b e r g  a r t i s t s .  It is well k n own, for
e x a m p l e ,  that R o b e r t s ' s  B a i 1e d  U p  is a very d e l i b e r a t e
a n d  t h e a t r i c a l  p i e c e  of h i s t o r i c a l  n a r r a t i v e .  R o b e r t s
p a i n t e d  the l a n d s c a p e  f i r s t  a n d  then, at a later date,
a d d e d  the c o a c h  a n d  the b u s h r a n g e r s . 1® W h a t  R o b e r t s ,
\
M c C u b b i n  a n d  S t r e e t o n  a c h i e v e d  w a s  a f r e s h n e s s  and  
i m m e d i a c y  f o r e i g n  to t h e  m o r e  s t a g e - m a n a g e d  w o r k  of 
t heir p r e d e c e s s o r s .  I n s t e a d  of b e i n g  see n  as a p r e t t y  
i m i t a t i o n  of E n g l i s h  g a r d e n  l a n d s c a p e s  or as an 
a l i e n a t i n g  or w e i r d l y  f a s c i n a t i n g  land, A u s t r a l i a  w a s  
s e e n  as s u n l i t ,  b e a u t i f u l ,  h a b i t a b l e ,  a u n i q u e  
l a n d s c a p e  of n a t i o n a l  v i s i o n  w i t h  its own pa st, future 
a n d  d e s t i n y .  C l a r k e ' s  d e p i c t i o n  of the A u s t r a l i a n  
l a n d s c a p e  as w e i r d  a n d  t h r e a t e n i n g  h a d  g i v e n  w a y  to a 
l a n d s c a p e  of s c o p e  a n d  p r o m i s e .
Mos t  of R o b e r t s ' s  l a n d s c a p e  d e p i c t i o n s  are 
c e l e b r a t i o n s  of the b u s h  m y t h  a n d  the q u a l i t i e s  
a s s o c i a t e d  w i t h  tha t  m y t h :  th e d i g n i t y  of h a r d  work,  
c o u r a g e ,  m a t e s h i p ,  a d a p t a b i l i t y  a n d  r e s i l i e n c e .  In a 
letter to the M e l b o u r n e  A r g u s  in 1890, in r e s p o n s e  to a 
cool c r i t i c i s m  of S h e a r i n g  the r a m s .19 R o b e r t s
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e x p l a i n e d  e x a c t l y  w h a t  it w a s  he w a s  t r y i n g  to a c h i e v e .  
He w a n t e d  a s u b j e c t  w h i c h  e x p r e s s e d ,  " b e i n g  in the b u s h  
a n d  f e e l i n g  the d e l i g h t  of the g r e a t  p a s t o r a l  life a n d  
w o r k . . . . "  He w a n t e d  a " s u b j e c t  n o b l e  e n o u g h  a n d  w o r t h y  
e n o u g h . . . o f  s t r o n g  m a s c u l i n e  l a b o u r . . . . " 20
A s  V i r g i n i a  S p a t e  p o i n t s  out, in h e r  c r i t i q u e  of 
the p a i n t i n g ,  t h i s  l e t t e r  w a s  n e v e r  i n t e n d e d  for a 
s h e a r i n g  a u d i e n c e .  It w a s  a d d r e s s e d  to a m i d d l e  c l a s s  
a u d i e n c e  of a r t i s t s  a n d  p r o f e s s i o n a l s  w h o  s a w  in the 
t h e m e  an e m b o d i m e n t  of t h e i r  o w m  a s p i r a t i o n s . 21 T h e  
p a i n t i n g  is a p o e m  w h i c h  c e l e b r a t e s  a h i g h l y  i d e a l i s e d  
v i e w  of p a s t o r a l  w o r k  a s  m o r a l l y  s o u n d  a n d  as an e m b l e m  
of natio n a l  p r i d e .  It is a c e l e b r a t i o n  of w e a l t h  an d  
social h a r m o n y .  T h e r e  is n o  s e n s e  of e x p l o i t e d  labour, 
no s e n s e  of the s w e a t  a n d  g r i m e  of a t w e l v e  h o u r  day  
a n d  c e r t a i n l y  n o  r e c o g n i t i o n  of th e d e e p  t e n s i o n s  
e x i s t i n g  in the s h e d s  in th e e a r l y  1 8 9 0 s  that led to 
the m i l i t i a  b e i n g  c a l l e d  out in Q u e e n s l a n d .  T h e  m e n  in 
t h i s  p a i n t i n g  s e e m  to h a v e  n o  q u a r r e l  w i t h  their 
e m p l o y e r s  a n d  i n d e e d  s e e m  to s h a r e  t h e i r  a i m s  a n d  
a s p i r a t i o n s .  T h i s  m o s t  A u s t r a l i a n  of A u s t r a l i a n  
p a i n t i n g s  w a s  in fact a c e l e b r a t i o n  of the 
p a s t o r a l i s t s / v i s i o n  of an A u s t r a l i a n  s o c i e t y  b a s e d  on 
rural w e a l t h  a n d  on h a r m o n y  w h i c h  e x c l u d e d  all e v i d e n c e  
of u n i o n  i n f l u e n c e .  T h e  p a i n t i n g  w a s  not p u r c h a s e d  by 
the N a t i o n a l  G a l l e r y  of V i c t o r i a  or b y  a n y  of R o b e r t s ' s
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s o c i a l i s t  f r i e n d s  b u t  by E d w a r d  T r e n c h a r d ,  a w e a l t h y  
s t o c k  a n d  s t a t i o n  a g ent.
The. G o l d e n  F I e e c e t  S h e a r i n g  at N e w s t e a d ( 1 8 9 4 ) a3 is 
an e v e n  m o r e  r o m a n t i c i s e d  v e r s i o n  of the s h e a r e r  m y t h  
a n d  p e r m i t s  the a r t i s t  to r e m o v e  h i s  s u b j e c t  a l m o s t  
e n t i r e l y  f r o m  the p o l i l i c a l  r e a l i t i e s  of the time. T h e  
p a i n t i n g  a s s e r t s  the e g a l i t a r i a n  ideal of the p a s t o r a l  
w o r k e r ,  p l a c i n g  h i m  in a non-mechariised, o r g a n i c ,  
n o s t a l g i c  p a s t  w h i c h  a s s e r t s  the d i g n i t y  of l abour in a 
c o n t e x t  d e v o i d  of p o l i t i c a l  i m p l i c a t i o n .
In A_to_eaj<_,,awayC 1 8 9 1 ) . R o b e r t s  c o n t i n u e s  to tu rn 
i n l a n d  a n d  t o w a r d s  the i d e a l i s e d  past for h i s  s u b j e c t s .  
T h e  p a i n t i n g  c e l e b r a t e s  d r o v i n g  as an h e r o i c  a c t i v i t y ,  
an a s s e r t i o n  of m a s c u l i n e  v a l u e  in a p u r i f i e d  
e n v i r o n m e n t  in w h i c h  m a n  is p i t t e d  a g a i n s t  n a t u r e .  T h e  
s h e e r  p a c e  of m o v e m e n t  in the f o r e g r o u n d  set a g a i n s t  
the s u n l i t  b l u e  a n d  g o l d  of the l a n d s c a p e  c o n v e r t s  the 
d r o v e r  into a m y t h i c a l  f i g u r e  c a u g h t  in a s t y l i s e d  
m o m e n t .  A l t h o u g h  s o c i e t y  d o e s  not s e e m  to be 
r e p r e s e n t e d  in t h i s  p a i n t i n g ,  the s t a t i o n  l a n d s c a p e  
s u g g e s t s  the sort of h a r m o n y  w h i c h  lies b e h i n d  S h e a r i n o  
the r a m s . H o w e v e r ,  the d i s a s t e r  w h i c h  the f r a n t i c  
d r o v e r  will be u n a b l e  to a v o i d  as the s h e e p  r u s h  
h e a d l o n g  t o w a r d s  the w a t e r ,  h i n t s  at the f a i l u r e  w h i c h  
c o n f r o n t s  m a n  in the b u s h .  T h e  fact that the d r o v e r  is




d i s a s t e r  r e i n f o r c e s  the v i e w  that t h i s  sor t  of 
i d e a l i s a t i o n  of the b u s h  c o m m u n i t y  b e c o m e s  a wa y  of 
t r a n s l a t i n g  u r b a n  t h e m e s  into rural s e t t i n g s .  The 
a d v e r s a r y  in t h e s e  d e p i c t i o n s  of A u s t r a l i a n  life is 
n a t u r e  not the o p e r a t i o n  of s o c i a l  f o r c e s  on the 
i n d i v i d u a l .  T h e  lone f i g u r e  b e c o m e s  a symb ol of the 
i n e f f e c t i v e n e s s  of a c t i o n  a n d  of the n e e d  for 
a c c e p t a n c e .
In r e t r o s p e c t ,  t h e s e  i m a g e s  of the s h e a r e r  a n d  the 
d r o v e r  r e p r e s e n t  a w a y  of l o o k i n g  at A u s t r a l i a n  s o c i e t y  
w h i c h  f a v o u r s  the v e s t e d  i n t e r e s t s  of the w e a l t h y  a n d  
p o w e r f u l  a n d  g l o s s e s  o v e r  the m i s e r i e s  of the 
D e p r e s s i o n  a n d  i n d u s t r i a l  turmoil of the times. T h e s e  
i m a g e s  h a v e  far m o r e  to d o  w i t h  the 1890 M a r i t i m e  
S t r i k e  than they h a v e  to d o  w i t h  s i i c e - o f - 1 ife v i e w s  of 
m a n  l i v i n g  on the land. S i m i l a r l y ,  they h a v e  m o r e  to do 
w i t h  the d e m a n d s  of m i d d l e  c l a s s  t a s t e  than w i t h  life 
in the o u t b a c k  for the p e o p l e  w h o  a c t u a l l y  lived there.
In a se n s e ,  B a l l e d  Up ( 1 8 9 5 ) 2S can be r e a d  as a 
f u r t h e r  r e t r e a t  i n t o  a r o m a n t i c i s e d  a n d  i d e a l i s e d  pa st. 
T h i s  is a h i s t o r y  p a i n t i n g  in w h i c h  the b u s h r a n g e r  is 
a d d e d  to the g a l l e r y  of t y p e s  w h i c h  m a k e  up the 
p i c t o r i a l  f a m i l y  of f i g u r e s  that inh a b i t  t hese o u t b a c k  
l a n d s c a p e s .  R o b e r t s ' s  u s e  of a l m o s t  p h o t o g r a p h i c  
r e a l i s m  not o n l y  c r e a t e s  the i l l u s i o n  of a c t u a l i t y  but 
a l s o  h e l p s  to e l e v a t e  the t y p e  to h e r o i c  p r o p o r t i o n s .
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It is an i n t e r e s t i n g  fact t h a t  it is not until Sidney 
N o l a n ' s  N e d  K e l l y  s e r i e s  tha t  the b u s h r a n g e r  as 
n a t i o n a l  typ e  r e - e m e r g e s ,  a l t h o u g h  N o l a n ' s  f i g u r e  is 
m o r e  r e b e l l i o u s  tha n  R o b e r t s ' s  r o m a n t i c  o u t l a w .  Of 
c o u r s e ,  N o l a n  w e n t  on to e x p l o r e  a f i g u r e  that w a s  
u n d e r s t a n d a b l y  n e g l e c t e d  b y  th e H e i d e l b e r g  school - the 
c o n v  i c t .
F o r  F r e d e r i c k  M c C u b b i n ,  the true h e r o i s m  of the 
b u s h  lay in the f i g u r e  of the p i o n e e r .  M c C u b b i n ' s  art 
is c l o s e r  to L a w s o n ' s  t h a n  R o b e r t s ' s ,  w h o s e  w o r k  
m a i n t a i n s  m u c h  of the o p t i m i s m  to be f o u n d  in P a t e r s o n .  
M c C u b b i n  a n d  R o b e r t s  s h a r e  the s a m e  i d e a l i s m  a n d  f a ith 
in b u s h  v a l u e s  b u t  M c C u b b i n  s e e s  n a t u r e  not just as a 
m e t a p h o r  for h a r m o n y  or a s  a c e l e b r a t i o n  of natio n a l  
v a l u e  but a l s o  a s  an o p p o n e n t  a n d  d e s t r o y e r .  A s  L e i g h  
A s t b u r y  p u t s  it in T h e  C i t y  B u s h m a n :
In F r e d e r i c k  M c C u b b i n /s art, n a t u r e  e x h i b i t s  h e r  
dual p o w e r s  - s h e  is b o t h  g e n e r o u s  p r o v i d e r  a n d  
m a l e v o l e n t  d e s t r o y e r . . . M c C u b b i n  s e t s  m a n  in a 
b a t t l e  a g a i n s t  n a t u r e ,  w o m a n  p l a y s  the r o l e  of 
the b e a r e r  of n e w  life a n d  c i v i l i s a t i o n ' s  v a l u e s  
to the w i l d e r n e s s ,  a n d  the lost c h i l d  s e r v e s  as  
a p o i g n a n t  s y m b o l  of the cost of the p i o n e e r ' s  
a c h i e v e m e n t  in s e t t l i n g  the l a n d . 2,s>
In M c C u b b i n ' s  p a i n t i n g s  the p i o n e e r  l a n d s c a p e  
b e c o m e s  an o b j e c t i v e  c o r r e l a t i v e  for c o n t e m p o r a r y  u r b a n  
v i e w s  of the p o s i t i o n  of the indi v i d u a l  in A u s t r a l i a n  
s o c i e t y .  T h e  p e r s p e c t i v e  is h i s t o r i c a l  b e c a u s e  it
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a l l o w s  t h e  a r t i s t  to deal w i t h  the m y t h i c  t h e m e s  of the 
b i r t h ,  d e v e l o p m e n t  a n d  f u t u r e  of the n a t i o n .  T h e  
i n d i v i d u a l  f i g u r e s  b e c o m e  integral p a r t s  of a n a r r a t i v e  
w h i c h  not o n l y  t e l l s  the s t o r y  of the n a t i o n  but w h i c h  
a l s o ,  like m o s t  h i s t o r y ,  r e v e a l s  the c u r r e n t  c o n c e r n s  
a n d  o b s e s s i o n s  of that c u l t u r e .  T h e s e  c o n c e r n s  are  
r e v e a l e d  m o r e  o f t e n  in w h a t  the m y t h s  c h o o s e  to c o n c e a l  
or s u p p r e s s ,  tha n  in w h a t  the y  c e l e b r a t e .
T h i s  p r o c e s s  is p e r h a p s  b e s t  e x e m p l i f i e d  in 
M c C u b b i n ' s  f a m o u s  t r i p t y c h  T h e  P i o n e e r C 1 9 0 4 ) . 2:7 in 
w h i c h  h i s  a d m i r a t i o n  for the p i o n e e r  v a l u e s  a n d  v i r t u e s  
in the fac e  of o v e r w h e l m i n g  odds, " h a d  b a l l o o n e d  in to a 
n e a r  r e l i g i o u s  m y s t i q u e . " 2 ® In t h i s  s e c u l a r  a l t a r - p i e c e  
in p r a i s e  of th e  p i o n e e r  h e r i t a g e ,  a self c o n t a i n e d  
w o r l d  of m y t h  is c e l e b r a t e d .  H e r e  is the c o m p l e t e  
h i s t o r y  of the n a t i o n :  w e  h a v e  the c l e a r i n g  of the 
land, the e s t a b l i s h m e n t  of a s m a l l h o l d i n g ,  the b i r t h  of 
a f u t u r e  in the f o r m  of the f a m i l y ,  the c i v i l i s i n g  of 
the b u s h  in the f o r m  of the w o m a n ,  the s a c r i f i c e s  
e x p r e s s e d  in the d e a t h  of l o v e d  o n e s  a n d  the p r o s p e c t s  
of a g o l d e n ,  u r b a n  f u t u r e .
H o w e v e r ,  M c C u b b i n ' s  c e l e b r a t i o n  of natio n a l  
d e s t i n y  a s  a p a s t o r a l  idyll p r o m o t e s  a m y t h  w h i c h  m a s k s  
s o m e  i m p o r t a n t  r e a l i t i e s .  F i r s t l y ,  the p a i n t i n g  h a d  
v e r y  l i t t l e  to d o  w i t h  th e  ac t u a l  e x p e r i e n c e  of 
A u s t r a l i a n  i m m i g r a n t s ,  m o s t  of w h o m  s e t t l e d  in the
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c i t i e s .  S e c o n d l y ,  M c C u b b i n /s h e r o i c  v i ew, w h i c h  avoids 
r e f e r e n c e  to s u c h  u n p a l a t a b l e  f a c t s  a s  the n a t i o n ' s  
c o n v i c t  b e g i n n i n g s  a n d  its u r b a n  h i s t o r y  r e p r e s e n t s  a 
v i s i o n  of the f u t u r e  w h i c h  r e f l e c t s  th e v a l u e s  of an 
u r b a n  m i d d l e  c l a s s  s e a r c h i n g  fo r  a n a t i o n a l  identity. 
T h e  t r i p t y c h  w a s  p a i n t e d  j u s t  t h r e e  y e a r s  a f t e r  
A u s t r a l i a  g a i n e d  o f f i c i a l  r e c o g n i t i o n  a s  a n a t i o n  a n d  
as s u c h  its text is a s  m u c h  p o l i t i c a l  a s  it is lyrical. 
I n c r e a s i n g l y ,  t h i s  c l a s s ,  p r o b a b l y  a s  a r e s u l t  of its 
d e p e n d a n c e  on local p r o d u c t s  a n d  i n s t i t u t i o n s  for its 
w e a l t h  a n d  s t a t u s ,  w a n t e d  an A u s t r a l i a n  r a t h e r  th an a 
E u r o p e a n  identity. T h e  rural m y t h ,  w h i c h  m a k e s  little 
r e f e r e n c e  to p r o d u c t s  or i n s t i t u t i o n s ,  n e v e t h e l e s s  
s u c c e e d s  in p r o v i d i n g  the c l a s s  w i t h  a c u l t u r a l  
i d e n t i t y  that at o n e  a n d  the s a m e  t i m e  p r o m o t e s  the 
s u p e r i o r i t y  of the s i m p l e ,  y e o m a n  w a y  of life a n d  
p o i n t s  the w a y  to M e l b o u r n e  a s  A u s t r a l i a /s true 
d e s t i n y .  T h i s  is w h y  the t r i p t y c h  c a n  be r e a d  as a 
p o l i t i c a l  a r g u m e n t  for r e t a i n i n g  th e  s t a t u s  quo. If 
n a t u r e  is i n t r a c t a b l e  a n d  the n a t i o n a l  c h a r a c t e r  w a s  
f o r g e d  in the w i l d e r n e s s  t h e n  h i s t o r y  is fate a n d  
s o c i e t y  is o r g a n i c  a n d  c a n  no t  b e  c h a n g e d  by h u m a n  
a c t i o n .
A B u s h  B u r i a l C 1 8 9 0 is a m u c h  e a r l i e r  t r e a t m e n t  
of a s i m i l a r  theme. Here, the b u s h  g r a v e  m o t i f  h i n t s  at 
the p a t h o s  of s u f f e r i n g  a n d  the p r i c e  to b e  p a i d  for
s t r u g g l i n g  a g a i n s t  n a t u r e  a n d  a l t h o u g h  the t h r e e  
g e n e r a t i o n s  m a y  be s a d d e n e d  b y  t h e i r  loss, the 
s a c r i f i c e  of the one e n s u r e s  a g o l d e n  f u t u r e  for the 
rest. T h e  q u i e t  d i g n i t y  of t h e s e  f i g u r e s  p l a c e s  the m  
f i r m l y  in the p u b l i c  a r e n a  a s  r e p r e s e n t a t i v e s  of 
n a t i o n a l  a c h i e v e m e n t .  T h e y  a r e  n e v e r  a l l o w e d  to b e c o m e  
too real, e v e n  t h o u g h  t h e y  o w e  t h e i r  e x i s t e n c e  to 
M i l l e t ' s  a n d  C o u r b e t /s r e a l i s t i c  t e c h n i q u e s .  In 
p a i n t i n g s  like On the W a l l a b y  T r a c k C 1 8 9 6 ) 30 a n d  N o r t h  
WJLu.dC 1891), the p i o n e e r  n e v e r  b e c o m e s  a s e t t l e r  or a 
s q u a t t e r  but r e m a i n s  d e t a c h e d ,  d e f e a t e d ,  a l w a y s  in 
c o n f l i c t  w i t h  i n t r a c t a b l e  n a t u r e .  In s p i t e  of the 
h a r d s h i p s  a n d  the v u l n e r a b i l i t y  of the f i g u r e s  - 
e s p e c i a l l y  the m o t h e r  a n d  c h i l d  in On the W a l l a b y  T r a c k  
- the p a i n t i n g s  ar e  c e l e b r a t o r y .  P a i n t e d  d u r i n g  the 
D e p r e s s i o n ,  t h e s e  l a n d s c a p e s  o f f e r  c o n s o l a t i o n  to the 
u r b a n  d w e l l e r ,  s o m e  of w h o m  m i g h t  h a v e  f l e d  the bus h  as 
a r e s u l t  of the h a r d s h i p s  b r o u g h t  on by the D e p r e s s i o n .  
T h i s  p i o n e e r  f i g u r e ,  a v i c t i m  of n a t u r e ' s  cruel 
i n d i f f e r e n c e ,  m a y  a l s o  r e p r e s e n t  the s p i r i t  r e q u i r e d  to 
c o p e  w i t h  the a ctual h a r d s h i p s  of l i v i n g  in the city.
In D o w n  On H i s  L u c k C 1 8 8 9 ) . 31 the f i g u r e  of the 
i t i n e r a n t  w o r k e r  is g i v e n  a s i m i l a r  t r e a t m e n t .  T h o u g h  
m e l a n c h o l y  in tone, it is c e l e b r a t o r y  in n ature. Born  
out of M i l l e t /s s t u r d y  p e a s a n t  c h a r a c t e r s  a n d  
S . T . G i l l ' s  s t u d i e s  of d i g g e r s  on th e  g o l d  f i e l d s  t h i s
i m a g e  of the g o l d  p r o s p e c t o r  or s w a g g i e  b e c o m e s  a 
c e l e b r a t i o n  of the lone h a n d ,  a s o r t  of i n d e p e n d a n t  
d i g g e r  w h o ,  s c o r n i n g  to a c c e p t  w a g e s  a n d  b e c o m e  u r b a n  
a n d  s e t t l e d ,  e n d u r e s  h i s  s o l i t a r y  life in the bush, 
c o n v e r t i n g  "the fact of e n d u r a n c e  i tself into a v i c t o r y  
o v e r  f a t e . " 32
F o r  the m o s t  p a r t ,  A r t h u r  S t r e e t o n  p a i n t e d  
l a n d s c a p e s  w i t h o u t  f i g u r e s  b u t  h i s  v i s i o n  of A u s t r a l i a  
a s  a P r o m i s e d  L a n d  of o p e n  v i s t a s ,  w i n d i n g  r i v e r s  a n d  
of e a s e f u l ,  s u n n y  d a y s  r e p r e s e n t s  a n a r r a t i v e  as  
p o w e r f u l l y  n a t i o n a l i s t i c  a s  a n y  of the d r a m a s  a c t e d  out 
in the w o r k  of R o b e r t s  a n d  M c C u b b i n .  In a letter to 
R o b e r t s ,  S t r e e t o n  w r o t e :
I f a n c y  large c a n v a s s e s  all g l o w i n g  a n d  m o v i n g  
in the h a p p y  light a n d  o t h e r s  b r i g h t  d e c o r a t i v e  
a n d  c h a l k y  a n d  e x p r e s s i v e  of the hot d r y i n g  
w i n d s  a n d  the s l o w  i m m e n s e  s u m m e r .  It is 
IMMEN S E ,  a n d  d r o u g h t s  a n d  c r a c k s  in the e a r t h  
a n d  c r e e k s  all b a k e d  m u d . 33
I n s p i r e d  by W o r d s w o r t h  a n d  S h e l l e y  Ca n u m b e r  of h i s  
p a i n t i n g s  m a k e  u s e  of R o m a n t i c  v e r s e  in t h e i r  title s ) ,  
he p a i n t e d  l a n d s c a p e s  w h i c h  p r e s e n t e d  A u s t r a l i a  as a 
s u n l i t  land of n a t u r a l  a b u n d a n c e .  If natural l a n d s c a p e  
ca n  s o m e t i m e s  b e  s e e n  a s  a m e t a p h o r  for social a n d  
n a t i o n a l  a s p i r a t i o n ,  t h e n  S t r e e t o n ' s  w o r k  r e p r e s e n t s  
c o n f i d e n c e  a n d  f a i t h  in A u s t r a l i a  a s  a land of p r o m i s e  
a n d  w e a l t h .  Still g l i d e s  t h e s t r e a m ,  a n d  shall f o r e v e r
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q ] i d e ( 1890) a n d  T h e  P u r p l e  N o o n ^ s  Transparent.
Might.< 1 8 9 6 ) 34 h a v e  b e c o m e  l a n d s c a p e  icons, r e f e r e n c e  
p o i n t s  w h i c h  still p r o v i d e  p e r s p e c t i v e s  into w h a t  it is 
to be A u s t r a l i a n .  I n d e e d  M c C u b b i n ' s  r e s p o n s e  to Th e 
P u r p l e  N o o n /s T r a n s p a r e n t  M i g h t , " t h i s  p o e m  of light 
a n d  h e a t , "  is p r o b a b l y  a s  p e r t i n e n t  t o d a y  as it w a s  
w h e n  h e  w r o t e  it. F o r  M c C u b b i n  the p a i n t i n g  s u g g e s t e d :
. . . b o u n d l e s s  r e g i o n s  of p a s t u r e s  f l e c k e d  w i t h  
s h e e p  a n d  c a t t l e ,  of t h e  lon g  r o l l i n g  p l a i n s  of 
the N e v e r - N e v e r ,  the b u s h - c r o w n e d  h ills, the 
p u r p l e  s e a s  of o u r  c o n t i n e n t .  Y o u  c o u l d  a l m o s t  
t a k e  t h i s  p i c t u r e  a s  a N a t i o n a l  S y m b o l . 33
T h e  r i v e r  s e e m s  to o p e n  u p  a n d  g a t h e r  you into the 
s p l e n d o u r  that is i n n o c e n t l y  a n d  p a s t o r a l l y  A u s t r a l i a .  
T h i s  is A u s t r a l i a n  A r c a d i a  at its m o s t  a r t i c u l a t e .  All 
r e f e r e n c e  to h u m a n  h a b i t a t i o n  h a s  b e e n  r e m o v e d  a n d  the 
l a n d s c a p e  b e c o m e s  e m b l e m a t i c  of the social h a r m o n y  
I m p l i e d  in s u c h  d e p i c t i o n s .  T h i s  is a l a n d s c a p e  
p r o d u c e d  b y  a c u l t u r e  w h i c h  s e e s  itself as d e t a c h e d  
f r o m  h i s t o r y ,  a s  a k i n d  of r e w a r d  land for a b l e s s e d  
a n d  i n n o c e n t  p e o p l e .  O n c e  a g a i n ,  t h e r e  is a d e e p  irony 
in the fact that all t h r e e  a r t i s t s  s a w  t h e m s e l v e s  as 
r e v o l u t i o n a r y  in t h e i r  a d o p t i o n  of p l e i n  air a n d  
n a t u r a l i s t i c  t e c h n i q u e s ,  a n d  in t h e i r  a d o p t i o n  of 
t h e m e s  w h i c h  c e l e b r a t e d  i n d e p e n d e n c e  a n d  n a t i o n h o o d  by 
a c o n s c i o u s  u s e  of local n a t u r a l  imagery. T h e  a u d i e n c e  
for t h e s e  d e p i c t i o n s  h a d  a v e s t e d  i n t e r e s t  in p r o m o t i n g
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t h e m  as s t a t i c ,  u n c h a n g i n g  s y m b o l s  of A u s t r a l i a n  
nat i o n a 1 i t y .
In later y e a r s ,  w h e n  the c o n s e r v a t i v e  forces in 
A u s t r a l i a n  s o c i e t y  w e r e  t r y i n g  to p r e s e r v e  their 
p o s i t i o n  a g a i n s t  w h a t  t h e y  s a w  as the c o r r u p t i n g  
i n f l u e n c e  of E u r o p e a n  M o d e r n i s m ,  t h e s e  l a n d s c a p e  i m a g e s  
w e r e  u s e d  to p r o m o t e  a n a t i o n a l i s m  w h i c h  s o m e t i m e s  
b o r d e r e d  on the r a c i s t .  In 1931, J . S . M a c D o n a l d ,  w h o  w a s  
for a time in c h a r g e  of the N a t i o n a l  G a l l e r y  of 
V i c t o r i a ,  w r o t e :
...it is the n a t i o n a l  c h o r d  that S t r e e t o n  h a s  
s t r u c k  w h i c h  will be of v a l u e  to us. For we are 
not o n l y  a n a t i o n ,  but a race, a n d  bot h  o c c u p y  a 
p a r t i c u l a r  t e r r i t o r y  a n d  s p r i n g  f r o m  a s p e c i f i c  
s o u l . . . I f  w e  c h o o s e  w e  ca n  yet be the e l e c t  of 
the w o r l d ,  the last of the p a s t o r a l i s t s ,  the 
t h o r o u g h b r e d  A r y a n s  in all t h e i r  n o b i l i t y . 3 **
It c a n  b e  s e e n  f r o m  t h i s  e x t r e m e  c o m m e n t  just h o w  
p o t e n t  l a n d s c a p e  i m a g e s  can be in p r o m o t i n g  a b e l i e f  in 
the e x i s t e n c e  of an ideal s o c i e t y .  T h e  model s o c i e t y  
e m e r g i n g  f r o m  the H e i d e l b e r g  school in the 1890s 
f a v o u r e d  a n d  c o n t i n u e d  to f a v o u r  the i n t e r e s t s  of 
c o n s e r v a t i v e  e l e m e n t s  in A u s t r a l i a n  s o c i e t y ,  for w h o m  
p a s t o r a l  v i s t a s  e n s u r e d  a s ocial s t a b i l i t y  that o f f e r e d  
n o  t h r e a t  to c a p i t a l .  T h e  l onely s w a g g i e  or the t o i l i n g  
p i o n e e r  w e r e  f i g u r e s ,  w h o ,  w h i l s t  e m b l e m a t i c  of 
n a t i o n a l  p r i d e ,  b e l o n g e d  to a w o r l d  of i n n o c e n c e  a n d
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d e t a c h m e n t  that r e m o v e d  t h e m  t o t a l l y  f r o m  the w o r l d  of 
s i g n i f i c a n t  s ocial a c t i o n .
*
A l t h o u g h  m y  p r i m e  c o n c e r n  in t h i s  s t u d y  is w i t h  
the w a y  l a n d s c a p e  d e p i c t i o n s  c o n t a i n  m y t h s  w h i c h  reveal 
s o c i a l  a n d  c u l t u r a l  i d e o l o g i e s ,  the w a y  in w h i c h  the 
a r t i s t  b e c o m e s  a d r a m a t i s e d  f i g u r e  in the l a n d s c a p e  
t r a d i t i o n  is i n t r i g u i n g  a n d  e q u a l l y  r e v e a l i n g .  In A 
M e r r y  G o  R o u n d  in the S e a . R o b  C o r a m  i m a g i n e s  a 
l i t e r a r y  l a n d s c a p e  in w h i c h  the t r a g i c  h e r o  is s e e n  as 
an integral p a r t  of a w o r l d  of m y t h i c a l  e v e n t  w h i c h  is 
c h a r a c t e r i s t i c a l l y  A u s t r a l i a n :
A d a m  L i n d s a y  G o r d o n  sho t  h i m s e l f ,  he t h o u g h t .
A n d  s o m e  o t h e r  P o e t  h a n g e d  h i m s e l f  w i t h  h i s  
s t o c k w h i p .  He s u p p o s e d  that t h e i r  b o n e s  w e r e  
still out there, w i t h  L e i c h h a r d t ' s ,  b l e a c h i n g  in 
hot t r a g i c  A u s t r a l i a . 37
In R o b ' s  i m a g i n a t i o n ,  the A u s t r a l i a n  l a n d s c a p e  is 
l i t t e r e d  w i t h  the r e m a i n s  of t r a g i c  h e r o e s  who ,  d r i v e n  
to d e s p a i r  by the h a r s h n e s s  of the e n v i r o n m e n t ,  d e s t r o y  
t h e m s e l v e s  a n d  are a b s o r b e d  into the land. N o t h i n g  
c o u l d  be f u r t h e r  r e m o v e d  f r o m  the im age of A u s t r a l i a  as 
a s u n l i t  H a w k e s b u r y  v i s t a  than t h i s  image of A u s t r a l i a  
a s  a b a r r e n ,  h e a r t - b r e a k i n g  w i l d e r n e s s .  Ye t. b o t h  
i m a g e s  e m e r g e d  d u r i n g  the s a m e  p e r i o d  of i n t e n s e
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n a t i o n a l i s m  a n d  b o t h  i m a g e s  c o n t i n u e  to p l a y  an 
i m p o r t a n t  p a r t  in the w a y  A u s t r a l i a n s  s e e  t h e m s e l v e s .
A l t h o u g h  R o b ' s  t r a g i c  A u s t r a l i a  h a s  a long 
h i s t o r y ,  r e a c h i n g  b a c k  to B a r c r o f t  Bo a k e ,  C h a r l e s  Sturt 
a n d  D a m p i e r ,  it is H e n r y  L a w s o n  w h o  is p r i m a r i l y  
r e s p o n s i b l e  for the c o n s t r u c t i o n  of a l a n d s c a p e  in 
w h i c h  d e f e a t ,  loss a n d  d e a t h  a r e  th e d o m i n a n t  f a c t o r s .
In the f i g u r e  of H e n r y  L a w s o n  w e  h a v e  p e r h a p s  the 
m o s t  p o i g n a n t  e x a m p l e  of the a r t i s t  a s  legend, as a 
t r a g i c  f i g u r e  in a s p e c i f i c a l l y  A u s t r a l i a n  l a n dscape.  
F r o m  the ver y  b e g i n n i n g  L a w s o n  h a s  b e e n  i d e n t i f i e d  w i t h  
the n a t i o n a l  l a n d s c a p e .  A. G. S t e p h e n s ,  a f t e r  r e v i e w i n g  
L a w s o n ' s  f i rst b o o k  of s h o r t  s t o r i e s  in 1895, w r o t e  
that," H e n r y  L a w s o n  is the v o i c e  of the b u sh, a n d  the 
b u s h  is the h e a r t  of A u s t r a l i a . "30 In a r e c e n t  b o o k  on 
L a w s o n ,  M a n n i n g  C l a r k  w r o t e ,  that " A u s t r a l i a  is L a w s o n  
w r i t  l a r g e . " 3 ** If t h i s  is t r u e  t h e n  L a w s o n ' s  b u s h  
l a n d s c a p e  b e c o m e s  a m e t a p h o r  for an e s s e n t i a l l y  t r a g i c  
a n d  a b s u r d  v i e w  of A u s t r a l i a n  h i s t o r y  a n d  s o c i e t y ,  a 
v i e w  r e i n f o r c e d  by the c i r c u m s t a n c e s  of L a w s o n ' s  own  
life.
T h e  w r i t e r  h a s  b e e n  m y t h o l o g i s e d  in to a l i t e r a r y  
l a n d s c a p e  of h a r s h  o u t b a c k  e n v i r o n m e n t s  in w h i c h  he 
b e c o m e s  the b a t t l e r  w h o s e  s t o i c i s m  s t a v e s  off the 
m a d n e s s  a n d  a l c o h o l i s m  b r o u g h t  on b y  s o l i t u d e  a n d  
d e s p a i r .  T h e  a u t o b i o g r a p h i c a l  d i m e n s i o n  in L a w s o n ' s
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w o r k  is e a s i l y  d i s c e r n i b l e ;  J o e  W i l s o n  is H e n r y  L a w s o n .  
T h e  d r u n k e n e s s ,  the p e n u r y ,  the l i t e r a r y  n e g l e c t  a n d  
the p e r s o n a l  a n d  d o m e s t i c  f a i l u r e s  a r e  p a r t  of the 
legend. Indeed, h i s  f a i l u r e  is s y m b o l i c  of f a i l u r e  in 
the b u s h  w o r l d  h e  h e l p e d  to c r e a t e  a n d  L a w s o n  b e c o m e s  
p a r t  of the g r e a t  g a l l e r y  of d e f e a t e d  h e r o e s ,  " c r i m s  on 
p a r o l e " , * °  w h i c h  c h a r a c t e r i s e  a n d  d e f i n e  A u s t r a l i a n  
h i s t o r y .  S i n c e  the f a i l u r e  r e s u l t s  f r o m  a n d  o c c u r s  
w i t h i n  an e n v i r o n m e n t  s e e n  a s  u n i q u e l y  A u s t r a l i a n  then 
the t r a g i c  f i g u r e  b e c o m e s  a r e p r e s e n t a t i v e  of national 
e x p e r  i e n c e .
It is f a s c i n a t i n g  b u t  p e r h a p s  p r e d i c t a b l e  to n o t e  
that, w h i l s t  the L a w s o n  l e g e n d  is b a s e d  on an i d e a l i s e d  
n o t i o n  of the b u s h  a s  the r e p o s i t o r y  of A u s t r a l i a n  
n a t i o n a l  v a l u e s ,  a c l o s e  s t u d y  of h i s  s t o r i e s  r e v e a l s  a 
d e s p a i r  w h i c h  is h a r d l y  c e l e b r a t o r y  in a n a t i o n a l i s t i c  
s e n s e .  In its m o r e  e x t r e m e  m a n i f e s t a t i o n s  the b u s h  m y t h  
o f t e n  t u r n s  the e v i d e n c e  on its h e a d  a n d  s e e s  in L a w s o n  
the v o i c e  of a n a t i o n .  In 1918, D a v i d  M c K e e  W r i g h t ,  in 
h i s  i n t r o d u c t i o n  to the P o e t i c a l  W o r k s  of H e n r v  L a w s o n , 
r e v e a l s  h o w  p o t e n t  the m y t h  c a n  b e c o m e  w h e n  it is 
p r o m o t i n g  A u s t r a l i a n  n a t i o n a l i s m .  In t h i s  e x t r a c t ,  
L a w s o n ' s  lo n e l y  a n d  d e m e n t e d  b u s h m e n  h a v e  b e c o m e  the 
h e r o e s  of G a l l i p o l i  in a b a t t l e  that r e p r e s e n t s  the 
c o m i n g  of a g e  of a n a t i o n .
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W h e n  in April 1915, A u s t r a l i a n s  m a d e  the h e r o i c  
l a n d i n g  at G a b a  T epe, th e u n e x p e c t a n t  w o r l d  s a w  
y o u n g  s o l d i e r s  f r o m  a p e a c e f u l  C o m m o n w e a l t h  
b e a r i n g  t h e m s e l v e s  in the s t r e s s  of w a r  like 
v e t e r a n s  of the o l d e r  f i g h t i n g  n a t i o n s ...But 
L a w s o n  h a d  s u n g  of t h e s s  t h i n g s  m o r e  than t w e n t y  
y e a r s  b e f o r e . . .With p r o p h e t i c  i n s i g h t  h e  h a d  
d r e a m e d  a p e o p l e ' s  d r e a m  - h a d  felt in that 
s o l d i e r - h e a r t  of h i s  e a r l y  m a n h o o d  the t r e m o r  of 
a c o m i n g  t e m p e s t ... a n d  h a d  f o r e k n o w n  w i t h  e v e r y  
f i b r e  of b e i n g  the w a y  in w h i c h  m e n  of the b u s h  
a n d  the m o u n t a i n  a n d  the p l a i n  w o u l d  r e s p o n d  to 
the b a t t l e  call.**1
W h i l s t  it is c l e a r  that p a t r i o t i s m  a n d  an h e r o i c  
n a t i o n a l  f u t u r e  a r e  c e n t r a l  c o n c e r n s  of s u c h  b a t t l e
h y m n s  a s  T h e_S t a r  of A u s t r a l a s i a C 1895) the p r e d o m i n a n t
n o t e  in L a w s o n ' s  w o r k  is p e s s i m i s t i c .  T h e  radical 
s o c i a l i s m  a n d  r e p u b l i c a n i s m  of t h e s e  p o e m s  is i n s p i r e d  
b y  the s t r o n g  U t o p i a n  e l e m e n t  in the Bui let in's 
p o l i t i c a l  p r o g r a m m e  a n d  is n e v e r  e x p r e s s e d  in 
r e a l i z a b l e  p o l i t i c a l  t e r m s  b u t  e m o t i o n a l 1y- a s  a 
r e s p o n s e  to h a r d s h i p ,  p o v e r t y  a n d  o p p r e s s i o n :
A n d  let h i m  not m i s t r u s t  m e  
T o  all that is u n t r u e ,  
W h e r e v e r  W r o n g ' s  the ru l e r ,  
I a m  a rebel t o o . * 2
It is a l s o  p o s s i b l e ,  like a n u m b e r  of o t h e r  
Bui 1e t i n  w r i t e r s ,  that h e  w a s  t o w i n g  the e d i t o r i a l  line 
in o r d e r  to f i n d  an a u d i e n c e  for h i s  w o r k .  T h a t  
a u d i e n c e  w a s  to be f o u n d  in the s p r a w l i n g  s u b u r b s  of 
the r a p i d l y  g r o w i n g  c i t y  of S y d n e y .  I n d e e d ,  L a w s o n ' s  
s t r o n g  i d e n t i f i c a t i o n  w i t h  m i s e r y ,  f a i l u r e ,  i s o l a t i o n
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a n d  e m p t i n e s s  is m o r e  c o n c e r n e d  w i t h  u r b a n  d e p r e s s i o n  
t h a n  b u s h  life:
I look in v a i n  f o r  t r a c e s  of the f r e s h  a n d  fa ir
a n d  s w e e t
In s a l l o w ,  s u n k e n  f a c e s  that ar e  d r i f t i n g
t h r o u g h  the s t r e e t  
D r i f t i n g  on, d r i f t i n g  on 
T o  the s c r a p e  of r e s t l e s s  feet
I c a n  s o r r o w  for the o w n e r s  of the f a c e s  in the
s t r e e t .
It c a n  b e  a r g u e d  t h a t  m u c h  of L a w s o n ' s  d e p i c t i o n  
of the b u s h  l a n d s c a p e  is, in e f f e c t ,  an o b j e c t i v e  
c o r r e l a t i v e  for u r b a n  r e a l i t i e s .  In the b u s h  l a n d s c a p e s  
of s k e t c h e s  1 ike T h e  D r o v e r ' s  W i f e , or H u n o e r f o r d . or 
in s t o r i e s  like W a t e r  T h e m  G e r a n i u m s  or T h e  U n i o n
g u r  i e s_i ts D e a d  the c o n f l i c t  b e t w e e n  the a l i e n a t e d
i n d i v i d u a l  a n d  the h a r s h ,  i n h u m a n  e n v i r o n m e n t  c a n  be  
s e e n  a s  the s t o r y  of the a l i e n a t e d  i n d ividual in u r b a n  
social c o n d i t i o n s  tha t  b o r d e r  on the i n t o l e r a b l e .  T h e  
h e r o i c  e n d u r a n c e  of the d r o v e r ' s  w i f e  as she b a t t l e s  
w i t h  n a t u r a l  d i s a s t e r s  is the v e r y  q u a l i t y  n e e d e d  to 
s u r v i v e  in the c i ty. A s  a r e p r e s e n t a t i v e  of 
c i v i l i s a t i o n  in t h e  w i l d e r n e s s ,  s h e  t r i e s  h a r d  to tame  
a n d  d o m e s t i c a t e  h e r  e n v i r o n m e n t  b u t  a l t h o u g h  she 
s u c c e e d s  in s t a v i n g  o f f  d i s a s t e r  the t h r e a t s  r e m a i n  a n d  
the b u s h  a s  an i n t r a c t a b l e ,  inimical f o r c e  is e v e r  
p r e s e n t .  T h e  w i f e  is h e r o i c  in s u r v i v a l ,  in h e r  
a c c e p t a n c e  of a f a t e  s h e  c a n n o t  c h a n g e  a n d  a s  s u c h  s h e
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b e c o m e s  a m o d e l  for u r b a n  s u r v i v a l  * If you can not 
c h a n g e  y o u r  c i r c u m s t a n c e s  t h e n  y o u  m u s t  a c c e p t  them.
T h i s  d i s p l a c e m e n t  of the so c i a l  c o n f l i c t  into the 
n a t u r a l  e n v i r o n m e n t  is c e n t r a l  to A u s t r a l i a n  art. Th e  
d i s p l a c e m e n t  is c o n s o l i n g  b e c a u s e  it i n v o l v e s  a 
n o s t a l g i c  r e t r e a t  f r o m  the r e a l i t i e s  of u r b a n  
e x p e r i e n c e .  A s  in the w o r k  of M c C u b b i n  a n d  R o b e r t s ,  the
d r a m a  in T h e_D r o v e r /s W i f e  lies in h e r  h e r o i c  s t a n d
a g a i n s t  an u n f o r g i v i n g  e n v i r o n m e n t .  Her r e s i s t a n c e  to 
flood, d r o u g h t ,  p l e u r o m o n i a ,  "gal 1o w - f a c e d "  s w a g m e n  a n d  
s n a k e s  f o c u s  a t t e n t i o n  o n  the h e r o i c  e v e n t s  a n d  not on 
the u n d e r l y i n g  f o r c e s  that p r o d u c e d  this s i t u a t i o n .  
W h i l s t  d r o u g h t s  a n d  f l o o d s  w o u l d  no d o u b t  m a k e  survi v a l  
on a s m a l l h o l d i n g  d i f f i c u l t ,  b a n k s  a n d  w e a l t h y  
c o m p e t i t o r s  w e r e  p r o b a b l y  the f a c t o r s  w h i c h  c a u s e d  the 
f a m i l y  s o  m u c h  h a r d s h i p .  In o t h e r  w o r d s ,  by 
c o n c e n t r a t i n g  on an i d e a l i s e d  s t r u g g l e  in an i d e a l i s e d  
s e t t i n g  the soc i a l  a n d  e c o n o m i c  r e a s o n s  for m i s e r y  in 
b o t h  the c i t y  a n d  b u s h  a r e  s u p p r e s s e d  in f a v o u r  of a 
u n i v e r s a l  h e r o i s m  w h i c h  c e l e b r a t e s  a c c e p t a n c e  a n d  
d e n i e s  the e f f i c a c y  of a c t i o n .
It is i n t e r e s t i n g  to n o t e  that for B a r c r o f t  B o a k e  
the b u s h  h a d  a l w a y s  r e p r e s e n t e d  a l a n d s c a p e  of social 
o p p r e s s i o n  in w h i c h  h a r d s h i p  is s e e n  as the d i r e c t  
r e s u l t  of s o cial i n e q u a l i t y  a n d  th at the q u a l i t i e s  
f o r g e d  in the b u s h  c o u l d  p r o v i d e  a p l a t f o r m  for c h a n g e :
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If I c o u l d  o n l y  w r i t e  it, t h e r e  is a p o e m  to be 
m a d e  out of the b a c k  c o u n t r y ... for t h ere is a 
r o m a n c e ,  t h o u g h  a g r i m  o n e  - a s t o r y  of d r o u g h t  
a n d  flood, f e v e r  a n d  f a m i n e ,  m u r d e r ,  an d  
s u i c i d e ,  c o u r a g e  a n d  e n d u r a n c e ... I o f t e n  w o n d e r  
if a day will c o m e  w h e n  t h e s e  m e n  will r i s e  up - 
w h e n  the w e a l t h y  m a n . . . s h a l l  s e e  p a s s  b e f o r e  h i m  
a b a n d  of m e n  - a l 1 of w h o m  d i e d  in h i s  s e r v i c e  
a n d  w h o s e  u n h a l l o w e d  g r a v e s  dot h i s  r u n . 44
A l t h o u g h  L a w s o n  s e e m s  to b e  h i n t i n g  at s i m i l a r  
t h i n g s  in s o m e  of h i s  p o e t r y  h i s  p r i m e  c o n c e r n  is w i t h  
the h u m a n  d r a m a  of s u r v i v a l  in a w o r l d  that is h o p e l e s s  
a n d  empty. V e r y  o f t e n  h e  f i n d s  r e f u g e  in n o s t a l g i c  
r e t r e a t s  into a r o m a n t i c i s e d  p a s t  or an i d e a l i s e d  
land s c a p e .  In p o e m s  like Roarincr D a v s . E u r e k a , a n d  
F r e e d o m  on the W a l l a b y  L a w s o n  s e t s  up c o n t r a s t i n g  
l a n d s c a p e s .  T h e  w i d e  d a y s  of the g o l d - d i g g i n g  past, 
w h e n  m e n  w e r e  free a n d  i n d e p e n d e n t  s p i r i t s  in an 
e x c l u s i v e l y  m a l e  w o r l d  of r e p u b l i c a n  i d e a l s  a n d  
m a t e s h i p ,  is p r e f e r r e d  to th e n a r r o w  d a y s  of a 
d i s a p p o i n t i n g  a n d  o f t e n  u r b a n  p r e s e n t :
T h o s e  g o l d e n  d a y s  a r e  v a n i s h e d  
A n d  a l t e r e d  is the s c e n e  
T h e  d i g g i n g s  a r e  d e s e r t e d  
T h e  c a m p i n g  g r o u n d s  a r e  g r e e n ;  
T h e  f l a u n t i n g  of p r o g r e s s  
In the W e s t  u n f u r l e d ,
T h e  M i g h t y  B u s h  w i t h  iron r a i l s  
Is t e t h e r e d  t o  the w o r l d .
T h i s  y e a r n i n g  fo r  the c o l o n i a l  d a y s  is ironic  
s i n c e  the A u s t r a l i a n  l e g e n d  h a s  c o m e  to be d e f i n e d  in 
t e r m s  of L a w s o n ' s  d e p i c t i o n  of b u s h  life in the 1 8 8 0 s
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a n d  1 8 90s, a p e r i o d  w h i c h  for L a w s o n  a p p e a r s  to offer 
les s  tha n  the g l o r i e s  of T h e  R o a r i n g  D a y s . It Is the 
s a m e  y e a r n i n g  for a g o l d e n  a g e  of f r e e d o m ,  c o m r a d e s h i p  
a n d  a d v e n t u r e  that A d a m  L i n d s a y  G o r d o n  g r i e v e s  for in 
T h e  S i c k  S t o c k r i d e r :
Aye! n e a r l y  all o u r  c o m r a d e s  of the o l d  c o l o n i a l
s c h o o l ,
O u r  a n c i e n t  b o o n  c o m p a n i o n s ,  Ned, ar e  gone;
H a r d  l i ves for the m o s t  p a r t ,  s o m e w h a t  r e c k l e s s
a s  a r u l e
It s e e m s  that you a n d  I a r e  left alone."*4*
S i n c e  n o s t a l g i a  i n e v i t a b l y  l e ads to an i n c r e a s e d  
d i s s a t i s f a c t i o n  w i t h  the p r e s e n t  t h e r e  is a d e e p  
m e l a n c h o l i a  e v i d e n t  in G o r d o n /s p o e m  a n d  m u c h  of 
L a w s o n ' s  w o r k .
In the B a l l a d  of the D r o v e r , the t e r r i b l e  p r e s e n t  
is r e p r e s e n t e d  b y  a h o s t i l e  a n d  destructiv-e 
e n v i r o n m e n t .  H a r r y  D a l e  is i n i t a l l y  p r e s e n t e d  to u s  a s  
the h o p e f u l  b u s h m a n  but t h i s  l a n d s c a p e  is r a p i d l y  
r e p l a c e d  w i t h  a l a n d s c a p e  in w h i c h  n a t u r e  is s e e n  as 
t o t a l l y  o v e r w h e l m i n g  a n d  d e s t r u c t i v e .  L a w s o n ' s  n a t u r e  
in t h i s  s t o r y  b e a r s  a s t r o n g  r e s e m b l a n c e  to T h o m a s  
H a r d y ' s  b l i n d  a n d  m a l e v o l e n t  fate. H u m a n i t y  is f r a g i l e  
in the f a c e  of s u c h  e n o r m o u s  e l e m e n t a l  forces. H o w e v e r  
h i s  d e a t h  is an a l m o s t  s a c r e d  a f f a i r :  he b e c o m e s  p a r t  
of the s p i r i t  of the b ush. T h e r e  is a k i n d  of 
t r a n s f i g u r a t i o n  in the w a y  the f l o o d s  c l e a r  to leave a
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f e r t i l e  l a n d s c a p e  b o r n  o u t  of the s a c r i f i c e s  of f i g u r e s  
like the d r o v e r :
T h e  f l o o d s  a r e  in t h e  o c e a n  
T h e  c r e e k s  a r e  c l e a r  a g a i n  
A n d  n o w  a v e r d a n t  c a r p e t  
Is s t r e t c h e d  a c r o s s  the p l a i n  
But b l e a c h i n g  in the d e s e r t  
Or in the r i v e r  r e e d s  
T h e  b o n e s  lie of the b r a v e s t  
T h a t  w i d e  A u s t r a l i a  breeds.**7'
T h e  p o e m ,  w i t h  its e m p h a s i s  on an i d e a l i s e d  
l a n d s c a p e  of d e s p a i r  in w h i c h  e v e n  s t o i c i s m  a n d  g r i m  
d e t e r m i n a t i o n  fail in t h e  f a c e  of o v e r w h e l m i n g  natu ral 
odds, p r o v i d e s  u s  w i t h  an i m age of f a i l u r e  q u a l i f i e d  by 
c o u r a g e  a n d  s a n c t i f i e d  b y  d e a t h .  Fo r  L a w s o n  the ha r s h ,  
u n r e l e n t i n g  n a t u r e  of the b u s h  is a c o d e d  landscape: it 
r e p r e s e n t s  the d i f f i c u l t y ,  m i s e r y  a n d  e m p t i n e s s  of life 
itself a n d  in p a r t i c u l a r  of the l ives of t-hose w h o  
l i v e d  t h r o u g h  the D e p r e s s i o n .  A n d  on a b r o a d e r ,  
c u l t u r a l  level, the b u s h  c o m e s  to r e p r e s e n t  the f a i l u r e  
at the c e n t r e  of A u s t r a l i a n  h i s t o r i c a l  e x p e r i e n c e .  
W h e t h e r  i n t e n t i o n a l l y  or not, L a w s o n  h a s  c r e a t e d  an 
e n v i r o n m e n t  in w h i c h  the i s o l a t e d  f i g u r e  lost in a 
dull, m o n o t o n o u s  m o o n s c a p e  b e c o m e s  s y m b o l i c  of a 
c u l t u r a l  a l i e n a t i o n  b o r n  out of an i n a b i l i t y  to c o m e  to 
t e r m s  w i t h  h i s t o r y :
T h e  c o u n t r y  l o o k s  a s  t h o u g h  a g r e a t  a s h - h e a p  h a d  
b e e n  s p r e a d  o u t  t h e r e ,  m u l g a  s c r u b  a n d  f i r e w o o d  
p l a n t e d  a n d  n e g l e c t e d .  T h e  c o u n t r y  looks jus t  as
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b a d  for a h u n d r e d  m i l e s  r o u n d  H u n g e r f o r d ,  a n d  
b e y o n d  that it g e t s  w o r s e  - a b l a s t e d ,  b a r r e n  
w i l d e r n e s s  tha t  d o e s n ' t  e v e n  h owl. If it h o w l e d  
it w o u l d  be a r e l i e f . -*®
M a n y  c r i t i c s ,  i n c l u d i n g  A .G .S t e p h e n s , felt that 
L a w s o n  w e n t  to o  far in h i s  d e n i g r a t i o n  of the bush, 
s i n c e  it w a s  the b u s h  a n d  t h e  v a l u e s  it g e n e r a t e d  w h i c h  
w a s  the k e y  to the A u s t r a l i a n  f u t u r e .  In w h a t  h a s  s i n c e  
b e e n  r e c o g n i s e d  a s  a s t a g e - m a n a g e d  d e b a t e ,  A . B . P a t e r s o n  
set out to c h a l l e n g e  L a w s o n ' s  p e s s i m i s t i c  view. If 
L a w s o n  s e e s  u r b a n  m i s e r y  r e p l i c a t e d  in the b u s h  then 
P a t e r s o n  s e e s  the b u s h  t h r o u g h  the m o r e  p r i v i l e g e d  e y e s  
of the s q u a t t e r .  If L a w s o n ,  t r u d g i n g  t h r o u g h  the b a c k  
b l o c k s ,  s a w  the b u s h  a s  a b l a s t e d  w i l d e r n e s s ,  then 
P a t e r s o n ,  r u s h i n g  t h r o u g h  it on h o r s e b a c k ,  s a w  it as an 
A r c a d i a n  g a r d e n .  In D e f e n c e  of the B u s h  w h i c h  w a s  
w r i t t e n  in r e s p o n s e  to L a w s o n ' s  Up f r o m  the C o u n t r y . 
P a t e r s o n  c a s t i g a t e s  L a w s o n  for h i s  j a d e d  views, r e j e c t s  
the c i t y  for the c o u n t r y  and, a s  he d o e s  in C l a n c v  of 
the O v e r f l o w , e l e v a t e s  t h e  b u s h  a s  a mo del s o c i e t y  
p r o d u c i n g  r e s i l i e n t  a n d  n o b l e  b u s h m e n .  In d e b u n k i n g  the 
b u s h  m y t h  in p o e m s  like T h e  C i t y  B u s h m a n  L a w s o n  s h o w s  
h i s  f r u s t r a t i o n  w i t h  a r o m a n t i c i s e d ,  u r b a n  v i e w  of the 
b u s h  that t a k e s  n o  a c c o u n t  of the e x p e r i e n c e  of 
o r d i n a r y  p e o p l e .  I n d e e d  the d e b a t e  c a n  be s e e n  in t e r m s  
of a c l a s s  c o n f l i c t  b e t w e e n  th e c i t y ' s  r i c h  a n d  the
c i t y ' s  p o o r .  B o t h  c l a s s e s  look to the b u s h  for a 
j u s t i f i c a t i o n  of t h e i r  w o r l d s .
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L a w s o n ' s  w o r k  h a s  to b e  s e e n  a g a i n s t  the b a c k d r o p  
of b r o a d e r  i n t e r n a t i o n a l  t r e n d s  a s  well as in t e r m s  of 
h i s  o w n  p e r s o n a l  v i s i o n .  C e l e b r a t i o n  of the b u s h  s h o u l d  
be v i e w e d  a s  p a r t  of a w i d e r  c o l o n i a l  d e s i r e  for the 
f resh, a d v e n t u r o u s  s p i r i t  of the C o m m o n  M a n  l i v i n g  out 
a s i m p l e r  life in the wilderness.***" T h i s  y e a r n i n g  for 
w i l d e r n e s s  w a s  p a r t  of a r e v u l s i o n  a g a i n s t  the f a i l u r e  
of c i v i l i s a t i o n  to s a t i s f y  m a n ' s  " n a t u r a l "  needs. 
W i t h d r a w a l  f r o m  the c i t y  into w i l d e r n e s s  w a s  par t  of a 
d r e a m  w h i c h  r e p r e s e n t e d  one of the last a t t e m p t s  by the 
R o m a n t i c  m o v e m e n t  to p r e s e r v e  the i n t u i t i v e  a n d  the 
natu r a l  f r o m  the m a c h i n e  of m o d e r n  c i v i l i s a t i o n .
H o w e v e r ,  the f a i l u r e  of R o m a n t i c i s m  to r e v e r s e  the 
t e n d e n c y  t o w a r d s  f r a g m e n t e d  l i v i n g  h a s  r e s u l t e d  in a 
r e v o l t  a g a i n s t  the n a t u r e  of e x i s t e n c e  itself. M o d e r n  
m a n  s e e s  h i m s e l f  a s  a l i e n a t e d ,  i s o l a t e d  a n d  i m p r i s o n e d  
in a h a r s h ,  a b s u r d  a n d  p o t e n t i a l l y  m e a n i n g l e s s  w o r l d .
T o  a l i m i t e d  e x t e n t ,  it is p o s s i b l e  to v i e w  
L a w s o n ' s  l a n d s c a p e s  a s  e a r l y ,  if u n s o p h i s t i c a t e d  
d e p i c t i o n s  of e x i s t e n t i a l  d e s p a i r .  H i s  r e c o g n i t i o n  of 
the f u t i l i t y  of h o p e  in an e n v i r o n m e n t  w h i c h  is 
o v e w h e l m i n g l y  a n t a g o n i s t i c  to m a n ,  s e e m s  to s u g g e s t  a 
p r o t o t y p e  for the b l e a k ,  a l i e n a t i n g  l a n d s c a p e s  of F r a n z  
K a f k a  a n d  Sa m u e l  B e c k e t t .  Ind e e d ,  it is t e m p t i n g  to s e e
121
the g r i m  f a r c e  of o u t b a c k  life a s  p o r t r a y e d  in s t o r i e s  
s u c h  a s  T h e  B u s h  U n d e r t a k e r  a n d  R a t s  as i n d i c a t i v e  of 
an i n t u i t v e  n i h i l i s m  on L a w s o n ' s  p a r t . 550 In T h e  B u s h  
Undertaker,, the d i s t r a c t e d  "b u s h i e "  t a l k i n g  g e n i a l l y  to 
h i m s e l f  a n d  to h i s  d e a d  m a t e  a s  h e  d e a l s  w i t h  the 
r o t t i n g  r e m a i n s  of h i s  f r i e n d  c o n j u r e s  up i m a g e s  of the 
tw o  t r a m p s  in W a i t i n g  for G o d o t , or of W i n n i e  b u r i e d  up 
to h e r  n e c k  in s a n d  in the m i d d l e  of a d e s e r t  l a n d s c a p e  
in H a p p y  D a y s . T h e  w i l d e r n e s s  b e c o m e s  a symbol for 
m a n ' s  d e s p a i r  a s  h e  r e a l i z e s  the e x t e n t  of h i s  
l o n e l i n e s s  in the m i d s t  of w h a t  s e e m s  to be a 
m e a n i n g l e s s  a n d  e m p t y  u n i v e r s e .
H . P .H e s e 1t i n e , in h i s  c o n t r o v e r s i a l  a r t i c l e  in 
M e a n j i n ,  on A u s t r a l i a ' s  l i t e r a r y  h e r i t a g e  d r a w s  
a t t e n t i o n  to w h a t  h e  f e e l s  is a s t r o n g  c o n n e c t i o n  
b e t w e e n  E u r o p e a n  n i h i l i s m  a n d  the A u s t r a l i a n  t r a d i t i o n .  
He e v e n  g o e s  a s  far as to s u g g e s t  that the e x i s t e n t i a l  
d e s p a i r  that u n d e r p i n s  E u r o p e a n  M o d e r n i s m  w a s  
a n t i c i p a t e d  in s u c h  w r i t e r s  as L a w s o n  a n d  Fur p h y .  
K n o w i n g  li t t l e  of "the s w e e t e n i n g  a n d  f r e s h n e s s  of 
e a r l y  R o m a n t i c  o p t i m i s m " ,  H e s e l t i n e  a r g u e s  that:
A u s t r a l i a ' s  l i t e r a r y  h e r i t a g e  is b a s e d  on a 
u n i q u e  c o m b i n a t i o n  of g l a n c e s  into the pit a n d  
the e r e c t i o n  of f e n c e s  to p r e v e n t  any t o p p l i n g  
in . = 1
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A l t h o u g h  t h e r e  ar e  s i m i l a r i t i e s ,  it w o u l d  be w r o n g  
to s e e  L a w s o n  a s  an e a r l y  e x p o n e n t  of E u r o p e a n  n i h i l i s m  
s i n c e  not o n l y  d i d  he live in a d i f f e r e n t  w o r l d  bu t  h e  
h a d  n o  a c c e s s  to the i n t e l l e c t u a l  t r a d i t i o n  that g a v e  
r i s e  to the w o r k  of J a m e s  J o y c e ,  J o s e p h  C o n r a d  a n d  
F r a n z  Ka f k a .  T h e  i m p u l s e  t o w a r d s  d e s p a i r  w h i c h  lies 
b e h i n d  s k e t c h e s  s u c h  a s  H u n g e r f o r d  o r i g i n a t e s  f r o m  
L a w s o n /s inner b l e a k  v i s i o n  r a t h e r  than f r o m  an 
i n t e l l e c t u a l  or p h i l o s o p h i c a l  h e r i t a g e .  T h e  s t r a i n  of 
g r i m  h u m o u r  in L a w s o n /s w o r k  w h i c h  c h a r a c t e r i s e s  life 
as a k i n d  of s i c k  j o k e  s t e m s  m o r e  f r o m  a s e n s e  of the 
a b s u r d  w h i c h  is d i s t i n c t i v e l y  A u s t r a l i a n  r a t h e r  than  
E u r o p e a n .  T h e  h u m o u r  s t e m s  f r o m  a s o cial e x p e r i e n c e  in 
w h i c h  a c t i o n  h a s  a l w a y s  s e e m e d  f u t i l e  a n d  in w h i c h  the 
j o k e  or the y a r n  b e c o m e s  a w a y  of s h r u g g i n g  off a n d  
p e r h a p s  e v e n  a c c e p t i n g  the a b s u r d i t y  of h u m a n  
e n d e a v o u r .  T h e  actual w i l d e r n e s s  is a c o n s t a n t ,  
p h y s i c a l  r e m i n d e r  of that t ruth.
T h i s  i m p r e s s i o n  of L a w s o n  a s  a p o t e n t i a l  
e x i s t e n t i a l i s t  is h i g h l i g h t e d  b y  h i s  u s e  of the 
p i c a r e s q u e  y a r n  a s  a b a s i s  f o r  h i s  s k e t c h e s  a n d  
s t o r i e s .  S i n c e  the p i c a r e s q u e  s u g g e s t s  that fa te is 
r a n d o m  a n d  life is e s s e n t i a l l y  c o n t i n g e n t ,  the o v e r a l l  
v i e w  of L a w s o n ' s  w o r l d  as p e o p l e d  by c h a r a c t e r s  w h o  ar e  
v i c t i m s  of l i f e ' s  v i c i s s i t u d e s  s e e m s  to r e i n f o r c e  the
u n d e r l y i n g  a b s u r d i t y .
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H o w e v e r ,  t h e r e  is I t t l e  d o u b t  th at L a w s o n  in h i s  
a d o p t i o n  of o u t b a c k  l a n d s c a p e s  f i r m l y  e s t a b l i s h e d  the  
w i l d e r n e s s  as a u n i q u e l y  A u s t r a l i a n  l a n d s c a p e  l o c a l i t y .  
I n s t e a d  of parks, or g a r d e n s  or G o t h i c  f o r e s t s  - e a c h  
d e f i n i n g  a p a r t i c u l a r  w a y  of l o o k i n g  at A u s t r a l i a n  
s o c i e t y  - w e  n o w  r e t u r n  to th e i m a g e r y  f i r s t  
a r t i c u l a t e d  by the g r e a t  e x p l o r e r s .  In a s e n s e ,  the 
l a n d s c a p e s  L a w s o n  d i s c o v e r e d  on h i s  B o u r k e  a n d  
H u n g e r f o r d  trip in 1 8 9 2  a r e  t h e  v e r y  l a n d s c a p e s  S t u r t  
a n d  E y r e  d i s c o v e r e d  in t h e i r  e x p e d i t i o n s  a c r o s s  the 
c o n t i n e n t .  T h e  f o l l o w i n g  p a s s a g e  f r o m  W a t e r  T h e m  
Geraniurns m i g h t  h a v e  b e e n  w r i t t e n  by C h a r l e s  S turt:
It w a s  a d r e a r y ,  h o p e l e s s  t r ack. T h e r e  w a s  n o  
h o r i z o n ,  n o t h i n g  bu t  the r o u g h  a s h e n  t r u n k s  of 
the g n a r l e d  a n d  s t u n t e d  t r e e s  in all d i r e c t i o n s ,  
little or n o  u n d e r g r o w t h ,  s a v e  for the c o a r s e ,  
b r o w n i s h  t u f t s  of d e a d  g r a s s ;  or b a r e  a s  the 
road, for it w a s  a d r y  s e a s o n . 552
L a w s o n  s a w  li t t l e  b u t  d e s o l a t i o n  in the o u t b a c k  
a n d  the m o r e  he l o o k e d  the m o r e  d e s o l a t i o n  he saw. T h e  
e m p t i n e s s  of the l a n d s c a p e  b e c a m e  an o b j e c t i v e  
c o r r e l a t i v e  for h i s  o w n  p e s s i m i s t i c  a n d  n a r r o w  i n w a r d  
l o o k i n g  visi o n .  It is not that L a w s o n  d i s c o v e r e d  a 
p h o t o g r a p h i c  s l i c e  of life, out t h e r e  in the b u s h ,  bu t  
that h e  f o u n d  an i m a g e r y  tha t  d e s c r i b e d  h i s  ow n  
d e s o l a t e  view. In r e a d i n g  L a w s o n  w e  a r e  e n t e r i n g  a v e r y  
c a r e f u l l y  c o n s t r u c t e d  " c o u n t r y  of the m i n d " .
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In A Drv S e a s o n , w h i c h  is les s  a p i e c e  of 
j o u r n a l e s e  than a d e e p l y  f e l t  p e r s o n a l  r e a c t i o n ,  L a w s o n  
u s e s  the m e t a p h o r  of the l a n d s c a p e  a r t i s t  to c o n s t r u c t  
h i s  v i e w  of the b u sh:
D r a w  a w i r e  f e n c e  a n d  a f e w  r a g g e d  gums, a n d  a d d  
s o m e  s c a t t e r e d  s h e e p  r u n n i n g  a w a y  f r o m  the 
train. T h e n  you''11 h a v e  the b u s h  all a l o n g  the 
N e w  S o u t h  W a l e s  line f r o m  B a t h u r s t . 553
T h e  s c e n e  d r a w s  it s e l f  a s  it b e c o m e s  m o r e  a n d  m o r e  
typical a n d  as it i n c r e a s i n g l y  r e f l e c t s  L a w s o n ' s  own 
w o r l d  view. In t h i s  l a n d s c a p e  h e  h a s  c o n s t r u c t e d  for 
us, " D e a t h  is a b o u t  the o n l y  c h e e r f u l  t h i n g  in the 
B u s h " . 55** In a Wet S e a s o n  e v e r y  o b j e c t ,  e v e r y  f i g u r e  in 
the l a n d s c a p e ,  is s e l e c t e d  to c r e a t e  th e m a x i m u m  e f f e c t  
of d e s o l a t i o n :
Sky like a wet ,  g r e y  b l a n k e t ;  p l a i n s  like d e a d  
s eas, s a v e  for the t u f t s  of c o a r s e  g r a s s  
s t i c k i n g  u p  in the w a t e r ;  s c r u b  i n d e s c r i b a b l y  
dismal - e v e r y t h i n g  d a m p ,  d a r k  a n d  u n s p e a k a b l y  
d r e a r y .=s
In t h i s  way, L a w s o n  g r a d u a l l y  i n t r o d u c e s  u s  to 
that inner l a n d s c a p e  that lie s  b e h i n d  all h i s  w o r k ,  
that a r e a  of h u m a n  e x p e r i e n c e  w h e r e  e x i l e  a n d  
h o m e l e s s n e s s  are the k e y  n o t e s ,  w h e r e  the l a n d s c a p e  is 
r e n d e r e d  as a l i e n  a n d  p r e - h u m a n ,  a s  s o m e h o w  b e y o n d  the 
c o n t r o l  a n d  u n d e r s t a n d i n g  of its i n h a b i t a n t s :
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A f t e r  N y n g a n  the b u s h  g r e w  d a r k e r  a n d  d r e a r i e r ,  
a n d  the p l a i n s  m o r e  like g h a s t l y  o c e a n s ;  a n d  
h e r e  a n d  t h e r e  the ' d o m i n a n t  n o t e  of A u s t r a l i a n  
s c e n e r y '  w a s  a c c e n t u a t e d ,  a s  it w e r e ,  by na k e d ,  
w h i t e ,  r i n g  b a r k e d  t r e e s  s t a n d i n g  in the w a t e r  
a n d  h a u n t i n g  the g h o s t l y  s u r r o u n d i  n g s . Sdi
F o r  L a w s o n  t h e r e  a r e  n o  i n l a n d  s e a s :  t h e r e  is no h o p e  
of A r c a d i a ,  n o  P a r a d i s e .
T h e  U n ion B u r i e s  Its D e a d , t h e r e  s e e m s  to be 
ver y  li t t l e  c o m f o r t  e v e n  for the d e ad, w h e r e  d e a t h  is 
v i e w e d  w i t h  a g r i m  h u m o u r  a n d  m a n  s e e m s  to be s t r i p p e d  
of all d i g n i t y .  "It d i d n ' t  m a t t e r  m u c h  - n o t h i n g  
d o e s , " 37' is the s p i r i t  w h i c h  d o m i n a t e s  the story. T h e  
s t o r y  a l s o  r e p r e s e n t s  a d e l i b e r a t e  a t t e m p t  to r e p l a c e  
t r i t e  s e n t i m e n t a l i t y  w i t h  a t o u g h  s e n s e  of the a c t u a l ,  
a s e n s e  of the act u a l  w h i c h  p r e f e r s  u n f e e l i n g  d i s r e g a r d  
a n d  g r i m  h u m o u r  to the c o n v e n t i o n a l  i m a g e r y  a s s o c i a t e d  
w i t h  b u s h  b u r i a l s .  T h e r e  is, of c o u r s e ,  a d e l i b e r a t e  
irony in L a w s o n ' s  o s t e n t a t i o u s  d e c i s i o n  not to i n d u l g e  
in c o l o u r f u l  p l a t i t u d e s .  By d r a w i n g  a t t e n t i o n  to the 
lack of c l i c h e  he h a s  i r o n i c a l l y  r e i n f o r c e d  the i m a g e r y  
he w a s  s e e k i n g  to a v o i d :
I h a v e  left ou t  the w a t t l e  - b e c a u s e  it w a s n ' t  
there. I h a v e  a l s o  n e g l e c t e d  to m e n t i o n  the 
h e a r t - b r o k e n  o l d  m a t e ,  w i t h  h i s  g r i z z l e d  h e a d  
b o w e d  a n d  g r e a t  p e a r l y  d r o p s  s t r e a m i n g  d o w n  h i s  
r u d d y  c h e e k s .  He w a s  a b s e n t  - h e  w a s  p r o b a b l y  
O u t b a c k .se
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In T h e  B u s h  U n d e r t a k e r , w e  h a v e  a t r a g i - c o m i c  
d a n s e - m a c a b r e  w h i c h  is a l m o s t  J a c o b e a n  in its r e d u c t i o n  
of m a n  to a s t a t e  of u n a c c o m o d a t e d  m a d n e s s .  A n d  yet 
s t r a n g e l y  e n o u g h  t h e r e  is no l a s t i n g  s e n s e  of d e f e a t .  
T h e r e  is a m a t t e r  of f a c t n e s s  a n d  h u m a n i t y  in the 
c a r e f u l  a n d  genial w a y  in w h i c h  the b u s h m a n  looks a f t e r  
h i s  f r i e n d .  T h e  w e a r i n e s s  at the e n d  of the s t o r y  is 
no t s o  m u c h  e x i s t e n t i a l  as p h y s i c a l . T h e r e  is not m u c h  
p o i n t  in g i v i n g  in e v e n  if t h e r e ' s  n o  logical r e a s o n  
for g o i n g  on:
He sat d o w n  on a log n e a r  by, r e s t e d  h i s  e l b o w s  
on h i s  k n e e s  a n d  p a s s e d  h i s  h a n d  w e a r i l y  o v e r  
h i s  f o r e h e a d  - but o n l y  as on e  w h o  w a s  t i r e d  a n d  
felt the h e a t :  a n d  p r e s e n t l y  he rose, took up  
h i s  tools, a n d  w a l k e d  b a c k  to the h u t . = ^
A s  a r e s u l t  the m e a n i n g  of the b u s h  is d e e p l y  
a m b i g u o u s ,  for not o n l y  d o e s  it p r o d u c e  a n d  r e p r e s e n t  
u n a c c o m o d a t e d  m e n  bu t  it a l s o  o f f e r s  a k i n d  of 
c o n s o l a t i o n  for the lo n e l y  a n d  d e m e n t e d :
A n d  the s u n  s a n k  a g a i n  on the g r a n d  A u s t r a l i a n  
b u s h  - the n u r s e  a n d  t u t o r  of e c c e n t r i c  m i n d s ,  
the h o m e  of the w e i r d ,  a n d  m u c h  that is 
d i f f e r e n t  in o t h e r  lands.
T h e  f i g u r e s  in L a w s o n 7s d e s o l a t e  l a n d s c a p e s  are 
all v i c t i m s ;  o u t c a s t s ,  s c a p e g o a t s ,  m i s f i t s ,  m a d m e n  a n d  
a l c o h o l i c s .  S u c c e s s  is m e a s u r e d  in t e r m s  of s u r v i v a l  
a n d  s u r v i v a l  is m e a s u r e d  in t e r m s  of a c c e p t a n c e .
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C o n s o l a t i o n  lies in d r i n k ,  m a t e s h i p ,  s t o i c i s m  a n d  a 
g r i m  a n d  p l a y f u l  s e n s e  of the r i d i c u l o u s .  On a b r o a d e r ,  
n a t i o n a l  level, L a w s o n ' s  l a n d s c a p e s  b e l o n g  to a 
t r a d i t i o n  w h i c h  c h a r a c t e r i s e s  A u s t r a l i a  as a p r i s o n ,  a 
t o r t u r e  c h a m b e r ,  a P u r g a t o r y  w h e r e  d i s a p p o i n t m e n t  is 
the n o r m  a n d  d e a t h  is s e e n  a s  a r e l i e f .  A l t h o u g h  L a w s o n  
m a k e s  n o  r e f e r e n c e  to c o n v i c t  s o c i e t y  in h i s  w o r k  h i s  
w o r l d  is the w o r l d  of e x i l e  a n d  a l i e n a t i o n .  It is out 
of t h i s  l a n d s c a p e  w i t h  all its r e f e r e n c e s  to e m p t i n e s s ,  
i s o l a t i o n ,  d e s p a i r ,  a n d  a l i e n a t i o n  th at th e l a n d s c a p e  
d e p i c t i o n s  of the t w e n t i e t h  c e n t u r y  w e r e  b o rn. It is 
d e e p l y  ir o n i c  that a w r i t e r  w h o  for m o s t  r e p r e s e n t s  the 
s p i r i t  of the b u s h  a s  a n a t i o n a l  e m b l e m  a n d  as a 
r e p o s i t o r y  for A u s t r a l i a n  v a l u e s  s h o u l d  in e f f e c t  
p r o d u c e  l a n d s c a p e s  w h i c h  r e c a l l  a n  e a r l i e r  s e n s e  of 
c u l t u r a l  a l i e n a t i o n .
CHAPTER FOUR 
DESERTS AND CITIES
G a r d e n s  a n d  d e s e r t s  a r e  p a r t  of A u s t r a l i a /s 
E u r o p e a n  l a n d s c a p e  h e r i t a g e  a n d  the i n t e r p l a y  b e t w e e n  
t h e s e  images, b e t w e e n  the e x t r e m e s  of d r e a m  a n d  
n i g h t m a r e ,  c o n t i n u e  to b e  a b a s i c  d e t e r m i n i n g  f a c t o r  in 
the d e v e l o p m e n t  of A u s t r a l i a n  s o c i e t y  a n d  c u l t u r e .  If, 
as J u d i t h  W r i g h t  p u t s  it, A u s t r a l i a  is the "ou t e r  
e q u i v a l e n t "  of an " i n n e r  r e a l i t y " , 1 then the 
p r e p o n d e r a n c e  of w i l d e r n e s s  d e p i c t i o n s  in the t w e n t i e t h  
c e n t u r y  m u s t  reveal s i g n i f i c a n t  t h i n g s  a b o u t  the w a y  
the c u l t u r e  v i e w s  the w o r l d  a n d  itse lf. It is c l e a r  
that the c o u n t r y  of the n a t i o n a l  m i n d ,  th at m y t h i c  a r e a  
of s e l f - e x p l o r a t i o n ,  is still l o c a t e d  "out ther e " ,  in 
the o u t b a c k ,  in the w i l d e r n e s s .
T r a c i n g  the d e v e l o p m e n t  of l a n d s c a p e  i m a g e r y  in 
the t w e n t i e t h  c e n t u r y  is like g o i n g  on a J o u r n e y  
t o w a r d s  the c e n t r e  of s o m e  i d e a l i s e d  s p a c e  in the 
m i d d l e  of a m y t h i c a l  c o n t i n e n t ,  w h e r e  s o m e t h i n g  
v a l u a b l e ,  s o m e t h i n g  m y s t i c a l  a n d  s o m e t h i n g  u n i q u e l y  
A u s t r a l i a n  is to b e  fo u n d .  T h i s  e x p l o r a t i o n  of the 
n a t i o n a l  s e l f  t a k e s  the f o r m  of a s y m b o l i c  J o u r n e y  
t o w a r d s  a k i n d  of s e l f - k n o w l e d g e ,  a s e l f - k n o w l e d g e  
w h i c h  can o n l y  be a c h i e v e d  o n c e  the f r i n g e  d w e l l e r  
a b a n d o n s  the c i t y  a n d  J o u r n e y s  t o w a r d s  the c e n t r e  of
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the land. In so far a s  the j o u r n e y  i n v o l v e s  a l i e n a t i o n ,  
e x i l e  a n d  s u f f e r i n g  - a s  in the w o r k  of P a t r i c k  W h i t e ,  
for i n s t a n c e  - it o r i g i n a t e s  in the n i g h t m a r e  of the
S o u t h e r n  w i l d e r n e s s  of E u r o p e a n  d i s c o v e r y .  It is then  
i n s c r i b e d  into the P u r g a t o r y  of the penal sys t e m ,  
c e l e b r a t e d  in the h e a r t - b r e a k i n g  d i s a p p o i n t m e n t s  of the
e x p  1 o r e r s , w r 11 ten int o  n a r r a t i v e s  of nat i o n a 1 m y  th by
H e n r y  L a w s o n ,  a n d  t h e n  r e - e m e r g e s  in the t w e n t i e t h
c e n t u r y  as an i mage of e x i s t e n t i a l  d e s p a i r .
H o w e v e r  b l e a k  t h i s  d o m i n a n t  image m a y  be, the 
J o u r n e y  t o w a r d s  k n o w l e d g e  a n d  c u l t u r a l  I d e n t i t y  s e e m s  
to i n v o l v e  the c u l t u r e  in an e x p l o r a t i o n  of its own  
e s s e n t i a l  I n n o c e n c e .  A l t h o u g h  A r c a d l a s ,  g a r d e n s  a n d  
p a r k s  h a v e  d i s a p p e a r e d  in t w e n t i e t h  c e n t u r y  d e p i c t i o n s ,  
t h e i r  e s s e n t i a l  m e a n i n g  a n d  f u n c t i o n  as cultu r a l  
s y m b o l s  h a s  not. In a s e n s e ,  A r c a d i a  h a s  m o v e d  into the 
w i l d e r n e s s ,  o f f e r i n g  a p o t e n t i a l  for r enewal or 
k n o w l e d g e  in a h a r s h  b u t  p r i s t i n e  e n v i r o n m e n t  free f r o m  
the d i s e a s e  of m o d e r n  e x i s t e n c e .  A s  R o b e r t  H u g h e s  p u t s  
it, w h e n  he is d i s c u s s i n g  the w o r k  of R u s s e l l  D r y s d a l e :
T h e  o u t b a c k ,  k i l l e r  of e x p l o r e r s ,  a n d  d e f e a t e r  
of e a r l y  s e t t l e r s ,  b e c o m e s  A r c a d i a ,  b e c a u s e  it 
is a r e f u g e  of i n n o c e n c e . 2
T h i s  v i s i o n  of the A u s t r a l i a n  w i l d e r n e s s  a s  a 
h a r s h  r e f u g e ,  w h i c h  o f f e r s  the i n d i v i d u a l  the 
p o s s i b i l ty of a t r a n s c e n d a n t , h i g h e r  e x i s t e n c e  o u t s i d e
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the n o r m a l  c o n s t r a i n t s  of s o c i a l  living, is an 
e s s e n t i a l l y  t r a g i c  v i s i o n ,  t r a g i c ,  b e c a u s e  it c a n  n e v e r  
b e  r e a l i s e d .  S i n c e  w e  a r e  p r o d u c t s  of a p o s t  i n d u s t r i a l  
m o d e r n  w o r l d  w h i c h  h a s  s e v e r e d  all its t i e s  w i t h  
n a t u r a l ,  o r g a n i c  living, it is ,of c o u r s e ,  i m p o s s i b l e  
for m o d e r n  m a n  to live in the w i l d e r n e s s .  Not o n l y  th at 
b u t  the d e s e r t ,  by d e f i n i t i o n ,  is a l o c a l i t y  d e v o i d  of 
c i v i l i s a t i o n .  It is a c o n t r a d i c t i o n  in t e r m s  to s e a r c h  
for an a l t e r n a t i v e  social r e a l i t y  in an a r e a  w h i c h  
d e n i e s  all social r e a l i t y .  A n d  yet the d o m i n a n t  f i g u r e  
in A u s t r a l i a n  l a n d s c a p e s ,  w h e t h e r  the g e n r e  is f i l m  or 
p a i n t i n g  or fi c t i o n ,  c o n t i n u e s  to s e a r c h  for a n s w e r s  in 
the u n h i s t o r i c i s e d ,  u n m e d i a t e d  o u t b a c k .  It is a s e a r c h  
w h i c h  is a n t i - u r b a n  in its r e j e c t i o n  of s o c i e t y  a n d  
v i g o r o u s l y  R o m a n t i c  in its f a i t h  in the p o s s i b i l i t y  of 
r e n e w a l  in the r a w n e s s  of p r i s t i n e  n ature.
O n e  w a y  of r e s o l v i n g  t h i s  c o n t r a d i c t i o n  is to 
c o n v e r t  the n o t i o n  of a p h y s i c a l ,  d e s e r t  l a n d s c a p e  into 
a m e t a p h o r ,  into a s e l f - c o n s c i o u s l y  w r o u g h t  i m a g e r y  
that p e r m i t s  f l u e n t  i n t e r p l a y  b e t w e e n  inner a n d  o u t e r  
r e a l i t i e s ,  b e t w e e n  the i nner w o r l d  of d r e a m  a n d  the 
o u t e r  w o r l d  of social n e c e s s i t y .  It is d e e p l y  i r o n i c 
that t h i s  s t r a t e g y  w h i c h  lies at the h e a r t  of t h e  w a y  
A b o r i g i n e s  a r t i c u l a t e  t h e i r  v i e w  of the w o r l d  s h o u l d  be  
e m p l o y e d  b y  a c u l t u r e  w h i c h  has ,  in e f f e c t ,  d e s t r o y e d
tha t  d e l i c a t e  b a l a n c e  b e t w e e n  th e  A b o r i g i n e  a n d  the 
e n v  i r o n m e n t .
C a u g h t  b e t w e e n  a late R o m a n t i c  r e v u l s i o n  a g a i n s t  a 
m a t e r i a l i s t i c ,  d i s e a s e d  s o c i e t y  a n d  a r e a l i s a t i o n  that 
the p a s t o r a l  ideal is i m p o s s i b l e  in a w i l d e r n e s s  
c o n t e x t ,  the a r t i s t  r e s o r t s  to the n o t i o n  of A u s t r a l i a  
a s  a c o u n t r y  of the m i n d  a n d  its w i l d e r n e s s  a s  s y m b o l s  
for s o cial a n d  i n d i v i d u a l  c o n s c i o u s n e s s .  By d o i n g  t h i s  
a s p e c i a l  a r e a  of i n n o c e n c e  a n d  m y s t i c i s m  is p r e s e r v e d .  
T h e  d e s e r t  l a n d s c a p e  b e c o m e s  an o b j e c t i v e  c o r r e l a t i v e  
for the a c h i e v e m e n t  of a m o r e  i n s i g h t f u l  life. At the 
s a m e  time, it a l s o  b e c o m e s  a sy m b o l  for the f a i l u r e s  
a n d  s t e r i l i t y  of m o d e r n  c i v i l i s a t i o n .  A n d  s o  the o l d  
p o l a r i t y  b e t w e e n  the n e g a t i v e  a n d  the p o s i t i v e  e l e m e n t s  
in the A u s t r a l i a n  d r e a m  is p r e s e r v e d  w i t h i n  the o n e  
s i n g l e  l a n d s c a p e  - the w i l d e r n e s s .
T h e  n o t i o n  of A u s t r a l i a  a s  the r e p o s i t o r y  of 
u n i q u e  s p i r i t u a l  v a l u e s  is g i v e n  its m o s t  i n f l u e n t i a l  
e x p r e s s i o n  in the w r i t i n g s  a n d  p o e t r y  of R e x  I n g a m e l l s  
in the late 1930s. I n s p i r e d  b y  L a w r e n c e ' s  r e - d i s c o v e r y  
of the p r i m e v a l  in the A u s t r a l i a n  l a n d s c a p e  a n d  
i n f l u e n c e d  by P . R . S t e p h e n s e n ' s  v i e w s  on the n e e d  to put  
A u s t r a l i a  first, I n g a m e l l s  a r g u e d  that the E u r o p e a n  
h e r i t a g e  s h o u l d  be r e j e c t e d  in f a v o u r  of an i n d i g e n o u s  
c u l t u r e  b a s e d  on a c l o s e  r e l a t i o n s h i p  w i t h  the land. He 
s a w  in A b o r i g i n a l  c u l t u r e  a p e r f e c t  m o d e l  for
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A u s t r a l i a n  s o c i e t y .  A u s t r a l i a n  c u l t u r e  s h o u l d  opt for 
" e n v i r o n m e n t a l  v a l u e s "  b a s e d  on a s p i r i t u a l  
r e l a t i o n s h i p  w i t h  the land, th e  s o r t  of r e l a t i o n s h i p  
A b o r i g i n e s  h a d  e n j o y e d  for t h o u s a n d s  of years. In 
f o u n d i n g  the J i n d y w o r o b a k  m o v e m e n t  a n d  in o f f e r i n g  as 
c e n t r a l  to A u s t r a l i a n  e x p e r i e n c e  the m y t h i c a l  g r a c e l a n d  
of A l c h e r i n g a ,  I n g a m e l l s  s o u g h t  to e x p l o i t  the 
p o t e n t i a l  of the p h y s i c a l  e n v i r o n m e n t  as a ric h  s o u r c e  
of i m a g e r y  w h i c h  c o u l d  b e  u s e d  to e x p r e s s  w h a t  w a s  
u n i q u e  in A u s t r a l i a n  c u l t u r e :
F r o m  A b o r i g i n a l  art a n d  s o n g  w e  m u s t  learn m u c h  
of ou r  n e w  t e c h n i q u e ;  f r o m  A b o r i g i n a l  legend, 
s u b l i m a t e d  t h r o u g h  o u r  t h o u g h t ,  w e  m u s t  a c h i e v e  
s o m e t h i n g  of a p r i s t i n e  o u t l o o k  on l i f e . 3
I n g a m e l l s / v i e w s  a r e  i m p o r t a n t  b e c a u s e  he w a s  one  
of the first p o e t s  to d r a w  a t t e n t i o n  to the p l i g h t  of 
the w h i t e  A u s t r a l i a n  a s  a l i e n a t e d  a n d  h o m e l e s s .  
A c c o r d i n g  to I n g a m e l l s  the r e a s o n  for the w h i t e  m a n ' s  
f e e l i n g  of e s t r a n g e m e n t  w a s  h i s  i m p e r f e c t  r e l a t i o n s h i p  
w i t h  the land. A b o r i g i n e s  h a d  le a r n t  to m a k e  t h i s  land  
t h e i r  h o m e  by f i l l i n g  it w i t h  s o n g  a n d  r i t u a l .  For the 
A b o r i g i n e  the l a n d s c a p e  w a s  a l i v e  w i t h  m y t h :
In A l c h e r a  the s i g n i f i c a n c e  of real t h i n g s  - 
p l a c e s ,  p e o p l e ,  t r i b e s  , a n i m a l s ,  f o o d  a n d  
t o t e m s  - lay o n l y  p a r t l y  in w h a t  th e ey e  saw; it 
w a s  m y t h  w h i c h  u n d e r l a y  a n d  g a v e  m e a n i n g  to all 
the t r a n s i e n t  p h e n o m e n a  of fact."*
W h i t e  A u s t r a l i a n s  h a d  n o  c o u n t r y  b e c a u s e  th ey 
l i v e d  in the t r a n s i e n t  w o r l d  of fac t  r a t h e r  tha n  the 
real, s u b s t a n t i a l  w o r l d  of m y t h .  I n g a m e l l s  b e l i e v e d  
that if A u s t r a l i a n s  w e r e  to live in a land that th ey 
c o u l d  call t h e i r  own, t h e y  h a d  to t u r n  t h e i r  b a c k  on 
E u r o p e  a n d  d e v e l o p  a n e w  r e l a t i o n s h i p  w i t h  the land 
b a s e d  on A b o r i g i n a l  a n d  e n v i r o n m e n t a l  v a l u e s .
T h e  a n t i - E u r o p e a n  a n d  a n t i - u r b a n  n a t u r e  of 
I n g a m e l l s '  v i e w s  r e f l e c t  a d e e p  c u l t u r a l  y e a r n i n g  for a 
s p i r i t u a l  h o m e l a n d  in th e  w i l d e r n e s s ,  for a p l a c e  that 
c a n  b e  d e f i n e d  a s  u n i q u e l y  A u s t r a l i a n .  If the key to 
s u c c e s s f u l  l i v i n g  is to b e  f o u n d  in a c l o s e r  
r e l a t i o n s h i p  w i t h  the s p i r i t  of the land, then a s e a r c h  
for m e a n i n g  in t h e  c e n t r e  of the m y s t e r y  s e e m s  to be 
the i n e v i t a b l e  s o l u t i o n  to t h e  p r o b l e m  of e s t r a n g e m e n t  
- e v e n  t h o u g h  t h e  s e a r c h  m a y  l e a d  to a r e i n f o r c e m e n t  of 
the c u l t u r e ' s  initial s e n s e  of d i s p l a c e m e n t .
T h i s  I m p u l s e  h a s  led a r t i s t s  like N o l a n ,  Boyd, 
W h i t e  a n d  S t o w  to t u r n  a w a y  f r o m  the E u r o p e a n ,  b u i l t  
e n v i r o n m e n t  a n d  to g a z e  i n l a n d  f o r  n a r r a t i v e s  w h i c h  
will reveal the t r u e  n a t u r e  of A u s t r a l i a n  e x p e r i e n c e .
It is t h i s  s a m e  i m p u l s e  w h i c h  p r o m p t s  A . D . H o p e  in 
A u s t r a l i a  to t u r n  " g l a d l y  h o m e "  f r o m  E u r o p e a n  
c i v i l i s a t i o n  to t h e  h a r s h e r  t r u t h s  of the A u s t r a l i a n  
" w a s t e " .  A n d  in M a l o u f ' s  n ovel A n  I m a g i n a r y  L i f e  O v i d ' s
l o n g i n g  for m e t a m o r p h o s i s  in th e  w i l d e r n e s s  is a
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f u r t h e r  m a n i f e s t a t i o n  of t h i s  s e a r c h  for i d e n t i t y .  O n l y  
w h e n  O v i d  d r i v e s  out h i s  old, E u r o p e a n  s e l f  to let the 
w i l d e r n e s s  a n d  "the u n i v e r s e  in" will "t he s p i r i t s  of 
t h i n g s  m i g r a t e  b a c k " =  in to the c u l t u r e .
T h i s  s e a r c h  for an A u s t r a l i a n  m e a n i n g  in the 
w i l d e r n e s s  h a s  g i v e n  r i s e  to a p o e t i c  t r a d i t i o n  in 
w h i c h  the p h y s i c a l  c o n t i n e n t  is s e e n  a s  s y m b o l i c  of 
e s s e n t i a l  A u s t r a l i a n  e x p e r i e n c e .  A u s t r a l i a  b e c o m e s  a 
k i n d  of s p a t i a l  a l l e g o r y  for p e r s o n a l  a n d  c u l t u r a l  
e x p e r i e n c e .  K e n n e t h  S l e s s o r /s N i g h t - R i d e  a n d  S o u t h  
C o u n t r y . J u d i t h  W r i g h t ' s  T r a i n  J o u r n e y . J a m e s  M c A u l e y ' s  
T e r r a  A u s t r a l i s  a n d  E n v o i . R a n d o l p h  S t o w ' s  T h e  S i n g i n g  
B o n e s  a n d  L e s  M u r r a y ' s  N o o n D a v  A x e m a n  ar e  just a f e w  
e x a m p l e s  of h o w  p e r s i s t e n t  the t h e m e  a n d  the m e t a p h o r  
is.
In A . D . H o p e ' s  A u s t r a l i a C 1 9 3 9 ) the a m b i g u i t y  at 
the c e n t r e  of the m e t a p h o r  is r e a l i s e d  in an a r g u m e n t  
th at h a s  all the h a l l m a r k s  of a m e t a p h y s i c a l  c o n c e i t .  
A l t h o u g h  he b e g i n s  by d r a w i n g  a t t e n t i o n  to the d r a b n e s s  
a n d  d e s o l a t i o n  of the l a n d s c a p e ,  the n o t i o n  of a 
S a l o m a i c  m y s t e r y  h i d d e n  b e n e a t h  the r u i n s  of the 
t i m e - w o r n  land s u g g e s t s  the p o s s i b i l i t y  of s o m e t h i n g  
p o s i t i v e  a n d  s u p e r i o r  at the c e n t r e  of th e e m p t i n e s s .  
A u s t r a l i a  is, like the S p h i n x ,  old, e m p t y  a n d  
u n p r o d u c t i v e  a n d  yet the t e n d e r  b r e a s t  s u g g e s t s  a
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p o t e n t i a l  for life t h a t  is c o n n e c t e d  in s o m e  m y s t e r i o u s  
w a y  w i t h  the d e s o l a t i o n .  In h e r  e m p t i n e s s  lies p l e n t y .
Y e t  the p h y s i c a l  d e s o l a t i o n  is a l s o  a m e t a p h o r  for 
the s t e r i l i t y  of u r b a n  life. T h i s  s o c i e t y  h a s  not o n l y  
f a i l e d  to fill the l a n d  w i t h  " s o n g s ,  a r c h i t e c t u r e  a n d  
h i s t o r y , "  it h a s  a l s o  d o n e  n o t h i n g  b u t  s u c k  the c o u n t r y  
dry. T h e  p o e m  is m e r c i l e s s  in its a t t a c k  on thi s  
" s e c o n d - h a n d "  E u r o p e a n  s o c i e t y  w i t h  its "five t e e m i n g  
s ores" d r a i n i n g  the life b l o o d  o u t  of an a l r e a d y  dry 
c o n t i n e n t .  T h e  " v a s t  p a r a s i t e  r o b b e r - s t a t e "  can n e v e r  
be p a r t  of the n a t u r a l  l a n d s c a p e  b e c a u s e  it r e p r e s e n t s  
E u r o p e  in its m o s t  v o r a c i o u s  a n d  s t e r i l e  form. 
A u s t r a l i a n s  ar e  s u r r o g a t e  E u r o p e a n s  a n d  as s u c h  b e l o n g  
to the w o r l d  of c i v i l i s a t i o n  w h i c h  H o p e  r e j e c t s .
In r e j e c t i n g  the d e s e r t  of A u s t r a l i a n  s o c i e t y  Hop e  
f i n d s  r e f u g e  in the o t h e r  d e s e r t ,  the w o r l d  of 
p o s s i b i l i t y ,  w h i c h  is to b e  f o u n d  in the u n s o c i a l i s e d  
w i l d e r n e s s .  C i v i l i s a t i o n  - w h i c h  in 1939 s e e m e d  to be 
on the v e r g e  of c o l l a p s e  - is r e p r e s e n t e d  by E u r o p e ,  by 
e x p e r i e n c e  " o v e r  t h e r e " .  W i l d e r n e s s  A u s t r a l i a ,  not 
u r b a n  A u s t r a l i a ,  is s e e n  as " h o m e " .  T h e  a r i d  d i f f i c u l t y  
of the c o u n t r y  b e c o m e s  a s y m b o l  for a t r a n s c e n d a n t , if 
a r d u o u s  a l t e r n a t i v e  to c i v i l i s a t i o n .  T h e  p o e t  is g l a d  
to turn f r o m  "the lush j u n g l e  of m o d e r n  thought" to the 
p u r e r ,  s t a r k e r  w o r l d  of t h e  A u s t r a l i a n  w i l d e r n e s s .  It 
is h e r e  in the " s a v a g e  a n d  s c a r  1e t . . .waste" that he
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e x p e c t s  to f i n d  r e n e w a l  a n d  w i s d o m .  A u s t r a l i a  b e c o m e s  a 
s p i r i t u a l  h o m e  for the E u r o p e a n  e x i l e ,  w h o  is in
r e t r e a t  not o n l y  f r o m  E u r o p e a n  b u t  a l s o  f r o m  A u s t r a l i a n  
s o c i e t y .
It is i n t e r e s t i n g  to n o t e  that, h o w e v e r  s t r o n g l y  
the p o e t  f e e l s  t h i s  n e e d  to g a z e  i n l a n d  t o w a r d s  the 
u n E u r o p e a n  d e s e r t ,  h e  c a n  o n l y  do it by r e s o r t i n g  to 
E u r o p e a n  m o d e s  of e x p r e s s i o n .  Not o n l y  is the f o r m  of 
the p o e m  p a r t  of the t r a d i t i o n  he s e e m s  to r e j e c t  bu t 
h i s  c h o i c e  of i m a g e r y  r e f l e c t s  h i s  E u r o p e a n  h e r i t a g e .  
T h e  m y s t e r y  of the A u s t r a l i a n  d e s e r t  is d e f i n e d  in 
t e r m s  of an E g y p t i a n  S p h i n x  a n d  that inner w o r l d  of 
p u r e r  t h o u g h t  a n d  i n s p i r a t i o n  w h i c h  the d e s e r t  
r e p r e s e n t s ,  is d e f i n e d  in t e r m s  of p r o p h e t s  e m e r g i n g  
out of the A r a b i a n  d e s e r t .
T h e  p o e m  a l s o  b e l o n g s  to a t r a d i t i o n  in w h i c h  
A u s t r a l i a  is s e e n  a s  a s a f e  h a v e n  f r o m  the v i c i s s i t u d e s  
of h i s t o r y .  In 1939, E u r o p e a n  c i v i l i s a t i o n  w a s  on the 
e d g e  of a c a t a c l y s m i c  d i s a s t e r  a n d  a l t h o u g h  A u s t r a l i a  
w a s  to b e c o m e  i n v o l v e d  in the e v e n t s  th at f o l l o w e d  the  
o u t b r e a k  of w a r ,  the w i l d e r n e s s  m u s t  h a v e  s e e m e d  an 
a t t r a c t i v e  i mage to a n a t i o n  that v a l u e d  its 
s e p a r a t e n e s s .  P e r h a p s  H o p e  w a s  d r a w i n g  on t h i s  
t r a d i t i o n  of a n t i - E u r o p e a n  i s o l a t i o n i s m  w h e n  he t u r n s  
" g l a d l y  h o me" to the " s a v a g e  a n d  s c a r l e t "  w a s t e s .
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If H o p e  s e e s  in A u s t r a l i a n  n a t u r e  a h a v e n  f r o m  
E u r o p e a n  d e c a d e n c e ,  the n  K e n n e t h  S l e s s o r  in 
N i g h t - R i d e ( 1 9 2 6 ) ? s e e s  a d a r k e r ,  m o r e  d i s t u r b i n g  
r e a l i t y  r e f l e c t e d  in the l a n d s c a p e .  In a p o e m  w h i c h  
a t t e m p t s  to r e a l i s e  the l a n d s c a p e  by i m a g i n a t i v e l y  
t r a v e l l i n g  t h r o u g h  it, l e t h a r g y  a n d  r e s t l e s s n e s s  
c o m b i n e  to s u g g e s t  an o v e r p o w e r i n g  s e n s e  of n a r c o t i c  
e m p t i n e s s .  W e  c o u l d  b e  in limbo, c r o s s i n g  the R i v e r  
S t y x :  A u s t r a l i a  is the r i v e r  of f o r g e t f u l n e s s ,  the 
d e l i c i o u s  r i v e r  of o b l i v i o n .  A l t h o u g h  the b u s h  
s y m b o l i s e s  the dull yet m y s t e r i o u s  o t h e r n e s s  of 
e x p e r i e n c e  b e y o n d  e v e r y d a y  h u m a n  a c t i v i t y ,  it a l s o  
o f f e r s  an e s c a p e  f r o m  t h o u g h t ,  an e s c a p e  f r o m  the v e r y  
s e n s a t i o n s  the b u s h  instils. It is a s  if the poe t  is 
h y p n o t i s e d  a n d  d r a w n  into a d r e a m y  v o i d  w h e r e  s l e e p  is 
a r e f u g e  a g a i n s t  the e n o r m i t y  of the b u s h  a n d  the 
f e e l i n g s  of i s o l a t i o n  a n d  n o t h i n g n e s s  it inspires. T h e  
l a n d s c a p e  Is s y m b o l i c  of the p o e t ' s  d e e p  s e n s e  of 
d i s p l a c e m e n t  a n d  d i s o r i e n t a t i o n :
S o o n  I shall look o u t  into n o t h i n g  but b l a c k n e s s
P a l e ,  w i n d y  f i e l d s .  T h e  o l d  r o a r  a n d  k n o c k  of
the r a i l s
M e l t s  in the dull fu ry. Pull d o w n  the b l i n d .
S 1e e p . S 1e e p .
N o t h i n g  b u t  g r ey, r u s h i n g  r i v e r s  of b u s h
o u t s i d e .
It is a s  if A u s t r a l i a ,  a s  a m e t a p h o r ,  c o n s i s t s  of 
a p r e s c r i b e d  set of a t t i t u d e s  w h i c h  the p o e t  can
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e x p l o i t  to e x p l o r e  b o t h  h i s  p e r s o n a l  life a n d  h i s  
r e l a t i o n s h i p  w i t h  the c u l t u r e .  T h e  t e n s i o n  b e t w e e n  
i m a g e s  of w a s t e  a n d  f e r t i l i t y ,  b e t w e e n  d e s p a i r  a n d  
r e n e w a l  is cent r a l  to the c o n s t a n t  s t r u g g l e  that the 
p o e t  h a s  in c o m i n g  to t e r m s  w i t h  h i s  own cu l t u r a l  
h e r i t a g e .  T h e s e  p o e m s  fall w i t h i n  the E u r o p e a n  
t r a d i t i o n  a n d  yet e a c h  c o n s t r u c t s  an a l t e r n a t i v e ,  o f t e n  
a n t i t h e t i c a l  l a n d s c a p e  in w h i c h  s o m e t h i n g  d i s t i n c t i v e l y  
A u s t r a l i a n  is s o u g h t .  T h i s  c o n f l i c t  b e t w e e n  i m a g e s  of 
h o p e  a n d  d e s p a i r  not o n l y  r e f l e c t s  the a m b i v a l e n t  
a t t i t u d e  of the c u l t u r e  t o w a r d s  E u r o p e a n  i n f l u e n c e  but 
it a l s o  r e f l e c t s  the d i l e m m a  of the a r t i s t  w o r k i n g  
w i t h i n  a c u l t u r e  that h a s  no d i s t i n c t i v e  t r a d i t i o n  of 
its own.
In J a m e s  M c A u l e y ' s  E n v o i ( 1 9 3 8 ) . s for instance, the 
p o e t ' s  u s e  of the A u s t r a l i a n  l a n d s c a p e  as a m e t a p h o r  
for s p i r i t u a l  s t r u g g l e  c o n t a i n s  a f a i r l y  s t r o n g  
u n d e r c u r r e n t  of d i s s a t i s f a c t i o n  w i t h  h i s  A u s t r a l i a n  
h e r i t a g e .  In the o p e n i n g  s t a n z a  the f a i l u r e  an d  
s t e r i l i t y  of the land is b o t h  a r e f l e c t i o n  of h i s  inner 
s t a t e  a n d  an i n d i c t m e n t  of h i s  c u l t u r e :
T h e r e  the b l u e - g r e e n  g u m s  are a f r i n g e  of a
r e m o t e  d i s o r d e r
A n d  the b r o w n  s h e e p  p o k e  at m y  d r e a m s  a l o n g  the 
> hi 11 si de
A n d  t h e r e  in the soil, in the s e a s o n ,  in the
s h i f t i n g  a i r s
C o m e s  the f aint s t e r i l i t y  th at d i s h e a r t e n s  a n d
d e r i d e s .
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T h e  s t e r i l i t y  c o m e s  f r o m  th e  " f u t i l e  h e a r t "  of th e 
c o n t i n e n t ,  "the s a l t y  s u n k e n  d e s e r t "  w h e r e  the i n l a n d  
s e a  of h o p e  a n d  p o s s i b i l i t y  u s e d  to ex i s t .  W i l d e r n e s s  
A u s t r a l i a  is a symbol of the p o e t ' s  r e s t l e s s n e s s  a n d  
u n e a s e .  A l t h o u g h  the p o e t  a p p e a r s  to be c o n d e m n i n g  
h i m s e l f  for the f a i l u r e ,  it s o o n  b e c o m e s  c l e a r  tha t  h i s  
s o c i e t y  is p a r t  of the p r o b l e m .  T h e  " f u t i l e  h e a r t "  is 
a l s o  the e m p t i n e s s  at the c e n t r e  of A u s t r a l i a n  c u l t u r e .  
A u s t r a l i a n  s o c i e t y  m a y  be f a i r  on the o u t s i d e  h e  is 
s a y i n g ,  but t h e r e ' s  n o t h i n g  m u c h  inside:
T h e  p e o p l e  are h a r d - e y e d ,  k i n d l y ,  w i t h  n o t h i n g
i n side t h e m
T h e  m e n  ar e  i n d e p e n d e n t  b u t  you c o u l d  no t call
t h e m  free.
T h e r e  is a s t r o n g  s u g g e s t i o n  in the p o e m  that it 
is t h i s  cultural e m p t i n e s s ,  r a t h e r  than the p o e t ' s  o w n  
f a i l u r e  w h i c h  is b l o c k i n g  h i s  s p i r i t u a l  d e v e l o p m e n t .  
B e c a u s e  he is " f i t t e d  to tha t  l a n d  as the soul is to 
the body" he is, in e f f e c t ,  t r a p p e d  w i t h i n  a c u l t u r e  
w h i c h  s e e m s  to i mpede r a t h e r  t h a n  f a c i l i t a t e  p r o g r e s s .  
A l t h o u g h ,  at firs t, h e  i d e n t i f i e s  w i t h  the 
" c o n t r a c t i o n s ,  w a s t e ,  a n d  s p r a w l i n g  i n d o l e n c e "  of 
A u s t r a l i a n  s o c i e t y ,  it w o u l d  a p p e a r  th at r e n e w a l  is 
r e s e r v e d  for the i n d ividual a l o n e ,  o p e r a t i n g  o u t s i d e  
s o c i e t y .  T h e  h i d d e n  " a r t e s i a n  w e l l "  m a y  v e r y  w e l l ,  on 
o n e  level, s y m b o l i s e  the c u l t u r e ' s  a b i l i t y  to r e n e w
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it s e l f  bu t  t h i s  r e a d i n g  w o u l d  n o t  e n t i r e l y  a c c o u n t  for 
the p o e t ' s  f e e l i n g  of e s t r a n g e m e n t .  A l t h o u g h  the w o r d  
"we" in the last s t a n z a  i n c l u d e s  the p o e t  in a 
c o l l e c t i v e  u r g e  t o w a r d s  r e n e w a l ,  t h e r e  is a s t r o n g  
s e n s e  in w h i c h  he r e m a i n s  o u t s i d e ,  r e m o v e d .  It is m o r e  
likely that the h i d d e n  " a r t e s i a n  w e l l "  is a symbol of 
the p o e t ' s  inner r e s o u r c e s ;  r e s o u r c e s  w h i c h  h a v e  
s u r v i v e d  in s p i t e  of the a c t i o n s  of a r e l u c t a n t  a n d  
u n p r o d u c t i v e  c u l t u r e .  If t h i s  is the c a s e  then it is 
t e m p t i n g  to s e e  the p o e t  a s  " t h e  fret ful seed" in a dry 
a n d  u n r e s p o n s i v e  c u l t u r e .
A l t h o u g h  the c u l t u r a l  a n d  p e r s o n a l  i m p l i c a t i o n s  of 
the l a n d s c a p e  image a r e  i n t e r c h a n g e a b l e ,  it s e e m s  that 
M c A u l e y  c a n n o t  d i s g u i s e  h i s  s u s p i c i o n  that the " w a s t e  
a n d  s p r a w l i n g  i n d o l e n c e "  of A u s t r a l i a n  c u l t u r e  r e m a i n s  
an i m p e d i m e n t  to f u l f i l m e n t  fo r  b o t h  the individual a n d  
the a r t i s t .  T h e  s o l u t i o n ,  " h a r d - w o n  in the thin a n d  
b i t t e r  yea r s " ,  is a p e r s o n a l  o n e  a n d  s e e m s  to h a v e  
little to do w i t h  so c i a l  t r a n s f o r m a t i o n .
M c A u l e y ' s  r e j e c t i o n  of s o c i e t y  r e f l e c t s  h i s  
d i f f i c u l t y  in c o m i n g  to t e r m s  w i t h  h i s  c u l t u r e  a n d  w h a t  
it s t a n d s  for. T h e  fact t h a t  h e  h a s  no d i f f i c u l t y  
w o r k i n g  w i t h i n  the E n g l i s h  p o e t i c  t r a d i t i o n  s u g g e s t s  
that he still s e e s  the l a n d s c a p e  a s  a E u r o p e a n .
A l t h o u g h  the l a n d s c a p e  is a l i e n  a n d  s y m b o l i c  of h i s  own 
f e e l i n g s  of e s t r a n g e m e n t  th e  I n f l u e n c e  of p o e t s  s u c h  as
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K e a t s  a n d  Y e a t s  are c l e a r l y  e v i d e n t .  B o t h  Envoi a n d  
T e r r a  A y g f r a l  ig are E u r o p e a n  p o e m s ,  e a c h  d r a w i n g  on a 
p o e t i c  d i c t i o n  a n d  i m a g e r y  w h i c h  p l a c e s  the p o e t  
o u t s i d e  r a t h e r  than ins i d e  the A u s t r a l i a n  l a n d s c a p e .  It 
m i g h t  v e r y  well be that M e A u l e y ' s  a r g u m e n t  w i t h  h i s  
s o c i e t y  m a n i f e s t s  itself in a c o m p l e t e  a c c e p t a n c e  of 
the E u r o p e a n  h e r i t a g e .  A l t h o u g h  the c o n t e n t  is 
A u s t r a l i a n ,  the d i c t i o n  a n d  r h y t h m s  are par t  of the 
m a i n s t r e a m  of E u r o p e a n  p o e t r y .  A s  is the c a s e  in H o p e ' s  
A u s t r a 1 ia w h a t  a p p e a r s  on the s u r f a c e  to be an 
a n t i - u r b a n  A u s t r a l i a n  g e s t u r e  t o w a r d s  the v a l u e  of 
w i l d e r n e s s  is, in e f f e c t ,  a c e l e b r a t i o n  of u r b a n e ,  
c i v i 1 ise d  v a l u e s .
It c o u l d  be a r g u e d  th at the " r h e t o r i c  of 
c o n t r a s t s "  w h i c h  u n d e r p i n s  the d o u b l e  image of 
A u s t r a l i a  as b a r r e n  w i l d e r n e s s  a n d  as p r o m i s e d  land 
r e f l e c t s  the c o n t r a d i c t i o n s  that lie at the b a s i s  of 
the c u l t u r e ' s  s t r u g g l e  to d e v e l o p  its own s e p a r a t e  
i d e n t i t y .  T h e  p o e t ' s  a m b i g u o u s  r e l a t i o n s h i p  w i t h  E u r o p e  
is a m a n i f e s t a t i o n  of that b r o a d e r  c u l t u r a l  p r o b l e m .
T h e  s e a r c h  for a s e p a r a t e  i d e n t i t y  i n v o l v e s  a s e a r c h  
for a h o m e l a n d  w h i c h  is as r e m o t e  f r o m  E u r o p e a n  m o d e l s  
a s  p o s s i b l e .  S i n c e  the c i t y  is E u r o p e a n ,  the n  the la nd 
m u s t  be the tru e  r e p o s i t o r y  of A u s t r a l i a n  v alue.
In J u d i t h  W r i g h t ' s  p o e m ,  T r a i n  J o u r n e v C 1948)^  the 
p o e t ' s  r e l a t i o n s h i p  w i t h  the s p i r i t u a l  h o m e l a n d  is less
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p u b l i c  a n d  m o r e  i n t i m a t e .  S h e  a d d r e s s e s  the s p i r i t  of 
the l a n d  a s  if it a c t u a l l y  e x i s t e d  a n d  as if it w e r e  
h e r  m o t h e r .  A l t h o u g h  the d e l i c a t e  b r e a s t s  are d r y  t h i s  
is the " c o u n t r y  that b u i l t  m y  h e a r t " .  A s  the p o e t  
t r a v e l s  t h r o u g h  the o u t b a c k  s h e  f e e l s  h e r s e l f  d r a w n  
t o w a r d s  the p r o d u c t i v e  e n e r g i e s  of the land. A l t h o u g h  
t h e r e  is v i o l e n c e  a n d  a r i d i t y  in the land s c a p e ,  t h i s  is 
not a d a r k  a n d  m e a n i n g l e s s  w i l d e r n e s s .  T h e  t r e e s  are  
like p o e t r y ,  " a r t i c u l a t e ,  s h a r p  a n d  p u r p o s e f u l "  a n d  the 
r h y t h m  of the p o e m  d r a w s  the r e a d e r  into a d r e a m s c a p e  
in w h i c h  the land, w o k e n  out of its s leep, f u l f i l s  its 
n a t u r a l ,  p r u d u c t i v e  f u n c t i o n .  T h e  d o m i n a n t  imag e r y  is 
sexual a n d  the i n t e r a c t i o n  b e t w e e n  s t r e n g t h  a n d  
t e n d e r n e s s  is s e e n  a s  p o s i t i v e  a n d  c r e a t i v e .  T h e  r h y t h m  
a n d  i m a g e r y  c o m b i n e  to s u g g e s t  tha t  w e  are w i t n e s s  to 
the b i r t h  of a l a n d s c a p e  w h i c h  is b o t h  d e l i c a t e  a n d  
s t u r d y .  T h e  l a n d s c a p e  b e c o m e s  the e m b o d i m e n t  of a 
t r a n s c e n d a n t  v i s i o n ,  of an e p i p h a n y  w h i c h  d r a w s  the 
d r e a m e r  into a m o r e  i n t e n s e  r e l a t i o n s h i p  w i t h  the land:
I w o k e  a n d  s a w  the d a r k  s m a l 1 t r e e s  that b u r n  
s u d d e n l y  i n t o  f l o w e r s  m o r e  lovely th an the
w h i t e  m o o n .
T h e  l a n d s c a p e  h a s  b e c o m e  an o b j e c t i v e  c o r r e l a t i v e  
for an inner l a n d s c a p e  of t r a n s f o r m a t i o n  an d
m e t a m o r p h o s i s .
If J u d i t h  W r i g h t  s e e s  in A u s t r a l i a n  n a t u r e  an 
im age of h e r  own r e n e w a l ,  the n  R a n d o l p h  S t o w  in T h e  
S i n g i n g  B o n e s C 1 9 6 2 ) , 1° s e e s  it a s  a s a c r e d  site, a 
p l a c e  of h i s t o r y  a n d  m y t h .  S t o w  r e s u r r e c t s  B a r c r o f t  
B o a k e ' s  d e a d  m e n  a n d  p l a c e s  t h e m  at the c e n t r e  of a 
c e l e b r a t i o n  of n a t i o n a l  c h a r a c t e r  in w h i c h  t h e i r  
f a i l u r e  is e n s h r i n e d  in the d e s e r t  l a n d s c a p e .  "Out 
there, b e y o n d  the b o u n d a r y  fence" is w h e r e  the h e r i t a g e  
w a s  f o r g e d ,  w h e r e  the s a c r i f i c e  t a k e s  on r e l i g i o u s  
s i g n i f i c a n c e  a n d  w h e r e  d e f e a t  is s a n c t i f i e d .  T h e  p o e t s  
a n d  e x p l o r e r s  " w h o  d i e d  of l a n d s c a p e "  are s e e n  as 
s a i n t s  a n d  m a r t y r s ,  the f o u n d i n g  f a t h e r s  of a c u l t u r e  
s h a p e d  by d e a t h .
My c o u n t r y ' s  h e a r t  is ash in the m a r k e t - p l a c e ,  
is a f t e r m a t h  of m a r t y r d o m .  Out t h e r e  
its s a n d - e n s h r i n e d  lay s a i n t s  lie p i e c e  by p i e c e  
L e i c h h a r d t  by G i b s o n ,  s t e a l i n g  the w i n d ' s  voice 
a n d  L a w s o n ' s  t r a m p s ,  by c h o i c e  m a d e  m u m m i a  a n d
air.
T h e  p o e m  is a l i t e r a r y ,  L a w s o n i a n  e m b o d i m e n t  of 
M c C u b b i n ' s  t r i p t y c h ,  T h e  P i o n e e r , d e p e n d i n g  for its 
r e a l i t y  on the m y t h s  a n d  f i c t i o n s  e s t a b l i s h e d  by S t o w ' s  
a n t e c e d e n t s .  T h e  p o e m  is m u c h  m o r e  a b o u t  the p o e t ' s  
r e l a t i o n s h i p  w i t h  h i s  c u l t u r e  th an it is a b o u t  the 
h e r o i c  p ast. T h r o u g h  the p o e m ,  he links h i m s e l f  w i t h  a 
l i t e r a r y  t r a d i t i o n  w h i c h  l o c a t e s  the real A u s t r a l i a  in 
the t r a g i c  w o r l d  of the o u t b a c k .  T h e  p o e m  r e v i v e s  a n d
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c e l e b r a t e s  L a w s o n ' s  w o r l d  of b u s h  v a l u e s  a n d  as s u c h  
r e p r e s e n t s  a n o s t a l g i c  a n d  b a c k w a r d  g l a n c e  to a pu r e r ,  
m o r e  i d e a l i s e d  l a n d s c a p e  w h e r e  th e p o e t  can e s c a p e  into 
an innoc e n t  p a st.
S t o w  r e v i v e s  a l a n d s c a p e  in w h i c h  n a r r a t i v e s  of 
d e a t h  a n d  d e f e a t  a r e  s e e n  a s  c e n t r a l  to the m e a n i n g  of 
A u s t r a l i a n  h i s t o r y .  It w o u l d  b e  i m p o s s i b l e  to b u i l d  a 
s o c i e t y  on the i d e o l o g y  that u n d e r p i n s  t h i s  p a r t i c u l a r  
landscape. K n o w i n g  h o w  to d i e  in the w i l d e r n e s s  
p r o m o t e s  a h e r o i s m  that u n d e r s t a n d s  s u r v i v a l  b e t t e r  
than social c o n s t r u c t i o n .  F u r t h e r m o r e ,  s i n c e  "Out 
there" is n o w h e r e ,  t h i s  s p e c i a l  l o c a l i t y  is 
" u n r e a c h a b l e ,  u n m a p p e d  a n d  m a i n l y  in the m i n d . "  In 
s p i t e  of S t o w ' s  e f f o r t s  to h i s t o r i c i s e  the l a n d s c a p e  it 
r e m a i n s  empty, d e s o l a t e  a n d  u n k n o w a b l e ,  a c o n s t a n t  
r e m i n d e r  of the c u l t u r e ' s  f a i l u r e  to live s u c c e s s f u l l y  
in the n e w  land. T h e  p o e t ,  like R o b  C o r a m  in A  
M e r r y - G o - r o u n d  in the S e a , v i e w s  A u s t r a l i a  a s  a p l a c e  
he y e a r n s  t o w a r d s  but n e v e r  r e a l l y  e x p e c t s  to go:
Time, t i m e  a n d  t i m e  a g a i n ,  w h e n  the i n l a n d  w i n d
b e a t s  o v e r  m y a l l  f r o m  the d u n e s ,  I h e a r
the s i n g i n g  b o n e s ,  t h e i r  g l u m  V i c t o r i a n  s t r a i n .
A ritual m a n l i n e s s ,  e m b r a c i n g  p a i n
to know; to t a s t e  t e r r a i n  t h e i r  h e i r s  n e e d  not
d r a w  near.
T h e  t h e m e s  of v a l u e  in d e a t h ,  h e r o i s m  in f a i l u r e  
a n d  p l e n t y  in e m p t i n e s s  w h i c h  i n f o r m  t h e s e  p o e m s  reveal
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a p e r s i s t e n t  c o n c e r n  w i t h  w h a t  it is to be A u s t r a l i a n .  
W h e t h e r  the l a n d s c a p e  is u s e d  s o l e l y  to e x p l o r e  m o ral 
i s s u e s  or w h e t h e r  it is u s e d  to e x p l o r e  the 
r e l a t i o n s h i p  of the i n d i v i d u a l  to the c u l t u r e  the 
symbol of the lan d  s e e m s  to c e n t r e  on a m b i g u i t y ,  on the 
n o t i o n  of a r t e s i a n  f e r t i l i t y  w i t h i n  the r e a l i t y  of the 
" s a l t y  s u n k e n  d e s e r t " .
T.he G r e a t  Q a t s b y ,  F . S c o t t  F i t z g e r a l d  s e e s  
A m e r i c a n s  s e a r c h i n g  t h e i r  i d e a l i s e d  E d e n i c  pas t  for 
"the o r g i a s t i c  f u t u r e  tha t y e a r  b y  y e a r  r e c e d e s  b e f o r e "  
t h e m . 11 A u s t r a l i a n s  h a v e  a s i m i l a r  r e l a t i o n s h i p  w i t h  
t h eir n a t i o n a l  m y t h  a n d  they, too, d r a w  on an i d e a l i s e d  
pas t  to v a l i d a t e  t h e i r  b e l i e f s  a b o u t  t h e m s e l v e s .  
H o w v e v e r ,  if for A m e r i c a n s  it is the "f r e s h  g r e e n  
b r e a s t  of the n e w  w o r l d " 12 w h i c h  h a u n t s  the n a t i o n a l  
c o n s c i o u s n e s s ,  t h e n  f o r  A u s t r a l i a n s  the s e a r c h  for 
m e a n i n g  a n d  for a f u t u r e  is to b e  f o u n d  in s y m b o l s  of 
e m p t i n e s s ,  d e s p a i r  a n d  f u t i l i t y  c h a r a c t e r i s e d  by d e s e r t  
1a n d s c a p e s :
T h e  f u t u r e  is s o m e h o w . ..
s o m e w h e r e  in the d e s p i s e d  a n d  n e g l e c t e d  d e s e r t  
the b e l l y  of the c o u n t r y  
not the c o a s t a l  r i n d .
T h e  s e c r e t  is in the e m p t i n e s s . 13
#
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A l t h o u g h  the n o t i o n  of A u s t r a l i a  as a b a r r e n  
w i l d e r n e s s  h a s  a l w a y s  b e e n  a f e a t u r e  of the w a y  the 
A u s t r a l i a n  w r i t e r  a p p r o a c h e s  the l a n d s c a p e ,  it is not 
until the t w e n t i e t h  c e n t u r y  that the visual a r t i s t  
b e g i n s  to e x p l o r e  the i m a g e r y  of the d e s e r t .  A p a r t  f r o m  
the i s o l a t e d  e x a m p l e s  of S . T . G 1 1 1 ,  E d w a r d  Frorne a n d  
L u d w i g  B e c k e r  it is not until H a n s  H e y s e n  th at the 
d e s e r t  image b e c o m e s  e s t a b l i s h e d  as the d o m i n a n t  
l a n d s c a p e .  At first s i g h t ,  a p a i n t i n g  like G u a r d i a n  of 
the B r a c h i n a  G o r a e C 1 9 3 7 ) . 1 * in its p r e f e r e n c e  for 
b a r r e n  p u r p l e  h i l l s ,  b e d r a g g l e d  a n d  s t u r d y  g u m  t r e e s  
a n d  dry r i v e r  b e ds, a p p e a r s  to be an i m p o r t a n t  
d e p a r t u r e  f r o m  the b l u e  a n d  g o l d  of S t r e e t o n ' s  lyrical 
p a s t o r a l s .  But, in e f f e c t ,  H e y s e n ' s  w o r k  is an 
e x p r e s s i o n  of n a t u r e  as n o b l e  a n d  p i c t u r e s q u e  a n d  as 
s u c h  he b e l o n g s  f i r m l y  to the n i n e t e e n t h  c e n t u r y  
t r a d i t i o n .  T h i s  l a n d s c a p e  is S t r e e t o n  w i t h  the 
t e m p e r a t u r e  t u r n e d  up. T h i s  is a w o r l d  of h a r m o n y  a n d  
o r d e r  a n d  g r a n d e u r ,  a p r o m i s e d  la nd of i n n o c e n c e ,  
r e m o v e d  f r o m  the c o m p l e x i t i e s  of social living. T h e r e  
is no s e n s e  of the t r a g e d y  or d i s a p p o i n t m e n t  w e  
a s s o c i a t e  w i t h  the A u s t r a l i a n  d e s e r t .  A l t h o u g h  H e y s e n  
w a s  i n s p i r e d  by the d r o u g h t - s t r i c k e n  a p p e a r a n c e  of the 
F l i n d e r s  R a n g e s ,  on e  c a n n o t  h e l p  but b e l i e v e  that o v e r  




If it w a s  H e y s e n  w h o  E u r o p e a n i s e d  the F l i n d e r s  
R a n g e s ,  the n  it is R u s s e l l  D r y s d a l e  w h o  is m a i n l y  
r e s p o n s i b l e  for e s t a b l i s h i n g  the d e s e r t  as p a r t  of the 
n a t i o n a l  i c o n o g r a p h y  a n d  w h o  s e e m e d  to o f f e r  a n e w  
d e p a r t u r e  f r o m  the e s s e n t i a l l y  A r c a d i a n  n o t i o n  of 
A u s t r a l i a  as a p a s t o r a l i s t ' s  P a r a d i s e .  A l t h o u g h  at the 
t i m e  D r y s d a l e  w a s  h a i l e d  a s  the a r t i s t  w h o  s u c c e e d e d  in 
p a i n t i n g  the " r e a l 1' A u s t r a l i a ,  he w a s  in fact 
r e d i s c o v e r i n g  t h r o u g h  the m e d i u m  of the E u r o p e a n  
t r a d i t i o n  the w o r l d  H e n r y  L a w s o n  h a d  b e e n  d e p i c t i n g  in 
the 1890s. T h e  w r y  h u m o u r  of M a n  R e a d i n g  a 
P a p e r <1941)* - a n d  the m e l a n c h o l i c ,  u n h e r o i c  s t o i c i s m  of 
S u n d a y  E v e n i n a C 1 9 4 4 ) 1 * a r e  visual e m b o d i m e n t s  of 
L a w s o n ' s  w o r l d .  A s  c o n s t r u c t e d  m e a n i n g ,  h i s  l a n d s c a p e s  
ar e  c o m p l e x  a m a l g a m s  of E u r o p e a n  M o d e r n i s m  a n d  
A u s t r a l i a n  o u t b a c k  m y t h .  T h e y  t a k e  u s  b a c k  into an 
i d e a l i s e d  w o r l d  of rural c o m m u n i t y  v i a  the D e p r e s s i o n  
of the 1 9 3 0 s  a n d  the d r o u g h t s  of the 1 9 4 0 s  a n d  e v e n  the 
p o l i t i c a l  u p h e a v a l s  of m i d - c e n t u r y  E u r o p e .  W e  e n t e r  an 
i n n o c e n t ,  r e m o v e d  w o r l d ,  w h i c h ,  t h o u g h  h a r d  a n d  
u n r e l e n t i n g ,  n e v e r t h e l e s s  h a s  a lyrical s e r e n i t y  a b o u t  
it.
In e x p l o r i n g  D r y s d a l e ' s  l a n d s c a p e s  on e  b e c o m e s  
a w a r e  of the a m b i v a l e n c e s  w h i c h  lie at the b a s e  of m u c h  
A u s t r a l i a n  art. W e  ar e  e n g a g e d  In a s o r t  of d o u b l e  
m y t h i c  j o u r n e y  w h i c h  t a k e s  u s  at o n e  a n d  the s a m e  t i m e
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i n l a n d  t o w a r d s  the a r i d  z o n e s  of l o n e l i n e s s ,  s t o i c i s m ,
v,
a n d  s t u r d y  r e s i l i e n c e ,  a n d  o u t w a r d s  int o  the w i d e r  
u r b a n  c u l t u r a l  w o r l d  of E u r o p e a n  M o d e r n i s m ,  B e h i n d  the 
d e p i c t i o n s  of R i v e r i n a  life as e x p r e s s e d  in s u c h  
p a i n t i n g s  as B ac k  V e r a n d a h C 1 9 4 2 ) 1 ?i or M a n  F e e d i n g  H i s  
D o g < 1 9 4 1 ) . 1Q lies the i n f l u e n c e  of G e o r g e  Bell and, 
t h r o u g h  h i s  t e a c h i n g ,  the w o r k  of B r a q u e ,  M a t i s s e ,  
G i a c o m e t t i  a n d  e v e n  R o u s s e a u . 1'* Be ll, w h o  s t a r t e d  h i s  
art school in M e l b o u r n e  in 1922, w a s  a lone v o i c e  in 
the p r e d o m i n a n t l y  c o n s e r v a t i v e  w i l d e r n e s s  of the 1 9 2 0 s  
a n d  1930s. H a v i n g  s t u d i e d  a n d  t r a v e l l e d  in E u r o p e  h e  
w a s  an e n t h u s i a s t i c  a d v o c a t e  of M o d e r n i s m  a n d  p r o v i d e d  
an i m p o r t a n t  link w i t h  w h a t  w a s  h a p p e n i n g  in E u r o p e . 120
A s  a r e s u l t  of t h e s e  i n f l u e n c e s ,  D r y s d a l e ' s  
o u t b a c k ,  e v e n  w h e n  it s e e m s  m o s t  r e m o t e  f r o m  E u r o p e a n  
s e t t i n g s ,  is M o d e r n i s t  a n d  E u r o p e a n  in c h a r a c t e r .  O n e  
can see, for e x a m p l e ,  in the d r o u g h t - s t r i c k e n  
l a n d s c a p e s  of the 1 9 4 5 - 6  S y d n e y  M o r n i n g  H e r a l d  s e r i e s ,  
in s u c h  p a i n t i n g s  as W a l l s  of Chi n a .  Gol Gol C l 9 4 5 ) 21 
the i n f l u e n c e  of a n u m b e r  of E n g l i s h  p a i n t e r s  
n o t i c e a b l y  Paul N a sh, G r a h a m  S u t h e r l a n d  a n d  H e n r y  
M o o r e . 22 I n d e e d  D e s e r t  L a n d s c a p e C 1 9 5 2 ) 23 lo oks like a 
two d i m e n s i o n a l  v e r s i o n  of a H e n r y  M o o r e  s c u l p t u r e .  A n d  
t h e r e  is no d o u b t i n g  the s u r r e a l i s m  w h i c h  u n d e r p i n s  
D e s e r  te d  Q u t s t a t  i o n ( 1 9 4 5 ) 2 ** or E m u s  i n a 




T h e  i n t e r a c t i o n  of u r b a n  m o d e s  of e x p r e s s i o n  w i t h  
rural s u b j e c t  m a t t e r  c r e a t e s  a w e i r d  m i x t u r e  of 
A r c a d i a n  i n n o c e n c e  a n d  e x i s t e n t i a l  e x p e r i e n c e .  S e e n  in 
M o d e r n i s t  terms. D r y s d a l e ' s  d e s e r t  is a symbol of m a n ' s  
e s s e n t i a l  i s o l a t i o n .  Y e t ,  p a r a d o x i c a l l y ,  it is a l s o  a 
l a n d s c a p e  w h i c h  p r o v i d e s  a h a v e n  f r o m  the v e r y  
a l i e n a t i o n  it s e e k s  to p o r t r a y .  In o t h e r  w o r d s ,  the 
image can be b o t h  d i s t u r b i n g  a n d  c o n s o l i n g .
In the d r o u g h t  s e r i e s  the d e s e r t  is a p l a c e  of 
d e a t h  a n d  d e s o l a t i o n  w h e r e  h u m a n  a c t i v i t y  is r e d u c e d  to 
the b u s i n e s s  of s u r v i v a l  a n d  w h e r e  the f o r c e s  of n a t u r e  
s e e m  h o s t i l e  or at b e s t  i n d i f f e r e n t  to m a n ' s  e x i s t e n c e .  
T h e y  are. of c o u r s e ,  r e p r e s e n t a t i o n s  of A u s t r a l i a n  
o u t b a c k  r e a l i t y .  But they can a l s o  be s e e n  as s y m b o l i c  
of D r y s d a l e ' s  r e s p o n s e  to l i v i n g  in the w i d e r  w o r l d  of 
p o l i t i c a l  a n d  social e v e n t .  P a i n t i n g s  s u c h  as R o a d  w l t h  
R o c k s C 1 9 4 9 ) * *  a n d  T h e  R a b b i t e r s < 1 9 4 7 ) . s*7* w h i c h  are 
i n d i s p u t a b l y  t h r e a t e n i n g  in t h e i r  feel, c a n  b e  s e e n  as 
s y m b o l i c  of the r u i n s  of m o d e r n  c i v i l i s a t i o n ,  a 
m e t a p h o r  for c a t a c l y s m ,  or at least a s t a g e  set 
d e p i c t i n g  the e s s e n t i a l  a b s u r d i t y  of h u m a n  e x i s t e n c e .  
T h e r e  s e e m s  to be no f e r t i l i t y ,  no g r o w t h ,  no r e l i e f  
f r o m  the b u r n i n g  sun a n d  the a r i d  p l a i n s .  A n d  i n d e e d  a 
c l o s e r  e x a m i n a t i o n  of the t w i s t e d  tree in the 
f o r e g r o u n d  of T h e  W a l l s  of C hina. Gol Gol r e v e a l s  the 
t o r t u r e d  s h a p e  of a h u m a n  b e i n g  in e x t r e m e  ago n y .  F r o m
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t h i s  e v i d e n c e  o n e  m i g h t  a r g u e  that D r y s d a l e /s 
l a n d s c a p e s  are rural r e p r e s e n t a t i o n s  of an e s s e n t i a l l y
u r b a n  h u m a n  c o n d i t i o n .  L i f e  is b l e a k ,  h a r s h ,  d e a d e n i n g :  
m a n  is lonely, e x i l e d ,  i m p r i s o n e d .  T h e  l a n d s c a p e  is s o  
o v e r p o w e r i n g l y  p r e s e n t  that it b e c o m e s  a f i g u r e  in its 
o w n  ri g h t .  In T h e  R a b b i t e r s  a n d  LandseflP.e w ith F i.qyr&s 
the i n d i v i d u a l  is t o t a l l y  o v e r s h a d o w e d :  in an i m m e n s e  
a n d  e m p t y  u n i v e r s e  h u m a n  a c t i o n  s e e m s  to be  
i n s i g n i f i c a n t .
Yet , t h e r e  is a c o n t r a d i c t o r y  i m p u l s e  in 
D r y s d a l e / s  w o r k  w h i c h  s e e m s  to o f f e r  the d e s e r t  a s  a 
p o s i t i v e  force, a s  a m e t a p h o r  for s e r e n e  a n d  lyrical 
e x i s t e n c e .  T h i s  is b e c a u s e  t h e r e  is a p a r t  of D r y s d a l e  
w h o  s e e s  the o u t b a c k  in A r c a d i a n  terms. A s  R o b e r t  
H u g h e s  p u t s  it: "To i m a g i n e  a typical D r y s d a l e ,  t h i n k  
of a p i e c e  of A r c a d y ,  p a i n t e d  by a d i s c i p l e  of C l a u d e  
w i t h  the t h e r m o s t a t  t u r n e d  up to 106.',2:& D r y s d a l e  h a s  
f a i t h  in thi s  o u t b a c k  c o m m u n i t y  of f r i n g e  d w e l l e r s  a n d  
h a r d y  s u r v i v o r s .  F o r  a s t a r t ,  h i s  l a n d s c a p e  is s i t u a t e d  
v e r y  f i r m l y  in an i d e a l i s e d  p a s t :  h i s  1 9 4 1 - 4  A l b u r y  
p a i n t i n g s  recall h i s  e x p e r i e n c e  of the o u t b a c k  d u r i n g  
the 1 9 3 0 s  D e p r e s s i o n .  T h e  s t a g e - s t r u c k  a n d  h i g h l y  
m a n n e r e d  p o s i n g  of B a c k  V e r a n d a h , for e x a m p l e ,  p l a c e s  
t h e s e  c h a r a c t e r s  in a g a l l e r y  of u n c h a n g i n g  s t i l l n e s s ,  
r a t h e r  like the f i g u r e s  in J o h n  K e a t s /  G r e c i a n  urn. A n d  
a l t h o u g h  t h e s e  f i g u r e s  s u g g e s t  l o n e l i n e s s  a n d  i s o l a t i o n
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the y  s e e m  to b l e n d  in to t h e i r  e n v i r o n m e n t  as if their  
r e l a t i o n s h i p  w i t h  t h i s  l a n d s c a p e  w a s  a natural one, 
D r y s d a l e  s e e m s  to f i n d  c o n s o l a t i o n  in the f r e e d o m  of 
th e A u s t r a l i a n  l a n d s c a p e  a n d  s t r e n g t h  in the h u m a n  
c h a r a c t e r i s t i c s  h i s  f i g u r e s  r e p r e s e n t :  calm, d i g n i t y ,  
p a t i e n c e  a n d  h u m o u r .
N o t h i n g  c h a n g e s  in t h i s  i d e a l i s e d  w o r l d .  Eve n  the 
d r o u g h t  l a n d s c a p e s  a r e  c o n s t r u c t e d  to a v o i d  any topical 
or c o n t e m p o r a r y  r e f e r e n c e :  t h e y  ar e  like s c u l p t u r e s ,  
m o n u m e n t s  that e x i s t  out of s o c i e t y ,  out of h i s t o r y .
A n d  s o  it is that the d e s e r t  or the o u t b a c k  b e c o m e s  the 
h e a r t  of i n n o c e n c e  for D r y s d a l e .  In h i s  l a n d s c a p e  
d e p i c t i o n s  D r y s d a l e  s e e s  A u s t r a l i a n  e x p e r i e n c e  as 
" i n n o c e n t ,  p r o t e c t e d  b y  d e s e r t  a n d  s e a  f r o m  the 
A u s c h w l t z e s  a n d  D r e s d e n s  at the o t h e r  e n d  of the 
w o r  1 d . "
If D r y s d a l e /s w o r k  c o n t a i n s  a b a c k w a r d  g l a n c e  into 
an i d e a l i s e d  p a s t  a n d  l e a v e s  u s  w i t h  a f e e l i n g  of 
s t i l l n e s s ,  s e r e n i t y  a n d  s e p a r a t e n e s s ,  th en for h i s  
c o n t e m p o r a r i e s  - a r t i s t s  like N o l a n ,  B o y d  a n d  T u c k e r  - 
the r e l a t i o n s h i p  b e t w e e n  local v i s i o n  a n d  E u r o p e a n  f o r m  
p r o d u c e d  a m u c h  m o r e  f i e r y  c h e m i s t r y .  T h e  y e a r s  b e t w e e n  
1 9 3 7  a n d  1947, o f t e n  r e f e r r e d  to as "The A n g r y  D e c a d e " ,  
w a s  a s  r e m a r k a b l e  a p e r i o d  for A u s t r a l i a n  c u l t u r e  as 
the 1890s. B o t h  p e r i o d s  r e p r e s e n t  t i m e s  w h e n  A u s t r a l i a  
r e a c t e d  s t r o n g l y  to th e  e f f e c t s  of E u r o p e a n
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i n t e l l e c t u a l  a n d  c u l t u r a l  m o v e m e n t s  a n d  yet at the s a m e  
t i m e  p r o d u c e d  n a r r a t i v e s  a n d  l a n d s c a p e s  w h i c h  w e r e  
local a n d  d i s t i n c t i v e  in c h a r a c t e r .  A l t h o u g h  the "A n g r y 
D e c a d e "  w a s  a m o r e  t u r b u l e n t  a n d  a b r a s i v e  p e r i o d  in 
w h i c h  t h e r e  w e r e  f i e r c e  i n t e l l e c t u a l ,  c u l t u r a l  a n d  
p o l i t i c a l  d e b a t e s ,  b o t h  d e c a d e s  r e f l e c t e d  d e e p  c h a n g e s  
in the s ocial a n d  e c o n o m i c  f a c t s  of life in A u s t r a l i a .
A f t e r  y e a r s  of i s o l a t i o n i s m  a n d  p a s t o r a l  d r e a m i n g  
A u s t r a l i a n  s o c i e t y  w a s  r u d e l y  a w o k e n  out its of 
c o m p l a c e n c y  by the c a t a c l y s m i c  e v e n t s  of the 1 9 3 0 s  - 
the Wall S t r e e t  C r a s h ,  th e  G r e a t  D e p r e s s i o n ,  the 
S p a n i s h  Civil War, the r i s e  of F a s c i s m  a n d  the o u t b r e a k  
of the S e c o n d  W o r l d  W a r .  A l t h o u g h  A u s t r a l i a n  s o c i e t y  
w a s  p r o t e c t e d  f r o m  s o m e  of th e m o r e  t r a g i c  i m p l i c a t i o n s  
of the e v e n t s  of the 193 0 s ,  it d i d  not e s c a p e  the 
c o n s e q u e n c e s .  T h e  D e p r e s s i o n  pu t  p a i d  to the m y t h  of 
A u s t r a l i a  as "a w o r k i n g m a n ' s  p a r a d i s e "  a n d  r e v e a l e d  
m a n y  of the c o n c e r n s  the "social l a b o r a t o r y  of the 
w o r l d "  h a d  n e g l e c t e d .  T h e  c o m b i n a t i o n  of W a r  in 1939 
a n d  the D e p r e s s i o n  h a d  a s h a t t e r i n g  e f f e c t  on the w a y  
A u s t r a l i a n s  s a w  t h e m s e l v e s .  A n d  yet, in s p i t e  of t h ese 
e v e n t s ,  the social s t r u c t u r e  of the n a t i o n  h a d  c h a n g e d  
v e r y  lit t l e  b e t w e e n  1 9 1 4  a n d  1 9 3 9 . 30 G i v e n  t h e s e  
c i r c u m s t a n c e s  it is h a r d l y  s u r p r i s i n g  that E u r o p e a n  
M o d e r n i s m  w a s  s o  a t t r a c t i v e  to the y o u n g  i n t e l l e c t u a l s
of the time.
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O n e  of the m a i n  r e a s o n s  w h y  Ar t  w a s  at the 
f o r e f r o n t  of thi s  a w a k e n i n g  w a s  b e c a u s e  E u r o p e a n  
M o d e r n i s m  w a s  an i n t e l l e c t u a l  a n d  p o l i t i c a l  as well a s  
an a e s t h e t i c  m o v e m e n t .  S i n c e  M o d e r n i s m  r e p r e s e n t e d  a 
" r a n g e  of r e s p o n s e s  to a n e x u s  of
s o c i a  1- a r t i s t i c - s c i e n t i f i c  p r o b l e m s " ,31 o n c e  the a r t i s t  
w a s  e n g a g e d  in e x p l o r i n g  t h e s e  p e r c e p t u a l  m o d e s  he h a d  
to b e c o m e  a p o l i t i c a l  c r e a t u r e .  T h e  n e w  l a n d s c a p e s  
p r o d u c e d  by a r t i s t s  like N o l a n  a n d  B o y d  a n d  by w r i t e r s  
like W h i t e  a n d  S t o w  w e r e  r e s p o n s e s  to t h i s  e x p l o s i o n  of 
i n t e l l e c t u a l  a c t i v i t y .  For t h e s e  a r t i s t s ,  the 
A u s t r a l i a n  w i l d e r n e s s  as a set of i m a g e s  f a c i l i t a t e d  a 
d i s c o u r s e  b e t w e e n  p o l i t i c a l  e n g a g e m e n t  a n d  a e s t h e t i c  
r e f l e c t i o n .  T h e  w i l d e r n e s s  c o u l d  r e p r e s e n t  r e v u l s i o n ,  
as in the c a s e  of e a r l y  Bo yd, or it c o u l d  r e p r e s e n t  
r e v o l t ,  as in the c a s e  of N o l a n ' s  N e d  K e l l y  s e r i e s .  It 
c o u l d  r e p r e s e n t  e x i s t e n t i a l  d e s p a i r ,  a s  in later B o y d  
or it c o u l d  r e p r e s e n t  an a r e a  of w i t h d r a w a l  into self, 
w h e r e  the p o s s i b i l i t i e s  of s p i r i t u a l  r e g e n e r a t i o n  or 
c o n s o l a t i o n  w e r e  e x p l o r e d .  A l t h o u g h ,  i n i t i a l l y ,  the 
A n g r y  D e c a d e  p r o d u c e d  p o l i t i c a l l y  m o t i v a t e d  w i l d e r n e s s  
l a n d s c a p e s  w h i c h  w e r e  a d i r e c t  r e s p o n s e  to the s ocial 
a n d  e c o n o m i c  f a c t s  of the day, as tim e  p a s s e d  t h e s e  
l a n d s c a p e s  e v e n t u a l l y  b e c a m e  r e f u g e s  for p r i v a t e  a n d
a e s t h e t i c  w i t h d r a w a l .
154
T h e  w a r  b e t w e e n  the art e s t a b l i s h m e n t  a n d  the 
M o d e r n i s t s  d u r i n g  the 1 9 3 0 s  b e c a m e  a p o l i t i c a l  
l a n d s c a p e  in its o w n  r i g h t ,  r e v e a l i n g  d e e p  d i f f e r e n c e s  
b e t w e e n  c o n s e r v a t i v e  a n d  p r o g r e s s i v e  e l e m e n t s  in 
A u s t r a l i a n  s o c i e t y .  F o r  the c o n s e r v a t i v e s ,  w h o s e  s t a n c e  
is p r o b a b l y  b e s t  c h a r a c t e r i s e d  b y  the v i e w s  of 
J . S . M a c D o n a l d ,  art c r i t i c  a n d  g a l l e r y  d i r e c t o r ,  c h a n g e s  
in art i n d i c a t e d  an u n d e r m i n i n g  of the social a n d  
p o l i t i c a l  v a l u e s  s a c r e d  to the A n g l o - A u s t r a l i a n  
c u l t u r a l  h e r i t a g e .33 F o r  M a c D o n a l d ,  M o d e r n i s m  w a s  "the 
e x a l t i n g  of the d i s c o r d a n t  a n d  u g l y " :  it w a s  " g a n g r e n e d  
s t u f f  (whi c h )  a t t r a c t s  the h u m a n  b l o w f l i e s  of the 
w o r l d " . 33 In e s s e n c e ,  it r e p r e s e n t e d  an i n t r u s i o n  of 
d e c a d e n t  E u r o p e  and, of c o u r s e ,  h i s t o r y  Itself into the 
h a l l o w e d  i n n o c e n c e  of a S t r e e t o n  p a s t o r a l .  V e r y  o f t e n  
t h i s  i n n o c e n t  l a n d s c a p e  w a s  a s s o c i a t e d  s t r o n g l y  w i t h  
n o t i o n s  of racial p u r i t y  a n d  x e n o p h o b i a .
P . R . S t e p h e n s e n ' s  u l t r a - n a t i o n a l i s t i c  A u s t r a l i a  F i r s t  
m o v e m e n t  w i t h  its a n t i - S e m i t i c  a n d  f a s c i s t  a t t i t u d e s  
r e p r e s e n t e d  the m o s t  e x t r e m e  v e r s i o n  of t h i s  
c o n s e r v a t i s m . 3 “4 B o t h  P . R . S t e p h e n s e n  in T h e — F o u n d a f  1 p n g  
of C u l t u r e  in A u s t r a 1 i a ( 1936) a n d  Lionel L i n d s a y  in 
A d d l e d  A r t (1 9 4 Q )  a d v o c a t e d  a r e j e c t i o n  of the M o d e r n i s t  
t e n d e n c y  a n d  R o b e r t  M e n z i e s  a t t e m p t e d  to 
i n s t i t u t i o n a l i s e  r e s i s t a n c e  by f o u n d i n g  the A u s t r a l i a n  
A c a d e m y  of Ar t  In 1937. In a p p l y i n g  for a royal c h a r t e r
M e n z i e s  w a s  s e e k i n g  to p r e s e r v e  the A n g l o - S a x o n  
i n s u l a r i t y  that M o d e r n i s m  t h r e a t e n e d  to u n d e r m i n e .
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T h e  s t o r y  of t h i s  t u r b u l e n t  p e r i o d  in A u s t r a l i a n  
c u l t u r a l  h i s t o r y  b e g i n s  in A d e l a i d e  w i t h  M a x  H a r r i s  a n d  
R e x  I n g a m e l l s .  A l t h o u g h  n e i t h e r  a c h i e v e d  g r e a t n e s s  as 
p o e t s  - i n d e e d  it w a s  p a i n t i n g  r a t h e r  th an p o e t r y  w h i c h  
p r o v i d e d  a chan n e l  for the c r e a t i v e  e n e r g i e s  at the  
t i m e  - t h e i r  i d eas a n d  p u b l i c a t i o n s  p r o v i d e d  the 
i m p e t u s  for the d e b a t e .  B a s i c a l l y ,  the a r g u m e n t  c e n t r e d  
on the c o n f l i c t  b e t w e e n  i s o l a t i o n i s m  a n d  
i n t e r n a t i o n a l i s m ,  b e t w e e n  the J i n d y w o r o b a k s / call fo r a 
p u r e l y  i n d i g e n o u s  c u l t u r e  a n d  the A n g r y  Penguins'" call 
for an o p e n i n g  up of A u s t r a l i a n  c u l t u r e  to f o r e i g n  
i n f l u e n c e .  If R e x  I n g a m e l l s  l o o k e d  to A b o r i g i n a l  
c u l t u r e  to learn a n e w  t e c h n i q u e  w h i c h  w o u l d  b r i n g  
A u s t r a l i a n  art into p r o p e r  c o n t a c t  w i t h  its o r i g i n s ,  
w i t h  its primal h e r i t a g e ,  t h e n  M a x  H a r r i s  l o o k e d  to  
E u r o p e  for ideas a n d  t e c h n i q u e s  w h i c h  w o u l d  b r i n g  
A u s t r a l i a  up to d a t e  w i t h  the w o r l d .  A n g r y  P e n g u i n s * 
w h i c h  w a s  first p u b l i s h e d  in 1940, w a s  b o r n  out of 
H a r r i s ' s  total r e j e c t i o n  of I n g a m e l l s / ideas. A s  far as  
H a r r i s  w a s  c o n c e r n e d ,  " E ach m o m e n t  of i s o l a t i o n i s m  is a 
nail in the c o f f i n  of ( A u s t r a l i a n )  c u l t u r e . " 3=
T h e  o t h e r  r a d i c a l s  in t h i s  s t r u g g l e  for s u p r e m a c y  
w e r e  a g r o u p  of M e l b o u r n e  a r t i s t s  w h i c h  i n c l u d e d  G e o r g e  
B ell, Josl B e r g n e r ,  D a n i l a  V a s s i l i e f f ,  S i d n e y  N o l a n ,
A l b e r t  T u c k e r ,  Noel C o u n i h a n  a n d  A r t h u r  Bo yd. T h i s  
g r o u p  of i n t e l l e c t u a l s  a n d  a r t i s t s  w e r e  a i d e d  in t h e i r  
s t r u g g l e  by J o h n  a n d  S u n d a y  R e e d  w h o  f r o m  t h e i r  
H e i d e l b e r g  h ome, p r o v i d e d  p a t r o n a g e  a n d  s u p p o r t .  Out of 
t h e i r  o p p o s i t i o n  to M e n z i e s '  R o y a l  A c a d e m y  e m e r g e d  the 
C o n t e m p o r a r y  A r t  S o c i e t y  w h i c h  w a s  f o u n d e d  by G e o r g e  
Bell in J u l y  1939. T h i s  s o c i e t y  w h i c h  w a s  s o o n  to be  
w r a c k e d  by internal s t r u g g l e s  b e t w e e n  social r e a l i s t s  
like C o u n i h a n  a n d  E x p r e s s i o n i s t s  like T u c k e r  
n e v e r t h e l e s s  o f f e r e d  a f o c u s  fo r  d e b a t e  a n d  a v o i c e  for 
d i s s e n t  .3<6
T h e  m o v e m e n t  w a s  h i g h l y  l i t e r a r y  in its e n e r g y  a n d  
i n s p i r a t i o n .  F o r  e x a m p l e ,  N o l a n  w a s  not o n l y  an a v i d  
a d m i r e r  of R i m b a u d  a n d  B a u d e l a i r e  b u t  he w a s  a l s o  a 
p u b l i s h e d  p o e t ,  a n d  the focal l i t e r a r y  p o i n t  for all 
t h i s  radical e n e r g y  w a s  the j o u r n a l . A n g r y  P e n g u i n s ,  
e d i t e d  by H a r r i s  a n d  R e e d .  No t  o n l y  w e r e  th e v e r y  
d i v e r s e  v i e w s  of the radi c a l  i n t e l l i g e n t s i a  e x p r e s s e d  
in t h e s e  issues, but the c o v e r s  w e r e  u s u a l l y  d e s i g n e d  
by a r t i s t s  s u c h  a s  G l e e s o n ,  N o l a n  a n d  T u c k e r .  T h e  
j o u r n a l  g a i n e d  m o s t  n o t o r i e t y  o v e r  the i n f a m o u s  ' E m  
Mai ley' a f f a i r  in w h i c h  t w o  " c o n s e r v â t ive" p o e t s  J a m e s  
M c A u l e y  a n d  H a r o l d  S t e w a r t  p e r p e t r a t e d  a h o a x  on H a r r i s  
by c o n v i n c i n g  h i m  that 'Mai ley' w a s  an A u s t r a l i a n  
s u r r e a l i s t  p o et. H a r r i s  p r o d u c e d  a s p e c i a l  E r n  Mai ley 
e d i t i o n  w i t h  a c o v e r  b y  N o l a n ,  T h e  S o l e  A r a b i a n  T r è s ,
157
i n s p i r e d  b y  o n e  of the Mai ley p o e m s . 3:7 T h e  h o a x  
d e m o l i s h e d  A n g r y  P e n g u i n s  a n d  b r o u g h t  the w h o l e  a r e a  of 
M o d e r n i s m  int o  d i s r e p u t e .  H o w e v e r ,  th e f i a s c o  d i d  
l i t t l e  to i m p r o v e  the c a s e  for the t r a d i t i o n a l i s t s .  In 
a s e n s e ,  the h o a x  r e p r e s e n t e d  the d y i n g  t h r o e s  of a 
b e l e a g u e r e d  e s t a b l i s h m e n t .  T h e  final nail in the 
c o f f i n ,  h o w e v e r ,  w a s  the e q u a l l y  i n f a m o u s  1944 
A r c h i b a l d  P r i z e  A f f a i r  w h e n  W i l l i a m  D o b e l l /s w i n n i n g  
p o r t r a i t  of S i r  J o s h u a  S m i t h  w a s  c h a l l e n g e d  in the 
c o u r t s .  T h e  f a i l u r e  of the m o r e  c o n s e r v a t i v e  e l e m e n t s  
in A u s t r a l i a n  s o c i e t y  to w i n  a d e c i s i o n  a g a i n s t  Dobell 
m a r k s  the e n d  of r e s i s t a n c e  to the n e w  i m p u l s e s  in 
A u s t r a l i a n  c u l t u r e . 3 ®
H o w e v e r ,  w h a t  r e a l l y  f i r e d  the i m a g i n a t i o n s  a n d  
e n e r g i e s  of t h i s  g r o u p  of a r t i s t s  w a s  c o n t a c t  w i t h  
E u r o p e a n  art. T h i s  c o n t a c t  w a s  a c h i e v e d  i n i t i a l l y  by 
b r i n g i n g  the art to A u s t r a l i a .  T h e  M e l b o u r n e  H e r a l d  
E x h i b i t i o n  of F r e n c h  a n d  B r i t i s h  art in 1939 w h i c h  w a s  
o r g a n i s e d  a n d  a s s e m b l e d  b y  Basil B u r d e t t  h a d  an 
i m m e d i a t e  impact on local a r t i s t s .  T h i s  w a s  the f i rst  
t i m e  m o s t  of t h e m  h a d  s e e n  the w o r k  of P i c a s s o ,  B r a q u e ,  
L e g e r ,  M a t i s s e  a n d  C e z a n n e  a n d  the r e s u l t  w a s  
e x p l o s i v e .
A u s t r a l i a  r e - d i s c o v e r e d  E u r o p e  in o t h e r  w a y s ,  too. 
Josl B e r g n e r ,  w h o  a r r i v e d  in A u s t r a l i a  in 1937, w a s  a 
P o l i s h  J e w  b r o u g h t  u p  in the W a r s a w  G h e t t o .  Not o n l y
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d i d  he b r i n g  h i s  r i c h  a n d  t u r b u l e n t  h i s t o r y  w i t h  h i m  
but he a l s o  p r o v i d e d  a d i r e c t  link w i t h  the g r e a t  
w e s t e r n  t r a d i t i o n  of art. A s  a p a i n t e r ,  w o r k i n g  w i t h i n  
a M o d e r n i s t  t r a d i t i o n  w h i c h  t h o u g h  n e w  to A u s t r a l i a  w a s  
a l r e a d y  t h i r t y  y e a r s  old, h i s  e x p e r i e n c e ,  t e c h n i q u e s  
a n d  a s s u m p t i o n s  w e r e  h i g h l y  i n f l u e n t i a l .  In p a i n t i n g s  
like T h e  P u m p k i n  E a t e r s C 1 9 4 3 ) 3y' he h e l p e d  to t r a n s l a t e  
Van G o g h  a n d  P i c a s s o  into an A u s t r a l i a n  s e t t i n g .
T h i s  s e t t i n g  w a s  for the m o s t  p a r t  a n d  r e a l l y  for 
the f i r s t  time in A u s t r a l i a n  art, u r b a n  in c h a r a c t e r .  
C i t y s c a p e s  p o r t r a y i n g  a s u f f e r i n g  h u m a n i t y ,  as in the 
e a r l y  p a i n t i n g s  of T u c k e r  a n d  Boyd, s e e m  light y e a r s  
a w a y  f r o m  the p a s t o r a l  l a n d s c a p e s  of the H e i d e l b e r g  
t r a d i t i o n .  T u c k e r ' s  I m a g e s  of M o d e r n  Evil 
s e r i e s C  1 9 4 3 - 6 ) , w h i c h  e x p l o r e s  the t h e m e  of moral 
d e c a y  in an u r b a n  s e t t i n g  o f f e r s  u s  s u r r e a l i s t i c  i m a g e s  
of m u t i l a t e d  b o d i e s  a n d  s q u a l i d  v i o l e n c e  w h i c h  is 
v i g o r o u s l y  a n t i - p a s t o r a 1 in its r e p r e s e n t a t i o n  of 
c o n t e m p o r a r y  life. D r a w i n g  i n s p i r a t i o n  f r o m  T. S . E l  lot's 
p o e t r y ,  p a i n t i n g s  like T h e  W a s t e  1 a n d ( 1941 )~141 or F u t i l_e 
Ci t v C 1940) p r e s e n t  c i t y  life in t e r m s  of a s p i r i t u a l  
a n d  m o r a l  w a s t e l a n d . 1*3 T h e  c i t y  b e c o m e s  the s i t e  of 
a l i e n a t i o n  a n d  d i s p l a c e m e n t  w h e r e  the h u m a n  c o n d i t i o n  
is c h a r a c t e r i s e d  as e m p t y  a n d  d e s o l a t e .  T h e  f i g u r e s  in 
t h e s e  l a n d s c a p e s  a r e  the l i v i n g  d e a d  of J o h n  B r a c k ' s
or the t o r t u r e d  a n dF i v e  O ' c l o c k  C o l l i n s  S t r e e t s 1 9 5 5 ) ^ s 
m a i m e d  f i g u r e s  In B o y d ' s  S o u t h  M e l b o u r n e  s e r i e s .
At times, of c o u r s e ,  c i t y  l a n d s c a p e s  s u c h  as 
B o v d ' s  M e l b o u r n e  B u r n i n a ( 1945)'*'» r e p r e s e n t  full b l o o d e d  
s a t i r i c a l  a t t a c k s  on the f o r c e s  in s o c i e t y  w h i c h  
p r o d u c e  p a i n ,  s u f f e r i n g  a n d  d i s a s t e r .  In B o y d ' s  T h e  
S e a s o n s ( 1 9 4 4 ) , or i n d e e d  in any of h i s  M e l b o u r n e  
p a i n t i n g s  the l a n d s c a p e  is l o c a l i s e d  a n d  the c i t y  is 
s e e n  as the b a c k d r o p  for s u f f e r i n g  a n d  pain. At the 
s a m e  tim e  t h e s e  t o r t u r e d  f i g u r e s  r e f l e c t  a u n i v e r s a l  
c o n c e r n  w i t h  the c o n f l i c t  b e t w e e n  i n n o c e n c e  a n d  
e x p e r i e n c e ,  a n d  w i t h  the e l e m e n t a l  c r u e l t y  of man. In 
h i s  later w o r k  it is t h e s e  t h e m e s  w h i c h  p r e d o m i n a t e  a n d  
b i b l i c a l  a n d  m y t h i c a l  l a n d s c a p e s  r e p l a c e  the u r b a n  
s e t t i n g s .  I ndeed, the g e n e r a l  t r e n d  in the 1 9 4 0 s  a n d  
1 9 5 0 s  w a s  for the a r t i s t  to a b a n d o n  a t t a c k ,  c o m m e n t  or 
e v e n  r e p r e s e n t a t i o n  a n d  to t u r n  i n w a r d s  a n d  e x p l o r e  
p r i v a t e ,  inner w o r l d s .  G r a d u a l l y  the s y m b o l i c  a n d  
n o n - r a t i o n a l  e l e m e n t s  in F i g u r a t i v e  E x p r e s s i o n i s m  too k  
p r e c e d e n c e  o v e r  its " r e a l i s t i c "  base.
A s i m i l a r  d e v e l o p m e n t  c a n  be f o u n d  in N o l a n ' s  
w o r k .  A l t h o u g h  in the e a r l y  s t a g e s  the N e d  K e l l y  
p a i n t i n g s  r e p r e s e n t  r e v o l t  a n d  a n t i - a u t h o r i t a r i a n  
s t a n c e s ,  t h e r e  are t i m e s  w h e n  as a f i g u r e  K e l l y  s e e m s  
to s t a n d  for w i t h d r a w a l  f r o m  the w o r l d  of social 
a c t i o n .  In o t h e r  w o r d s , whi 1 st M o d e r n  1 s m  s 1 1 mu. 1 a t e d
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s o c i a l  c r i t i c i s m  a n d  b r o u g h t  the a r t i s t  into c o n t a c t  
w i t h  u r b a n  life, it a l s o  p r o m o t e d  the a d o p t i o n  of 
n e o - R o m a n t i c  l a n d s c a p e s  of r e t r e a t ,  m a n y  of w h i c h  
b e c a m e  l o c a t e d  in the A u s t r a l i a n  w i l d e r n e s s .  M o s t  of 
the later w o r k  of T u c k e r ,  N o l a n  a n d  B o y d  is set in a 
w i l d e r n e s s  u n m e d i a t e d  a n d  u n c o m p l i c a t e d  by social 
e v e n t .  T h e  n e w  f i g u r e s  in t h e s e  w i l d e r n e s s  l a n d s c a p e s  
are l o v e r s  a n d  A b o r i g i n e s  a s  in B o y d ' s  B r i d e g r o o m  
s e r i e s ,  or r a g g e d  a n d  f o o l i s h  e x p l o r e r s ,  a s  in N o l a n /s 
B u r k e  a n d  W i l l s  p a i n t i n g s .  T h e  f i g u r e s  are r ebels,  
f a i l e d  h e r o e s ,  c o n v i c t s ,  o u t c a s t s ,  v i c t i m s ,  s c a p e g o a t s  
- f r i n g e  f i g u r e s  - w h o s e  p a s s i v e  e n d u r a n c e  a n d  
i r r e m e d i a b l e  a l i e n a t i o n  c o m e  to r e p r e s e n t  the a r t i s t ' s  
r e v u l s i o n .  T h e  d e s e r t  is not o n l y  the s e t t i n g  for t h i s  
s u f f e r i n g  a n d  d i s l o c a t i o n  b u t  it a l s o  p r o v i d e s ,  in its 
p u r i t y  a n d  i n n o c e n c e ,  e x q u i s i t e  c o n s o l a t i o n .
By 1947 the c o l l e c t i v e  e n e r g y  of the p e r i o d  h a d  
d i s s i p a t e d  a n d  the v a r i o u s  a r t i s t s  i n v o l v e d  in the 
M e l b o u r n e  m o v e m e n t  w e n t  t h e i r  o w n  s e p a r a t e  d i r e c t i o n s .  
T h e  C o n t e m p o r a r y  A r t  S o c i e t y  c o l l a p s e d  in 1947; A l b e r t  
T u c k e r  a s e l f - c o n f e s s e d  " r e f u g e e  f r o m  A u s t r a l i a n  
culture",*** left for J a p a n ,  v i a  E u r o p e ;  a n d  the R e e d s  
left for E u r o p e  t h e  f o l l o w i n g  year. Inde ed, the 
E u r o p e a n  o p t i o n  for m o s t  A u s t r a l i a n  a r t i s t s  s e e m e d  to 
i n t e n s i f y  in the y e a r s  a f t e r  the w a r .  S o m e  t h i r t y
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a r t i s t s  w e n t  a w a y  b e t w e e n  the y e a r s  1947 a n d  1962. T h e  
N o l a n s  left in 1 9 5 5  a n d  the B o y d s  in 1959.
H o w e v e r ,  if t h e r e  w a s  a p h y s i c a l  n e e d  to e x p l o r e  
E u r o p e a n  c u l t u r e  f i r s t  h a n d  t h e r e  w a s  a l s o  a r e n e w e d  
i n t e r e s t  in s e a r c h i n g  for s o m e t h i n g  u n i q u e l y  A u s t r a l i a n  
in th e  o u t b a c k .  It is a s  if the n e e d  for E u r o p e  a n d  the 
n e e d  for the w i l d e r n e s s  w e r e  i n e x t r i c a b l y  c o n n e c t e d .
B o t h  n e e d s  r e f l e c t e d  a d e e p  c o n c e r n  w i t h  national  
i d e n t i t y .  If E u r o p e  r e p r e s e n t e d  h i s t o r y  a n d  h e r i t a g e ,  
the n  the w i l d e r n e s s  r e p r e s e n t e d  u n i q u e n e s s ,  m y t h  a n d  
the f u t u r e .  T h e  j o u r n e y  into the w i d e r n e s s  a n d  the 
j o u r n e y  to E u r o p e  w a s  l e a d i n g  the a r t i s t  in the s a m e  
d i r e c t i o n ,  t o w a r d s  l a n d s c a p e  d e p i c t i o n s  that c o u l d  
i m a g i n a t i v e l y  e x p l o r e  w h a t  it w a s  to be A u s t r a l i a n .
A s  a r e s u l t ,  m o s t  p o s t - w a r  a r t i s t s  h a v e  v e n t u r e d  
i n l a n d  for t h e i r  i n s p i r a t i o n .  R u s s e l l  D r y s d a l e ,  w h o  
a l o n e  a m o n g s t  h i s  c o m t e m p o r a r i e s , h a d  g r o w n  up in the 
o u t b a c k  w a s  c o m m i s s i o n e d  by T h e  S y d n e y  M o r n i n g  H e r a l d  
to i l l u s t r a t e  a r t i c l e s  a b o u t  the 1944 d r o u g h t  in N e w  
S o u t h  W a l e s  a n d  Q u e e n s l a n d .  T h e  e x p e d i t i o n  h a d  a 
p r o f o u n d  e f f e c t  on h i s  art a s  c a n  be s e e n  by a c l o s e  
s t u d y  of s u c h  p a i n t i n g s  a s  L a n d s c a p e  w i t h  F i gure.sC 1945) 
in w h i c h  the b l e a c h e d  r e m a i n s  of d e a d  c a t t l e  are 
t w i s t e d  into a g o n i s e d  a n d  t o r t u r e d  s h a p e s  a g a i n s t  a 
l i f e l e s s  a n d  d e a d  m o o n s c a p e .  In 1950 he t r a v e l l e d  
w i d e l y  in the N o r t h e r n  T e r r i t o r y ,  d e s c r i b i n g  A r n h e m l a n d
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as " m a g n i f i c e n t  in d i m e n s i o n ,  o l d  a s  time, c u r i o u s ,  
s t r a n g e ,  a n d  c o m p e l l i n g "  w h e r e  "it r e s t s  in a n c i e n t  
g r a n d e u r  i n d i f f e r e n t  to the c h a l l e n g e  of m e n ."47 
C l e a r l y ,  the g r e a t  A u s t r a l i a n  t h e m e  of n a t u r e  as 
p r i m a l ,  i n t r a c t a b l e  a n d  p r e - h u m a n ,  w h i c h  is a c o n s t a n t  
f e a t u r e  of A u s t r a l i a n  l a n d s c a p e  d e p i c t i o n s ,  is as 
i m p o r t a n t  to D r y s d a l e  as the E u r o p e a n  i n f l u e n c e s  that 
set h i s  art in m o t i o n .
A l t h o u g h  N o l a n  h a s  s p e n t  m o s t  of life in E n g l a n d  
there is no d o u b t  that b e i n g  s t a t i o n e d  at D i m b o o l a  in 
the W i m m e r a  in 1942 h a d  an i m m e d i a t e  e f f e c t  on h i s  art. 
H i s  1946 e x p e d i t i o n  t h r o u g h  K e l l y  c o u n t r y ,  h i s  j o u r n e y s  
to N o r t h  Q u e e n s l a n d  in 194 7  a n d  c e n t r a l  A u s t r a l i a  in 
1948 m u s t  h a v e  p r o v i d e d ,  e a c h  in t h e i r  own way, d i r e c t  
i n s p i r a t i o n  for h i s  p a i n t i n g s .  E v e n  A r t h u r  Boyd, w h o  
m i g h t  be r e g a r d e d  as p e r h a p s  the m o s t  E u r o p e a n  of the 
a r t i s t s  a n d  w h o  still c o m m u t e s  b e t w e e n  S u f f o l k  a n d  
Now r a ,  f o u n d  i n s p i r a t i o n  by l i v i n g  in the w i l d s  of the 
Shoal h a v e n .
T o  these e x a m p l e s  one c o u l d  a d d  F r e d  W i l l i a m s / 
t r a v e l s  in the P i l b a r a  a n d  J o h n  O l s e n ' s  e x p e r i e n c e s  at 
Lak e  Eyre.' E v e n  t o d a y  the r e s i d e n t  a r t i s t s  in S i l v e r t o n  
n e a r  B r o k e n  Hill s e e m  to o u t n u m b e r  the i n h a b i t a n t s .  If 
one i n c l u d e s  L a w s o n ' s  H u n g e r f o r d  tri p  in 1892, the Box  
Hill c o m m u n i t y  of H e i d e l b e r g  p a i n t e r s  ( 1 8 8 5 - 8 ) ,
Heyseri's trip to the F l i n d e r s  R a n g e s  in 1 9 2 6  a n d
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c o u n t l e s s  o t h e r  e x c u r s i o n s  inla nd, the n  it b e c o m e s  
c l e a r  that the s e a r c h  for l a n d s c a p e  i n v o l v e s  a l o o k i n g  
g l a s s  j o u r n e y  in w h i c h  the w i l d e r n e s s  a n d  E u r o p e  s e e m  
to r e f l e c t  e a c h  ot h e r .  T h i s  m a y  h e l p  to a c c o u n t  for 
r e a s o n s  why ,  w h e n  P a t r i c k  W h i t e  r e t u r n e d  f r o m  E u r o p e ,  
he felt h e  h a d  to w r i t e  T h e  T r e e  of M a n (195 5). a novel 
a b o u t  the p i o n e e r  e x p e r i e n c e .  It c o u l d  a l s o  a c c o u n t  for 
the r e a s o n  w h y  the m a j o r i t y  of B o y d ' s  S h o a l h a v e n  
p a i n t i n g s  w e r e  c o m p l e t e d  in a s t u d i o  b o r d e r i n g  on the 
R i v e r  Orwell in S u f f o l k .
T h e  s t u d y  of A u s t r a l i a n  l a n d s c a p e  is a s t u d y  of 
the c u l t u r e ' s  h i g h l y  a m b i v a l e n t  r e l a t i o n s h i p  w i t h  its 
E u r o p e a n  h e r i t a g e .  T h i s  a m b i v a l e n c e  is t r a n s l a t e d  
d i r e c t l y  into the w a y  the l a n d s c a p e  is c o n s t r u c t e d  s o  
that w h e n e v e r  w e  e n c o u n t e r  the w i l d e r n e s s  in f i c t i o n ,  
p o e t r y  a n d  art w e  are f o r c e d  to c o n s i d e r  the c u l t u r e ' s  
r e l a t i o n s h i p  w i t h  E u r o p e .  T h e  A u s t r a l i a n  nat u r a l  
l a n d s c a p e  a n d  the v a l u e s  it a s s e r t s  r e p r e s e n t s  a k i n d  
of b a s t i o n  a g a i n s t  the E u r o p e a n  r e a l i t y  w h i c h  is 
s y m b o l i c a l l y  c e n t r e d  in the city. For 
a r c h - c o n s e r v a t i v e s  like J .S . M c D o n a l d ,  the v i s i o n  
e n s h r i n e d  in S t r e e t o n ' s  p a i n t i n g s  e n s u r e d  that  
A u s t r a l i a  w a s  p r o t e c t e d  f r o m  the p o l l u t i o n  of 
M o d e r n i s m .  M o d e r n i s m  w a s  s e e n  a s  a t h r e a t  b e c a u s e  it 
r e p r e s e n t e d  the d e c a d e n c e  of E u r o p e a n  s o c i e t y .  S i n c e  it 
o r i g i n a t e d  in the c i t y  a s  a r e s p o n s e  to the r e a l i t i e s
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of u r b a n  living, its a c c e p t a n c e  c o u l d  o n l y  lead to the 
i n t r o d u c t i o n  of u r b a n  c o r r u p t i o n  into the p r i s t i n e  
A u s t r a l i a n  l a n d s c a p e .
A l t h o u g h  the p a i n t e r s  of the A n g r y  D e c a d e  e m b r a c e d  
the i deas a n d  t e c h n i q u e s  of th e E u r o p e a n  M o d e r n i s t s  the 
p e r s i s t e n c e  of the l a n d s c a p e  t r a d i t i o n  s u g g e s t s  that 
the image of A u s t r a l i a  a s  p r i s t i n e  h a v e n  w a s  still p a r t  
of t h e i r  i m a g i n a t i v e  w o r l d .  A s  H u m p h r e y  M c Q u e e n  p o i n t s  
out in T h e  B l a c k  S w a n  of T r e s p a s s , e v e n  the a d o p t i o n  of 
u r b a n  s u b j e c t s  by a r t i s t s  s u c h  as A l b e r t  T u c k e r  m e r e l y  
s e r v e d  to r e i n f o r c e  t h e  c u l t u r e ' s  p r e f e r e n c e  for the 
w i l d e r n e s s .  P a i n t i n g s  s u c h  a s  I m a g e s  of M o d e r n  Evil 
“f r e q u e n t l y  d u p l i c a t e d  the a t t i t u d e  of t h ose w h o  still 
s a w  the b u s h  as w h o l e s o m e  a n d  the t o w n s  as p o l i t i c a l l y  
a n d  e t h i c a l l y  u n c l e a n . " 46
T h i s  m a y  h e l p  to a c c o u n t  for the fact that, for 
b o t h  N o l a n  a n d  B o y d ,  the u r b a n  s e t t i n g s  for th eir e a r l y  
p a i n t i n g s  w e r e  s o o n  r e p l a c e d  by b u s h  s e t t i n g s  a n d  that 
a l t h o u g h  t h e i r  b a s i c  t h e m e s  r e m a i n e d  the same, the 
w i l d e r n e s s  m o t i f  c a n  b e  s e e n  a s  p r o v i d i n g  a lyrical 
r e t r e a t  f r o m  the p a i n f u l  i m p l i c a t i o n s  of the h u m a n  
i s s u e s  they e x p l o r e d .  In E u r o p e ,  m o v e m e n t s  s u c h  as 
S u r r e a l i s m  a n d  E x p r e s s i o n i s m  f o c u s e d  a t t e n t i o n  on the 
d i l e m m a  of m o d e r n  m a n  in an i n c r e a s i n g l y  c o m p l e x  a n d  
u n c e r t a i n  w o r l d .  T h e  v a l u e s  a n d  p e r c e p t i o n s  w h i c h  
u n d e r p i n n e d  the E u r o p e a n  l a n d s c a p e  t r a d i t i o n  c o u l d  not
p r o v i d e  an a d e q u a t e  s c h e m a  for t h e s e  c h a n g i n g  
r e a l i t i e s .  A s  a r e s u l t  the t r a d i t i o n  d i s a p p e a r e d .  
H o w e v e r ,  in A u s t r a l i a ,  in s p i t e  of the e n c r o a c h m e n t  of 
M o d e r n i s m ,  the t r a d i t i o n  c o n t i n u e d  to thrive, p r o v i d i n g  
th e a r t i s t  w i t h  a m e a n s  of w i t h d r a w i n g  f r o m  the w o r l d  
of c o n f l i c t  a n d  c o n f r o n t a t i o n  w h i c h  M o d e r n i s m  
u n l e a s h e d .
T h e  d o m i n a n c e  of t h i s  t r a d i t i o n  ca n a l s o  be s e e n  
in the fact that a l m o s t  n o  p o e t  until B r u c e  Daw e  in the 
1 9 6 0 s  s a w  the c i t y  as a l o c a t i o n  for t h e i r  art. Indeed, 
the c i t y  a n d  w h a t  it s t a n d s  for is r e p r e s e n t e d  as 
a n a t h e m a  a n d  as d i r e c t l y  o p p o s e d  to the v a l u e s  of the 
w i l d e r n e s s .  In H o p e /s A u s t r a 1 i a . E u r o p e  is not on ly 
r e p r e s e n t e d  by " c i v i l i s a t i o n  o v e r  there" bu t m o r e  
i n s i d i o u s l y  b y  "the f i v e  t e e m i n g  sores" of A u s t r a l i a n  
s o c i e t y .  T h e  p o l l u t i o n  of the c i t y  is p a r t  of the 
A u s t r a l i a n  l a n d s c a p e  a n d  a s  s u c h  m u s t  be r e j e c t e d  in 
f a v o u r  of the m y s t e r y  a n d  d i f f i c u l t y  w h i c h  the 
w i l d e r n e s s  r e p r e s e n t s .  W h e n  the e x i l e  r e t u r n s  "home" he 
d e l i b e r a t e l y  t u r n s  h i s  b a c k  on h i s  E u r o p e a n  h e r i t a g e .  
"Home" is to b e  f o u n d  in the w i l d e r n e s s ,  not in E u r o p e  
a n d  not in the c i t i e s  of " s e c o n d - h a n d  E u r o p e a n s " .
It is t h i s  p r e f e r e n c e  for d e s e r t s  o v e r  c i t i e s  
w h i c h  h i g h l i g h t s  the d i l e m m a  f a c i n g  b o t h  the a r t i s t  a n d  
the c u l t u r e .  H o p e ' s  p o e m  r e f l e c t s  a y e a r n i n g  for a 
c u l t u r a l  i d e n t i t y  w h i c h  is s e p a r a t e  f r o m  E u r o p e  a n d
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w h i c h  is to b e  f o u n d  in the d r a b  e m p t i n e s s  of the land. 
T h e  f u r t h e r  a w a y  t h i s  m y t h i c a l  lan d  is f r o m  the c e n t r e s  
of c i v i l i s a t i o n  the b e t t e r  a r e  its c h a n c e s  of an 
i n d e p e n d e n t  a n d  u n s u l l i e d  e x i s t e n c e .  T h e  fact that the 
w i l d e r n e s s  is s e e n  as r e s i s t a n t  to e f f o r t s  to c i v i l i s e  
it, e n s u r e s  that it will r e m a i n  p r i s t i n e  a n d  u n i q u e .  
H o w e v e r ,  t h i s  t u r n i n g  a w a y  f r o m  c i v i l i s a t i o n  a l s o  
i n v o l v e s  a r e j e c t i o n  of the h e r i t a g e  w h i c h  g i v e s  the 
c u l t u r e  its life a n d  m e a n i n g .  H o p e ' s  p o e m  b e l o n g s  to a 
t r a d i t i o n ,  w h i c h ,  w h i l s t  e l e v a t i n g  the a l t e r n a t i v e  
v a l u e  of the d e s e r t ,  c a n n o t  o f f e r  a m e a n i n g f u l  w a y  of 
l i v i n g  in it. T h e  a r t i s t  is t r a p p e d  into a R o m a n t i c  
m o d e  in w h i c h  h i s  c o u n t r y  b e c o m e s  a r e p o s i t o r y  for a 
w o r l d  of v a l u e  it c a n  n e v e r  a c h i e v e .  W h e t h e r  the im age 
h i g h l i g h t s  the t r a u m a  of e x i l e  or w h e t h e r  it r e f l e c t s  
the c u l t u r e /s n e e d  for a s e p a r a t e  i d e n t i t y  the s e a r c h  
for r e n e a w l  in the d e s e r t  is i n e x t r i c a b l y  c o n n e c t e d  
w i t h  its r e l a t i o n s h i p  w i t h  E u r o p e .  P e r h a p s ,  in the 
final a n a l y s i s ,  the i n l a n d  g a z e  is a f o r m  of e s c a p e ,  a 
r e t r e a t  f r o m  the i m p e r a t i v e s  of h i s t o r i c a l  n e c e s s i t y .
CHAPTER FIVE 
THE EPIC LANDSCAPE
If l a n d s c a p e s  a r e  so c i a l  c o n s t r u c t s  a n d  ope n  up 
s i g n i f i c a n t  d i s c o u r s e s  b e t w e e n  a r t i s t ,  a u d i e n c e ,  a n d  
the w i d e r  c u l t u r e  a n d  if t h e y  c o n t a i n  i m p ortant 
m e s s a g e s  a b o u t  h o w  that c u l t u r e  s e e s  itself then S i d n e y  
N o l a n d  w o r k  w i t h  its c o n s t a n t  r e f e r e n c e  to A u s t r a l i a n  
h i s t o r y ,  l e g e n d  a n d  l a n d s c a p e  o f f e r s  a ric h  s o u r c e  of 
m a t e r i a l  for i n v e s t i g a t i o n .  N o t  o n l y  that, but as an 
a r t i s t  he s e e m s  to b e  c e n t r a l l y  c o n c e r n e d  w i t h  the w a y  
m y t h  f u n c t i o n s  a n d  w i t h  the p r o c e s s  by w h i c h  the 
natu r a l  e n v i r o n m e n t  ca n  b e  s c u l p t e d  into m y t h i c a l  
l a n d s c a p e  by the u s e  of h i s t o r i c a l  n a r r a t i v e .
N o l a n  is a b a r d i c  a r t i s t  w h o s e  m a i n  i nterest lies 
in the c o n s t r u c t i o n  of m y t h s ,  w h i c h  in the t e l l i n g  
t r a n s p o s e  h i s t o r i c a l  a n d  c u l t u r a l  r e a l i t y  into d r e a m s  
a n d  s t o r i e s .  M u c h  of N o l a n ' s  w o r k  can be see n  as a 
p e r s o n a l i s e d  a n d  at the s a m e  t i m e  m y t h i c  rit e  of 
p a s s a g e  t h r o u g h  A u s t r a l i a n  h i s t o r y .  W h e t h e r  the s t a n c e  
is c r i t i c a l ,  r e b e l l i o u s ,  i r o n i c  or c e l e b r a t o r y  N o l a n  
s e e m s  to i d e n t i f y  w i t h  the m y t h i c a l  f i g u r e s  he p r o j e c t s  
into h i s  l a n d s c a p e s .  T h e  d e v e l o p i n g  a n d  c h a n g i n g  f i g u r e  
of N e d  K e l l y ,  N o l a n  e x p l a i n s ,  w a s  "an inner h i s t o r y  of 
m y  o w n  e m o t i o n s " . 1 A n d  in F e b r u a r y  1949 he w r o t e  in a 
l e t t e r  to B a r r e t t  R e i d :  "I c a n  feel m y s e l f  w a i t i n g
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u n t i l  Mrs .  F r a z e r  e m e r g e s  s o m e  m o r e  in me. K e l l y  by no 
m e a n s  f i n i s h e d . " 2 N o l a n  l i v e s  out h i s  c u l t u r e ' s  h i s t o r y  
b y  c l o s e l y  i d e n t i f y i n g  h i m s e l f  w i t h  h i s  n a r r a t i v e  
f i g u r e s .  By c a s t i n g  h i m s e l f  as the q u e s t i n g ,  m y t h i c a l  
f i g u r e  he b e c o m e s  the h e r o  of h i s  ow n  p a i n t i n g s .
T h e  j o u r n e y  b e g i n s  in the city, in the c h i l d - l i k e  
F a u v i s t  w o r l d  of the S t . K i l d a  p a i n t i n g s .  T h e n  the 
j o u r n e y  is b a c k  in t i m e  to a s e r i e s  of m y t h o l o g i s e d  
l a n d s c a p e s  into w h i c h  a r e  p r o j e c t e d  f i g u r e s  that c a r r y  
the v a l u e s ,  a t t i t u d e s ,  s u f f e r i n g s  a n d  h o p e s  of b o t h  the 
a r t i s t  a n d  h i s  s o c i e t y .  T h e s e  l a n d s c a p e s  - K e l l y  
c o u n t r y ,  F r a z e r  Isl a n d ,  C e n t r a l  A u s t r a l i a ,  G a l l i p o l i  
a n d  the v a r i o u s  w i l d e r n e s s  l a n d s c a p e s  - all e x p l o r e  
t h e m e s  c e n t r a l  to A u s t r a l i a n  n a t i o n a l  e x p e r i e n c e .  T h e  
K e l l y  s e r i e s ,  for i n s t a n c e ,  is a c e l e b r a t i o n  of the 
c u l t u r e ' s  a t t i t u d e  t o w a r d s  h e r o i s m ,  i n d i v i d u a l i t y  a n d  
a u t h o r i t y .  In d e p i c t i n g  the e x p l o i t s  of an I r ish o u t l a w  
N o l a n  is e x a m i n i n g  w h a t  A u s t r a l i a n s  v a l u e  m o s t  a b o u t  
t h e i r  c u l t u r e .
T h e s e  l a n d s c a p e s  a l s o  r e f l e c t  N o l a n ' s  p a s s i o n a t e  
e n g a g e m e n t  w i t h  the p o l i t i c a l  a n d  social e v e n t s  of the 
time. H i s  r a d i c a l  p o l i t i c s ,  h i s  p a i n t i n g s  for " A n g r y  
P e n g u i n "  e d i t i o n s ,  h i s  a s s e r t i o n  of M o d e r n i s t  
p h i l o s o p h y  a n d  h i s  b e l i e f  in the s ocial p o t e n c y  of h i s  
art a r e  r e p r e s e n t e d  in the w a y  h i s  f i g u r e s  i n t e r a c t  
w i t h  the l a n d s c a p e .  K e l l y  is c l e a r l y  a m o d e r n  f i g u r e
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w h o ,  in s t a n d i n g  out a g a i n s t  a u t h o r i t y ,  r e f l e c t s  
N o l a n /s own a t t i t u d e  to social c o n s t r a i n t .
H o w e v e r ,  a p a r t  f r o m  L u b l i n C 1 9 4 4 ) . 3 h i s  p a i n t i n g s  
d o  not c o n t a i n  the s o r t  of n i g h t m a r e  r e v e l a t i o n s  
e v i d e n t  in T u c k e r ' s  I m a g e s  of M o d e r n  Evil or B o y d ' s  
M e l b o u r n e  p a i n t i n g s .  T h r o u g h  P r i m i v i t i s m ,  E x p r e s s i o n i s m  
a n d  S u r r e a l i s m  N o l a n  r e p l a c e s  the " a c t u a l " ,  ratio n a l  
w o r l d  w i t h  s e l f - c o n t a i n e d  w o r l d s  of n a r r a t i v e  w h i c h  
c e l e b r a t e  i n n o c e n c e  ( S t . K i l d a ) ,  h e r o i c  r e b e 1 1 iouness, 
a n d  i r o n i c  s t o i c i s m  ( K e l l y ) ,  e x t r e m e  h o m e l e s s n e s s  
( M r s .F r a z e r ), b e t r a y a l  ( B r a c e f e l l )  a n d  e x i s t e n t i a l  
v u l n e r a b i l i t y  ( B u r k e  a n d  W i l l s ) .
A s  a v i s i o n a r y ,  it w a s  i n e v i t a b l e  that N o l a n  
s h o u l d  be d r a w n  i n w a r d  t o w a r d s  the c e n t r e  of the 
c o n t i n e n t ,  t o w a r d s  the m y t h i c a l  c e n t r e .  T h e  q u e s t  for a 
n a t i o n a l ,  c u l t u r a l  m e a n i n g  w h i c h  is " other", u n i q u e  a n d  
s p e c i a l  s e e m s  to i n v o l v e  j o u r n e y s  a w a y  f r o m  E u r o p e  a n d  
littoral s o c i e t y  t o w a r d s  the A u s t r a l i a n  w i l d e r n e s s .  A s  
he w r o t e  in r e f e r e n c e  to h i s  Central A u s t r a l i a n  
p a i n t i n g s  in 1950: "I w a n t e d  to k n o w  the true n a t u r e  of 
the ' o t h e r n e s s '  I h a d  b e e n  b o r n  into...I w a n t e d  to 
p a i n t  the g r e a t  p u r i t y  a n d  i m p l a c a b i l i t y  of the 
l a n d s c a p e " . *  T h r o u g h o u t  N o l a n ' s  w o r k ,  w h e t h e r  it is set 
in the d e s e r t  or in K e l l y  c o u n t r y  or on F r a z e r  Isla nd, 
t h e r e  is a p e r s i s t e n t  c o n c e r n  w i t h  w i l d e r n e s s  p l o t s ,
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w i t h  frail m a n  p i t t e d  a g a i n s t  a vast, u n r e l e n t i n g  
n a t u r e .
H o w e v e r ,  e a c h  of t h e s e  w i l d e r n e s s  n a r r a t i v e s  
c e l e b r a t e s  v a l u e s  that, w h i l s t  h e r o i c  in t h eir own 
right, d o  not p r o v i d e  the h e r o  w i t h  any p r a c t i c a l  m e a n s  
of l i v i n g  or e v e n  s u r v i v i n g  in the e n v i r o n m e n t .  T h e  
f a i l u r e  of the h e r o  r e p r e s e n t s  a p u r i f i c a t i o n  of the 
l a n d s c a p e :  m a n  c a n n o t  live in it. T h i s  p u r i f i c a t i o n  
leads to an i d e a l i s a t i o n  of n a t i o n a l  re a l i t y ,  so that 
the c e n t r e  b e c o m e s  i n v i o l a t e ,  s a c r e d  to the c u l t u r e .
A n d  s o  t h e s e  m y t h i c  a l m o s t  H o m e r i c  J o u r n e y s  invo l v e  the 
c u l t u r e  in q u e s t s  for i n n o c e n c e ,  for a spec ial m y t h i c a l  
l a n d s c a p e  p u r i f i e d  by h a r d s h i p ,  s u f f e r i n g  a n d  d eath, a 
l a n d s c a p e  w h i c h  is u n c h a n g i n g  a n d  u n c h a n g e a b l e .
T h e r e  is no d o u b t  tha t  the t h e m e  of In 1 a n d  
A u s t r a l i a  < 1 9 5 0 ) = is i n t r a c t a b i l i t y .  In fact, in its 
r e p r e s e n t a t i o n  of the e n v i r o n m e n t  a s  t o t a l l y  a l i e n  to 
man, it is a w e s o m e  in its i m p l i e d  i n d i f f e r e n c e  to 
a n y t h i n g  r e c o g n i s a b l y  h u m a n .  T h e s e  are "pure" 
l a n d s c a p e s  in the s e n s e  tha t  t h e y  h i g h l i g h t  h u m a n  
i n s i g n i f i c a n c e  a n d  yet at th e  s a m e  time p r e s e r v e  h a v e n s  
w h i c h ,  h o w e v e r  h o s t i l e ,  a r e  n e v e r t h e l e s s  free f r o m  
social a n d  h i s t o r i c a l  a c t i o n .  If, a s  I h a v e  s u g g e s t e d  
e l s e w h e r e ,  that l a n d s c a p e  is s o c i e t y  m a s q u e r a d i n g  as  
n a t u r e ,  then t h e s e  l a n d s c a p e s  r e f l e c t  b o t h  a d e e p  
d i s s a t i s f a c t i o n  w i t h  s o c i a l  e x p e r i e n c e  a n d  a lyrical
171
c e l e b r a t i o n  of i n n o c e n c e  a n d  p u r i t y  w h i c h  b o r d e r s  on 
e s c a p i s m  a n d  s o l i p s i s m .
N o l a n /s v i s i o n  of i n n o c e n c e  is f i r s t  e x p r e s s e d  in 
h i s  W i m m e r a  a n d  S t . K i l d a  p a i n t i n g s .  L a g o o n  
W i m m e r a C 1 9 4 3 ) ^  r e p r e s e n t s  an i m p o r t a n t  d e p a r t u r e  f r o m  
the c l a s s i c i s m  of the H e i d e l b e r g  s c h o o l .  T h e  u s e  of 
r i p o l i n  on p u l p b o a r d  r e q u i r e d  r a p i d  a p p l i c a t i o n  a n d  
N o l a n d  a d o p t i o n  of c h i l d  art t e c h n i q u e s  g i v e s  the 
p a i n t i n g  a f e e l i n g  of i m m e d i a c y  a n d  s p o n t a n e i t y  w h i c h  
is f 1a m b o u y a n t 1y a n t i - a c a d e m i c . Y e t ,  in s p i t e  of its 
d e l i b e r a t e  f l o u t i n g  of the r u l e s  of p e r s p e c t i v e  a n d  
c o n v e n t i o n a l  c o m p o s i t i o n ,  t h i s  v i v i d  a n d  e n e r g e t i c  
c e l e b r a t i o n  of the l a n d s c a p e  in b l u e s  a n d  g o l d  t a k e s  
N o l a n  b a c k  into the g r e a t  p a s t o r a l  t r a d i t i o n .  T h e r e  is 
no p i c t u r e s q u e  p r o c e s s i o n  in to a P r o m i s e d  L a n d  of 
A u s t r a l i a n  p a s t o r a l  v a l u e  bu t  th e s t a r t l i n g  a n d  
i m m e d i a t e  f r e s h n e s s  of the i m a g e r y  r e m i n d s  one of 
S t r e e t o n ' s  e a r l y  p a i n t i n g s .  N o l a n  m u s t  h a v e  r e c o g n i s e d  
the c o n n e c t i o n ,  s i n c e  he d e s c r i b e d  the p a i n t i n g  in 
W o r d w o r t h i a n  t e r m s  a s  a " r e c o l l e c t i o n  in t r a n q u i l i t y " ,  
a d d i n g  that: "The L a n d s c a p e  h a s  s h i m m e r e d  out of 
e x i s t e n c e .  T h e  la g o o n  h a s  b e c o m e  a l m o s t  m y s t i c . " 7"
T h e  i n n o c e n c e  r e s u l t s  not o n l y  f r o m  t h i s  
r e l a t i o n s h i p  w i t h  H e i d e l b e r g  p a s t o r a l  ism b u t  a l s o  f r o m  
N o l a n ' s  a d o p t i o n  of F a u v i s t  a n d  p r i m i t i v e  t e c h n i q u e s .  





r e - d i s c o v e r i n g  l a n d s c a p e  as a m e d i u m  for e x p e r i e n c e  by 
r e n e w i n g  h i s  r e l a t i o n s h i p  w i t h  E u r o p e a n  form. In th is 
c a s e  N o l a n  h a s  u s e d  M a t i s s e  a n d  R o u s s e a u  to c r e a t e  an 
i l l u s i o n  of c h i l d - l i k e  i n n o c e n c e  a n d  i m m e d i a c y .  T h e  
A u s t r a l i a n  l a n d s c a p e  is t r a n s f o r m e d  as it is 
r e c o n s t r u c t e d  t h r o u g h  the m e d i u m  of M o d e r n i s t  
p e r c e p t u a l  m o d e s .  T h e  r e j e c t i o n  of p e r s p e c t i v e ,  a n d  of 
any c o n v e n t i o n a l  s p a t i a l  a n d  temporal r e l a t i o n s h i p s  in 
suc h  p a i n t i n g s  as B a t h e r s C 1943). K 1 a t a ( 1943). or Bov in 
T o w n s h  i p ( 1943) not o n l y  r e p r e s e n t s  an a t t a c k  on 
a c a d e m i c  s t y l i s m  but p r o m o t e s  a v i e w  of A u s t r a l i a n  life 
w h i c h  e m p h a s i s e s  e n e r g y ,  s e n s u a l i t y  a n d  the i m m e d i a c y  
of youth f u l  s e n s a t i o n .
Yet the a d o p t i o n  of a F a u v i s t  m o d e  by an a r t i s t  
w h o s e  s t a n c e  is p r e d o m i n a n t l y  a b r a s i v e  c r e a t e s  t e n s i o n s  
w h i c h  lie just b e n e a t h  the s u r f a c e .  T h e r e  is s o m e t h i n g  
d i s t u r b i n g  a b o u t  the d o l l - l i k e  b o y  in Bov in .
T o w n s h 1p < 1 9 4 4 ) . e not s i m p l y  b e c a u s e  he is a v i c t i m  but  
a l s o  b e c a u s e  he s e e m s  to f l oat fre e  f r o m  the l a n d s c a p e ;  
p a r t  of it, yet s t r a n g e l y  s e p a r a t e  f r o m  it. L a t e r  on, 
the f l o a t i n g  f i g u r e  in N o l a n /s w o r k  b e c o m e s  e m b l e m a t i c  
of m a n ' s  i m p e r m a n e n c e  a n d  i n a b i l i t y  to r e l a t e  to an 
a l i e n  e n v i r o n m e n t .  It is e n d o w i n g  the e x p e r i e n c e d  a d u l t  
w i t h  the i n n o c e n t  eye w h i c h  c r e a t e s  the t e n s i o n .  In 
B a t h e r s .,p the w h o l e  f e e l i n g  of the p a i n t i n g  is y o u t h f u l  
e n e r g y  a n d  i n n o c e n t  p l e a s u r e .  In its ver y  i m m e d i a c y  it
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e x u d e s  an e x u b e r a n c e  that is u n c o m p r o m i s i n g l y  
h e d o n i s t i c .  Y e t  the l o n e l y  f i g u r e  of the s t a n d i n g  
b a t h e r  w a v i n g  h i s  towel s e p a r a t e s  h i m  f r o m  the 
l o t o s - e a t e r s  a n d  c r e a t e s  a f e e l i n g  of d i s q u i e t  in 
P a r a d i s e .  N o l a n ,  the i n d i v i d u a l ,  the rebel s p e a k s  to u s  
t h r o u g h  an eye w h i c h  is not s o  i n n o c e n t .  It is a 
c a r e f u l l y  c h o s e n  s t a n c e  a l l o w i n g  the a r t i s t  "to p r o v i d e  
a c e n t r e  to o p p o s e  w h a t  g o e s  o n . " 1Q In o t h e r  w ords,  
l y r i c i s m  t r e a t e d  in a c e r t a i n  k i n d  of w a y  can p e r m i t  
i r o n y .
T h i s  lyrical e l e m e n t  in N o l a n ' s  w o r k  is central to 
an u n d e r s t a n d i n g  of the S t . K i l d a  p a i n t i n g s  w here, 
t h r o u g h  the m e d i u m  of m e m o r y  h e  r e - c o n s t r u c t s  h i s  own 
i n n o c e n t  c h i l d h o o d .  P a i n t i n g s  like G i g g l e  
E flJ a g e < 1 9 4 5 > , 1A U n d e r  the P i e r .  S t . K 1 l d a < 1 9 4 5 ) lg a n d  
F e r r i s  W h e e 1C 1 9 4 5 ) 13 c o n j u r e  u p  a n o n - r a t i o n a l  
c h i l d h o o d  w o r l d  of e x u b e r a n c e  a n d  p l e a s u r e .  S t . K i l d a  is 
a lost, s i m p l e r  w o r l d  u n c o r r u p t e d  by the d i r t y  d e v i c e s  
of the adult life. A n d  s i n c e  N o l a n  is f u l l y  a w a r e  of 
the e x t e n t  to w h i c h  the w o r l d /s d e v i c e s  are d irty, h i s  
s t a n c e  is d e l i b e r a t e l y  i r o n i c  a n d  t h e r e f o r e  c r i t i c a l .
T h e  c o n f l i c t  b e t w e e n  i n n o c e n c e  a n d  e x p e r i e n c e  is 
cen t r a l  to N o l a n /s w o r k  a n d  m u c h  of h i s  art e x p l o r e s  
the impact of a c t u a l i t y  on d r e a m .  G i p p s l a n d  
Inc 1d e n t < 1 9 4 5 ) 1** a n d  G o 1d f 1e 1d s ( 1 9 4 5 ) . 1s w i t h  t h e i r
n i g h t m a r i s h  m i x t u r e  of c h i l d  ar t  a n d  v i o l e n c e ,
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i n t r o d u c e  a d a r k e r ,  m o r e  m e n a c i n g  w o r l d .  If c h i l d h o o d  
p e r s p e c t i v e s  p r e s e r v e  the i n n o c e n t  eye, then N o l a n ' s  
u s e  of m y t h i c a l  f i g u r e s  li ke K e l l y ,  M r s . F r a z e r ,  
B r a c e f e l l ,  a n d  B u r k e  a l l o w  h i m  to test t h i s  i n n o c e n c e  
a g a i n s t  the h a r s h n e s s  of the i n t r a c t a b l e  w o r l d .
In N e d  K e l l y ,  N o l a n  f o u n d  the p e r f e c t  m e d i u m  for 
e x p l o r i n g  h i s  o w n  p e r s o n a l  p o l i t i c a l  s t a n c e  w i t h i n  the 
c o n t e x t  of n a t i o n a l  m y t h .  T h e  v a l u e s  w h i c h  i n f o r m  t h i s  
m y t h i c  l a n d s c a p e  a r e  t h o s e  w h i c h  u n d e r p i n  the b u s h  
t r a d i t i o n  of the 1890s. A s  N o l a n  h i m s e l f  c o n f e s s e d :  "It 
is a s t o r y  a r i s i n g  out of th e b u s h  a n d  e n d i n g  in the 
b u s h . " 1^ K e l l y  is r e p r e s e n t e d  in a v a r i e t y  of d i f f e r e n t  
s t a n c e s ,  r a n g i n g  f r o m  the d e f i a n t  to the ironic, ou t  
g e n e r a l l y  s p e a k i n g  h e  is p o r t r a y e d  a s  a lone f i g u r e ,  an 
o u t c a s t  w h o  is e b u l l i e n t  yet v u l n e r a b l e ,  m e n a c i n g  yet 
i s o lated, v i g o r o u s  yet ironic. In N o l a n ' s  h a n d s  he h a s  
b e c o m e  the a r c h e t y p a l  A u s t r a l i a n  o u t c a s t  fig u r e ;  an 
o u t s i d e r  w h o s e  less a s s e r t i v e  c o u s i n s  can be f o u n d  in 
the f i g u r e s  of the c o n v i c t ,  the e x p l o r e r  a n d  the n o b l e  
B u s h m a n .  Hi s  d e f i a n c e  is b o r n  o u t  of an o v e r w h e l m i n g  
s e n s e  of a l i e n a t i o n  a n d  h o m e l e s s n e s s .  In h i s  d e v o t i o n  
to a c t i o n  a n d  in h i s  total r e s i s t a n c e  to 
" c i v i l i s a t i o n " ,  h e  a s s e r t s  the s u p e r i o r i t y  of d r e a m  
o v e r  r e a l i t y ,  w i l d e r n e s s  o v e r  s o c i e t y  a n d  the b u s h  o v e r  
the town. He is a l s o  t h e  a r t i s t  w h o s e  r e j e c t i o n  of 
c o n v e n t i o n  m a k e s  h i m  a n a t u r a l  r e b e l .  In h i s
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i n t r o d u c t i o n  to a r e c e n t  N o l a n  r e t r o s p e c t i v e ,  P a t r i c k  
M c C a u g h e y  p u t  it t h i s  way:
K e l l y  w a s  the p e r f e c t  s u r r o g a t e  for N o l a n ' s  m i n d  
a n d  i m a g i n a t i o n :  an I r i s h  rebel a g a i n s t  s o c i e t y ,  
an i n t r u s i v e  p r e s e n c e  in the l a n d s c a p e ,  an 
i n e s c a p a b l e  b l o t  on the h o r i z o n  of A u s t r a l i a n  
p a i n t  i n g . 17
R e a d i n g  this, on e  is r e m i n d e d  of T h e  
T r i a l ( 1 9 4 6 - 7 ) 1s w h e r e ,  in s p i t e  of the fact that K e l l y  
is at the m e r c y  of a u t h o r i t y  in the f o r m  of c o u n t l e s s  
p o l i c e m e n  a n d  an i m p o s i n g  j u d g e  h e  n e v e r t h e l e s s  s t a n d s  
d e f i a n t ,  c r o s s - a r m e d ,  h i s  h e l m e t  e m b l e m a t i c  of 
i m p l a c a b l e  r e s i s t a n c e .  E v e n  in S i e g e  at 
G 1 e n r o w a n C 1 9 4 6 ) 1y w h i c h  d e p i c t s  h i s  c a p t u r e  the f i g u r e  
is u b i q u i t o u s ,  u n t a m e a b l e .  In h i s  v a r i o u s  a d v e n t u r e s  
w i t h  the p o l i c e  in p a i n t i n g s  like S t r i n g v b a r k  
C r e e k C 1 9 4 7 ) 20 or T h e  D e a t h  of C o n s t a b l e  S c a n  1o n ( 1 9 4 6 ) ^ 1 
K e l l y ' s  a c t i o n s ,  h o w e v e r  v i o l e n t ,  are a l w a y s  
v i n d i c a t e d .  He is the s p i r i t  of a n t i - a u t h o r i t a r i a n  
f r e e d o m  that, fo r  N o l a n ,  li es at the b a s i s  of 
A u s t r a l i a n  e x p e r i e n c e  a n d  w h i c h  c e r t a i n l y  i n f o r m s  h i s  
own a t t i t u d e  to c o n v e n t i o n  a n d  s o c i e t y  as a w h o l e .
No t  o n l y  d o e s  the K e l l y  s e r i e s  e m b o d y  the v a l u e s  
of the 1 8 9 0 s  b u t  it a l s o  e m p l o y s  the sort of n a r r a t i v e  
t e c h n i q u e s  w e  a s s o c i a t e  w i t h  t h a t  p e r i o d .  T h e  raw, 
p o p u l i s t  a n d  t h e a t r i c a l  n a t u r e  of h i s  n a r r a t i v e  s t y l e  
p l a c e s  th e  K e l l y  s e r i e s  c l o s e  to the v e r n a c u l a r  w o r l d
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of the L a w s o n  fol k  yarn. T h e  t w e n t y  s e v e n  p a i n t i n g s  in 
th e 1 9 4 6 - 7  K e l l y  s e r i e s  tell a s t o r y  that h a s  all the 
feel of a L a w s o n  y a r n  in its u s e  of folk lore a n d  
h u m o u r .  T h e  f i g u r e s ,  v u l n e r a b l e  in t h e i r  d o l l - l i k e  
p o s t u r e s ,  a r e  h i g h l y  t h e a t r i c a l  a n d  s e e m  to be c a u g h t  
in t i m e l e s s  m o m e n t s  at the v e r y  h e a r t  of a folk yarn. 
T h e  D e f e n c e  of A a r o n  S h e r r i t C 1 9 4 6 ) 22 w i t h  its d e p i c t i o n  
of the p o l i c e  a s  b u f f o o n s  or P o l i c e m a n  in W o m b a t  
H o i e C 1 9 4 6 ) 23 w i t h  its a l m o s t  s l a p s t i c k  e l e m e n t s  h a v e  
a l 1 the farci c a l  a n d  w r y  h u m o u r  of a L a w s o n  s h o r t  
s t o r y .  T h e r e  is a g r i m  d e l i g h t  t a k e n  in the a l m o s t 
c h i l d l i k e  w a y  in w h i c h  the p o l i c e  are r e d u c e d  to the 
s t a t u s  of c l o w n s .  S i n c e  the f i g u r e s  of fun ar e 
d i s c o m f o r t e d  a n d  r i d i c u l o u s  p o l i c e m e n  the l a u g h t e r  is a 
f u r t h e r  m a n i f e s t a t i o n  of r e s i s t a n c e .  At times, of 
c o u r s e ,  the c o n f l i c t  b e t w e e n  the e x u b e r a n c e  a n d  the 
v i o l e n c e  is d i s q u i e t i n g  a n d  f o r c e s  u s  to r e c o g n i s e  the 
d a r k e r ,  g r i m m e r  a s p e c t s  of th e legend. Th e  D e a t h  of 
C o n s t a b l e  S c a n l o n  a n d  S t r i n g v b a r k  C r e e k  r e f e r  to the 
h i g h l y  u n p l e a s a n t  d e a t h s  of c o n s t a b l e s  S c a n l o n  a n d  
K e n n e d y .  T h e  p r i m i t i v e  t e l l i n g  of the tale h e i g h t e n s  
the s e n s e  of s h o c k ,  s i n c e  e a c h  m o m e n t  is h e l d  in a 
t i m e l e s s  frame. T h e  c i n e m a t i c  c l o s e - u p s  u s e d  in t h e s e  
p a i n t i n g s  a d d  to t h i s  s e n s e  of s h o c k  a n d  v i o l e n c e ,  
w h i l s t  K e l l y ,  s e l f - c o n t a i n e d  w i t h i n  h i s  a r m o u r ,  
p r e s i d e s  q u i e t l y  o v e r  the k i l l i n g s .
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Of c o u r s e ,  m u c h  of the i mpact of the s e r i e s  
d e p e n d s  on the iro n i c  g a p  b e t w e e n  the e x u b e r a n t l y  n a i v e  
K e l l y  a n d  the s o p h i s t i c a t e d  a r t i s t ,  N o l a n .  N o l a n d  
n a r r a t i v e  e x p r e s s i o n i s m  d e p e n d s  h e a v i l y  on p r i m i t i v e  
e l e m e n t s  a n d  t h e s e  he u s e s  to h e i g h t e n  the 
v u l n e r a b i l i t y  a n d  r e b e l l i o u s n e s s  of h i s  hero. K e l l y  is 
v u l n e r a b l e  b e c a u s e  he is a d o l l - l i k e  f i g u r e  in a 
l a n d s c a p e  p a i n t e d  by a c h i l d .  K e l l y  is r e b e l l i o u s  
b e c a u s e  h e  is N o l a n  s t a n d i n g  f i r m l y  a g a i n s t  c o n v e n t i o n .  
T h e  h e l m e t  not o n l y  p r o t e c t s  K e l l y /s i n n o c e n c e  but it 
a l s o  r e p r e s e n t s  the i n t e g r i t y  of N o l a n ' s  c r e a t i v e  
i m p u l s e  in a h o s t i l e  a n d  i m p l a c a b l e  wo r l d .
T h e  f i r s t  s e r i e s  is a l s o  e x t r a o r d i n a r y  in the w a y  
it e x p l o r e s  the r e l a t i o n s h i p  b e t w e e n  e n e r g y  a n d  
d e s p a i r .  In m a n y  r e s p e c t s  K e l l y  is t r i u m p h a n t  a s  in 
F i r s t  C l a s s  M a r k s m a n < 1 9 4 6 ) or T h e  C h a s e ( 1 9 4 6 ) : 2=i it 
is h i s  l a n d s c a p e ,  h i s  e n v i r o n m e n t ,  h i s  w o r l d .  T h e  
c o l o u r  a n d  v i b r a n c y  of the l a n d s c a p e ,  the i m m e d i a c y  of 
the i m p r e s s i o n  c a p t u r e s  a n d  c e l e b r a t e s  K e l l y ' s  e n e r g y .  
H o w e v e r ,  in the end, he is d e s t r o y e d  a n d  a s  w e  w a t c h  
h i m  m a k i n g  life i m p o s s i b l e  for a u t h o r i t y  w e  k n o w  that 
he is d o o m e d  a n d  that all h i s  a c t i o n s ,  no m a t t e r  h o w  
e n e r g e t i c  a n d  e b u l l i e n t ,  a r e  f u t i l e .  S e e n  in t h i s  light 
K e l l y  c o m e s  to r e p r e s e n t  a p a r t i c u l a r l y  A u s t r a l i a n  f o r m  
of e x i s t e n t i a l  r e v o l t .  In T h e  A r t  of A u s t r a l i a . R o b e r t  
H u g h e s  d e s c r i b e s  it as a " C a m u s i a n  s t r e a k " a b e l i e f
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that, s i n c e  all a c t i o n  in a m e a n i n g l e s s  w o r l d  is 
a b s u r d ,  a c t i o n  for a c t i o n s '  s a k e  is the o n l y  true  
f r e e d o m .  H u g h e s  g o e s  on to s a y  that: "The m a n  w h o  k n o w s  
the final a b s u r d i t y  of h i s  a c t i o n s  is, u n d e r  t h i s  
a s p e c t ,  the o n l y  fre e  o n e . " 27 T h i s  "such is l i f e " - s h r u g  
w h i c h  u n d e r p i n s  the f i g u r e  of the b a t t l e r  w h o  s u r v i v e s  
b u t  n e v e r  s u c c e e d s  is g i v e n  p o e t i c  a r t i c u l a t i o n  in the 
f i g u r e  of Kelly. It is a l m o s t  a s  if the latent 
e x i s t e n t i a l i s m  e v i d e n t  in L a w s o n ' s  m e l a n c h o l i a  is f u l l y  
r e a l i s e d  in N o l a n ' s  p r e s e n t a t i o n  of the K e l l y  lege nd.
In later v e r s i o n s  of the K e l l y  m y t h , ' N o l a n  
p r o d u c e s  l a n d s c a p e s  w h i c h  ar e a l l e g o r i c a l  in t h e i r  
a t t e m p t s  to u n i v e r s a l i s e  the f i g u r e  of the o u t l a w .  In 
K e 11v C 1955). for ins t a n c e ,  the hero, a l o o f  a n d  
s e l f - c o n t a i n e d  w i t h i n  h i s  a r m o u r ,  riding.-confident 1 y 
a c r o s s  a d e s o l a t e  p l a i n ,  h a s  b e c o m e  e x i s t e n t i a l  man.
T h e  p o l i c e m e n  h a v e  gone, the c o l o u r  a n d  i m m e d i a c y  h a v e  
g i v e n  w a y  to a m o r e  r e f l e c t i v e  m o o d  in w h i c h  a j a u n t y  
s t o i c i s m  is s e e n  a s  the o n l y  p r o t e c t i o n  in an o t h e r w i s e  
d e s o l a t e  a n d  a l i e n a t i n g  w o r l d .  In K e l l y  S p r i n q  
( 1 9 5 6 ) , 2S the nai f  s p o n t a n e i t y  of the e a r l i e r ,  v i v i d  
i m a g e s  h a v e  b e e n  r e p l a c e d  by a m o r e  s c u l p t u r e d  a n d  
c o n s t r u c t e d  e m b l e m  of s u f f e r i n g  a n d  r e n e w a l .
C h r i s t - l i k e  in h i s  p ain, K e l l y  c o m e s  to r e p r e s e n t  the 
t r a g e d y  of H u n g a r y . 2 ^ He h a s  " b e c o m e  a m e t a p h o r  for all
m a n k i n d . 1,30
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S o  the K e l l y  l a n d s c a p e s  o f f e r  a s e r i e s  of 
r e f r a c t i n g  s u r f a c e s  that r e f l e c t  not o n l y  N o l a n ' s  
p e r s o n a l  s t a n c e  bu t  a l s o  a c u l t u r e /s w a y  of s e e i n g  
i tself, of s p e a k i n g  to itself a n d  of m a i n t a i n i n g  its 
b a s i c  d r e a m s  a n d  m y t h s .  T h o u g h  at t i m e s  c o m i c  a n d  
e b u l l i e n t ,  K e l l y  is e s s e n t i a l l y  a t r a g i c  fig u r e ,  p a r t  
of t h e  t r a g i c  v i s i o n  w h i c h  u n d e r p i n s  the w h i t e  
A u s t r a l i a n  e x p e r i e n c e .  H i s  d e f e a t  s y m b o l i s e s  the d e f e a t  
of the i n d i v i d u a l  in s o c i e t y ,  the f a i l u r e  of the 
i n d i v i d u a l  to o v e r c o m e  i m p l a c a b l e  o b s t a c l e s .  If the 
l a n d s c a p e  r e p r e s e n t s  s o c i e t y  m a s q u e r a d i n g  as N a t u r e  
the n  the h a r s h  a n d  u n r e l e n t i n g  e n v i r o n m e n t  can be s e e n  
as a n t a g o n i s t i c  to Kelly. A l t h o u g h  on the o n e  h a n d  it 
is u n e q u i v o c a l l y  h i s  e n v i r o n m e n t ,  on the o t h e r  it c o m e s  
to s t a n d  for the f o r c e s  that will u l t i m a t e l y  d e s t r o y  
hi m. T h i s  is w h y  the f igure, at times, s e e m s  to sit s o  
u n c o m f o r t a b l y  in the l a n d s c a p e  a n d  w h y  h e  s e e m s  to 
f l o a t  a w a y  f r o m  any p h y s i c a l  r e l a t i o n s h i p  w i t h  the 
s e t t i n g .  Yet, by p r o j e c t i n g  the h e r o  into a t i m e l e s s  
w o r l d  of art - the h o r s e  in T h e  S I i p ( 1 9 4 7 ) 3 * l o o k s  as  
if it will n e v e r  fall - K e l l y /s e s s e n t i a l  i n n o c e n c e  is 
p r e s e r v e d .  T h i s  h i g h l y  a m b i g u o u s  r e l a t i o n s h i p  b e t w e e n  
the f i g u r e  a n d  the l a n d s c a p e  r e f l e c t s  an a m b i g u i t y  th at  
u n d e r l i e s  not o n l y  the p e r s i s t e n t  d i f f i c u l t y  the
c u l t u r e  h a s  w i t h  the fact of the lan d  but a l s o  the
d i f f i c u l t y  it h a s  l i v i n g  w i t h  its o w n  h i s t o r y  a n d  
so c i a l  c o n t r a d i c t i o n s .
In h i s  s e a r c h  for d r e a m s  w h i c h  e m b o d y  b o t h  
c u l t u r a l  a n d  p s y c h o l o g i c a l  i n s i g h t  N o l a n ' s  p o e t i c  
i m a g i n a t i o n  s e e m s  to r e q u i r e  m y t h s  a n d  l a n d s c a p e s  w h i c h  
e x p l o r e  the r e l a t i o n s h i p  b e t w e e n  i n n o c e n c e  a n d  
e x p e r i e n c e ,  f r e e d o m  a n d  a l i e n a t i o n ,  d r e a m  a n d  
a c t u a l i t y ,  l i f e - f u l f i l l i n g  a n d  1 i f e - d e n y i n g  impulses. 
T h e  F r a z e r  I s l a n d  s t o r y  r e p r e s e n t s  the nex t  s t a g e  in a 
c u l t u r a l  j o u r n e y  w h i c h  t a k e s  the a r t i s t  b a c k w a r d s  in 
t i m e  a n d  i n w a r d s  t o w a r d s  the w i l d e r n e s s .  T h i s  s t o r y  of 
r u n a w a y  c o n v i c t s  ( e x i l e s  f r o m  e x i l e ) ,  of a b o r i g i n a l  
life, s h i p w r e c k  a n d  s u r v i v a l ,  of love a n d  b e t r a y a l  in 
an u n t a m e d  w i l d e r n e s s  o f f e r s  N o l a n  a p o i n t  of e n t r y  
in to a w h o l e  c l u s t e r  of t h e m e s  w h i c h  h a v e  d e v e l o p e d  out 
of the K e l l y  s e r i e s .
In F r a z e r  I s l a n d ( 1 9 4 7 ) 32 B r a c e f e l l ,  s t u r d y  a n d  
d e f i a n t ,  o c c u p i e s  c e n t r e  s t a g e  in a s c e n e  w h i c h  s e e m s  
to a s s e r t  h i s  i n d e p e n d e n c e  a n d  r e s i l i e n c e .  Yet t h e r e  is 
s o m e t h i n g  ver y  v u l n e r a b l e  a b o u t  t h i s  n a k e d  Kell y, w h o  
is o v e r s h a d o w e d  by a h u g e  a n d  m e n a c i n g  sea. B e c a u s e  
B r a c e f e l l  s e e m s  to c a r r y  a g r e a t e r  s e n s e  of guilt, h i s  
r e l a t i o n s h i p  w i t h  the l a n d s c a p e  is c o m p l i c a t e d  by 
s e l f - d o u b t  a n d  a n e e d  fo r  r e d e m p t i o n , a n d  a n e e d  for 
r e l a t i o n s h i p .  By c o m p a r i s o n ,  K e l l y  is a l w a y s  
i n d e p e n d e n t :  he d o e s n ' t  s e e m  to feel th e n e e d  for
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c o m p a n i o n s h i p  or love. In s p i t e  of t h i s  inner 
v u l n e r a b i l i t y  B r a c e f e l 1 r e t a i n s  m u c h  of K e l l y ' s  
s t r e n g t h  a n d  e b u l l i e n c e .  In C o n v i c t C 1 9 6 2 ) . 33 h i s  w h o l e  
s t a n c e  is a u d a c i o u s ,  d e f i a n t .  He s e e m s  to w e a r  h i s  
s t r i p e s  w i t h  p r i d e  as t h o u g h  t h e y  w e r e  a b a d g e  of 
c o u r a g e ,  s y m b o l s  of h i s  r e s i l e n c e  a n d  i n d e p e n d e n c e .  H i s  
d o m i n a n c e  in the w i l d e r n e s s  l a n d s c a p e  s e e m s  to 
r e p r e s e n t  v i c t o r y  o v e r  a s o c i e t y  th at c o n d e m n e d  h i m  to 
a life of exi l e .  It is a s  if B r a c e f e l 1 is u s i n g  
s o c i e t y /s w e a p o n s ,  g u i l t  a n d  p a i n ,  to a s s e r t  h i s  
i n d i v i d u a l i t y  a n d  f r e e d o m .  O n l y  in a c c e p t i n g  the 
s t r i p e s  can he b e  s a i d  to t r a n s c e n d  them. Ye t  at t i m e s  
he is w eak, r e d u c e d ,  o v e r s h a d o w e d  by a l a n d s c a p e  a n d  a 
s i t u a t i o n  w h i c h  h a s  d e f e a t e d  h i m  a s  in C o n v i c t  a n d  
S w a m p C 1 9 5 8 ) 3 * or F i g u r e s  in T r e e C 1 9 5 7 ) . 3 S  S o m e t i m e s  
n a t u r e  is to b l a m e ,  s o m e t i m e s  it is the m e r e  fact of 
e x i s t e n c e  a n d  s o m e t i m e s  it is h i s  own inner w e a k n e s s .
V e r y  o f t e n  the s e n s e  of e x i l e  a n d  e s t r a n g e m e n t  is 
m e t a p h y s i c a l  in n a t u r e .  In M r s .F r a z e r ( 1 9 4 7 ) , the 
r e b e l ' s  a l t e r  e g o  - M r s . F r a z e r  - h a s  b e c o m e  the 
a r c h e t y p a l  o u t c a s t ,  w h o  in h e r  a n i m a l - l i k e  n a k e d n e s s  
c a n  b e  s e e n  a s  N o l a n ' s  v i s i o n  of h u m a n i t y  as  
" u n a c c o m m o d a t e d " . S t r i p p e d  of a l 1 the t r a p p i n g s  of 
c i v i l i s a t i o n  s h e  is a b s o l u t e l y  f r e e  : e v e n  he r  face, 
the symbol of p e r s o n a l i t y ,  is h i d d e n  f r o m  us. N e i t h e r  




s y m b o l  of c o m p l e t e  e s t r a n g e m e n t .  In C o n v i c t  a n d  
M r s .F r a z e r C 1 9 5 7 ) . the I n d i v i d u a l i t y  of t h e  c o u p l e  is 
u n d e r m i n e d  as th e  t w o  m e r g e  i n t o  a s i n g l e  a n d r o g e n o u s ,  
w r a i t h - l i k e  f i g u r e  w h o  is s i n k i n g ,  f a t i g u e d  a n d  
b r u t a l i s e d  int o  the s w a m p .  T h i s  l o s s  of i d e n t i t y ,  
b r o u g h t  a b o u t  by e x c l u s i o n  f r o m  a s o c i e t y  b u i l t  b y  
o u t c a s t s  a n d  e x i l e s ,  a l s o  h i n t s  at th e  e s s e n t i a l  
l o n e l i n e s s  of all m a n k i n d  in a h o s t i l e  w o r l d .  In o t h e r  
w o r d s  t h e  l a n d s c a p e  is e x i s t e n t i a l  a s  wel l  a s  m y t h i c ,  
t h e  e x i s t e n t i a l  d i m e n s i o n  b e c o m i n g  a f u r t h e r  e x p r e s s i o n  
of t h e  c u l t u r e ' s  d e e p  s e n s e  of d i s p l a c e m e n t .
O n e  of the i n t e r e s t i n g  t h i n g s  a b o u t  t h i s  p a i n t i n g  
is t h a t  in s p i t e  of the d i s s o l u t i o n  of the f i g u r e s  the 
c o u p l e  r e t a i n  s o m e t h i n g  a s  t h e y  s e e m  to m e r g e  i n t o  the 
s p i r i t  of the p l a c e  a n d  b e c o m e  p a r t  of th e  l a n d s c a p e .  
T h e  i r o n y  is t h a t  the s u c c e s s f u l  m e r g i n g  of the f i g u r e  
w i t h  t h e  l a n d s c a p e  i n v o l v e s  a l o s s  of s o c i a l  i d e n t i t y .  
A l t h o u g h  the w i l d e r n e s s  m a y  r e p r e s e n t  a t r u e r  w a y  of 
life, f r e e  f r o m  the lie s  a n d  a f f e c t a t i o n s  of s o c i e t y ,  
t h e r e  is n o  w a y  it c a n  b e  t r a n s f o r m e d  i n t o  a s o c i a l  
r e a l i t y ,  a b a s i s  f o r  a l t e r n a t i v e  l i v i n g .  F o r  N o l a n ,  it 
c o m e s  to r e p r e s e n t  a se t  of s t a n c e s  w h i c h  r a n g e  f r o m  
r e s i s t a n c e  to d e s p a i r  a n d  w h i c h ,  at the s a m e  time, 
o f f e r s  th e  a r t i s t  an a l t e r n a t i v e  l o c a l i t y  f r o m  w h e r e  he  
c a n  a p p r a i s e  a n d  c r i t i c i s e  h i s  s o c i e t y .
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T h e  w o r l d  of M r s . F r a z e r  a n d  B r a c e f e l l  is r i c h  in 
c o n t r a d i c t i o n .  M r s . F r a z e r ,  an e s c a p e e  f r o m  the 
a r t i f i c i a l i t i e s  of s o c i e t y ,  h a s  t o  f a c e  u p  to h e r  o w n  
h u m a n i t y .  S h e  f i n d s  in t h e  w i l d e r n e s s ,  t h r o u g h  h e r  
r e l a t i o n s h i p  w i t h  B r a c e f e l l ,  a t r u e r  w o r l d  of n a t u r e  
a n d  e s s e n c e .  In M r s . F r a z e r  a n d  C o n v i c t C 1 9 6 2 - 4 ) , 313 the 
c o u p l e ,  n a k e d  in t h e i r  k n o w l e d g e  of e a c h  o t h e r ,  s e e m  to 
a c c e p t  e a c h  o t h e r ' s  v u l n e r a b i l i t y .  A t e n d e r n e s s  h a s  
e m e r g e d  out of t h e i r  e x p e r i e n c e  of h a r d s h i p  a n d  p a i n  
a n d  s u f f e r i n g :  t h e y  a r e  e x i l e s  t o g e t h e r .  Y e t  t h e i r  
r e l a t i o n s h i p  e n d s  in f a i l u r e  a n d  b e t r a y a l  a s  M r s . F r a z e r  
r e t u r n s  to c i v i l i s a t i o n  a n d  r e j e c t s  h e r  lover. In 
C o n v i c t  a n d  S w a m p ( 1 9 5 8 ) .  B r a c e f e l l ,  w a i s t  d e e p  in 
w a t e r ,  is a p a i n f u l l y  l o n e l y  f i g u r e ,  h i s  e x i l e  
a u g m e n t e d  b y  the r e j e c t i o n .  N o l a n  h a s  c a u g h t  th e 
p r e c i s e  m o m e n t  M r s . F r a z e r  w a l k e d  a w a y  a n d  h e r e  
B r a c e f e l l ,  b r a n d e d  b y  h i s  c o n v i c t i s m ,  r e j e c t e d  b y  the  
w o m a n  h e  loves, s t a n d s  w r e t c h e d  a n d  d e j e c t e d .
Y e t  o n c e  a g a i n  th e  l a n d s c a p e s  t a k e n  a s  a w h o l e  
s u c c e e d  in p r e s e r v i n g  a s o r t  of i n n o c e n c e  for t h i s  
c o u p l e .  N o l a n /s u s e  of p r i m i t i v e  t e c h n i q u e s  a n d  the w a y  
he m y t h o l o g i s e s  t h e  l a n d s c a p e  p l a c e s  t h e m  in a s p e c i a l ,  
t i m e l e s s  w o r l d  of a c t i o n  w h e r e  in s p i t e  of t h e i r  
h i s t o r i c a l  o r i g i n  t h e y  s e e m  t o  r e m a i n  u n t o u c h e d  by  
h i s t o r y .  T h e  c o n v i c t ,  in C o n v i c t  a n d  Swamp. ( 1 9 5 8 ) ,  m a y  
b e  d a m n e d  to d e s t r u c t i o n  b y  a b r u t a l  s o c i e t y  a n d  left
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to r o t  in the A u s t r a l i a n  w i l d e r n e s s  b u t  h e  is, in s p i t e  
of e v e r y t h i n g ,  s till f r e e  to b e  h i m s e l f .
T h e  F r a z e r  m y t h ,  in i t s  e x p l o r a t i o n  of i n d i v i d u a l  
s u f f e r i n g  a n d  a l i e n a t i o n ,  r e p r e s e n t s  the c u l t u r e d  
s e n s e  of d i s p l a c e m e n t  a n d  e s t r a n g e m e n t .  A s  f i g u r e s  in 
an a l i e n a t i n g  a n d  s t r a n g e  e n v i r o n m e n t  w h i c h  is h a l f  
P a r a d i s e  a n d  h a l f  P u r g a t o r y ,  M r s . F r a z e r  a n d  B r a c e f e l l  
a r e  the p r o t a g o n i s t s  in a n a r r a t i v e  w h i c h  e x p l o r e s  the 
c u l t u r a l  a n d  m e t a p h y s i c a l  i m p a c t  of h i s t o r y  on the  
d e v e l o p m e n t  of A u s t r a l i a n  s o c i e t y .  T h e  c o n v i c t  a n d  h i s  
l o v e r  a r e  m y t h i c  r e p r e s e n t a t i v e s  of a s o c i e t y  f o u n d e d  
on g u i l t ,  s i n  a n d  r e j e c t i o n ,  a s o c i e t y  f o r c i b l y  
e s t r a n g e d  f r o m  the m o t h e r  c u l t u r e .  It is not 
s u r p r i s i n g ,  g i v e n  t h e  o r i g i n  of the n a t i o n ,  that m a n y  
of t h e  t h e m e s  i d e n t i f i a b l e  in A u s t r a l i a n  l i t e r a t u r e  a n d  
art f o c u s  on s t o r i e s  of h o m e l e s s n e s s  a n d  e x i l e .  F o r  
N o l a n  th e  t h e m e  of e x i l e  b e g i n s  w i t h  an i m a g e  of m a n  
s e p a r a t e d  f r o m  s o c i e t y ,  lost in a d i f f i c u l t  a n d  a l i e n  
n a t u r a l  w o r l d .  H o w e v e r  t h i s  s e n s e  of e x i l e  is o f t e n  
t r a n s l a t e d  into an i m a g e  of m a n  s e p a r a t e d  f r o m  n a t u r e  
its e l f .  E x i l e  f r o m  n a t u r e  is n e a r l y  a l w a y s  r e p r e s e n t e d  
in t e r m s  of w i l d e r n e s s .  T h i s  t h e m e  of h o m e l e s s n e s s ,  of 
p h y s i c a l  a n d  p s y c h i c  e x i l e  is s c u p l t e d  i n t o  a 
w i l d e r n e s s  l a n d s c a p e  in w h i c h  r e d e m p t i o n  c a n  o n l y  b e  
a c h i e v e d  t h r o u g h  s u f f e r i n g .  T h e  m y t h  of h o m e c o m i n g ,  
w h i c h  r e p r e s e n t s  a p r o f o u n d  h i s t o r i c a l  n e e d  to b e l o n g ,
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i n v o l v e s  the e x i l e  in a s e a r c h  f o r  h o m e  w h i c h  is o n l y  
p o s s i b l e  a f t e r  r i t e s  of p a s s a g e  i n v o l v i n g  h a r d s h i p ,  
p a i n  a n d  t r a u m a .
W i t h  B u r k e  a n d  W i l l s ,  N o l a n  m o v e s  e v e n  f u r t h e r  
i n l a n d  for n a r r a t i v e s  w h i c h  e x p l o r e  t h e  r e l a t i o n s h i p  
b e t w e e n  the i n d i v i d u a l  a n d  t h e  c u l t u r e .  A s  w i t h  K e l l y  
a n d  M r s . F r a z e r ,  N o l a n  c h o o s e s  a s t o r y  w h i c h  is a l r e a d y  
p a r t  of the n a t i o n a l  m y t h o l o g y .  T h i s  s t r a t e g y  e n a b l e s  
N o l a n  to e x p l o r e  n a t i o n a l  i d e n t i t y  b y  d r a m a t i s i n g  the  
v e r y  s t o r i e s  th e  c u l t u r e  v a l u e s  m o s t .  S i n c e  t h e s e  m y t h s  
a r e  c e l e b r a t i o n s  of t h e  s o r t  of a t t i t u d e s  A u s t r a l i a n  
s o c i e t y  v a l u e s  t h e y  c a n  a l s o  b e c o m e  the m e a n s  of 
e x p l o r i n g  a n d  q u e s t i o n i n g  t h o s e  a t t i t u d e s .
In the f i g u r e s  of B u r k e  a n d  W i l l s ,  K e l l y ' s  
e b u l l i e n t  r e s i s t a n c e  g i v e s  w a y  to t r a g e d y  of the 
a b s u r d .  T h e  d e f i a n t  s e l f  is t r a n s f o r m e d  in to the 
d e f e a t e d  s e l f .  In h i s t o r i c a l  t e r m s  no t  o n l y  w a s  the 
w h o l e  e x p e d i t i o n  of l i t t l e  p r a c t i c a l  s i g n i f i c a n c e  b u t  
t h e  d e a t h s  of B u r k e  a n d  W i l l s  w e r e  the r e s u l t  of an 
a l m o s t  c o m i c  m i x t u r e  of b a d  lu ck a n d  f a r c i c a l  e r r o r .  A s  
R o b e r t  H u g h e s  p u t s  it:
T h e i r  d i s c o v e r i e s  w e r e  of l i t t l e  v a l u e ,  t h e i r  
e x p e d i t i o n  w a s  b u n g l e d ,  a n d  t h e i r  d e a t h s  w e r e  
p o i n t l e s s .  B u t  th e  s t r e a k  in A u s t r a l i a n  
c h a r a c t e r  w h i c h  d e n i e s  a n y  u l t i m a t e  v a l u e  of 
h u m a n  a c t i o n  p u t s  t h e m  a m o n g s t  its f a v o u r i t e s . ^
Idb
T h i s  m a k e s  t h e m  p e r f e c t  f i g u r e s  to p r o j e c t  i n t o  a 
d e s e r t  l a n d s c a p e  w h i c h  f o c u s e s  on the c o m i c  a b s u r d i t y  
of h u m a n  a c t i o n .  T h i s  t h e m e  h a s  c u l t u r a l  a n d  
m e t a p h y s i c a l  s i g n i f i c a n c e .  In t h i s  a r i d  a n d  h o s t i l e  
w o r l d  all a c t i o n  s e e m s  f u t i l e .  In G r a y  S i c k C 1949) 
f o r  i n s t a n c e ,  N o l a n  h a s  p r e s e n t e d  G r a y  as a 
t r a g i - c o m i c ,  l u d i c r o u s  f i g u r e  in a l a n d s c a p e  
r e s p o n s i b l e  for, yet t o t a l l y  i n d i f f e r e n t  to, h i s  
s u f f e r i n g s .  L a s h e d  to h i s  c a m e l ,  s o  tha t  in h i s  
s i c k n e s s  h e  d o e s n ' t  fall of f, h e  is p e r c h e d  h i g h  a b o v e  
a l a n d s c a p e  w h i c h  h a s  r e d u c e d  h i m  to a s t a t e  of 
c o m p l e t e  h e l p l e s s n e s s .  H e r e  w e  h a v e  a r e p r e s e n t a t i o n  of 
m a n  a s  frail a n d  v u l n e r a b l e ,  a n d  at th e m e r c y  of an 
a n c i e n t ,  i n t r a c t a b l e  y e t  s t r a n g e l y  i n s u b s t a n t i a l  
l a n d s c a p e .  In a s e n s e ,  w e  a r e  b a c k  in th e w o r l d  c r e a t e d  
b y  S t u r t  a n d  E y r e  a n d  M i t c h e l l .  H e r e  is the b l a s t e d  
w i l d e r n e s s ,  th e  " d e a d  h e a r t "  w h e r e  t h e  i n l a n d  sea, 
r a p i d l y  r e c e d i n g  in f r o n t  of th e  e x p l o r e r  t u r n s  out to 
b e  a v a s t  s a l t  p a n .  W e  a r e  at th e  c e n t r e  of a v i s i o n  
w h i c h  s e e s  the l a n d s c a p e  a s  P u r g a t o r y ,  a s  a p l a c e  of 
s u f f e r i n g  a n d  d e a t h .  In t h e  D a v i d  J o n e s  Ini a n d  
A u s t r a l i a  s e r i e s  of s o m e  t w o  h u n d r e d  p a i n t i n g s  the 
l a n d s c a p e  is s o  a l i e n  a n d  i n t r a c t a b l e  that m a n  a n d  h i s  
w o r k s  h a v e  b e e n  r e m o v e d  a l t o g e t h e r .  In C e n t r a  1 
A u s t r a l i a ( 1 9 4 9 ) . ^ 1 t h e  r u g g e d  a n d  j a g g e d  m o o n s c a p e  is
e v e r y t h i n g  i n i m i c a l  to m a n :  it c a n n o t  e v e n  c a r r y  the
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t r a g i c  v i s i o n  of the B u r k e  a n d  W i l l s  l e g e n d .  F o r  N o l a n  
t h e  l a n d s c a p e  is a s  o l d  a s  G e n e s i s , ' 42 p r i m e v a l ,  
p r e - h u m a n .  It is a w e i r d  a n d  a l i e n a t i n g  w o r l d  in w h i c h  
the a r t i s t  s e e m s  to s h u d d e r  at the d e s o l a t i o n  a n d  
w a s t e .  In e x i s t e n t i a l  t e r m s  it is a s  if the d e s e r t  
b e y o n d  the h o u s e  in S a m u e l  B e c k e t t ' s  E n d g a m e  h a s  
f i n a l l y  t r i u m p h e d .  In its a w e s o m e  s u b l i m i t y  the v i s i o n  
is r o m a n t i c  but in its r e p r e s e n t a t i o n  of m a n  in s o c i e t y  
it is t r a g i c  in its d e s p a i r .  On a c u l t u r a l  level it 
s e e m s  to a s s e r t  the f a i l u r e  of E u r o p e a n  s o c i e t y  to live 
in the n e w  land.
T h e  c o m p l e x i t y  of N o l a n ' s  v i s i o n  c e n t r e s  on that  
p o s i t i v e / n e g a t i v e  p o l a r i t y  w h i c h  l i e s  at the b a s e  of 
A u s t r a l i a n  e x p e r i e n c e .  In P e r i s h e d C 1 9 4 9 ).** t h i s  
a m b i v a l e n c e  is g i v e n  o n e  of its r i c h e s t  e x p r e s s i o n s .  
B u r k e  is d y i n g  : w e  k n o w  h i s  d e a t h  is p o i n t l e s s .  
N e v e r t h e l e s s  h e  " g a v e  it a b u r l " :  h e  w a s  a b a t t l e r ,  a 
h e r o  w h o  t r i e d  b u t  d i d  not s u c c e e d .  He is a l o n e :  h i s  
h a t  a n d  p i s t o l  a r e  r e m i n d e r s  of h i s  s o c i e t y  a n d  of h i s  
d e s t i n y .  He h a s  b e e n  d e s t r o y e d  by a l a n d s c a p e  h e  d i d  
not u n d e r s t a n d .  L y i n g  t h e r e  h e  c o u l d  b e  A d a m  L i n d s a y  
G o r d o n  or o n e  of R a n d o l p h  S t o w ' s  " s a n d - e n s h r i n e d  lay 
s a i n t s " ^ ' 4 w h o  h a v e  d i e d  o u t  t h e r e  in the w i l d e r n e s s ,  
w h o  h a v e  d i e d  of too m u c h  l a n d s c a p e .  Y e t ,  in s p i t e  of 
the o b v i o u s  f a i l u r e ,  w i t h  its u n d e r l y i n g  r e f e r e n c e  to 
the f a i l u r e  of w h i t e  c u l t u r e  to u n d e r s t a n d  a n d  f o r g e  an
188
i d e n t i t y  in t h i s  land, B u r k e  l o o k s  a s  if h e  b e l o n g s  to 
t h i s  w o r l d .  In d e a t h ,  if n o t  in life, h e  s e e m s  p o i s e d  
to b l e n d  i n t o  a l a n d s c a p e  h e  f a i l e d ,  a s  an e x p l o r e r ,  to 
c o n q u e r .  He m a y  b e  d e f e a t e d  b u t  in h i s  d e f e a t  a n e w  
r e l a t i o n s h i p  w i t h  t h e  l a n d  is f o r g e d .  A s  B u r k e  d i e s  the 
l a n d s c a p e  b e g i n s  to f l o w e r .  It is a s  if h i s  d e a t h  
n o u r i s h e s  the l a n d  i t s e l f .  A s  J a n e  C l a r k  p u t s  it:
T h e r e  is a g r e e n i n g  o n  t h e  d i s t a n t  h o r i z o n ;  life 
e n d u r e s  in th e  s t o i c  e u c a l y p t u s  a n d  s p r i n g s  a n e w  
in n a t i v e  f l o w e r s  a l r e a d y  b l o o m i n g  on h i s  l o n e l y  
g r a v e .
T h e  l a n d s c a p e ,  a l t h o u g h  p r e d o m i n a n t l y  d e s t r u c t i v e ,  
e l e v a t e s  the f a i l u r e  to h e r o i c  l e v e l s .  D e a t h  in the 
w i l d e r n e s s  is s e e n  a l m o s t  a s  an a c t  of love. If yo u  
c a n ' t  live in it or c h a n g e  its s h a p e  a n d  n a t u r e  at 
least y o u  c a n  e m b r a c e  it in d e a t h .  B u r k e - m a y  di e  b u t  
the l a n d  w h i c h  d e s t r o y s  h i m  g a t h e r s  h i m  u p  a n d  m a k e s  
h i m  p a r t  of its o w n  r h y t h m .  A s  an e x p l o r e r  he s e e m s  
lost a n d  b e w i l d e r e d  in a d r e a m - l i k e ,  h o s t i l e  
e n v i r o n m e n t  b u t  in d e a t h  h e  s e e m s  to f i n d  a way ,  an 
A b o r i g i n a l  w a y ,  i n t o  t h e  m y s t e r y  of th e  land. C l e a r l y ,  
B u r k e ' s  s t o r y  is a b o u t  t h e  c u l t u r e ' s  u n e a s y  
r e l a t i o n s h i p  w i t h  an e n v i r o n m e n t  t h a t  s e e m s  to 
s y m b o l i s e  its o w n  i n n e r  s e n s e  of e x c l u s i o n  a n d  
a l i e n a t i o n .  T h e  a c t u a l  d i f f i c u l t y  of l i v i n g  in the 
p h y s i c a l  e n v i r o n m e n t  c o n t i n u e s  t o  b e  a m e t a p h o r  for the
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e s t r a n g e m e n t  of a c u l t u r e  w h i c h  d o e s  not feel it 
b e l o n g s .  T h e  e x i s t e n t i a l  v i s i o n  of e s s e n t i a l  a b s u r d i t y  
w h i c h  u n d e r p i n s  th e  p a i n t i n g  b e c o m e s  in its ow n  w a y  a 
f u r t h e r  m a n i f e s t a t i o n  of t h i s  e s t r a n g e m e n t .  T o  e a r n  the 
r i g h t  to b e l o n g  t h e  h e r o  h a s  to u n d e r g o  a j o u r n e y  
t h r o u g h  th e  P u r g a t o r y  of h o m e l e s s n e s s  - r e p r e s e n t e d  b y  
the d e s e r t  - b e f o r e  h e  c a n  a c h i e v e  e n l i g h t e n m e n t .  T h i s  
is w h y  the q u e s t i n g  f i g u r e ,  t u r n i n g  a w a y  f r o m  littoral  
s o c i e t y  t o w a r d s  an i n l a n d  s o u r c e  of m e a n i n g ,  is a 
r e c u r r i n g  i m a g e  in A u s t r a l i a n  art, N o l a n ' s  B u r k e ,  
W h i t e ' s  V o s s ,  S t o w /s H e r i o t  a r e  j u s t  a f e w  e x a m p l e s  of 
t h i s  c o m p u l s i o n  to p r o j e c t  t h e  lone l y ,  q u e s t i n g  f i g u r e  
int o  an a l i e n  a n d  t e s t i n g  e n v i r o n m e n t .
In th e  B u r k e  a n d  W i l l s  s e r i e s  of 1 9 6 1 - 2 ,  the 
v i s i o n  is e v e n  m o r e  p o e t i c a l l y  p r e s e n t e d .  In B u r k e  a n d  
W i l l s  at G u l f  <1961)^** t h e  f i g u r e s  a r e  c o m p l e t e l y  
n a k e d ,  v u l n e r a b l e  a n d  i s o l a t e d .  T h e  e x p l o r e r s  d o n ' t  
s e e m  to b e  g o i n g  in a n y  p a r t i c u l a r  d i r e c t i o n :  t h e y  look 
like p a r o d i e s  of m a n n e q u i n s  p o s i n g  for p h o t o g r a p h s .  T h e  
s h i m m e r i n g ,  i n s u b s t a n t i a l  l a n d s c a p e  is a m i r a g e ,  a 
p r o j e c t i o n  of th e  i m a g i n a t i o n ,  a c o u n t r y  of th e m i n d .  
N o l a n  p r e s e n t s  th e  e v e n t s  a s  t h e  p r o t a g o n i s t s  w o u l d  
e x p e r i e n c e  t h e m .  W e  s e e  t h e  w i l d e r n e s s  t h r o u g h  the  
c r a z e d  i m a g i n a t i o n s  of t h e  e x p l o r e r s  t h e m s e l v e s .  T h e  
w h o l e  p a i n t i n g  h a s  a s u r r e a l i s t i c  f eel. T h e  
c e n t a u r - l i k e  f i g u r e  in t h e  f o r e g r o u n d  b a l a n c e d  like a
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f u l c r u m  s e e m s  to d e f y  t h e  p h y s i c a l  laws a n d  the 
l u d i c r o u s l y  t i l t e d  e l b o w  ( s o m e h o w  r e m i n i s c e n t  of 
c i v i l i s e d  b e h a v i o u r )  r e i n f o r c e s  the d r e a m - l i k e  q u a l i t y .  
T h e  f i g u r e ,  t h o u g h  p a r t  of t h e  d r e a m s c a p e ,  is s o m e h o w  
d i s p l a c e d ;  is an a b s u r d  a f t e r t h o u g h t  on th e b r i n k  of 
d i s s o l u t i o n .  T h i s  is t h e  w o r l d  of h a l l u c i n a t i o n ,  w h e r e  
th e  e n d l e s s  f l u i d  l a n d s c a p e  b o r d e r s  on a s e a  of 
i n v i s i b i l t y  a n d  w h e r e  a c t u a l i t y  a n d  d r e a m  b o t h  c o l l i d e  
a n d  m e r g e .  In the C e n t r a l  A u s t r a l i a n  l a n d s c a p e s  of the 
1 9 5 0 s ,  th e  m o u n t a i n o u s ,  i n t r a c t a b l e  l a n d s c a p e  is v e r y  
m u c h  t h e r e :  it is t a n g i b l e ,  h a r d ,  u n f l i n c h i n g .  But in 
t h e  l a t e r  B u r k e  s e r i e s  t h e s e  l a n d s c a p e s  a r e  the s t u f f  
of d r e a m s  w h e r e  th e  v e r y  b a s i s  of h u m a n  p e r c e p t i o n  a n d  
s e n s e  of o b s e r v e d  r e a l i t y  is q u e s t i o n e d .  A u s t r a l i a  
s h i m m e r s  b e t w e e n  d r e a m  a n d  a c t u a l i t y .  H a v i n g  t r a v e l l e d  
t h r o u g h  th e  h a r r o w i n g  c e n t r e ,  t h e  h e r o  e n c o u n t e r s  a 
r e w a r d  l a n d  w h i c h  is b o t h  b e a u t i f u l  a n d  d e a d l y .  But  
w o r s t  of all the j o u r n e y  i n w a r d s  s e e m s  to l e a d  to a 
los s  of i d e n t i t y  in a l a n d s c a p e  a b o u t  to d i s s o l v e  in to 
w a t e r .  It is a p e r f e c t  i m a g e  for N o l a n ' s  p r e s e n t a t i o n  
of t h e  m y t h i c  f i g u r e  o p e r a t i n g  b o t h  w i t h i n  a n d  o u t s i d e  
t h e  l a n d s c a p e .  S i m u l t a n e o u s l y  p a r t  of the l a n d s c a p e  yet 
d e t a c h e d  f r o m  it, l y r i c a l l y  s e r e n e  yet d o o m e d  to p e r i s h  
in it t h e s e  f i g u r e s  o c c u p y  a P u r g a t o r y  w h i c h  is a l s o  a 
k i n d  of P a r a d i s e .  A s  i m a g e s  in a m y t h i c  e x p l o r a t i o n  of 
A u s t r a l i a n  e x p e r i e n c e  t h e s e  l a n d s c a p e s  r e v e a l  the
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c o n t r a d i c t i o n s  t h a t  b e d e v i l  a c u l t u r e  a t t e m p t i n g  to 
e x o r c i s e  the g u i l t  of its b e g i n n i n g s  w h i l s t  f o r g i n g  a 
n a t i o n a l  i d e n t i t y  b a s e d  on a u n i q u e  c o n f r o n t a t i o n  w i t h  
a s t r a n g e  n e w  w o r l d .
In h i s  e p i c  s e r i e s  D e s e r t  S t o r m C 1 9 6 6 ) . the 
l a n d s c a p e  h a s  b e c o m e  the c h i e f  p r o t a g o n i s t .  T h e  
p a i n t i n g  b e g i n s  in P a r a d i s e ,  an i d y l l i c ,  lyrical 
r e p r e s e n t a t i o n  of d e s e r t  a s  s u b l i m e ,  b u t  a s  the r e d  
d u s t  s t o r m  b e g i n s  to d o m i n a t e  t h e  p a i n t i n g  the 
l a n d s c a p e  b e c o m e s  a t u r m o i l  of f i r e ,  an i n f e r n o .  T h e  
p a i n t i n g  in the v a s t n e s s  of its d r a m a  e m b o d i e s  the 
c e n t r a l  o p p o s i t i o n  w h i c h  s e e m s  to a c t i v a t e  the 
A u s t r a l i a n  d r e a m :  the c o n f l i c t  b e t w e e n  A u s t r a l i a  as  
P u r g a t o r y  a n d  A u s t r a l i a  a s  P a r a d i s e ,  A s  N o l a n  h i m s e l f  
p u t s  it in a p o e m  a b o u t  e x p l o r e r s :
T h i s  is
L e i c h a r d t  c o u n t r y
f r o m  th e  f a l 1 of the
M e t e o r  a n d  D a w s o n
t h i s  is the m a n
t h e y  h a t e d ,  the e a r t h  h a t e d
r i g h t  u p  t o  t h i s  m o u n t a i n
the t r e e s  h i s  n a m e ,  c a r v e d
in th e  n a m e  of P a r a d i s e ,  P u r g a t o r y .
C H A P T E R  S I X
V I C T I M S  IN T H E  W I L D E R N E S S
M a n  is a v i c t i m :  he is a v i c t i m  b e c a u s e  he is 
a l i v e .  Y o u  c a n n o t  be a l i v e  w i t h o u t  b e i n g  a 
v i c t i m  of s o m e  s o r t . 1
In c o n s i d e r i n g  the w o r k  of A r t h u r  Boyd, w e  m o v e  
f r o m  the p u b l i c ,  h i s t o r i c a l  n a r r a t i v e s  of S i d n e y  N o l a n  
into a n i g h t m a r e  w o r l d  of in ner p a i n  in w h i c h  the 
a r t i s t  e x p l o r e s  the e x i s t e n t i a l  d i l e m m a  of m o d e r n  m a n  
t h r o u g h  the m e d i u m  of an i n t e n s e l y  p e r s o n a l  imagery.
T h e  d e s e r t  or w i l d e r n e s s  l a n d s c a p e s  of N olan, w h i c h  are 
i m m e d i a t e l y  r e c o g n i s a b l e  as p e r s o n a l i s e d  m e t a p h o r s  for 
n a t i o n a l  a n d  c u l t u r a l  e x p e r i e n c e  ha ve, in B o y d ' s  w o rk, 
b e c o m e  m u c h  m o r e  i n t e r n a l i s e d .  T h e  l a n d s c a p e s  are  
p s y c h i c  e x p l o r a t i o n s  of inner w o r l d s .  T h e y  h a v e  b e c o m e  
c o u n t r i e s  of the s u b c o n s c i o u s  m i n d  in whi-ch the f i g u r e  
in the l a n d s c a p e  is n e a r l y  a l w a y s  p o r t r a y e d  as a 
v i c t i m .
W h e r e a s  N o l a n  h a s  e n g a g e d  w i t h  h i s t o r y  a n d  t u r n e d  
it into m y t h ,  B o y d  h a s  d r a w n  on h i s  ow n  p e r s o n a l  
e x p e r i e n c e  to c o n s t r u c t  surreal l a n d s c a p e s  of s u f f e r i n g  
a n d  a l i e n a t i o n  in w h i c h  p o e t i c ,  b i b l i c a l  a n d  c l a s s i c a l  
m y t h  is u s e d  to e x p l o r e  an o b s e s s i v e  w o r l d  of inner 
p a in. C h a r t i n g  the d e v e l o p m e n t  of B o y d /s iconic f i g u r e s  
a n d  s h a p e s  t h r o u g h  the v a r i o u s  s t a g e s  of h i s  w o r k  is 
like t a k i n g  a c o d e d  j o u r n e y  t h r o u g h  a w o r l d  of
o b s e s s i v e  r e p e t i t i o n .  At e a c h  s t a g e  he m i n e s  h i s  
p e r s o n a l  h i s t o r y  for e m b l e m s  a n d  m o t i f s  w h i c h  will 
c o n c e n t r a t e  h i s  inner v i s i o n  a n d  p r o v i d e  b r i d g e s  into 
the o u t e r  w o r l d  of a c t i o n .  In C e m e t e r y  1 1 ( 1 9 4 4 ) . the 
o u t s t r e t c h e d  f i g u r e  w i t h  the t r e e  e m e r g i n g  f r o m  h i s  
c e n t r e  c o m b i n e s  t w o  c h i l d h o o d  i m p r e s s i o n s  - an 
e p i l e p t i c  f a t h e r  a n d  a d e a d  g r a n d f a t h e r  - in a h i g h l y  
a m b i g u o u s  p a i n t i n g  a b o u t  d e a t h  a n d  r e g e n e r a t i o n .
A g a i n s t  the b a c k d r o p  of the a l i e n  c i t y  the w a t c h e r  
( a n o t h e r  r e c u r r i n g  f i g u r e  in B o y d ' s  p i c t o r i a l  f a m i l y )  
m o u r n s  the d e a t h  of a l o v e d  one. T h e  image of the 
f l o w e r s  in h i s  h a nds, w h i c h  r e p r e s e n t s  r e n e w a l ,  r h y m e s  
w i t h  the image of the f l o w e r i n g  tree a n d  yet the 
d o m i n a n t  f e e l i n g  is on e  of a n g u i s h  a n d  pa in. T h e  d e a d  
m a n ,  l y i n g  in h i s  c o f f i n  a n d  c l u t c h i n g  the s p r o u t i n g  
tree, s u f f e r s  i n t e n s e l y  a n d  the w a t c h e r  is c l e a r l y  
t r o u b l e d  by h i s  r o l e  as d e t a c h e d  a n d  impot e n t  
s p e c t a t o r .
T h i s  l a n d s c a p e  o p e r a t e s  on a n u m b e r  of levels. It 
is a u t o b i o g r a p h i c a l  in that it r e f e r s  d i r e c t l y  to the 
d i f f i c u l t  r e l a t i o n s h i p  B o y d  h a d  w i t h  h i s  h i g h l y  
r e l i g i o u s  a n d  d i f f i c u l t  f a t h e r ,  M e r r i c .  It is 
p s y c h o l o g i c a l l y  p e n e t r a t i n g  in its c o n c e r n  w i t h  the 
c o n f l i c t i n g  e m o t i o n s  of love a n d  d e a t h ,  a n d  of 
s t e r i l i t y  a n d  r e n e w a l .  It is c u l t u r a l l y  a n d  p o l i t i c a l l y  
p e n e t r a t i n g  in the w a y  it f o c u s e s  a t t e n t i o n  on the
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s o c i a l  f o r c e s  w h i c h  p r o d u c e  the s u f f e r i n g  a n d  the s e n s e  
of e s t r a n g e m e n t .
M a n y  of the m o t i f s  w h i c h  a p p e a r  in t h i s  p a i n t i n g  
a r e  e a r l y  m a n i f e s t a t i o n s  of a d e v e l o p i n g  s y m b o l i c  
l a n g u a g e  w h i c h  h a s  c o n t i n u e d  to p r o v i d e  the a r t i s t  w i t h  
a set of instant m e t a p h o r s  for a w h o l e  r a n g e  of 
m e m o r i e s ,  e m o t i o n s  a n d  s t a t e s  of m i n d .  In 
N e b u c h a d n e z z a r  m a k i n g  a c 1o u d C 1 9 6 6 - 9 ) . 3 the 
o u t s t r e t c h e d  f i g u r e  h a s  b e c o m e  the m a d  k i n g  who, 
a l i e n a t e d  a n d  s u f f e r i n g  in the d e s e r t  of h i s  e g o  a n d  
s e n s e  of guilt, h a s  b e c o m e  B o y d ' s  v i s i o n  of 
u n a c c o m m o d a t e d ,  d i s p l a c e d  man .  T h e  tree, w h i c h  s e e m s  to 
d r a w  s t r e n g t h  out of the k i n g  h a s  t u r n e d  into a large  
t h r e a t e n i n g  c l o u d  w h i c h  m i r r o r - l i k e  s t a r e s  b a c k  at the 
p r o s t r a t e  king. On one level it r e p r e s e n t s  the 
o n a n i s t i c  e n e r g y  a n d  the s e 1f - d e s t r u c t i v e  n a t u r e  of 
ego. On a n o t h e r  level, it h i n t s  at i m a g e s  of the 
h o l o c a u s t  a n d  u n i v e r s a l  d e v a s t a t i o n .
In E a r l y  M o r n i n g  - P o t t e r  a n d  h i s  w i f e  on 
B e a c h C 1 9 6 9 ).* the o u t s t r e t c h e d  f i g u r e  h a s  b e c o m e  B o y d ' s  
m o t h e r  in a p a i n t i n g  a l t o g e t h e r  m o r e  s e r e n e  a n d  p l a c i d :  
the w a t c h e r  is b o t h  the a r t i s t  a n d  the a r t i s t ' s  f a t h e r .  
T h e  p a i n t i n g s  of the P o t t e r  s e r i e s ,  c o m p l e t e d  a f t e r  
the d e a t h s  of h i s  m o t h e r  a n d  f a t h e r ,  a r e  v e r y  p e r s o n a l  
t r i b u t e s  to h i s  p a r e n t s  a n d  t h e i r  r e l a t i o n s h i p .  H o w e v e r  
t h e y  a r e  a l s o  e x p l o r a t i o n s  of h i s  o w n  s e x u a l i t y  a n d  h i s
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t o r t u r e d  a t t i t u d e  to h i s  o w n  art. W i t h  the d e a t h  of h i s  
f a t h e r ,  B o y d  t a k e s  o v e r  the a n g u i s h  a s  well as the 
m a n t l e  of the a r t i s t .
T h e  o u t s t r e t c h e d  f i g u r e  in R i v e r  in F l o o d  w i t h  
C a r c a s s  a n d  R o s e C 1 9 7 4 - 5 ) . s h a s  n o w  b e c o m e  the c a r c a s s  
of a S a n t a  G e r t r u d i s  bull f r i g h t e n e d  to d e a t h  by a 
local Shoal h a v e n  f a r m e r  w h o  w a s  t r y i n g  to r e s c u e  the 
animal d u r i n g  a f l o o d . * T h e  c l o u d  or tree h a s  n o w  
b e c o m e  a s i n g l e  w h i t e  r o s e  f l o a t i n g  s u r r e a l i s t i c a l 1y in 
the s k y  a g a i n s t  a l a n d s c a p e  w h i c h  is t r e e l e s s  a n d  a 
r i v e r  w h i c h  is m u d d y .  A l t h o u g h  the m o t i f s  a r e  s i m i l a r  
t h e i r  m e a n i n g  h a s  a l t e r e d  to s u i t  B o y d ' s  ne e d s .  In t h i s  
p a r t i c u l a r  c a s e  the u n d e r l y i n g  t h e m e  s e e m s  to be 
poli t i c a l :
T h e  r o s e  s y m b o l i s e s  i m p o s i t i o n  a n d  the c u l t u r a l  
a r r o g a n c e  of the E n g l i s h  a s  t h e y  t r i e d  to m a k e  a 
little E n g l a n d  out of A u s t r a l i a .  I w a s  a l s o  
t r y i n g  to s h o w  the f r a g i l i t y  of t r a n s p o r t i n g  
this c u l t u r e  into s u c h  a h a r s h  e n v i r o n m e n t . 7.
Fi n a l l y ,  in h i s  m o s t  r e c e n t  w o r k ,  not o n l y  d o e s  he 
c o n t i n u e  to q u o t e  s p e c i f i c  i m a g e s  f r o m  e a r l i e r  
p a i n t i n g s  but he a l s o  g o e s  a s  far a s  to t r a n s p o s e  
c o m p l e t e  p a i n t i n g s  into n e w  c o n t e x t s  b y  j u x t a p o s i n g  
t h e m  w i t h  f r e s h  imag es. In S t u d i o  i n t e r i o r  a n d  w i r e d  
w i n d o w C 1 9 8 5 ) e he j u x t a p o s e s  i m a g e s  f r o m  tw o  e a r l i e r  
p a i n t i n g s  in o r d e r  to c o n c e n t r a t e  the i n t e n s e l y  
p o l i t i c a l  a n d  m e t a p h y s i c a l  f o r c e  of h i s  v i s i o n .  T h e
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i m a g e s  or icons s e r v e  to b o t h  r e l e a s e  a n d  c o n t r o l  the 
c h a o t i c  e m o t i o n s  that ar e  b o i l i n g  up u n d e r  the s u r f a c e .  
He q u o t e s  d i r e c t l y  f r o m  T h e  C e m e t e r y  1 1 (1 9 4 4 )  w h i c h  
f e a t u r e s  the tree s p r o u t i n g  f r o m  the o u t s t r e t c h e d  
f i g u r e  a n d  f r o m  P a i n t i n g  in the S t u d i o .  F i g u r e  
S u p p o r t i n g  B a c k  L e g s  (of p a i n t e r ) ( 1 9 7 2 - 3 ) ,p w h i c h  
f e a t u r e s  the w i r e  m e s h  w i n d o w  s h u t t i n g  the a r t i s t  out 
f r o m  the idyl l i c  A u s t r a l i a n  l a n d s c a p e .  He a l s o  a d d s  a 
p a i r  of d e s p a r a t e  l o v e r s  a n d  a p a i r  of c o p u l a t i n g  rams. 
T h e  w a t c h i n g  son h a s  b e c o m e  an A u s t r a l i a n  s o l d i e r  a n d  
the C h a g a l l i a n  d o n k e y  is e a t i n g  the p r o f f e r e d  gif t  of 
the flowers. T h i s  n e w  c o m p l e x  of i m a g e s  b u i l t  on 
p r e v i o u s  im a g e s  p r o d u c e s  a c o l l a g e  of i n t e r r u p t e d  
n a r r a t i v e s ,  all of w h i c h  f o c u s  on t h e m e s  that h a v e  
a l w a y s  o b s s e s s e d  the a r t i s t .  T h e  a u t o b i o g r a p h i c a l  
detail h a s  b e e n  m a r r i e d  to m e t a p h y s i c a l  a n d  p o l i t i c a l  
images. Th e  lovers, c l u t c h i n g  e a c h  o t h e r  in the d e s e r t  
of t h eir own lust a n d  s e a r c h i n g  v a i n l y  for s h e l t e r  
u n d e r  trees, d e v a s t a t e d  by a v o r a c i o u s  s o c i e t y ,  ar e 
u n i v e r s a l  e m b l e m s  r e p r e s e n t i n g  the h u m a n  c o n d i t i o n .
T h e y  are a l s o  A u s t r a l i a n  s c a p e g o a t s ,  v i c t i m s  of social  
a n d  h i s t o r i c a l  p r o c e s s .  T h e  s o l d i e r ,  p a y i n g  h o m a g e  to 
the d e a d  h e r o  w h o  is s p r o u t i n g  n e w  life, is an image  
c e n t r e d  on the eter n a l  c o n f l i c t  b e t w e e n  life a n d  d eath, 
d e g e n e r a t i o n  a n d  r e n e w a l .  T h e  i m a g e  is a l s o  a h i g h l y
e x p l i c i t  c o n d e m n a t i o n  of w a r  in a h i g h l y  s p e c i f i c  
A u s t r a l i a n  c o n t e x t .
T h e r e  are, of c o u r s e ,  c o u n t l e s s  o t h e r  e x a m p l e s  of 
h o w  B o y d  u s e s  r e p e a t e d  m o t i f s  a n d  i c o n s  to r e p r e s e n t  
h i s  p e r s o n a l  v i s i o n  a n d  to r e - e x p l o r e  that v i s i o n  as 
c i r c u m s t a n c e s  c h a n g e .  A l t h o u g h  it is t e m p t i n g  to see  
t h e s e  e x p l o r a t i o n s  of t r a u m a  a s  a p r i v a t e  a n d  
i d i o s y n c r a t i c  r e t r e a t  f r o m  the h o r r o r  of m o d e r n  life, 
t h e r e  is n o t h i n g  e s c a p i s t  a b o u t  the impulse. B e c a u s e  
h i s  v i s i o n  is c h i e f l y  m e t a p h y s i c a l ,  he n e e d s  to 
c o n s t r u c t  l a n d s c a p e s  w h i c h  a r e  f r e e  f r o m  the 
r e s t r i c t i o n s  of r e a l i s t i c  s e t t i n g .  T h e  l a n d s c a p e s  are  
s e l f - s u f f i c i e n t l y  p o e t i c  in the s a m e  w a y  that W i l l i a m  
B l a k e ' s  or W . B . Y e a t s / v i s i o n s  w e r e  f o c u s e d  t h r o u g h  an 
i n v e n t e d  v o c a b u l a r y  of p e r s o n a l  s y m b o l i s m .
N e v e r t h e l e s s ,  e v e n  the m o s t  a b s t r a c t  of B o y d ' s  
E x p r e s s i o n i s t  p a i n t i n g s  h a v e  a p o l i t i c a l  d i m e n s i o n .  T h e  
u n d e r l y i n g  t h e m e  of a l i e n a t i o n  w h i c h  i n f o r m s  h i s  work, 
i m p l i e s  c r i t i c i s m  of the s o c i a l  f o r c e s  w h i c h  p r o d u c e  
the c o n d i t i o n .  T h e  v i c t i m  is not j u s t  a v i c t i m  of life: 
he is a l s o  the v i c t i m  of a cruel a n d  d e s t r u c t i v e  
c u l t u r e .  T h i s  is c l e a r l y  th e  c a s e  if w e  e x a m i n e  
p a i n t i n g s  like M e l b o u r n e  B u r n i n g C 1 9 4 6 - 7 ) 1° or Th e  
M o c k e r s C 1 9 4 5 ) , 11 w h e r e  B o y d  u s e s  b i b l i c a l  a l l e g o r y  a n d  
B r e u g h e 1 - 1 ike I m a g e r y  a n d  t e c h n i q u e  to m a k e  d i r e c t  
r e f e r e n c e s  to W o r l d  W a r  11 a n d  to the h o l o c a u s t .  It is
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i n t e r e s t i n g  h o w  the a l 1e g o r i s a t i o n  of the u r b a n  
l a n d s c a p e  in t h e s e  p a i n t i n g s  o p e n s  up a h i g h l y  c h a r g e d  
d i s c o u r s e  b e t w e e n  a u n i v e r s a l , m o r a l  d i s g u s t  a n d  the 
p r e s e n t a t i o n  of s p e c i f i c  h i s t o r i c a l  event.
T h e  t h e m e  of a l i e n a t e d  m a n ,  of the a n g u i s h e d  
v i c t i m ,  is c e n t r a l  to an u n d e r s t a n d i n g  of B o y d ' s  w o r k .  
A s  a M o d e r n i s t  u s i n g  M o d e r n i s t  t e c h n i q u e s  h i s  v i s i o n  of 
t w e n t i e t h  c e n t u r y  m a n  is E u r o p e a n  a n d  e x i s t e n t i a l  in 
n a t u r e .  And, a s  an A u s t r a l i a n  a r t i s t  w i t h  a n e e d  to 
f i n d  a local a n d  d i s t i n c t i v e  v o i c e  w i t h i n  the f r a m e w o r k  
of the d o m i n a n t  W e s t e r n  t r a d i t i o n ,  B o y d  h a s  to fac e  up 
to the p r o b l e m  of h i s  ow n  c u l t u r a l  a n d  a r t i s t i c  
i d e n tity. In o t h e r  w o r d s ,  b e c a u s e  the A u s t r a l i a n  a r t i s t  
h a s  a l w a y s  h a d  to c o n f r o n t  h i s  o w n  d e e p  s e n s e  of 
s e p a r a t i o n  f r o m  a s u s t a i n i n g  c u l t u r e ,  he b e c o m e s  an 
e x i s t e n t i a l  f i g u r e  in h i s  o w n  r i g h t ,  a c h a r a c t e r  in 
s e a r c h  of a c u l t u r e ,  a f i g u r e  in s e a r c h  of a l a n d s c a p e  
w h i c h  will g i v e  h i m  m e a n i n g .
N o w h e r e  is the c o m p l e x  r e l a t i o n s h i p  b e t w e e n  
E n g l i s h  a n d  A u s t r a l i a n  c u l t u r e  b e t t e r  e x e m p l i f i e d  than  
in the h i g h l y  t a l e n t e d  B o y d  f a m i l y ,  w i t h  its s t r o n g  
c o n n e c t i o n s  w i t h  b o t h  c u l t u r e s .  I n s u l a t e d  f r o m  the 
r i g o u r s  of s u r v i v a l  in c o l o n i a l  A u s t r a l i a ,  the f a m i l y  
s u c c e e d e d  in i m p o r t i n g  a n d  t h e n  in p r e s e r v i n g  a 
t r a d i t i o n  of E n g l i s h n e s s .  In fa ct, for a g r e a t  deal of 
time, the f a m i l y  - like m a n y  o t h e r  r i c h  colon i a l
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f a m i l i e s  - s a w  E n g l a n d  a s  h o m e  a n d  A u s t r a l i a  as 
t e m p o r a r y  r e s i d e n c e . 12 T h e  p r o c e s s  by w h i c h  the f a m i l y  
m a i n t a i n e d  its h o l d  on E n g l i s h  t r a d i t i o n s  a n d  v a l u e s ,  
a n d  then g r a d u a l l y  b e g a n  to i d e n t i f y  itself w i t h  
A u s t r a l i a n  s o c i e t y ,  is c h a r t e d  in M a r t i n  B o y d ' s  n o v e l s  
a b o u t  the L a n g t o n  f a m i l y .  In T h e  C a r d b o a r d  C r o w n (1952), 
A l i c e  L a n g t o n  is a l w a y s  " g l a d  to b e  b a c k  in 
A u s t r a l i a . " 12 But r e g u l a r  t r i p s  to E n g l a n d  w e r e  "a 
t h i n g  A u s t r a l i a n  w o m e n  h a d  to do, if they w e r e  not to 
cut t h e m s e l v e s  off e n t i r e l y  f r o m  the c o u n t r y  they 
cal led 'home' . " 1 *
N o t h i n g  c o u l d  be f u r t h e r  r e m o v e d  f r o m  the 
a n t i - a r i s t o c r a t i c , e g a l i t a r i a n  t e m p e r  of the s o - c a l l e d  
F u r p h y - L a w s o n  b i a s  in A u s t r a l i a n  c u l t u r e  than the w o r l d  
of the B o y d  d y n a s t y .  T h r o u g h  the m e d i u m  of t h i s  r i c h  
f a m i l y  t r a d i t i o n  A r t h u r  B o y d  w a s  e x p o s e d  to E u r o p e a n  
art a n d  c u l t u r e  f r o m  an e a r l y  age. Indeed, s i n c e  
c o n s t a n t  m i g r a t i o n  b e t w e e n  E n g l a n d  a n d  A u s t r a l i a  w a s  
a n d  still is p a r t  of the f a m i l y  t r a d i t i o n ,  B o y d  g r e w  up 
in an e n v i r o n m e n t  s h a p e d  b y  the c o n f l i c t i n g  p u l l s  
b e t w e e n  the t w o  ' h o m e s ' .
S i n c e  1 9 5 9  w h e n  B o y d  d e c i d e d  to live in E n g l a n d  
the t e n s i o n  b e t w e e n  E u r o p e a n  a r t i s t i c  i n f l u e n c e s  a n d  
i n d i g e n o u s  i n s p i r a t i o n  c a n  b e  s y m b o l i s e d  by the 
r e s t l e s s  m i g r a t i o n  b e t w e e n  A u s t r a l i a  a n d  E n g l a n d .  W h e n  
he is in E n g l a n d  A r t h u r  B o y d  l i v e s  in a c o t t a g e  in
R a m s h o l t  on the e d g e  of the R i v e r  O rwell in S u f f o l k ,  
a n d  w h e n  he is in A u s t r a l i a  h e  l i v e s  at B u n d a n o n ,  a 
s t o n e  h o u s e  n e x t  to th e  S h o a l h a v e n .  S i n c e  B o y d ' s  
l a n d s c a p e s  are c o m p l e x  a m a l g a m s  of E u r o p e a n  t r a d i t i o n a l  
i n f l u e n c e s  a n d  A u s t r a l i a n  local i m a g e r y  t h ere is a 
s t r o n g  s e n s e  in w h i c h  h e  n e e d s  b o t h  landsc a p e s .  W i t h o u t  
the c l a s s i c a l  l a n d s c a p e  i d e o l o g y  of ideal p r o p o r t i o n s  
a n d  h u m a n  d i m e n s i o n  he w o u l d  not h a v e  b e e n  able to 
r e - w o r k  R o b e r t s ,  B u v e l o t  a n d  v o n  G u e r a r d  into h i s  
S h o a l h a v e n  s e r i e s .  W i t h o u t  the r i c h  s y m b o l i s m  of 
b i b l i c a l  a n d  c l a s s i c a l  r e f e r e n c e  he w o u l d  not h a v e  b e e n  
a b l e  to d r a m a t i s e  the a l i e n a t i o n  of m o d e r n  m a n  w i t h i n  
the l a n d s c a p e  i m a g e r y  of th e A u s t r a l i a n  w i l d e r n e s s .  
W i t h o u t  D o s t o y e v s k y ,  K a f k a ,  V a n  G o gh, B r e u g h e l ,  B o s c h 
a n d  c o u n t l e s s  o t h e r  E u r o p e a n  i n f l u e n c e s  th ere w o u l d  
h a v e  b e e n  no A u s t r a l i a n  v i s i o n .
W h e n  he r e t u r n e d  to A u s t r a l i a  in 1971 a n d  s e t t l e d  
in the S h o a l h a v e n  he b e g a n  to r e - e x p  lore h i s  own n a t i v e  
t r a d i t i o n .  C o m m e n t i n g  on the c o p p e r  s e r i e s ,  B o y d  felt 
that: "All A u s t r a l i a n  p a i n t i n g s  are in s o m e  w a y  a 
h o m a g e  to T o m  R o b e r t s . " 15 Y e t ,  i n t e r e s t i n g l y  e n o u g h  
n e a r l y  all the t h i r t y  s e v e n  c o p p e r  p a i n t i n g s  w e r e  
e x e c u t e d  in E n g l a n d  b e t w e e n  1 9 7 4  a n d  1976. "When yo u 
ar e  r e m o v e d  f r o m  the t h i n g  y o u  a r e  p a i n t i n g , "  he 
c o m m e n t e d ,  " your m e m o r y  f r e e s  y o u  in a w a y  that c a n ' t  
h a p p e n  w h e n  y o u  a r e  b u r i e d  in i t . " 1 * It c o u l d  be a r g u e d
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t h a t  the S h o a l h a v e n  l a n d s c a p e  a l l o w e d  B o y d  to r e s o l v e  
s o m e  of the t e n s i o n s  w h i c h  c h a r a c t e r i s e d  h i s  a m b i v a l e n t  
r e l a t i o n s h i p  w i t h  E u r o p e .  A l t h o u g h  the t e c h n i q u e s  
r e m a i n  E u r o p e a n  the s e t t i n g  is u n i q u e l y  a n d  s e p a r a t e l y  
A u s t r a l i a n .
O n c e  Boyd, by r e m o v i n g  h i m s e l f  f r o m  h i s  s u b j e c t ,  
h a d  r e - d i s c o v e r e d  the e s s e n t i a l  i n n o c e n c e  of the 
l a n d s c a p e ,  he b e g a n  to p e o p l e  it w i t h  the m o n s t r o u s  
f o r m s  of h i s  e a r l y  w o r k .  Int o  the c a l m  of p a i n t i n g s  
s u c h  a s  P i n k  Skv a n d  W a t e r C 1 9 7 4 - 6 ) 1y a n d  R i v e r b a n k  a n d  
R o c k  Cl e f t ( 1 9 7 4 - 6 ) 1Q w i t h  t h e i r  g e n t l e  l y r i c i s m  a n d  
s e n s u a l ,  e r o t i c  feel c o m e  J onah, N a r c i s s u s ,  the 
t o r t u r e d  a r t i s t  a n d  the c o l o n i a l  p oet. E a c h  f i g u r e  
i n t r o d u c e s  v i o l e n c e ,  a l i e n a t i o n  a n d  p a i n  into the 
p e a c e f u l  l a n d s c a p e .  T h i s  c o n f l i c t  b e t w e e n  l a n d s c a p e  
i d e o l o g i e s ,  b e t w e e n  the l y r i c i s m  of the i n n o c e n t  
S h o a l h a v e n  w i t h  its H e i d e l b e r g  a n t e c e d e n t s  a n d  the 
n i g h t m a r e  of m o d e r n  e x i s t e n c e  to be f o u n d  in the 
E x p r e s s i o n i s t  v i s i o n ,  r e s u l t s  f r o m  t e n s i o n s  c e n t r a l  to 
B o y d ' s  own r e l a t i o n s h i p  w i t h  h i s  c o u n t r y  a n d  h i s  
t r a d i t i o n .  In N a r c i s s u s  w i t h  C a i n  a n d  AbeJ— in t h e 
S h o a 1 h a v e n C 1 9 7 9 ) , iy the H e i d e l b e r g  p e a c e  h a s  b e e n  
s h a t t e r e d .  T h e  p r i m o r d i a l  v i r g i n  l a n d s c a p e  h a s  b e e n  
r e p l a c e d  by a t r e e l e s s  d e s e r t ,  in w h i c h  s o c i e t y  
r e p r e s e n t e d  by the e r o t i c ,  s e l f - d e s t r u c t i v e  v i o l e n c e  of 
C a i n  a n d  Abel is i g n o r e d  by the n a k e d  a r t i s t  who ,  like
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N a r c i s s u s , h a s  f a l l e n  in love w i t h  h i s  ow n  image a n d  
t u r n e d  h i s  b a c k  on the b o o k  of w i s d o m .  T h e  A u s t r a l i a n  
w i l d e r n e s s  l a n d s c a p e  h a s  n o w  b e c o m e  a s t a g e  for an 
a l l e g o r i c a l  d r a m a  a b o u t  the n a t u r e  of h u m a n  s o c i e t y  a n d  
c r e a t i v i t y .  E u r o p e a n  E x p r e s s i o n i s m  h a s  d i s c o v e r e d  an 
i m a g e r y  for the p a i n  of h u m a n  e x i s t e n c e  in the 
A u s t r a l i a n  w i l d e r n e s s .
Indeed, B o y d  o f t e n  u s e s  h i s  S h o a l h a v e n  l a n d s c a p e s  
to i n t r o d u c e  E u r o p e a n  i n f l u e n c e s  in to the d r a m a .  A 
p a i n t i n g  like H o r s e  Skull U n d e r  a B l a nket— a n d  a Starr_y. 
S k v ( 1 9 8 1 )2Q p l a c e s  V a n  G o g h  d i r e c t l y  in the c e n t r e  of 
the S h o a l h a v e n  river, a n d  R i v e r - b us h  h o m a g e  to 
P o l l o c k C 1 9 7 6 )21 i n t r o d u c e s  the p r i s t i n e  r i v e r  to 
A m e r i c a n  A b s t r a c t  E x p r e s s i o n i s m .  In o t h e r  w o r d s ,  the 
l a n d s c a p e  r e c e i v e s  i n f l u e n c e  a n d  is a l t e r e d  by it in 
the s a m e  w a y  the c u l t u r e  is c h a n g e d  by the impact of 
n e w  w a y s  or c o m b i n a t i o n s  of s e e i n g .
T h e  o t h e r  i n t e r e s t i n g  a s p e c t  of t h i s  u s e  of 
l a n d s c a p e  to a c c o m m o d a t e  s h i f t i n g  c u l t u r a l  p e r s p e c t i v e s  
is the e r o t i c  n a t u r e  of the imagery. C l e a r l y  m o s t  of 
the e r o t i c  i m a g e r y  B o y d  e m p l o y s  in h i s  p a i n t i n g s  d e r i v e  
f r o m  h i s  own o b s e s s i v e  need. H o w e v e r ,  in A u s t r a l i a n  
c u l t u r e  the r e l a t i o n s h i p  b e t w e e n  u n d e r s t a n d i n g  the la nd 
a n d  t a k i n g  p o s s e s s i o n  of it, w h e t h e r  in a p h y s i c a l  
s e n s e  or w h e t h e r  a s  an act of i m a g i n a t i o n ,  h a s  a l w a y s
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b e e n  c l o s e l y  c o n n e c t e d  w i t h  the n o t i o n  of sexu al 
p o s s e s s i o n .22
*
G e n e r a l l y  s p e a k i n g ,  B o y d /s v i s i o n  s e e m s  to c e n t r e  
on the n o t i o n  of e x i l e  a n d  h o m e l e s s n e s s  in a n i g h t m a r e  
l a n d s c a p e  of p a i n  a n d  d e s p a i r .  B o y d ' s  p i c t o r i a l  f a m i l y  
of c r i p p l e s ,  h a l f - f o r m e d  f i g u r e s ,  m u t i l a t e d  c r e a t u r e s  
a n d  f r e n z i e d  m o n s t e r s  ar e  p o i s e d  "on the e d g e  of s o m e  
u n s p e a k a b l e ,  if not i n t a n g i b l e ,  n i g h t m a r e . " 23 In the 
g r e a t  a l l e g o r i c a l  c o n f l i c t s  b e t w e e n  si n  a n d  v i r t u e ,  
love a n d  o p p r e s s i o n ,  d e a t h  a n d  r e g e n e r a t i o n ,  w h i c h  
r e p r e s e n t  the central d r a m a s  in B o y d ' s  w o r k  it is the 
loss of i n n o c e n c e  w h i c h  s e e m s  h a r d e s t  to be ar.
Indeed, one of the u n d e r l y i n g  t h e m e s  t h r o u g h o u t  
h i s  w o r k  is the image of e x p u l s i o n  f r o m  P a r a d i s e .  Not 
o n l y  is it the actual s u b j e c t  of s u c h  p a i n t i n g s  as The. 
E x p u I s i o n ( 1 9 4 7 - 8 )2 ^ but the g a l l e r y  of m i s f i t s ,  
o u t c a s t s ,  s c a p e g o a t s ,  m a d m e n  a n d  f r i g h t e n e d  l o v e r s  all 
e x p l o r e  the p a i n f u l  e x p e r i e n c e  of e x c l u s i o n .  M a n y  of 
h i s  p a i n t i n g s  f o c u s  on the B l a k i a n  s t r u g g l e  b e t w e e n  
i n n o c e n c e  a n d  e x p e r i e n c e ,  w h e r e  the c r u e l t y  of the 
w o r l d  a n d  h u m a n  d e s t r u c t i v e n e s s  t h r e a t e n s  the p u r i t y  of 
h e l p l e s s  lovers. T h e s e  l o v e r s  a r e  v i c t i m s ,  e x p e l l e d  
f r o m  P a r a d i s e .  Lost, d o o m e d  a n d  g u i l t y ,  they are A d a m
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a n d  E v e  left to w a n d e r  h o p e l e s s l y  in an a n t i p o d e a n  
w o r I d  of e x i l e . 225
On a b r o a d e r  c u l t u r a l  level, t h e s e  f i g u r e s  are 
f u r t h e r  e x p l o r a t i o n s  of a t h e m e  w h i c h  r u n s  c o n s i s t e n t l y  
t h r o u g h  A u s t r a l i a n  art a n d  c u l t u r e :  the t h e m e  of 
h o m e l e s s n e s s .  H i s  c h a r a c t e r s  c a n  b e  s e e n  as a n g u i s h e d  
a n d  t r a u m a t i s e d  o u t c a s t s  w h o ,  in p a s s i n g  t h r o u g h  the 
ordeal of exile, m a y  f i n d  a r i t e  of p a s s a g e  t h r o u g h  
p a i n  to a s t a t e  of r e d e m p t i o n .  It is, of c o u r s e ,  th is 
t h e m e  of r e d e m p t i o n  t h r o u g h  s u f f e r i n g  w h i c h  is cent ral 
to P a t r i c k  W h i t e ' s  w o r k  a n d  w h i c h  f i g u r e s  s t r o n g l y  in 
R a n d o l p h  S t o w ' s  T o  T h e  I s l a n d s . T h e  p a i n  of e x i l e  is 
n e a r l y  a l w a y s  a c c o m p a n i e d  by a y e a r n i n g  for h o m e  as it 
is in L o u i s  N o w r a ' s  p l a y  T h e  G o l d e n  A g e , w h e r e  the 
t h e m e  of h o m e l e s s n e s s  is p r e s e n t e d  t h r o u g h  the image of 
a d y i n g  yet i n n o c e n t  t r i b e  of lost w h i t e  s e t t l e r s  w h o  
h a v i n g  s u r v i v e d  for g e n e r a t i o n s  in the T a s m a n i a n  
w i l d e r n e s s  d e s i r e  n o t h i n g  m o r e  t h a n  to r e t u r n  home.
Fo r  Boyd, the t h e m e  of los s  b e g i n s  w i t h  the S o u t h  
M e l b o u r n e  p a i n t i n g s .  In T h e  F o u r  S e a s o n g C 1 9 4 3 - 4 ) , ^  
w h i c h  c o n s i s t s  of T h e  B e a c h , T h e  HfriprciQgk, T h e  Cernetg.C-y. 
a n d  T h e  O r c h a r d , the t h e m e  is d e v e l o p e d  in its m o s t  
e x t r e m e  a n d  f r e n z i e d  form. In e a c h  p a i n t i n g  l overs are 
t h r e a t e n e d :  s o m e t i m e s  by d e a t h  in the f o r m  of c o f f i n s  
or f i g u r e s  f l o a t i n g  in c o f f i n s ,  s o m e t i m e s  by lust 
s y m b o l i s e d  by the p r e s e n c e  of f r o g s ,  d o g s  a n d  rams, a n d
s o m e t i m e s  in the f o r m  of v e n g e f u l  c r i p p l e s  a n d  
h a l f - m o n s t e r s  w h o  v i o l a t e  or i n t e r r u p t  the lovers. O n c e  
again, it is i n t e r e s t i n g  to n o t e  th at the i m a g e s  are 
sexual a n d  that the v i o l a t i o n  of i n n o c e n c e  is s e e n  as a 
p e r v e r s i o n  of nat u r a l  f u n c t i o n .
T h e  S e a s o n s C 1 9 4 4 ) ^ ^  is a M u n c h - l i k e  a l l e g o r y  
e x p l o r i n g  the c o n f l i c t  b e t w e e n  r e g e n e r a t i o n  a n d  d e ath.  
T h e  tre e  of life is not o n l y  b e a r i n g  fr uit but it is 
a l s o  in full f l o w e r .  T h e  c h i l d r e n ,  d a n c i n g  in the 
d i s t a n c e  h i n t  at y o u t h f u l  i n n o c e n c e  a n d  the l o v e r s  
u n d e r  the tre e  s u g g e s t  t e n d e r n e s s .  Yet, b e l o w  the tre e  
is the d e a d  f a t h e r  a n d  the b e r e a v e d  son, w a t c h e d  o v e r  
by a f r e n z i e d  c r i p p l e  c l u t c h i n g  an apple. The w h o l e  
c y c l e  of life s e e m s  to be s u g g e s t e d  here, the 
e x u b e r a n c e  of c h i l d h o o d  g i v i n g  w a y  to the g u i l t  a n d  
p a i n  of r e l a t i o n s h i p  a n d  d e a t h  g i v i n g  w a y  to n e w  life.
It is i n t e r e s t i n g  to c o m p a r e  N o l a n /s S t . K i l d a  
p a i n t i n g s  w i t h  B o y d ' s  S o u t h  M e l b o u r n e  w o rk, s i n c e  the 
t r e a t m e n t  of the c o m m o n  t h e m e  of i n n o c e n c e  is so 
d i f f e r e n t .  If N o l a n  is c e l e b r a t i n g  the u n a d u l t e r a t e d  
i n n o c e n c e  of c h i l d h o o d ,  in w h i c h  the n a i v e  p e r s p e c t i v e  
is m o s t l y  u n t r o u b l e d  by w o r l d l y  i n t r u s i o n s ,  B o y d  is 
d e p i c t i n g ,  t h r o u g h  the m e d i u m  of surr e a l  imagery, the 
c o n t i n u o u s  v i o l a t i o n  of an i n n o c e n c e  w h i c h  lies d e e p  
w i t h i n  the indi v i d u a l  p s y c h e .
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T h e  c o n f l i c t  b e t w e e n  the f r e e  (the love rs) a n d  the 
u n f r e e  (t he c r i p p l e s )  w h i c h  u n d e r p i n s  t h i s  inner 
s t r u g g l e  is d e v e l o p e d  a g a i n s t  an i r r a t i o n a l  a n d  
e n i g m a t i c  u r b a n  w o r l d .  T h i s  w o r l d ,  to u s e  Franz 
P h i l i p /s w o r d s ,  is:
an e m p t y  st a g e ,  a p l a t f o r m  of lonely d e s o l a t i o n  
on w h i c h  g e s t u r e s  of f r e n z y ,  d e s i r e  a n d  
s u f f e r i n g  are a c t e d  o u t . . . a  w o r l d  of a n x i e t y ,  a 
w o r l d  f a l l e n  f r o m  g r a c e . 2 ®
A l t h o u g h  not o p e n l y  s a t i r i c a l ,  t h e s e  l a n d s c a p e s  
r e p r e s e n t  a c r i t i q u e  of u r b a n  life or at least of t h o s e  
so c i a l  e v i l s  w h i c h  r e s u l t  in the d e s t r u c t i o n  of 
i n n o c e n c e .  But p e r h a p s  m o r e  i m p o r t a n t l y ,  they p r o v i d e  
h i m  w i t h  a v o c a b u l a r y  of i m a g e s  w h i c h  he h a s  c o n t i n u e d  
to u s e  in m a n y  d i f f e r e n t  c o n t e x t s  s o  that w h e n  B o y d  
t u r n e d  i n l a n d  to e x p l o r e  d e s e r t  landscapes', he took h i s  
c i r c u s  a n i m a l s  w i t h  h i m . 2?> A p a r t  f r o m  the pe r s o n a l  
m e m o r i e s  a n d  e v e n t s  they r e f l e c t  t h e s e  i m a g e s  e x p r e s s  
h i s  p u b l i c  r e s p o n s e  to h i s t o r i c a l  a n d  social e vent. Not 
o n l y  d o  they e m e r g e  out of h i s  r e l a t i o n s h i p  w i t h  h i s  
f a t h e r ,  but a l s o  out of h i s  r e s p o n s e  to the e v e n t s  of 
the 1940s, b o t h  in A u s t r a l i a  a n d  in the w o r l d  at large. 
T h e y  are s h a p e d  by the r a d i c a l i s m  of the C o n t e m p o r a r y  
A r t  S o c i e t y  a n d  by B o y d ' s  ow n  d i s c o v e r y  of f i g u r a t i v e  
E x p r e s s i o n i s m .  B e h i n d  t h e s e  p e r s o n a l i s e d  i mages of
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n i g h t m a r e  a n d  d e a t h  lies th e i n t e l l e c t u a l  w o r l d  of 
D o s t o y e v s k y ,  K a f k a  a n d  T . S . E l i o t .
In the H u n t e r  a n d  L o v e r s  s e r i e s ,  the u r b a n  
l a n d s c a p e  g i v e s  w a y  to b u s h  s e t t i n g s  in o r d e r  to 
e n h a n c e  the s e n s e  of a l i e n a t i o n  a n d  v i o l e n c e .  T h e  
v i s i o n ,  h o w e v e r ,  is u n c h a n g e d .  In p a i n t i n g s  like Th e  
H u n t e r  1 1 ( 1 9 4 4 ) 30 or T h e  S h e o h e r d C 1 9 4 4 ) . 31 the b u s h  is 
dark, t a n g l e d ,  c l a u s t r o p h o b i c ,  p r i m e v a l  - a p e r f e c t  
s e t t i n g  for v i o l e n c e  a n d  d i s t r e s s .  T h e  l a n d s c a p e s  are 
p h y s i c a l  m a n i f e s t a t i o n s  of an i n t e n s e  a ngst. In T h e  
S h e p h e r d  t h e r e  is d e a t h ,  d e s t r u c t i o n  a n d  b e s t i a l i t y  as 
the s t o r y  of a d e s e r t e r  f o u n d  d e a d  by a g r o u p  of 
s o l d i e r s  m e r g e s  w i t h  an i n v e r t e d  R o b e r t s ' s  idyll. The 
t i t l e  of the p a i n t i n g  is d e e p l y  i r o n i c  in the q u e s t i o n s  
it r a i s e s  a b o u t  the p a s t o r a l  t r a d i t i o n .  T h e  s t o c k m a n  or 
s h e p h e r d  or h u n t e r  ca n  o n l y  m a n a g e  h i s  f l o c k  if h e  
d e s t r o y s  the bush: the s o l d i e r ,  h u n t e d ,  nak e d ,  de ad, 
v u l n e r a b l e ,  lies like a b r o k e n  t r e e  m e r g i n g  in to the 
f o r e g r o u n d .
B o y d  a l s o  m a k e s  r e j e c t i o n  of p a s t o r a l  ism a 
m e t a p h o r  in T h e  L o v e r s C 1 9 4 4 ) . 3:2 w h e r e  all the S t r e e t o n  
i m a g e s  are inverted. T h e  l overs, i n s t e a d  of b e i n g  
s e r e n e  a n d  p e a c e f u l  in t h e i r  b u c o l i c  e n v i r o n m e n t ,  c l i n g  
to e a c h  o t h e r  for s e c u r i t y  a n d  t h e i r  lust is s y m b o l i s e d  
by the c o p u l a t i n g  ram. T h e  s t o c k m a n  is b e s e t  by d e s p a i r  
in a l a n d s c a p e  w h i c h  i n s t i l s  an o v e r a l l  f e e l i n g  of
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d i s q u i e t  a n d  m e n a c e :  h i s t o r y  h a s  i n t r u d e d  into A r c a d i a .  
T h e  A u s t r a l i a n  d r e a m  is s h a t t e r e d .
O n c e  again, in F i g u r e s  b v  a C r e e k C 1 9 4 4 ) . 33 the 
p a s t o r a l  s e c u r i t y  a n d  c o n f i d e n c e  of S t r e e t o n ' s  
A u s t r a l i a  h a s  g i v e n  w a y  to a b u s h  w h i c h  is t h r e a t e n i n g  
a n d  d a n g e r o u s .  T h e  c o u p l e  in th e  f o r e g r o u n d  c l u t c h  e a c h  
o t h e r  a s  i n t e n s e l y  a s  t h e y  d o  in T h e  L o v e r s  but h e r e  we 
s e e m  to be on the e d g e  of a u n i v e r s a l  c a t a s t r o p h e .  All 
the f i g u r e s  in the p a i n t i n g  a r e  d i s t r e s s e d  a n d  
p a n i c - s t r i c k e n  as if the y  are b e i n g  s w e p t  off into the 
ab y s s .  B e h i n d  t h i s  a p o c a l y p t i c  v i s i o n  of d e a t h  in the 
b u s h  lies a c o m b i n a t i o n  of i m a g e s  w h i c h  are b o t h  
A u s t r a l i a n  a n d  E u r o p e a n .  T h i s  is the b l a s t e d  w i l d e r n e s s  
that u n d e r p i n s  the l a n d s c a p e s  of D a m p i e r  a n d  of the 
g r e a t  e x p l o r e r s  a n d  w h i c h  g i v e s  r i s e  to the 
o v e r w h e l m i n g  s e n s e  of d e s p a i r  w h i c h  the b u s h  i n s p i r e s  
in M a r c u s  Clar k e .  A n d  yet, the c h i e f  i n s p i r a t i o n  b e h i n d  
the p a i n t i n g  is T h e  T r i u m p h  of D e a t h C c i r c a  1 5 6 0 ) 3 ^ by 
P e t e r  Breug h e l  the E l d e r .  B o t h  p a i n t i n g s  deal w i t h  the 
i n e v i t a b i l i t y  of d e a t h  in a l i e n  a n d  a p o c a l y p t i c  
s e t t i n g s  a n d  b o t h  p a i n t i n g s  f o c u s  on the f i g u r e  of the 
lover as the m o s t  v u l n e r a b l e  v i c t i m  in the o n s l a u g h t .
T h e  i n f l u e n c e  of B r e u g h e l  is e v e n  m o r e  n o t i c e a b l e  
w h e n  B o y d  r e t u r n s  to u r b a n  s e t t i n g s  in s u c h  p a i n t i n g s  
as T h e  M o c k e r s C 1945) a n d  M e l b o u r n e  B u r n i n g C 1 946-7). 




t e c h n i q u e s  of B r e u g h e l  a n d  B o s c h  to o f f e r  a p o w e r f u l  
a n d  p e n e t r a t i n g  i n s i g h t  int o  the d e s t r u c t i v e n e s s  of 
m o d e r n  c i v i l i s a t i o n .  T h e  s k e l e t o n  a r m i e s  of d e a t h  in 
B r e u g h e l  h a v e  b e e n  c o n v e r t e d  int o  a g e n t s  of u n i v e r s a l  
d e s t r u c t i o n  in B o y d ' s  p a i n t i n g s .  In b o t h  
D e 1u o e C 1 9 4 4 - 5 )as a n d  T h e  M o c k e r s , a g o d - l i k e  king, 
r e m i n i s c e n t  of E l i o t ' s  i m p o t e n t  F i s h e r  King, p r e s i d e s  
o v e r  s c e n e s  of c h a o s  a n d  d e s t r u c t i o n .  In The M o c k e r s f 
the c r o w d  s e e m  to be c e l e b r a t i n g  the d e a t h  of C h r i s t  in 
a f r e n z y  of d e m o n i c  a n d  cruel a c t i v i t y  w h i c h  is 
p i t c h i n g  t h e m  into s o m e  k i n d  of b o t t o m l e s s  pit.
H u m a n i t y  is d o o m e d ,  r e d e m p t i o n  is i m p o s s i b l e  a n d  evil 
h a s  t r i u m p h e d .  By e m p l o y i n g  B r e u g h e l ' s  a l l e g o r i c a l  
t e c h n i q u e  of t r a n s p o s i n g  b i b l i c a l  e v e n t  into h i s t o r i c a l  
f r a m e w o r k s  B o y d  t r a n s f e r s  the E u r o p e a n  w a r  a n d  
H i r o s h i m a  into an A u s t r a l i a n  c o n t e x t .  In Me 1 b o u r n e  
B u r n i n o  the i m p l i c a t i o n  is c l e a r :  A u s t r a l i a  ca n n o t  
r e s i s t  h i s t o r i c a l  p r o c e s s  a n d  h a s  to a c c e p t  that it is 
p a r t  of the s a m e  w o r l d .  If t h i s  is hell then the 
b u r n i n g  cit y  i d e n t i f i e d  s p e c i f i c a l l y  as M e l b o u r n e  
b e c o m e s  a symbol of u n i v e r s a l  c u l p a b i l i t y .  Th e  c r u e l t y ,  
b e s t i a l i t y  a n d  n i g h t m a r i s h  v i o l e n c e  of the e v e n t s  are  
s e e n  as b o t h  an i n d i c t m e n t  of m a n ' s  p o l i t i c a l  a n d  mo ral 
self. H i s t o r y  p r o d u c e s  d e s t r u c t i o n  a n d  h u m a n i t y  f e e d s  
off it. It c o u l d  be a r g u e d  that B o y d ' s  v i s i o n  is 
b l e a k e r  than B r e u g h e l ' s ,  f o r  in B o y d ' s  w o r k  t h e r e  is no
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m e r c i f u l  a n d  f o r g i v i n g  God. Inde e d ,  e v e n  the lovers, 
w h o  ar e  u s u a l l y  p r e s e n t e d  a s  i n n o c e n t  v i c t i m s ,  e v e n  
the y  s e e m  to tak e  p l e a s u r e  in th e h a v o c  a n d  v i o l e n c e .
In the s e r i e s  L o v e .  M a r r i a g e  a n d  D e a t h  of a 
H a l f - C a s t e < 1 9 5 7 - 8 ) .  B o y d  r e t u r n s  to the f i g u r e  of the 
v i c t i m  set w i t h i n  a b u s h  l a n d s c a p e .  T h e  h a l f - c a s t e  
A b o r i g i n e  b e c o m e s  p a r t  of B o y d /s p i c t o r i a l  f a m i l y  
b e c a u s e  he is a s y m b o l  of so c i a l  i s o l a t i o n  a n d  
a l i e n a t i o n .  C a u g h t  b e t w e e n  t w o  c u l t u r e s  a n d  b e l o n g i n g  
to n e i t h e r ,  the f i g u r e  is r e m i n i s c e n t  of N o r m a n  
Sh i 1 1 i n g s w o r t h  , X a v i e r  H e r b e r t s  h a l f - c a s t e  h e r o  in 
C a o r i c o r n i a . Not o n l y  is the f i g u r e  w r e n c h e d  f r o m  a 
n atural r e l a t i o n s h i p  w i t h  h i s  e n v i r o n m e n t ,  f r a g m e n t s  of 
w h i c h  r e m a i n  to h a u n t  him, b u t  he a l s o  s e r v e s  as a 
r e m i n d e r  to w h i t e  s o c i e t y  tha t  it h a s  not f o u n d  a w a y  
of l i v i n g  in t h i s  s t r a n g e  u n - E u r o p e a n  land.
In B o y d /s B r i d e  s e r i e s ,  the d r e a m s  of the 
h a l f - c a s t e  are e x p l o r e d  t h r o u g h  a s e q u e n c e  of 
e p i p h a n i e s  in w h i c h  love is n e a r l y  a l w a y s  t r a n s l a t e d  
in to i m a g e s  of d e a t h .  O n c e  a g a i n ,  B o y d  c h a r a c t e r i s e s  
the r e l a t i o n s h i p  b e t w e e n  the f i g u r e  a n d  the l a n d s c a p e  
in e r o t i c  terms, o f t e n  in t e r m s  of sexu al f a i l u r e .  T h i s  
image of i m p o t e n c e  r e a p p e a r s  later in N a r c i s s u s C 1 9 76)-* 
w h e r e  the s e e d  of the s e l f - a b s o r b e d ,  o n a n i s t i c  f i g u r e
f a l l s  u s e l e s s l y  into the r i v e r .
A p a r t  f r o m  the o b v i o u s  c u l t u r a l  a n d  p o l i t i c a l  
d i m e n s i o n  of the f i g u r e  of th e h a l f - c a s t e ,  he is a l s o  a 
p e r f e c t  e x i s t e n t i a l  sym b o l  r e p r e s e n t i n g  d i s p l a c e m e n t  in
a n i g h t m a r i s h  w o r l d  s u s p e n d e d  b e t w e e n  d r e a m  a n d  
a c t u a l i t y ,  a s p i r a t i o n  a n d  d i s i l l u s i o n m e n t .  T h e r e  is 
little d o u b t  that M a r k  C h a g a l l  is the m a j o r  E u r o p e a n  
i n f l u e n c e  b e h i n d  the s e r i e s  a n d  yet the i n d i g e n o u s  
symbol h e i g h t e n s  a n d  f o c u s e s  the t r a g i c  visi o n .  It is 
loca l l y  as well as u n i v e r s a l l y  s i g n i f i c a n t .  A l t h o u g h  
B o y d  u s e s  C h a g a l l ' s  t e c h n i q u e  the o u t c o m e  is q u i t e  
d i f f e r e n t .  If Chag a l l  w a s  c o n c e r n e d  w i t h  c e l e b r a t i n g  
i n n o c e n c e  t h r o u g h  the fol k  m e m o r i e s  of the R u s s i a n  
p e o p l e ,  B o y d ' s  w o r k  s p e a k s  to u s  of f r u s t r a t i o n ,  
i s o l a t i o n  a n d  n i g h t m a r e .  B o y d  m a y  v e r y  well h a v e  u s e d  
C h a g a l l ' s  nai f  t e c h n i q u e s  d e l i b e r a t e l y  in o r d e r  in 
c r e a t e  an i ronic gap b e t w e e n  the i n n o c e n c e  of d r e a m  a n d  
n o s t a l g i a ,  a n d  the r e a l i t y  of f a i l u r e  a n d  
d i s a p p o i n t m e n t .
A l t h o u g h  t h e s e  p a i n t i n g s  look b a c k  to the 
t h r e a t e n e d  l o v e r s  of the M e l b o u r n e  s e r i e s ,  they lack 
the f r e n z y  a n d  the turmoil of that e a r l i e r  w o r k .  T h e s e  
n i g h t m a r e s  ar e  sur r e a l  in t h e i r  d e l i b e r a t e  a n d  s t r a n g e  
s e r e n i t y .  In p a i n t i n g s  like F r i g h t e n e d  B r i d e g r o o m  
1 C 1 9 5 8 ) 37' or B r i d e  R e f l e c t e d  in W a t e r h o l e C 1 9 5 7 - 8 ) , 3S 
the f i x e d  a n d  s t a r i n g  e x p r e s s i o n s  of the f i g u r e s  a n d  
the g e n e r a l l y  s t a t i c  q u a l i t y  of t h e  a c t i o n  s u g g e s t s
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i n e v i t a b i l i t y .  T h e  t r a g e d y  of d i s a p p o i n t m e n t  is 
u n a v o i d a b l e .  T h e  A b o r i g i n e ' s  y e a r n i n g  for the w h i t e  
b r i d e ,  in all h e r  i n n o c e n c e  a n d  v u l n e r a b i l i t y ,  is 
d o o m e d  to f a i l u r e .  In P e r s e c u t e d  L o v e r s C 1 9 5 7 - 8 ) , he 
is a v i c t i m  of so c i a l  p r e s s u r e  in the f o r m  of a 
b l a c k - s k i n n e d  p a s t o r a l i s t  a n d  in L o v e r s  by a 
C r e e k ( 1 9 6 0 )*° h e  is a v i c t i m  of h i s  own lust a n d  ego. 
W h a t e v e r  the o u t c o m e ,  the i m a g e s  of w h i t e  b r i d e s ,  torn 
w e d d i n g  d r e s s e s ,  b o u q u e t s  of f l o w e r s  a n d  d e s p e r a t e  
l o v e r s  c o m b i n e  to p r o d u c e  an overall v i s i o n  of v i o l a t e d  
i n n o c e n c e .  T h e  A b o r i g i n a l  e l e m e n t  s e r v e s  not o n l y  to 
i n c r e a s e  the s e n s e  of s t r a n g e n e s s  but a l s o  to r e i n f o r c e  
on a c u l t u r a l  level the t h e m e  of v i o l a t i o n .
In the N e b u c h a d n e z z a r  s e r i e s ,  B o y d  e x p l o r e s  a 
w i l d e r ,  m o r e  t u r b u l e n t  w o r l d  of e x i l e  a n d  d i s p l a c e m e n t  
than in the B r i d e  p a i n t i n g s .  N e b u c h a d n e z z a r  is an ideal 
f i g u r e  for B o y d  b e c a u s e  h i s  s tory, r i c h  in b i b l i c a l  
s y m b o l i s m ,  o f f e r s  h i m  an a l l e g o r y  for the u l t i m a t e  
w i l d e r n e s s  e x p e r i e n c e .  He was ,  a c c o r d i n g  to the B o o k  of 
D a n i e l :
d r i v e n  f r o m  m e n ,  a n d  d i d  eat g r a s s  as oxen, a n d  
h i s  b o d y  w a s  w e t  w i t h  the d e w  of h e a v e n  till h i s  
h a i r s  w e r e  g r o w n  like e a g l e s '  f e a t h e r s  a n d  h i s  
n a i l s  like b i r d s '  c l a w s . **
E x p e l l e d  f r o m  the s o c i e t y  of m e n  a n d  e x i l e d  f r o m  
God, h e  w a n d e r s  into the d e s e r t  w h e r e  he c o n f r o n t s  h i s
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b e s t i a l i t y  a n d  e g o c e n t r i c i t y . E v e n t u a l l y ,  a f t e r  b e i n g  
c l e a n s e d  a n d  p u r i f i e d  by the w i l d e r n e s s  o r d e a l ,  he is 
r e d e e m e d  by God. T h i s  s t o r y  of h o m e l e s s n e s s  a n d  e x i l e  
is a p e r f e c t  v e h i c l e  for B o y d ' s  p e r s o n a l  a n d  cu l t u r a l  
v i s i o n .  S o m e t i m e s  w h e n  the inner s t r u g g l e  is at its 
f i e r c e s t  the i m a g e r y  is b l o o d y  a n d  v i o l e n t  as in R e d  
N e b u c h a d n e z z a r C 1 9 6 6 - 9 ) W h i l s t  at o t h e r  times, he is 
c o n s u m e d  by lust a s  in Daniel w i t h  b o u n d  a r m s  a n d  
N e b u c h a d n e z z a r  on f i r e < 1 9 6 6 - 9 ) or by gre e d ,  as in 
N e b u c h a d n e z z a r  p r o t e c t i n g  h i s  g o l d C 1966-9).
G r a d u a l l y ,  a n d  p e r h a p s  i n e v i t a b l y ,  g i v e n  the n a t u r e  of 
B o y d ' s  w o r k  the f i g u r e  b e g i n s  to d e v e l o p  into the 
a n g u i s h e d  a r t i s t  a n d  g r a d u a l l y  the m o s t  p o t e n t  a n d  
d i s t u r b i n g  v i c t i m s  b e c o m e  the a r t i s t  h i m s e l f .
M o s t  of B o y d /s l a n d s c a p e  d e p i c t i o n s  f r o m  1971, 
w h e n  he r e t u r n e d  f r o m  E n g l a n d  a n d  w e n t  to live on the 
Shoal h a v e n ,  ar e  c e n t r e d  on the f i g u r e ,  r o l e  a n d  
i d e n t i t y  of the a r t i s t .  In s u c h  p a i n t i n g s  as C h a i n e d 
F i g u r e  a n d  B e n t  T r e e ( 1 9 7 2 - 3 ) ^ s the a r t i s t  e m e r g e s  as 
the a r c h e t y p a l  v i c t i m .  N a k e d  a n d  c h a i n e d  to a tree, 
w i t h  h i s  h e a d  e n c a s e d  in a cage, he is b o t h  a v i c t i m  of 
h i s  o w n  c r e a t i v e  d r i v e  a n d  of a s o c i e t y  th at f o r c e s  h i m  
to p r o s t i t u t e  h i s  art. He is the o b s e s s i v e ,  
s e l f - a b s o r b e d ,  o n a n i s t i c  a r t i s t  at the m e r c y  of 
m a t e r i a l  r e w a r d  a n d  d r i v e n  by a h i g h l y  c h a r g e d  a n d  
v o r a c i o u s  s e x u a l i t y .  At the s a m e  t i m e  he is, like the
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l o v e r  f i g u r e s  in the M e l b o u r n e  p a i n t i n g s ,  a v i c t i m  of a 
c r u e l ,  m a t e r i a l i s t i c  a n d  v i n d i c t i v e  s o c i e t y  w h o s e  
d e s t r u c t i v e  e n e r g y  is s y m b o l i s e d  by the d e v a s t a t e d  
l a n d s c a p e .  In t h i s  s e n s e  the p a i n t i n g  is 
u n c o m p r o m i s i n g l y  p o l i t i c a l .  H o w e v e r ,  the d e s e r t  i m a g e r y  
is m e t a p h y s i c a l  as well as p e r s o n a l  a n d  p o l i t i c a l ,  
s i n c e  it h i n t s  at the s t e r i l i t y  th at c h a r a c t e r i s e s  the  
m o d e r n  h u m a n  c o n d i t i o n .
B o y d /s o t h e r  p e r s o n n a s  - the h a l f - c a s t e ,  
N e b u c h a d n e z z a r ,  Jonah, N a r c i s s u s ,  the c o l o n i a l  p o e t  - 
a r e  all a r t i s t s ,  s c a p e g o a t s ,  t o r t u r e d  by f e e l i n g s  of 
i s o l a t i o n  a n d  a l i e n a t i o n .  A s  a s u c c e s s o r  to t h ese  
o u t c a s t  f i g u r e s  he is b o t h  a symbol of the a l i e n a t e d  
s e l f  in an e x i s t e n t i a l  s e n s e  a n d  a symbol of a local 
c u l t u r a l  r e a l i t y  w h i c h  is u n i q u e l y  A u s t r a l i a n .  Th e  
a r t i s t ,  t o r t u r e d  by an in ner c o m p u l s i o n  he c a n n o t  
c o n t r o l  a n d  b r u t a l i s e d  by a s e l f - d e s t r u c t i v e  s o c i e t y ,  
b e c o m e s  the latest in a g a l l e r y  of m i s f i t s  a n d  o u t c a s t s  
t h r o u g h  w h o m  B o y d  e x p l o r e s  the h i s t o r i c a l  r e a l i t i e s  of 
A u s t r a l i a n  e x p e r i e n c e .
T h e  p r e d o m i n a n c e  of d e s e r t  l a n d s c a p e s  in B o y d ' s  
w o r k  is, of c o u r s e ,  a f u r t h e r  m a n i f e s t a t i o n  of h i s  
c o n c e r n  w i t h  e x c l u s i o n ,  e x i l e  a n d  s t e r i l i t y .  H o w e v e r ,  
the d i a l e c t i c  w h i c h  a p p l i e s  to h i s  f i g u r e s  a n d  h i s  
i m a g e r y  a l s o  a p p l i e s  to h i s  l a n d s c a p e s .  T h e  ideal of 
t h e  p r i s t i n e  A u s t r a l i a n  l a n d s c a p e  is a p e r s i s t e n t
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s u b - t e x t  in B o y d ' s  w o r k .  E v e n  w h e n  it is d e v a s t a t e d  by 
m a n  the d r e a m  of a p u r e ,  u n v i o l a t e d  l a n d s c a p e  lies 
b e h i n d  all the d e s t r u c t i o n .  In the S h o a l h a v e n  b a t h e r  
p a i n t i n g s ,  for instance,, the n a r r a t i v e s  are 
u n c o m p r o m i s i n g l y  m o r a l .  T h e  r i v e r  l a n d s c a p e  is a moral 
l a n d s c a p e ,  a s p i r i t u a l  l a n d s c a p e  in front of w h i c h  
s c e n e s  e x p o s i n g  the full e x t e n t  of h u m a n  g r e e d  a n d  
social v i o l e n c e  are p l a y e d  out.
One of the m o s t  lyri cal e x p r e s s i o n s  of B o y d ' s  us e  
of the l a n d s c a p e  a s  a r e p o s i t o r y  for moral a n d  
s p i r i t u a l  v a l u e  is the 1 9 7 4 - 6  S h o a l h a v e n  s e r i e s  of 
c o p p e r  p a i n t i n g s .  All t r a c e  of p e r s o n a l ,  m e t a p h y s i c a l  
a n d  p o l i t i c a l  a n g u i s h  s e e m s  to h a v e  d i s a p p e a r e d .  T h e y  
r e p r e s e n t  B o y d ' s  r e d i s c o v e r y  of h i s  own t r a d i t i o n  
t h r o u g h  the s t i m u l u s  of a l a n d s c a p e  i d e o l o g y  that g o e s  
b a c k  to C o n s t a b l e  a n d  C l a u d e .  T h e  S u f f o l k - S h o a l h a v e n  
a x i s  is e s s e n t i a l  to an u n d e r s t a n d i n g  of B o y d ' s  
S h o a l h a v e n  p a i n t i n g s ,  s i n c e  not o n l y  w e r e  m o s t  of t h e m  
p a i n t e d  in S u f f o l k  b u t  t h e y  a l s o  r e p r e s e n t  a f u s i o n  of 
local s u b j e c t  w i t h  c l a s s i c a l  f o r m  to p r o d u c e  a 
s t r u c t u r e d  d e p i c t i o n  of A u s t r a l i a n  n a t u r e  as p r i s t i n e  
a n d  i n n o cent. T h e y  r e p r e s e n t  a s t a r t l i n g  f u s i o n  of 
E u r o p e a n  a n d  A u s t r a l i a n  w a y s  of seei n g .
In an i n t e r v i e w  w i t h  S a n d r a  M c G r a t h  in 1971 Boyd, 
. c o m m e n t e d  on the d i f f e r e n c e  b e t w e e n  E u r o p e a n  a n d  
A u s t r a l i a n  l a n d s c a p e  in the f o l 1o w i n g  w a y :
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A u s t r a l i a n  l a n d s c a p e  is n o n - s t r u c t u r e d .  T h e  b u s h  
d o e s n ' t  h a v e  the w e i g h t  of E u r o p e a n  trees. 
A u s t r a l i a n  l a n d s c a p e  is d i s p e r s e d .  Of c o u r s e  it 
h a s  s t r u c t u r e  in p a r t s ,  but not in an overall 
s e n s e .  It d o e s  not h a v e  the c o m p o s i t i o n  of 
E u r o p e a n  l a n d s c a p e s  that w e  h a v e  by t r a d i t i o n  
b r o u g h t  up to s e e  - the C l a u d e s  a n d  the 
C o n s t a b l e s .**
Boyd, in s u c h  p a i n t i n g s  as R i v e r b a n k  a n d  R o c k  
C l e f t ( 1 9 7 4 - 6 ) h a s  d r a w n  on t h i s  c l a s s i c a l  t r a d i t i o n  
to p r o d u c e  the i l l u s i o n  of d i s p e r s e d  a n d  u n m e d i a t e d  
l a n d s c a p e .  A u s t r a l i a  is u n t a m e d ,  w i l d ,  s e c r e t  a n d  
s o m e h o w  free of h u m a n  c o n t a m i n a t i o n ,  yet, of c o u r s e ,  
the l a n d s c a p e  is h i g h l y  o r g a n i s e d  a n d  a l m o s t  c l a s s i c a l  
in its s t r u c t u r e .  T h e  c o p p e r  is d i v i d e d  e v e n l y  into 
t h r e e  s e c t i o n s ,  e a c h  o n e  r e i n f o r c i n g  the overall 
b a l a n c e  of c o l o u r  a n d  p a t t e r n  b e t w e e n  the sky, b u s h  a n d  
r i v e r .  T h e  v e r t i c a l s  of the t r e e s  a n d  the e r o t i c  
t r i a n g l e s  of the c a v e s  a n d  th e c a r e l e s s  d i a g o n a l s  of 
the f a l l e n  t r e e s  c o m b i n e  w i t h  the h o r i z o n t a l  s t r u c t u r e  
to p r o d u c e  a p e a c e f u l  a n d  s u m m e r y  h a r m o n y .  Onc e  a g ain, 
it is w o r t h  n o t i n g  B o y d ' s  c o n s c i o u s  u s e  of e r o t i c  
i m a g e r y  in h i s  l a n d s c a p e  d e p i c t i o n s .  In thi s  c a s e  the 
c l e f t s  a n d  c u r v e s  a n d  d a r k  s e c r e t  c a v e s  are w a rm,  
s e n s u a l  s h a p e s  a n d  p r o d u c e  an e f f e c t  w h i c h  is c o n s o l i n g  
a n d  r e s t f u 1.
T h e s e  p a i n t i n g s  m a y  m a r k  B o y d ' s  s p i r i t u a l  as well 
a n d  p h y s i c a l  r e t u r n  h o m e .  Fo r  the e x i l e ,  the r i t e  of 
h o m e c o m i n g  is e x p r e s s e d  in a n e w  r e l a t i o n s h i p  w i t h  the
21?
l a n d  a n d  t h i s  r e l a t i o n s h i p  is s h a p e d  by a r e d i s c o v e r y  
of the local t r a d i t i o n .  B o t h  the c o l o n i a l  a n d  
H e i d e l b e r g  t r a d i t i o n s  s e e m  to p l a y  a p a r t  in t h e s e  
l a n d s c a p e  d e p i c t i o n s .  Indeed, B o y d  f e e l s  that it is the 
w o r k  of T o m  R o b e r t s  w h i c h  lies b e h i n d  m u c h  of the 
s e r i e s :
T h a t  p a r t i c u l a r  r o c k  f o r m a t i o n  w i t h  a t r i a n g u l a r  
s h a p e  w h i c h  is h a  1f - s u b m e r g e d  in the w a t e r  - 
w h e n  r e f l e c t e d  b e c o m e s  a w h o l e  d i a m o n d  s h a p e  - 
r e m i n d e d  m e  of T o m  R o b e r t s .  It m a d e  m e  s t a r t  
l o o k i n g  for t h i s  s h a p e  a l o n g  the ri v e r b a n k .
W i t h  all r e f e r e n c e  to h u m a n  a c t i v i t y  r e m o v e d ,  
i n c l u d i n g  the t e r r o r - s t r i c k e n  b u s h  s c e n e s  of h i s  
e a r l i e r  l a n d s c a p e s ,  t h e s e  p a i n t i n g s  h a v e  a lyri cal, 
p a s t o r a l  feel. Indeed, t h e r e  is an i n n o c e n c e  of v i s i o n  
h e r e  w h i c h  B o y d  s h a r e s  w i t h  S t r e e t o n  in h i s  e a r l y  
d e p i c t i o n s  of the A u s t r a l i a n  l a n d s c a p e .  Yet, in s p i t e  
of t h i s  a f f i r m a t i o n  of the p r i s t i n e  l a n dscape, the 
d i s q u i e t ,  m e l a n c h o l y  a n d  a n g u i s h  w h i c h  u n d e r p i n s  so 
m u c h  of B o y d /s w o r k  is n e v e r  far away. In Fou r  T i m e s  of 
D a v C 1 9 8 2 ) . P u l p i t  R o ck, c u r v i n g  a n d  r e a c h i n g  up in to 
the sk y  h a s  a b r o o d i n g ,  m e l a n c h o l i c  q u a l i t y  w h i c h  
d i s t u r b s  the p o t e n t i a l  t r a n q u i l i t y  of the scene. T h e  
s u r r e a l ,  d r e a m - l i k e  q u a l i t y  of the l a n d s c a p e  is 
r e - i n f o r c e d  by the i n s i s t e n t  r e p e t i t i o n  of the image.
A s  a r e s u l t ,  the p a i n t i n g  h a s  a c l a u s t r o p h o b i c  feel
2 1 8
w h i c h  s h u t s  out the k i n d  of e n d l e s s  v i s t a s  one  
a s s o c i a t e s  w i t h  S t r e e t o n /s A u s t r a l i a .
H a v i n g  c o n s t r u c t e d  a s e p a r a t e ,  p r i s t i n e  l a n d s c a p e  
out of the S h o a l h a v e n  w i l d e r n e s s ,  B o y d  p r o c e e d s  to 
i n s c r i b e  it w i t h  f i g u r e s ,  m o t i f s  a n d  e v e n t s  w h i c h  tak e  
u s  b a c k  into the w o r l d  of h u m a n  acti o n .  T h e  p e a c e  is 
v i o l a t e d  by c o n f l i c t ,  d e a t h  a n d  d e s t r u c t i o n .  T h e  d e a d  
b u ll, the h o r s e /s skull, the F l a m e  tree, the b a r b e d  
w i r e ,  the a e r o p l a n e ,  the r o s e  a r e  all e m b l e m s  of h u m a n  
s u f f e r i n g  or c r u e l t y .  It is a s  if the p r e - s o c i a l  b e a u t y  
of the S h o a l h a v e n  h a s  i n s p i r e d  in B o y d  a r e n e w e d  
d i s g u s t .  Th e  p r e s e n c e  of evil, for Boyd, is s y m b o l i s e d  
by the v i o l e n t  e f f e c t  on m a n ' s  i n t r u s i o n  into t h i s  
7 i n n o c e n t '  landscape:
I d o n ' t  see m e n a c e  or evil out there. In fact I 
n e v e r  see evil in l a n d s c a p e  - I m a y  see it in 
p e o p l e ,  t h o u g h . 250
T h i s  a w a r e n e s s  of the c o n f l i c t  b e t w e e n  the natu r a l  
a n d  the social is m a n i f e s t e d  in a n u m b e r  of p a i n t i n g s  
i n s p i r e d  by local n a r r a t i v e s .  E a c h  of t h e s e  p a i n t i n g s ,  
w h i l s t  c e l e b r a t i n g  the a w e s o m e  p o w e r  of n a t u r e ,  a l s o  
f o c u s  a t t e n t i o n  on the w a s t e f u l  c r u e l t y  of man. T h e  
d e a d  bull, in F l o o d  R e c e d i n g  in W i n t e r  E v e n i n g C 1 9 8 1 )S1 
lies like, a s a c r i f i c e  to the o v e r w h e l m i n g  p o w e r  of the 
ri v e r .  N o t h i n g  can r e s i s t  the d e l u g e  w h e n  the r i v e r  is




d i r e c t l y  a t t r i b u t a b l e  to h u m a n  i n t e r v e n t i o n .  T h e  bull 
w o u l d  n e v e r  h a v e  d i e d  if a f a r m e r  h a d n ' t  t r i e d  to 
f r i g h t e n  it into s w i m m i n g  a c r o s s  the r iver.
In D e a t h  of a H o r s e C 1 9 8 1 ) . 553 B o y d  d r a w s  on a n o t h e r  
local incident to set up c o n t r a s t s  b e t w e e n  the r h y t h m  
of n a t u r e  a n d  the a c t i o n s  of men. On on e  level, the 
p a i n t i n g  is a c e l e b r a t i o n  of an i n e x o r a b l e  law of 
n a t u r e :  out of d e a t h  c o m e s  life. T h e  F l a m e  tree, w i t h  
its b l o o d - r e d  b l o s s o m ,  s p r o u t s  f r o m  the s a n d y  l a n d s c a p e  
a s  if it w a s  d r a w i n g  n o u r i s h m e n t  f r o m  the e m p t y  a n d  
b l e a c h e d  skull. H o w e v e r ,  on a n o t h e r  level, the p a i n t i n g  
a l e r t s  us to the d e s t r u c t i v e  i n f l u e n c e  of man. Th e  
skull is all that r e m a i n s  of a p o n y  w h i c h  died, a f t e r  
b e i n g  t r a p p e d  by a p i e c e  of b a r b e d  w i r e ,  w h e n  the r i v e r  
w a s  in f l o o d . 55“* T h e  b a r b e d  w i r e ,  w h i c h  B o y d  w r a p s  
a r o u n d  the skull like a s a c r i f i c i a l  w r e a t h ,  is a s y mbol  
of m a n ' s  u n n a t u r a l  i n t r u s i o n .  T h e  r h y t h m  of the 
w i l d e r n e s s ,  w h i c h  p r o m i s e s  renewal a f t e r  d eath, is 
i r o n i c a l l y  c o n t r a s t e d  w i t h  the n e g a t i v e  e f f e c t  of m a n ' s  
i n f l u e n c e .  Not o n l y  that but the s u f f e r i n g  a n d  the 
d e a t h  of the pony, f o l l o w e d  by its m e t a m o r p h o s i s  in to 
the F l a m e  tree, i n t r o d u c e s  a m y s t i c a l  e l e m e n t  in to the 
n a r r a t i v e  w h i c h  g i v e s  the p a i n t i n g  a s t r o n g  
m e t a p h y s i c a l  q u a l i t y .
S i n c e  the S h o a l h a v e n ,  in its u n t o u c h e d ,  p u r e  s t a t e  
s t a n d s  for the i n n o c e n c e  of n a t u r e ,  in c o n t r a s t  to the
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m a t e r i a l i s m  a n d  d e s t r u c t i v e n e s s  of h u m a n  s o c i e t y ,  the 
r i v e r  b e c o m e s  a t e s t i n g  g r o u n d  for the impact of 
E u r o p e a n  c i v i l i s a t i o n  on the ' i n n o c e n t '  l a n d s c a p e .  In 
B i p l a n e .  R i v e r b a n k .  E v e n i n g  S t a r  a n d  P i n k  S k v ( 1976), 
the r i v e r  is t r a n s f o r m e d  into a w a r s c a p e  in w h i c h  the 
d e n u d e d  h i l l s i d e ,  the b i - p l a n e  a n d  the d o m i n a n c e  of 
khaki c o m b i n e  to c o n j u r e  up the m e m o r y  of t r e n c h  
w a r f a r e .  A l t h o u g h  the l a n d s c a p e  is still r e c o g n i s a b l e  
as the Shoal h a v e n  a n d  a l t h o u g h  the e v e n i n g  s t a r  a n d  
p i n k  sky are s y m b o l s  of the b e a u t y  a n d  i n n o c e n c e  of 
n a t u r e ,  its e s s e n t i a l  p u r i t y  h a s  b e e n  v i o l a t e d  by war. 
By t r a n s p o s i n g  the S h o a l h a v e n  to the W e s t e r n  front B o y d  
d r a w s  our a t t e n t i o n  to the v i o l e n t  a n d  u n p r o d u c t i v e  
e f f e c t  of E u r o p e a n  c i v i l i s a t i o n  on the i d e a l i s e d  a n d  
i n n o c e n t  A u s t r a l i a n  l a n d s c a p e .
T h i s  n o t i o n  of w a r  as b o t h  an actual a n d  s y m b o l i c  
m a n i f e s t a t i o n  of social v i o l e n c e  is f u r t h e r  d e v e l o p e d  
in P i c t u r e  on the W a l l .  S h o a l h a v e n < 1 9 7 9 - 8 0 ) .  s * In t h i s  
p a i n t i n g  the c o n t r a s t  b e t w e e n  the h u m a n  a n d  the n atural  
is d r a m a t i s e d  in the f o r m  of t w o  d i s t i n c t  l a n d s c a p e s .  
O u t s i d e  the w i n d o w ,  the u n m e d i a t e d  w i l d e r n e s s  
r e p r e s e n t s  an ideal f o r m  of n a t u r a l  e x i s t e n c e  
( A u s t r a l i a n  in e s s e n c e )  w h i c h  is v i o l a t e d  by the 
a r t i f i c i a l  w o r l d  of p o l i t i c a l  e v e n t  ( E u r o p e a n  w a r ) .  T h e  
v a l u e s  w h i c h  u n d e r p i n  B o y d ' s  c o n s t r u c t i o n  of the 
S h o a l h a v e n  l a n d s c a p e  a r e  d e s t r o y e d  by a c i v i l i s a t i o n
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w h i c h  is s e e m i n g l y  b l i n d  to t h o s e  valu e s .  T h i s  M a g r i t t e  
p a s t i c h e  e m p h a s i s e s  the 1n w a r d - 1o o k i n g  a r t i f i c i a l i t y  
a n d  t r a g i c  b l i n d n e s s  of th e c i v i l i s e d  p e r s p e c t i v e .  T h e  
S h o a l h a v e n  h a s  b e c o m e  a p o l i t i c a l  l a n d s c a p e  w h i c h ,  in 
its i n n o c e n c e  a n d  v u l n e r a b i l i t y ,  lies at the m e r c y  of a 
c a r e l e s s  a n d  brutal s o c i e t y .  T h e  m u s h r o o m  cloud,  
r e m i n i s c e n t  of e a r l i e r  i m a g e s  of s p r o u t i n g  t r e e s  a n d  
r o s e s  is a i r onic r e f l e c t i o n  on the d e s t r u c t i v e  
p o t e n t i a l  of social f o r c e s  w h i c h  are a d i r e c t  t h r e a t  to 
the s e r e n i t y  e n s h r i n e d  in the e a r l i e r  S h o a l h a v e n  
l a n d s c a p e s .  T h e  o n l y  t h i n g  that g r o w s  in the d e v a s t a t e d  
S h o a l h a v e n  is a m u s h r o o m  cl o u d ,  the u l t i m a t e  s ymbol of 
m a n ' s  s e l f - d e s t r u c t i v e  impu lse. It is i n t e r e s t i n g  to 
n o t e  that that t h i s  d i v i d e d  l a n d s c a p e  w a s  p a i n t e d  in 
S u f f o l k ,  in d i r e c t  r e s p o n s e  to p o l i t i c a l  event:
I w a s  r e a c t i n g  to M r s . T h a t c h e r  w h o  at that tim e  
w a n t e d  B r i t a i n  to h a v e  the n e u t r o n  b o mb. I t ' s  
v e r y  c l o s e  s t u f f ,  p a r t i c u l a r l y  w h e n  you are  
l i v i n g  in the h e a r t  of S u f f o l k .  If the h a i r  is 
b l o w n  w r o n g  in R u s s i a  the s c a l p  of E n g l a n d  will 
go o f f . 37
It w o u l d  s e e m  that the A u s t r a l i a n  w i l d e r n e s s  
c o n t i n u e s  to o f f e r  an i d e a l i s e d  r e t r e a t  f r o m  the  
h o r r o r s  of E u r o p e a n  h i s t o r y .  T h e  l a n d s c a p e  m a y  be 
d e v a s t a t e d  bu t  at least the a r t i s t  f e e l s  that h e  st ill 
h a s  a c c e s s  to a w o r l d  of i d e a l i s e d  v a l u e  s a f e l y
e n s h r i n e d  in the u n t o u c h e d  e x p a n s e s  of the A u s t r a l i a n
w i 1d e r n e s s .
In s hort, the Shoal h a v e n  h a s  b e c o m e  B o y d ' s  
t h e a t r e ,  an a r e n a  for the m o r a l ,  p o l i t i c a l  a n d  
m e t a p h y s i c a l  d r a m a  that i n f o r m s  h i s  w o r k .  A l t h o u g h  it 
c o n t i n u e s  to o f f e r  the p o s s i b i l i t y  of a r e m o v e d ,  ideal 
l o c a l i t y  fre e  f r o m  h u m a n  i n t r u s i o n ,  it i n c r e a s i n g l y  
b e c o m e s  a p l a c e  of c r i s i s  a n d  d e s p a i r ,  in very m u c h  the 
s a m e  w a y  M e l b o u r n e  w a s  a s t a g e  for B o y d ' s  e a r l y  
t r e a t m e n t  of h i s  t h e m e s .  G r a d u a l l y ,  as B o y d  i n t r o d u c e s  
f i g u r e s  into the S h o a l h a v e n  land s c a p e ,  the lyrical 
b e a u t y  of the c o p p e r  s e r i e s  is r e p l a c e d  by a d e s e r t  in 
w h i c h  the p e r s p e c t i v e  is d o m i n a t e d  by e x p a n s e s  of 
s a n d b a n k .  Into t h i s  b l e a k e r  l a n d s c a p e  s t e p s  a n e w  
g a l l e r y  of c h a r a c t e r s :  J onah, N a r c i s s u s  a n d  final l y ,  
the a r t i s t  h i m s e l f .
T h e  a r c h e t y p a l  s t o r y  of the r e l u c t a n t  h e r o  t u r n e d  
o u t c a s t  is g i v e n  a S h o a l h a v e n  s e t t i n g  in J o n a h  O u t s i d e  
the C i t v < 1 9 7 6 ) . se In the d i s t a n c e ,  N i n e v e h  w a i t s  to be 
d e s t r o y e d  by the h o l o c a u s t ,  as Jo n a h ,  a t o r t u r e d  
h a l f - b e a s t ,  h a l f - m a n  s e a r c h e s  for s h e l t e r  u n d e r  the 
d e a d  g o u r d  tree. If the S h o a l h a v e n  is a s t a g e  for 
B o y d ' s  inner d e s p a i r ,  then J o n a h  is c l e a r l y  B o y d ' s  
a n g u i s h e d  a l t e r  ego. He r e p r e s e n t s  th e a r t i s t  in h i s  
m o s t  d i s t r a u g h t  a n d  a g o n i s e d  s t a t e  of f r u s t r a t i o n .
J o n a h  is, like the a r t i s t ,  b o t h  a p r o p h e t  of d o o m  a n d  a
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v i c t i m .  F o r c e d  a g a i n s t  h i s  will to tell a t r u t h  w h i c h  
n o - o n e  w a n t s  to hear, he is t o r n  a p a r t  by v i o l e n t  
d i v i s i o n s  w i t h i n  h i m s e l f .  H i s  c r e a t i v e  u rge, w h i c h  is 
c o m p l i c a t e d  by lust a n d  g r e e d ,  s e e m s  to leave h i m  
c r i p p l e d  a n d  i m p o tent. T h e  g o l d  b u r n i n g  in h i s  s t o m a c h  
is a r e f l e c t i o n  of the a r t i s t ' s  r e a l i s a t i o n  that he is 
p a r t  of the c o r r u p t i o n  he s e e k s  to u n c o v e r .  T h e  g o l d  
s u g g e s t s  the c o m p l i c i t y  of the a r t i s t  as he e n j o y s  
r e w a r d  for an art w h i c h  is f i e r c e l y  c r i t i c a l  of the 
v e r y  s o c i e t y  w h i c h  r e w a r d s  him.
T h e  l a n d s c a p e  is d o m i n a t e d  b y  the g l a r i n g  
w h i t e n e s s  of the d e s e r t .  A l t h o u g h  the p a i n t i n g  is set 
on the S h o a l h a v e n  t h e r e  is n o  s i g n  of the r iver: the 
s a n d b a n k ,  a r i d  a n d  e n d l e s s  d o m i n a t e s  the p e r s p e c t i v e .  
T h i s  d e s e r t  i m a g e r y  not o n l y  d r a w s  a t t e n t i o n  to the 
s t e r i l i t y  of a c i v i l i s a t i o n  w h i c h  l i ves u n d e r  the 
t h r e a t  of its own total d e s t r u c t i o n  but it a l s o  
r e f l e c t s  the inner d e s p a i r  a n d  f r u s t r a t i o n  of the 
a r t i s t .  Bot h  inner a n d  o u t e r  w o r l d s  are u n i t e d  in the 
I m a g e r y  of the d e s e r t .
I n c r e a s i n g l y ,  it is the f i g u r e  of the i n s i g h t f u l  
b u t  a n g u i s h e d  o u t c a s t  w h o  c o m e s  to s y m b o l i s e  B o y d ' s  
d e e p e s t  c o n c e r n  w i t h  the h u m a n  d i l e m m a .  A n d  b e c a u s e  
t h i s  f i g u r e  is a r e f l e c t i o n  of the a r t i s t ' s  own  
e x p l o r a t i o n  of self, the f i g u r e  in the S h o a l h a v e n  
l a n d s c a p e  is a d e e p l y  p e r s o n a l  focal p o i n t  in the d r a m a
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tha t  u n f o l d s .  It is the a r t i s t ' s  r i v e r  a n d  it is h i s  
i n n e r  s t r u g g l e  that is d r a m a t i s e d  in the c o n s t r u c t i o n  
of the l a n dscape.
N a r c i s s u s ,  the O v i d i a n  h a l f - g o d ,  is the f i rst of a 
n u m b e r  of p e r s o n n a s  for the a r t i s t  w h i c h  p e r m i t s  B o y d  
to c o n c e n t r a t e  a n d  o b j e c t i f y  h i s  own in ner s e n s e  of 
a l i e n a t i o n  a n d  d i s t r e s s .  In t h i s  n a r r a t i v e ,  the a r t i s t ,  
u n a b l e  to tear h i m s e l f  a w a y  f r o m  h i s  own i n t r i g u i n g  
image, l a n g u i s h e s  in a s e 1f - d e s t r u c t i v e  p o s t u r e  at the 
e d g e  of the Shoal h a v e n  ri v e r .  T h e  d e e p e s t  irony, for 
Boyd, is that the figu r e ,  like the a r t i s t ,  is a l w a y s  in 
d a n g e r  of f a i l i n g  to r e c o g n i s e  h i m s e l f  in h i s  own 
r e f l e c t i o n .  T h e  m i r r o r  w o r l d  of the r i v e r  is so  
i n t e n s e l y  a b s o r b i n g  that the "real w o r l d "  is i g n o r e d  in 
its favour. T h e  Shoal h a v e n  l a n d s c a p e  b e g i n s  to a s s u m e  
an a m b i g u i t y  that the a r t i s t  c a n  n e v e r  r e s o l v e .  T h e  
riv e r ,  w h i c h  is the s e t t i n g  fo r d r a m a s  w h i c h  s t r i k e  at 
the v e r y  c e n t r e  of w h a t  the a r t i s t  f e e l s  m o s t  
p a s s i o n a t e l y ,  can a l s o  b e c o m e  a c o n s o l i n g  r e t r e a t  f r o m  
t h o s e  dramas. T h e  Shoal h a v e n  p e r m i t s  e s c a p e  f r o m  the 
v e r y  l a n d s c a p e s  of h u m a n  s u f f e r i n g  it s e t s  out to 
e x p l o r e .  H o w e v e r ,  by m a k i n g  t h i s  c o n t r a d i c t i o n  the 
u n d e r l y i n g  t h e m e  of the N a r c i s s u s  s e r i e s ,  the a r t i s t  
s u c c e e d s  in r e s i s t i n g  the u r g e  to e s c a p e .
It is t h i s  u n d e r l y i n g  c o n f l i c t  w h i c h  a c c o u n t s  for 
the f i e r c e  i n t e n s i t y  of f e e l i n g  w h i c h  is c o n c e n t r a t e d
225
in s u c h  p a i n t i n g s  as R e f l e c t e d  F i g u r e  a n d  C a v e  ( 1 9 7 6 ) . s * 
T h e  a r t i s t - a s - M a r c i s s u s  is p r o j e c t e d  t o w a r d s  the pool 
by a c r e a t i v e  i m p u l s e  that the a r t i s t  c a n n o t  r e s i s t .
T h e  image of the f i g u r e  h o l d i n g  the b a c k  legs of a 
m a n / b e a s t / d o g /  h a s  b e e n  t r a n s f o r m e d  into an image of 
the a r t i s t  torn by c o n t r a d i c t o r y  d r i v e s .  A l t h o u g h  he is 
r e l u c t a n t  to leave the s a f e t y  of the c a v e  he is 
p o w e r l e s s  to r e s i s t  h i s  inner n e e d  to c o n f r o n t  h i s  own 
a n g u i s h .  He is d r i v e n  by h i s  b e a s t - 1 ike M u s e  t o w a r d s  
the m i r r o r - c a n v a s  in a f r e n z y  of sexual e n e r g y .  T h e  
w h e e l b a r r o w  t hrust, w i t h  its sexual o v e r t o n e s ,  s u g g e s t s  
that the a r t i s t /s o b s e s s i o n  w i t h  h i s  ow n c r e a t i v e  
e n e r g y  is p e r v e r t e d  by e g o  a n d  s e l f - l o v e .
D r i v e n  by a o v e r p o w e r i n g  lust for h i s  art, the 
a r t i s t  is f o r c e d  out of h i s  i s o l a t i o n  into the 
a r t i f i c i a l ,  ideal a n d  r e f l e c t e d  w o r l d  of the 
i m a g i n a t i o n .  T h e  d e v a s t a t e d ,  t r e e - l e s s  l a n d s c a p e ,  w h i c h  
is s y m b o l i c  of m a n ' s  v i o l a t i o n  of the n atural o rder, 
b e c o m e s  f e r t i l e  in the r e f l e c t i o n .  Eve n  the h e a p  of 
d u n g - 1 ike gold, w h i c h  r e p r e s e n t s  the a r t i s t ' s  
p r o s t i t u t i o n  of h i s  art, h a s  d i s a p p e a r e d  in the 
p o o l - s i d e  i d e a l i s a t i o n  of the l a n d s c a p e .  B o y d  s e e m s  to 
be s u g g e s t i n g  that the a r t i s t ' s  a b s o r p t i o n  in h i s  own 
i d e a l i s e d  l a n d s c a p e  c o u l d  be an e x t e n s i o n  of a d e s i r e  
to r e t r e a t  f r o m  the w o r l d  of h u m a n  a c t i o n .  H o w e v e r ,  
s i n c e  t h i s  p a i n t i n g  f o c u s e s  on the inner turm oil of
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the a r t i s t  c o n f r o n t i n g  t h i s  v e r y  issue, it can be r e a d  
as a m o v i n g  a n d  d i s t u r b i n g  e x p l o r a t i o n  of the 
i n t e r a c t i o n  b e t w e e n  the a r t i s t /s i m a g i n a t i o n  a n d  the 
'real' w o r l d .  T h e  a r t i s t  is a v i c t i m ,  not onl y  of a 
d e s t r u c t i v e  a n d  v o r a c i o u s  c i v i l i s a t i o n  but a l s o  of h i s  
own c h a o t i c  d r i v e s .  In b o t h  c a s e s  the d e s e r t  l a n d s c a p e  
s e r v e s  to s y m b o l i s e  h i s  s e n s e  of p a i n  a n d  e s t r a n g e m e n t .
T h e  i m age of the a r t i s t  a s  an i s o l a t e d  s c a p e g o a t  
is g i v e n  an e v e n  s t a r k e r  e x p r e s s i o n  in N a r c i s s u s  a n d  
G o a t /s H e a d  on S h o a l h a v e n  B e a c h < 1 9 7 6 ) . ^  Th e  l a n d s c a p e  
h a s  b e c o m e  a t r e e - l e s s  d e s e r t :  a b l e a c h e d ,  a r i d  z o n e  in 
w h i c h  all r e f e r e n c e  to b e a u t y  a n d  renewal h a s  b e e n  
r e m o v e d .  T h e r e  is no c a v e  p r o v i d i n g  s h e l t e r  for the 
a r t i s t  a n d  the r i v e r  no l onger r e f l e c t s  ideal w o r l d s  of 
p u r i t y  a n d  i n n o c e n c e .  E v e n  th e o r c h i d s ,  symbol of 
f e r t i l i t y  a n d  p o t e n t i a l ,  h a v e  p r a c t i c a l l y  d i s a p p e a r e d  
f r o m  the sce n e .  In t h i s  p a i n t i n g  t h e r e  are no c o n s o l i n g  
l a n d s c a p e s :  the a r t i s t  is f o r c e d  into a n i g h t m a r i s h  
e m b r a c e  w i t h  h i s  ow n  image. T h e  b l i n d i n g  g l a r e  of the 
S h o a l h a v e n  d e s e r t  w i t h  its s c a t t e r  of b r o k e n  t r e e s  in 
the d i s t a n c e  r e f l e c t s  the d e e p  d e s p a i r  a n d  f r u s t r a t i o n  
of the a r t i s t .  Not o n l y  is h e  h o r r i f i e d  by the 
d e s t r u c t i o n  he s e e s  a r o u n d  h i m  but he is a l s o  torn 
w i t h i n  by h i s  own d e s p a i r  a n d  i m p o t e n c e .  T h e  e n e r g y  
w h i c h  s h o u l d  be d i r e c t e d  o u t w a r d s  into the l a n d s c a p e  is 
t u r n e d  i n w a r d s  into a f r e n z y  of s e 1f - a b s o r p t i o n . By
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u s i n g  the S h o a l h a v e n  a s  a t e s t i n g  g r o u n d  for h i s  o w n  
art, B o y d  is a b l e  to c o n f r o n t  h i s  own o b s e s s i o n s ,  
d r e a m s  a n d  n i g h t m a r e s .
In N a r c i s s u s C 1976).** the i m p o t e n c e  of the a r t i s t  
is d r a m a t i c a l l y  r e p r e s e n t e d  a s  a f a l l i n g  f i g u r e  w h o s e  
s e e d  s p i l l s  u s e l e s s l y  o n t o  a foetal shap e. In t h i s  
p a i n t i n g ,  N a r c i s s u s  b e c o m e s  a s ymbol of cu l t u r a l  as  
well a s  a r t i s t i c  s e l f - a b s o r p t i o n .  T h e  o u t s t r e t c h e d  
f i g u r e ,  w h o  l a u n c h e s  h i m s e l f  t o w a r d s  the river, is 
e n g a g e d  in a t o t a l l y  n o n - p r o d u c t i v e  r e l a t i o n s h i p  w i t h  
the land. A s  s u c h  he c a n  be s e e n  as s y m b o l i c  of the 
f a i l u r e  of the E u r o p e a n  to u n d e r s t a n d  a n d  live in the 
n e w  land. T h e  o n a n i s m  a n d  w a s t e f u l n e s s  are 
r e p r e s e n t a t i o n s  of a c u l t u r a l  fa i l u r e ,  of an i n a b i l i t y  
to s e e  b e y o n d  s e l f - r e f l e c t i n g  E u r o p e a n  s c h e m a s  a n d  w a y s  
of living.
T h i s  d o u b l e  t h e m e  is r e - i t e r a t e d  in Ficrure 
Fa 1 1 i n g ( 1 9 7 6 ) in w h i c h  N a r c i s s u s  b l e n d s  w i t h  I c a r u s  
as the f i g u r e  p l u n g e s  h e a d l o n g  into o b l i v i o n .
T h e  t r i a n g u l a r  c l e f t  m o t i f ,  w h i c h  B o y d  u s e d  in the 
c o p p e r  s e r i e s ,  is r e w o r k e d  to r e i n f o r c e  the e r o t i c  
n a t u r e  of t h i s  s e l f - d e s t r u c t i v e  e m b r a c e  of the land. 
B o y d  is h i n t i n g  at the f a i l u r e  of the c u l t u r e  to 
d i s c o v e r  a s a t i s f a c t o r y  a n d  p r o d u c t i v e  r e l a t i o n s h i p  
w i t h  the land. T h e  d e f e a t e d  a n d  s e l f - r e g a r d i n g  lover 
s y m b o l i s e s  the e g o  of a c u l t u r e  w h i c h  h a v i n g  f a i l e d  to
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' p o s s e s s 7 the land, l a u n c h e s  i tself into an e c s t a t i c  
p l u n g e  into o b l i v i o n .  T h e  r e c u r r e n t  A u s t r a l i a n  im age of 
the f i g u r e  d e f e a t e d  by or d e s t r o y e d  in the w i l d e r n e s s  
c a n  be s e e n  as a final, d e s p a i r i n g  act of love. It is 
b e t t e r  to d i e  in the l a n d s c a p e  t h a n  it is to be  
e x c l u d e d .
T h e  a r t i s t ' s  i n ner s t r u g g l e  is t h e r e f o r e  a d e e p l y  
p o l i t i c a l  o b s e s s i o n .  H i s  s e n s e  of d e s p a i r  a n d  a n g u i s h  
is a r e f l e c t i o n  not o n l y  of h i s  a r g u m e n t  w i t h  h i m s e l f  
a s  a c r e a t i v e  a r t i s t  bu t  a l s o  of h i s  a r g u m e n t  w i t h  a 
s o c i e t y  w h i c h  he s e e s  a s  d i s r u p t i v e  a n d  v i o l e n t .  T h e  
p o l i t i c a l  c o n t e n t  of N a r c i s s u s  w i t h  C a i n  a n d  Abel on 
the S h o a l h a v e n  R i v e r ( 1 9 7 9 ) ^ 3 c o m b i n e s  w i t h  the p e r s o n a l  
to p r o d u c e  a d i s t u r b i n g  a n d  e l o q u e n t  a t t a c k  on the 
v i o l e n c e  a n d  s t e r i l i t y  of c i v i l i s a t i o n .  C a i n  a n d  A b el, 
w h o  B o y d  d e s c r i b e s  as "th e  b e g i n n i n g  a n d  e n d  of all 
u n p r o d u c t i v e  b e h a v i o u r " ,  a r e  e n g a g e d  in a d e a d l y  a n d  
e r o t i c  e m b r a c e  in a l a n d s c a p e  d e v a s t a t e d  by the 
c o n s e q u e n c e s  of t h e i r  a c t i o n s .  T h e y  r e p r e s e n t  soci al 
b e h a v i o u r  in its m o s t  b r u t a l  a n d  s e l f - d e f e a t i n g  form. 
T h e  v i o l a t e d  a n d  d e a d  l a n d s c a p e  is a r e f l e c t i o n  of a 
s u i c i d a l  i m p u l s e  w h i c h  for B o y d  c h a r a c t e r i s e s  the 
i n t r u s i o n  of m a n  into the p r i s t i n e  l a n d s c a p e .
M e a n w h i l e ,  the a r t i s t ,  f i n d i n g  n o  s h e l t e r  b e n e a t h  
the tre e  a n d  h a v i n g  t u r n e d  h i s  b a c k  on the d e v a s t a t i o n ,  
s e a r c h e s  the r i v e r  for h i s  o w n  r e f l e c t i o n .  T h e
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s u g g e s t i o n  is that b o t h  a c t i v i t é s  - social v i o l e n c e  a n d  
a r t i s t i c  se 1f - a b s o r p t i o n  - a r e  e q u a l l y  s t e r i l e  in t h e i r  
o u t c o m e .  Bot h  a c t i v i t i e s  ar e  s y m b o l i s e d  by the a r i d  
d e s o l a t i o n  of the l a n d s c a p e .  And ,  a l t h o u g h  the a r t i s t  
is s e e n  to be a v i c t i m  of an i n n e r  a n g u i s h ,  h i s  
o b s e s s i v e  c o n c e r n  w i t h  h i s  o w n  i m age m a y  be as s t e r i l e  
as the s e l f - i m m o l a t i o n  s y m b o l i s e d  by the b e h a v i o u r  of 
C a i n  a n d  A b e l .
T h i s  c e r t a i n l y  s e e m s  to be the t h e m e  of C o l o n i a l  
Poe t  u n d e r  O r a n g e  T r e e ( 1 9 7 9 - 8 0 ) . w h e r e  the poet, 
d r e s s e d  in h i g h l y  i n a p p r o p r i a t e  c l o t h e s  a n d  g a i n i n g  
little s h e l t e r  f r o m  the o r a n g e  tree, b e c o m e s  a symbol 
of cu l t u r a l  i n c o n g r u i t y .  Th e  p o e t  d o e s  not b e l o n g  here: 
he d o e s  not fit c o m f o r t a b l y  in to the l a n d s c a p e .  A n d  
yet, p a r a d o x i c a l l y ,  it is a l a n d s c a p e  w h i c h  he h a s  
h e l p e d  to c r e a t e .  A s  a p r o d u c t  of an a l i e n  a n d  w a s t e f u l  
c u l t u r e ,  the a r t i s t ,  e f f e t e  a n d  i s o l a t e d ,  is Just as 
r e s p o n s i b l e  for the d e v a s t a t i o n  as S t r e e t o n ' s  W h e l a n ,  
w h o  is s i t t i n g  on a log in the m i d d l e  d i s t a n c e .  W h e l a n ,  
w h o  lies at the h e a r t  of S t r e e t o n ' s  v i s i o n  of A u s t r a l i a  
as a f ertile, p r o d u c t i v e  land fit for A r c a d i a n  yeo m a n ,  
h a s  b e c o m e  a d e s p a i r i n g  f i g u r e  in the m i d s t  of a 
t r e e - l e s s  d e s e r t .  T h e  c u l t i v a t e d ,  c i v i l i s e d  l a n d s c a p e  
h a s  t u r n e d  into a m a n - m a d e ,  b l a s t e d  w i l d e r n e s s  a n d  the 
p a s t o r a l  d r e a m s c a p e  h a s  t u r n e d  int o  a c u l t u r a l  
n i g h t m a r e  in w h i c h  the E u r o p e a n  is f o r c e d  to c o n f r o n t
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the c o n s e q u e n c e s  of h i s  i n t r u s i o n .  If the A u s t r a l i a n  
w i l d e r n e s s ,  a l i e n  a n d  d i f f i c u l t ,  h a s  a l w a y s  s e e m e d  
t h r e a t e n i n g  to a c u l t u r e  that h a s  n e v e r  felt f u l l y  at 
h o m e  in t h i s  l a n d s c a p e ,  the n  the d e v a s t a t i o n  w h i c h  
c h a r a c t e r i s e s  E u r o p e a n  c o l o n i s a t i o n  can o n l y  s e r v e  to 
r e i n f o r c e  that d e e p  s e n s e  of a l i e n a t i o n .  B o y d ' s  
S h o a l h a v e n  d e s e r t s  ar e  t r a g i c  r e f l e c t i o n s  of the 
c u l t u r e ' s  f a i l u r e  to f i n d  a h o m e  in the w i l d e r n e s s .  The  
t r a g e d y  is c o n c e n t r a t e d  in B o y d /s s o l i t a r y  o u t c a s t s ,  
f i g u r e s  w h o s e  inner d r a m a  s y m b o l i s e s  the p l i g h t  of the 
v i c t i m  in a b r u t a l i s e d  l a n d s c a p e .
A g l a n c e  at h i s  m o s t  r e c e n t  S h o a l h a v e n  p a i n t i n g s  
i n d i c a t e s  that t h e r e  h a s  b e e n  no s o f t e n i n g  in the 
f e r o c i t y  of h i s  v i s i o n .  H i s  c o n c e r n  w i t h  the s u f f e r i n g s  
of the v i c t i m  in l a n d s c a p e s  r a v a g e d  by E u r o p e a n  
c i v i l i s a t i o n  is the t h e m e  of h i s  latest work. Indeed, 
it c o u l d  be a r g u e d  that t h e s e  n e w  i m a g e s  are e v e n  m o r e  
v i o l e n t  a n d  s t r i d e n t  in the w a y  they c o n c e n t r a t e  
a t t e n t i o n  on social e v i l .  It is as if the v o l u m e  h a s  
b e e n  t u r n e d  up in an e f f o r t  to s h o c k  the s p e c t a t o r  into 
r e c o g n i s i n g  the full e f f e c t s  of the impact of a 
m a t e r i a l i s t i c  a n d  d e s t r u c t i v e  s o c i e t y  on the ' i n n o c e n t '  
l a n d s c a p e .  T h i s  f e e l i n g  of r e n e w e d  i n t e n s i t y  is p a r t l y  
a t t r i b u t a b l e  to the v a s t n e s s  of the c a n v a s s e s .
A b s o r b i n g  the full e f f e c t  of A u s t r a l i a n  S c a p e g o a t  
T r i o t v c h C 1988) w i t h  its e x t e n d e d  r e f e r e n c e s  to Ma rs,
V e n u s ,  a n d  the A n z a c  m y t h ,  is like r e a d i n g  a t h r e e  
v o l u m e  epic. E a c h  of the f i g u r e s  h a s  a s t o r y  of h i s  own  
a n d  yet e a c h  i n t e r a c t s  w i t h  the o t h e r s  in a c o l l a g e  of 
i n t e r r u p t e d  n a r r a t i v e s  w h i c h  s h o c k s  the s p e c t a t o r  into 
t a k i n g  n o t i c e .  T h e  n a r r a t i v e s  m a y  be c o m p l e x  bu t t h i s  
d i a t r i b e  a g a i n s t  the e v i l s  of w a r  in w h i c h  s o l d i e r  a n d  
a r t i s t  b e c o m e  the j o i n t  s c a p e g o a t s  of a s o c i e t y  d r i v e n  
by lust a n d  v i o l e n c e  is u n c o m p r o m i s i n g  in its 
s i n g l e - m i n d e d  forc e. T h i s  a b s t r a c t  l a n d s c a p e ,  w h i c h  h a s  
all the feel of a t a p e s t r y  c e l e b r a t i n g  a n a t i o n ' s  
v i c t o r i e s ,  is, in e f f e c t ,  an a t t a c k  on the v e r y  v a l u e s  
w h i c h  lie b e h i n d  the r e l i g i o u s  g l o r i f i c a t i o n  of war. 
T h i s  A u s t r a l i a n  B a y e u x  r e v e a l s  the lusts a n d  
p e r v e r s i o n s  w h i c h  lie b e h i n d  the na t i o n a l  m y th.
T h e  e m e r g e n c e  of the s o l d i e r  a s  the latest of 
B o y d ' s  v i c t i m s  b e g i n s  w i t h  A u s t r a l i a n  
S c a p e g o a t ( 1 9 8 7 ) T h e  w h e e l b a r r o w  c o u p l i n g  of the 
s o l d i e r  a n d  the b e a s t  in a l a n d s c a p e  d o m i n a t e d  by the 
A u s t r a l i a n  w a r  image of the r i s i n g  s u n  is a 
d e v a s t a s t i n g  c r i t i q u e  of w a r  on a u n i v e r s a l  a n d  
n a t i o n a l  level. B o t h  the s o l d i e r  a n d  the b e a s t  ( w h i c h  
is c r o w n e d  w i t h  a laurel) ar e  s c a p e g o a t s ,  v i c t i m s  of a 
s ocial v i o l e n c e  r e i n f o r c e d  by the sexu al v i o l a t i o n .  T h e  
s k a t e ,  a k i n d  of f e m a l e  s exual e m b l e m  r e p r e s e n t i n g  
n a t u r e  in its p u r e s t  yet m o s t  v u l n e r a b l e  form, is 
m u t i l a t e d  a n d  b l o o d - s t a i n e d .  In s h o r t ,  it is an
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a n t i - w a r  p a i n t i n g  a b o u t  life a n d  d e a t h ,  c r u e l t y  a n d  
lust in a s e t t i n g  u n m i s t a k a b l y  a n d  d e l i b e r a t e l y  
A u s t r a l i a n .  T h e  s h a p e  of the f i g u r e s ,  in r e c a l l i n g  the 
e a r l i e r  im a g e s  of N a r c i s s u s  a n d  the a r t i s t  link the 
s o l d i e r  w i t h  all the o t h e r  v i c t i m s  B o y d  h a s  u s e d  to 
e x p r e s s  h i s  s e n s e  of i m p o t e n t  o u t r a g e .  Th e  
s o l d i e r - a s - v i c t i m  a l l o w s  B o y d  to d e b u n k  a m y t h  w h i c h  
c e l e b r a t e s  s l a u g h t e r  a n d  v i o l a t i o n  at the e x p e n s e  of 
h u m a n  s u f f e r i n g .
If l a n d s c a p e  d e p i c t i o n s  are r e a d a b l e  t e x t s  w h i c h ,  
w h e n  d e c o d e d ,  reveal the in ner w o r k i n g s  of the c u l t u r e  
that p r o d u c e d  them, then B o y d ' s  S h o a l h a v e n  d e s e r t s ,  
w i t h  t h e i r  m e t a p h y s i c a l  a n d  c u l t u r a l  m e a n i n g  c e n t r e d  in 
the f i g u r e  of the d e s o l a t e  a n d  a l i e n a t e d  v i c t i m ,  can be 
r e a d  as t r a g i c  r e p r e s e n t a t i o n s  of A u s t r a l i a n  
e x p e r i e n c e .  B o y d ' s  w i l d e r n e s s  l a n d s c a p e s  ar e  c o u n t r i e s  
of the m i n d  in w h i c h  the a r t i s t  e x p l o r e s  p s y c h i c  
c r i s i s ,  cultural i d e n t i t y  a n d  m e t a p h y s i c a l  revo l t ,  all 
w i t h i n  the s a m e  sur r e a l  i c o n o g r a p h y .  By c o m b i n i n g  
h i g h l y  c h a r g e d  a u t o b i o g r a p h i c a l  detail w i t h  b i b l i c a l ,  
c l a s s i c a l  a n d  n a t i o n a l  m y t h ,  a n d  by r e d i s c o v e r i n g  the 
A u s t r a l i a n  n i g h t m a r e  t h r o u g h  the m e d i u m  of E u r o p e a n  
M o d e r n i s m ,  B o y d  h a s  c o n s t r u c t e d  a l a n d s c a p e  w h i c h  
p r o b e s  the ver y  f o u n d a t i o n s  of n a t i o n a l  e x p e r i e n c e .  
B o y d ' s  s y m b o l i c  l a n d s c a p e s ,  w h i c h  f e a t u r e  the a r t i s t  as 
n a r r a t o r  a n d  p r o t a g o n i s t ,  tell the s t o r y  of a c u l t u r e
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w r e s t l i n g  w i t h  its o w n  d e e p  s e n s e  of d i s l o c a t i o n  a n d  
h o m e l e s s n e s s .  And, s i n c e  the v i c t i m s  of these t r a g i c  
s t o r i e s  are r o l e s  a s s u m e d  b y  t h e  a r t i s t  h i m s e l f ,  then 
h i s  inner s t r u g g l e ,  w i t h  b o t h  h i s  c r e a t i v e  e n e r g y  a n d  
h i s  a r t i s t i c  h e r i t a g e ,  b e c o m e s  an o b j e c t i v e  c o r r e l a t i v e  
for the c u l t u r e /s s e a r c h  fo r an h i s t o r i c a l  identity, in 
an a l i e n  l a n d s c a p e .  In the end, it is not the natural 
w i l d e r n e s s  w h i c h  e x c l u d e s  the E u r o p e a n  f r o m  the n e w  
h o m e l a n d  but a m a n - i n d u c e d  d e v a s t a t i o n .  T h e  w i l d e r n e s s  
is u n c o m p r o m i s i n g l y  the r e s u l t  of h u m a n  a n d  c ultural
i n t e r v e n t  i o n .
C H A P T E R  S E V E N
L E A R N I N G  T H E  C O U N T R Y  B Y  H E A R T  
K n o w l e d g e  w a s  n e v e r  a m a t t e r  of
g e o g r a p h y ... p e r h a p s  t r u e  k n o w l e d g e  only c o m e s  of 
d e a t h  by t o r t u r e  in th e c o u n t r y  of the m i n d . '
If L a u r i e  L e e ' s  e i g h t  y e a r  o l d  c h i l d  h a d  g r o w n  up 
to e x p e r i e n c e  A u s t r a l i a  by t r a v e l l i n g  t h r o u g h  its 
i n v e n t e d  a n d  i m a g i n a r y  l a n d s c a p e s  then as a m u c h  older, 
t r a v e 1- w e a r i e d  e x p l o r e r ,  he w o u l d  p r o b a b l y  f i n d  L a u r a  
T r e v e l y a n /s t r i b u t e  to V o s s  a f i t t i n g  c o n c l u s i o n  to a 
long j o u r n e y .  In L a u r i e  L e e ' s  c o s m o l o g y .  A u s t r a l i a  
w o u l d  be "a c o u n t r y  of the m i n d "  w h e r e ,  a f t e r  y e a r s  of 
h o m e l e s s n e s s  a n d  ex i l e ,  the p o s s i b i l i t y  of renewal is 
o f f e r e d  as a r e w a r d  for j o u r n e y s  t h r o u g h  l a n d s c a p e s  of 
defeat, s u f f e r i n g ,  e x p i a t i o n  a n d  e v e n  d eath. P a t r i c k  
W h i t e ' s  A u s t r a l i a  w o u l d  be at the v e r y  e n d  of L a u r i e  
L e e ' s  j o u r n e y ,  the last c o u n t r y  of the m i n d  b e f o r e  
d e a t h  itself, that a r e a  of the p s y c h e  w h e r e  the se lf is 
e i t h e r  d e s t r o y e d  or t r a n s c e n d e d .  It is at one a n d  the 
s a m e  time a l a n d s c a p e  of s p i r i t u a l  f u l f i l m e n t  a n d  of 
p s y c h i c  d e f e a t .  T h e  p o l a r i t y  b e t w e e n  the p r o m i s e d  land 
a n d  hell, w h i c h  h a s  s h a p e d  A u s t r a l i a n  l a n d s c a p e  imagery 
s i n c e  the c o n t i n e n t  w a s  f i r s t  i n v e n t e d ,  is t r a n s f o r m e d  
in W h i t e ' s  w o r k  to a d e e p l y  p s y c h o l o g i c a l  s t r u g g l e  
b e t w e e n  s y m b o l i c  s y s t e m s  of r e n e w a l  a n d  the d a r k e r  
f o r c e s  of the u n c o n s c i o u s  m i n d . ^  T h e  c o n f l i c t  b e t w e e n
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the two l a n d s c a p e  I d e o l o g i e s  h a s  b e c o m e  i n t e r n a l i s e d :  
the d r a m a  t a k e s  p l a c e  a l m o s t  e n t i r e l y  in the inner 
w o r l d  of h i s  c h a r a c t e r s .
T h e  n o t i o n  of k n o w l e d g e  a s  l a n d s c a p e ,  w h e t h e r  it 
is m o r a l ,  m e t a p h y s i c a l  or c u l t u r a l ,  is central to an 
u n d e r s t a n d i n g  of W h i t e ' s  w o r k .  If l a n d s c a p e  i magery in 
n o v e l s  s u c h  a s  T h e  T r e e  of M a n  . V o s s . a n d  A F r i n g e  of 
L e a v e s  is a p o e t i c  d e v i c e  w h i c h  o b j e c t i f i e s  inner 
e x p e r i e n c e  or v i s i o n ,  t h e n  the h i s t o r i c a l  f i g u r e s  W h i t e  
p r o j e c t s  into h i s  l a n d s c a p e s  c a n  be s e e n  as m y t h i c a l  
e x p l o r a t i o n s  of the c u l t u r e ' s  d r e a m s .  O n c e  again, the 
d o m i n a n t  i m a g e r y  w h i c h  c o n t r o l s  t h e s e  d r e a m s c a p e s  
o s c i l l a t e s  b e t w e e n  n o t i o n s  of A u s t r a l i a  as P a r a d i s e  a n d  
A u s t r a l i a  as P u r g a t o r y .
R h i n e  T o w e r s  or B e l l e  B o n n e r ' s  g a r d e n  in V o s s , or 
S t a n  P a r k e r ' s  h o m e s t e a d  in T h e  T r e e  of M a n , or E l l e n  
a n d  J a c k ' s  e r o t i c ,  p r i m e v a l  f o r e s t  in A F r i n ge of 
L e a v e s  are all p a r t  of the r e w a r d  land of U t o p i a n  
p o s s i b i l i t y  w h i c h  the A u s t r a l i a n  m y t h  c o n f i r m s .  Yet, at 
the s a m e  time, t h e s e  p o s i t i v e  l a n d s c a p e s  are n e a r l y  
a l w a y s  c o u n t e r e d  or u n d e r c u t  b y  l a n d s c a p e s  of d e s p a i r ,  
s u f f e r i n g  a n d  de a t h .  T h e  w i l d e r n e s s ,  e s p e c i a l l y  in 
V o s s . b e c o m e s  a p l a c e  w h e r e  th e E u r o p e a n  d r e a m  of 
p o s s e s s i o n  s h a p e d  by will a n d  e g o  is s h a t t e r e d  a n d
demoli shed.
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T h e  d e s e r t  as a E u r o p e a n  l a n d s c a p e  of f a i l u r e  a n d  
h o m e l e s s n e s s  is an a n c i e n t  one, b i b l i c a l  in o r i g i n  an d 
i n v o l v i n g  t r a u m a t i s e d  a n d  m a d  o u t c a s t s  wh o, like 
N e b u c h a d n e z z a r ,  s t r u g g l e  w i t h  t h e i r  inner, d a r k e r  
s e l v e s  in a s e a r c h  for r e d e m p t i o n  or t r a n s c e n d e n c e .  On 
a c o l l e c t i v e  c u l t u r a l  level, t h i s  n a r r a t i v e ,  w h i c h  is 
p a r t  of A u s t r a l i a /s E u r o p e a n  h e r i t a g e ,  h a s  c o m e  to 
e m b o d y  the c u l t u r e ' s  c e n t r a l  h i s t o r i c a l  e x p e r i e n c e .  For 
a s o c i e t y  b o r n  into the g u i l t  of a c o n v i c t  past a n d  
f o u n d e d  on r e j e c t i o n  a n d  a l i e n a t i o n ,  the m y t h  of the 
o u t c a s t  or the s c a p e g o a t  s e e m s  to e p i t o m i s e  the 
c u l t u r e ' s  o b s e s s i o n  w i t h  e s t r a n g e m e n t  a n d  isolation.
Th e  f i g u r e  in the d e s e r t  t a k e s  h i s  s o c i e t y  w i t h  h i m  and  
h i s  s u f f e r i n g s  b e c o m e  its s u f f e r i n g s .  He b e c o m e s  a 
s c a p e g o a t  for the s o c i e t y ' s  i n a b i l i t y  to fa ce up to the 
t r a u m a  of its past, of its o r i g i n .  P a t r i c k  W h i t e  h a s  
d r a w n  on t h i s  f i g u r e  to r e - w r i t e  the n ational m y t h  in 
s u c h  a w a y  as to f o c u s  a t t e n t i o n  on that initial 
d i s p l a c e m e n t .  W h e t h e r  the f i g u r e  is a b r u t a l i s e d  
c o n v i c t ,  or a N i e t z c h e a n  a n t i - h e r o ,  or a d i s p l a c e d  
E u r o p e a n  w o m a n  the r e - s h a p e d  m y t h  b e c o m e s  a power f u l  
m e a n s  of t r a n s l a t i n g  h i s t o r i c a l  e x p e r i e n c e  into 
l a n d s c a p e s  of c u l t u r a l  s e l f - k n o w l e d g e .
In h i s  book, P a t r i c k  W h i t e .  F i c t ion a n d  the 
U n c o n s c i o u s . D a v i d  T a c e y ,  u s i n g  a J u n g i a n  m e t h o d o l g y ,  
s e e s  t h i s  i m p u l s e  t o w a r d s  s e l f - d e s t r u c t i o n  as an
2 3  (
u n c o n s c i o u s  c u l t u r a l  r e s p o n s e  to the f a c t s  of h i s t o r y .  
Fo r  him, V o s s  a n d  S t a n  P a r k e r  ar e  r e f l e c t i o n s  of "the 
u n c o n s c i o u s  life of t h i s  c o u n t r y ,  the h e a v i l y  r e p r e s s e d  
but at the s a m e  t i m e  e v e r - p r e s e n t  l o n g i n g  for 
e x t i n c t i o n ,  o b l i v i o n ,  a n o n y m i t y . " 3 S i n c e  c o n v e n t i o n a l  
W e s t e r n  c o l o n i s a t i o n  c a n n o t  p r o v i d e  an a d e q u a t e  s c h e m a  
for l i v i n g  on A b o r i g i n a l  s o i l ,  h e  s e e s  t h i s  n i h i l i s m  as 
c l o s e l y  r e l a t e d  to a f e a r  that the A b o r i g i n a l  e s s e n c e  
of the lan d w i 11 r e v e r s e  the c o l o n i a l  p r o c e s s  an d  
o v e r w h e l m  a n d  c o n q u e r  an a l r e a d y  e s t r a n g e d  w h i t e  
A u s t r a l i a n  society.** T h i s  w o u l d  h e l p  to a c c o u n t  for the 
cultured's o b s e s s i o n  w i t h  n a t u r e  a n d  w i t h  f a i l u r e  in the 
d e s e r t .  S i n c e  n a t u r e  h a s  c o m e  to r e p r e s e n t  social 
f a i l u r e  the o n l y  a l t e r n a t i v e  o p e n  to the e x p l o r e r  is 
s e l f - a n n i h i l a t i o n .  D y i n g  in the w i l d e r n e s s  b e c o m e s  an 
act of love.
A s  a resu l t ,  the w i l d e r n e s s  h a s  b e c o m e  the 
r e p o s i t o r y  for v a l u e  a n d  m e a n i n g  w h i c h  is see n  as 
u n i q u e l y  a n d  m y s t i c a l l y  A u s t r a l i a n .  T h e  q u e s t  for 
k n o w l e d g e  i n v o l v e s  a j o u r n e y  a w a y  f r o m  the i m m e d i a t e  
p r e s e n t  into a m y t h o l o g i s e d  p a st. In the cas e  of St an 
P a r k e r  in T h e  T r e e  of M a n , v a l u e  a n d  v i r t u e  are 
e x p r e s s e d  t h r o u g h  the b l e n d i n g  of the p i o n e e r  f i gure  
w i t h  a " n a t u r a l "  p i o n e e r  e n v i r o n m e n t .  A l t h o u g h  the 
l a n d s c a p e  is r e c o g n i s a b l y  the A u s t r a l i a n  o u t b a c k ,  it 
is, p e r h a p s  m o r e  i m p o r t a n t l y ,  a s y m b o l i c  r e p r e s e n t a t i o n
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of S t a r t s  inner w o r l d .  T h e  m e a n i n g  of the f i g u r e  a n d  
the m e a n i n g  of h i s  e n v i r o n m e n t  in t e r m s  of moral a n d  
s p i r i t u a l  a c h i e v e m e n t  a r e  i n t e r c h a n g e a b l e .
T h e  p s y c h o l o g i c a l  c o n f l i c t  b e t w e e n  n i h i l i s m  and 
t r a n s c e n d a n t  m e a n i n g  is b u i l t  into the v e r y  f a b r i c  of 
the l a n d s c a p e  imagery. T h e  p h y s i c a l  e n v i r o n m e n t  b e c o m e s  
a m o r a l  l a n d s c a p e ,  a m e a n s  of e x p l o r i n g  h u m a n  m e a n i n g  
in w h a t  s e e m s  to be an e m p t y  w o r l d .  Thus, S t a n ' s  
s i m p l i c i t y  a n d  g o o d n e s s ,  h i s  M c C u b b i n - s t u r d i n e s s  a n d  
s i l e n t  s t o i c i s m  is s o  m u c h  p a r t  of the A u s t r a l i a n  
l a n d s c a p e  i c o n o g r a p h y  that the novel s e e m s  to h a v e  all 
the h a l l m a r k s  of a c e l e b r a t o r y  e p i c  a b out the b i r t h  of 
a n a t i o n .  In t h i s  v e r s i o n ,  the w i l d e r n e s s  l a n d s c a p e 
b e c o m e s  a r e p o s i t o r y  for m y s t i c a l  a n d  l e g e n d a r y  v a l u e  
for a c u l t u r e  s e a r c h i n g  for i n n o c e n c e .  T h e  l a n d s c a p e  
can be s e e n  as a r e t r e a t  f r o m  the s h o c k  of c o n t a c t  w i t h  
E u r o p e a n  c i v i l i s a t i o n ,  or e v e n  w i t h  the w o r l d  itself. 
V e r y  o f t e n ,  b e c a u s e  t h i s  e m b r a c e  of the land is 
i m p o s s i b l e ,  the q u e s t i n g  f i g u r e  is t a ken on a m y t h i c  
j o u r n e y  w h i c h  r e - e n a c t s  the c u l t u r e ' s  y e a r n i n g  for 
e s c a p e .
H o w e v e r ,  s i n c e  W h i t e ' s  m o ral t heme is the 
p r e s e r v a t i o n  of the i n d e p e n d e n c e  of the u n c o n s c i o u s  
m i n d  h i s  w i l d e r n e s s  l a n d s c a p e s  tak e  on a p o l i t i c a l  
s i g n i f i c a n c e .  H i s  c o n c e r n  w i t h  the c o r r o s i v e  e f f e c t  of 
m o d e r n  c i v i l i s a t i o n  on the f r a g i l e  h e a l t h  of the inner
world draws him into the world of historical event. As
G e o f r e y  D u t t o n  p u t s  it in A u s t r a l i a n  W r i t e r s  a n d  T h e i r  
W o r k :
P a t r i c k  W h i t e ' s  n o v e l s  h a v e  b e e n  a b a r o m e t e r  of 
the d e s t r u c t i v e  p r o c e s s .  Fa i t h f u l  b o t h  to 
d e s p o n d e n c y  a n d  joy, they h a v e  r e s p o n d e d  to the 
s t o r m s  that n e a r l y  d e s t r o y e d  E u r o p e a n  
c i v i 1 i sat i o n . . . 55
F u r t h e r m o r e  if, as G r a e m e  T u r n e r  argu es, l a n d s c a p e  
is s o c i e t y  m a s q u e r a d i n g  as nature,*6 then the o u t c a s t  or 
v i c t i m  d e f e a t e d  or d e s t r o y e d  by a h a r s h  an d  i n t r a c t a b l e  
n a t u r e  is, in e f f e c t ,  a r e p r e s e n t a t i o n  of d e f e a t  in 
s o c i e t y .  If c i v i l i s a t i o n  is s t e r i l e  a n d  the individual 
is d e s t r o y e d  by f r a g m e n t a r y ,  d i s l o c a t e d  a n d  u n n a t u r a l  
living, then m a d m e n  d y i n g  in d e s e r t s  b e c o m e  p o t e n t  
r e p r e s e n t a t i o n s  of d e s p a i r .
W h i t e d  c o n d e m n a t i o n  of s o c i e t y  as a r t i f i c i a l  a n d  
d e s t r u c t i v e  is p a r t  of the f a b r i c  of all of h i s  n o v e l s .  
W h e t h e r  the r e p r e s e n t a t i v e s  of s o c i e t y  are E n g l i s h ,  as 
in the c a s e  of the R o x b u r g h s  or c o l o n i a l , as in the 
c a s e  of the B o n n e r s  or M e r r i v a l e s ,  littoral s o c i e t y  is 
n e a r l y  a l w a y s  p r e s e n t e d  as n a r r o w ,  m a t e r i a l i s t i c  a n d  
a n t i - l i f e .  W h i t e  s h a r e s  w i t h  D . H . L a w r e n c e  a n d  A r t h u r  
B o y d  a R o m a n t i c  p r e f e r e n c e  for the s p i r i t u a l  p o t e n t i a l  
of n a t u r e  o v e r  a c i v i l i s a t i o n  d o m i n a t e d  by will.
i n t e l l e c t  a n d  m o n e y .
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In Voss, W h i t e ' s  s e t t i n g  for h i s  t r a g e d y  is as far 
r e m o v e d  f r o m  the c e n t r e s  of c i v i l i s a t i o n  as it is 
p o s s i b l e  to get. T h e  a m b i g u o u s  f r e e d o m  that V o s s  
a c h i e v e s  in h i s  d e a t h  s e e m s  o n l y  to be a t t a i n a b l e  in 
w i l d e r n e s s  c o n t e x t s .  S i m i l a r l y ,  in A F r i n g e  of L e a v e s , 
it is o n l y  w h e n  E l l e n  r e n o u n c e s  c i v i l i s a t i o n  by 
r e l i n q u i s h i n g  he r  g i r d l e  of l e a v e s  th at she b e g i n s  to 
fulfil h e r s e l f  t h r o u g h  p a s s i o n .
H o w e v e r ,  s i n c e  the w i l d e r n e s s  is a l s o  the a r e n a  
for d e s p a i r ,  d i s i l l u s i o n m e n t  a n d  f a i l u r e  it's d i f f i c u l t  
to a s c e r t a i n  w h e t h e r  W h i t e ' s  q u e s t i n g  h e r o e s  a l w a y s  
s u c c e e d .  On the one hand, the p r o t a g o n i s t  is s e e n  as 
t r a n s c e n d i n g  d e s p a i r  t h r o u g h  a c a r t h a r s i s  m a d e  p o s s i b l e  
by s u f f e r i n g .  Voss, a l t h o u g h  he is d e s t r o y e d  by h i s  
o b s e s s i v e  love a f f a i r  w i t h  the d e s e r t ,  a c h i e v e s  the 
s o r t  of m y s t i c a l  insight, c l o s e d  to social ma n. On the 
o t h e r  h a n d ,  the w i l d e r n e s s  s e e m s  to induce a n i h i l i s t i c  
a n d  d e s p a i r i n g  o u t l o o k  on life. V o s s  is d e c a p i t a t e d ,  
S t a n ' s  v i s i o n  r e m a i n s  p r i v a t e ,  a n d  E l l e n  b e t r a y s  Jack. 
It is the c o m p l e x  i n t e r p l a y  of these l a n d s c a p e  
i d e o l o g i e s  w h i c h  c r e a t e s  s o  m a n y  of the r i c h  a n d  
p e r p l e x i n g  i r o n i e s  in t h e s e  n o v e l s .  Why, if L a u r a  h a s  
a c h i e v e d  s o m e t h i n g  s u b l i m e ,  d o e s  sh e s e e m  to d i m i n s h  in 
s t a t u r e  t o w a r d s  the e n d  on the n o v e l ?  Why, in s p i t e  of 
its e l e v a t e d  i n t e n s i t y  d o e s  t h e i r  r e l a t i o n s h i p  s e e m  so 
v i c a r i o u s  a n d  s e x u a l l y  p r u d i s h ?  Why, if E l l e n  h a s
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e x p e r i e n c e d  l i b e r a t i o n  t h r o u g h  n a t u r a l  a n d  instin c t u a l  
love, d o e s  s h e  r e t u r n  to c i v i l i s a t i o n  a n d  then s e e m  to 
r e t r e a t  into the c o n v e n t i o n s  w h i c h  t r a p p e d  he r  in the 
first p l a c e ?  W h y  d o e s  S t a n  P a r k e r ,  w h o s e  s t e a d y  
p e r m a n e n c e  is r e w a r d e d  b y  b r i e f  i n s i g h t s  into u n i v e r s a l  
m e a n i n g  c o n s t a n t l y  face the d e s p a i r  of e m p t i n e s s ?
P a r t  of the a n s w e r  li es in th e  fa ct that e a c h  of 
t h e s e  q u e s t i n g  f i g u r e s  is e n a c t i n g  a c o l l e c t i v e  u r g e  on 
the par t  of the c u l t u r e  to d i s c o v e r  itself in the ve ry 
e m p t i n e s s  it m o s t  d e e p l y  fear s. T h i s  o f t e n  r e s u l t s  in a 
y e a r n i n g  for o b l i v i o n  w h i c h  g o e s  b e y o n d  the ratio n a l  
c o n v e n t i o n s  of l a n g u a g e  a n d  s o c i e t y .  A s  a resu l t ,  the 
L a z a r u s  f i g u r e s  w h o  r e t u r n  f r o m  the d e a d  h a v e  to 
d i s g u i s e  t h e m s e l v e s  as " h u d d l e r s "  s i n c e  they can not 
live in s o c i e t y  a s  " e x p l o r e r s “ . In th e end, t h e r e  is a 
s e n s e  in w h i c h  they are d e f e a t e d  by t h e i r  own s i l e n c e .
T h i s  is w h e r e  W h i t e  d i f f e r s  f r o m  L a w r e n c e .  For 
L a w r e n c e ,  e l e v a t i o n  of the i n s t i n c t u a l ,  u n c o n s c i o u s  
life o v e r  the s t e r i l e ,  i n t e l l e c t u a l  life is a c h i e v a b l e :  
t h ere is no e x i s t e n t i a l  recoil e v e n  t h o u g h  L a w r e n c e  is 
u n c o m p r o m i s i n g  in h i s  a t t a c k s  on the u g ly, c o r r o s i v e  
e f f e c t s  of m o d e r n  s o c i e t y .  W h i t e ,  on the o t h e r  hand, 
w h i l s t  still s h a r i n g  L a w r e n c e /s f a i t h  in the v a l u e  of 
the u n c o n s c i o u s  as the " m a t e r n a l  w e l l - s p r i n g  a n d  
s o u r c e " , 7' is a M o d e r n i s t  w h o s e  s e n s e  of irony a n d  
d e t a c h m e n t  is J o y c e a n  r a t h e r  t h a n  L a w r e n t i a n . s T h e
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a r t i s t  c h o o s e s  to m a s k  h i m s e l f  b e h i n d  c o n t r a d i c t o r y  
p e r s p e c t i v e s .  In W h i t e ' s  case, it s e e m s  that all 
p o s s i b i l i t y ,  h o w e v e r  h i g h l y  v a l u e d ,  is c o n s t a n t l y  
u n d e r c u t  by a p e r s i s t e n t  n i h i l i s m  or by a loss of 
i d e n t i t y  in the lower r e a c h e s  of th e n o n - r a t i o n a 1. T h e  
special l o c a l i t y  for t h i s  c o n f l i c t  b e t w e e n  the 
p e r s p e c t i v e s  of h o p e  a n d  d e s p a i r  is the w i l d e r n e s s  
w h i c h ,  h o w e v e r  d e s t r u c t i v e ,  p r o v i d e s  the u l t i m a t e  test 
for moral valu e, b e c a u s e  it s t a n d s  for e v e r y t h i n g  
s o c i e t y  a n d  E u r o p e  is not.
It is p r a c t i c a l l y  i m p o s s i b l e  to c o n s i d e r  W h i t e ' s  
l a n d s c a p e s  w i t h o u t  first c o n s i d e r i n g  h i s  p e r s o n a l  
b a c k g r o u n d  since, like A r t h u r  B o y d ,  h i s  s e a r c h  for 
p e r s o n a l  a n d  c u l t u r a l  i d e n t i t y  h a s  i n v o l v e d  h i m  in the 
p a i n f u l  p r o c e s s  of r e c o n c i l i n g  the o f t e n  c o n f l i c t i n g  
d e m a n d s  of the E u r o p e a n  h e r i t a g e  on o n e  h a n d  a n d  of h i s  
A u s t r a l i a n  i d e n t i t y  on the o t h e r .  T h i s  h a s  led to a 
d e e p  s p lit w i t h i n  the w r i t e r  h i m s e l f  so that the twin 
p u l l s  of E u r o p e a n  t r a d i t i o n  a n d  A u s t r a l i a n  f r e e d o m  are 
n e v e r  fully r e c o n c i l e d .  A s  D a v i d  T a c e y  p u t s  it:
W h i t e ' s  own p s y c h e  c o n t a i n s  b o t h  the " h u d d l e r “ 
a n d  the " e x p l o r e r " ,  th e r i g i d l y  d e f e n s i v e ,  eve n  
p a r a n o i d  B r i t i s h  p e r s o n a ,  a n d  the d e s t r u c t i v e l y  
a n a r c h i c  A u s t r a l i a n  e g o  w h i c h  f a l l s  down into 
p r i m i t i v e  d e p t h s  a n d  m a k e s  n o  e f f o r t  to r e t u r n . "
T o  e m b r a c e  the p o s s i b i l i t y  of a u n i q u e  natural and
social i d e n t i t y  the a r t i s t  m u s t  t u r n  h i s  b a c k  on
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E u r o p e a n  c u l t u r e .  Yet ,  in o r d e r  to g i v e  e x p r e s s i o n  to 
that u n i q u e n e s s ,  the a r t i s t  n e e d s  the E u r o p e a n  
t r a d i t i o n  to p r o v i d e  h i m  w i t h  f orms. M u c h  of the tim e  
W h i t e  t u r n s  to d r e a m  a n d  the n o n - r a t i o n a l  for h i s  
a l t e r n a t i v e  l a n d s c a p e ,  as in the j a r d i n  e x o t i q u e  
s e c t i o n  in T h e  A u n t ' s  S t o r v  or in the s u r r e a l  inner  
l a n d s c a p e s  of V o s s ' s  j o u r n e y  in to self. If t h i s  h e l p s  
to s a t i s f y  the e x p l o r e r  s i d e  of h i s  p s y c h e ,  then h i s  
i r onic u s e  of c o n v e n t i o n a l  f o r m  s a t i s f i e s  the m o r e  
p u b l i c ,  o r d e r e d  s i d e  of h i s  c r e a t i v e  i m a g i n a t i o n .  W h e n  
W h i t e  t a k e s  u s  on q u e s t i n g  j o u r n e y s  into the w i l d e r n e s s  
of the A u s t r a l i a n  a l t e r n a t i v e  he d o e s  it by e m p l o y i n g ,  
o f t e n  i r o n i c a l l y ,  l i t e r a r y  a n d  p o e t i c  c o n v e n t i o n s  
i n h e r i t e d  f r o m  E u r o p e .
In T h e  T r e e  of M a n , for i n s t ance, he d r a w s  on 
several l i t e r a r y  f o r m s  i n c l u d i n g  the S a g a  a n d  the 
p i o n e e r  novel in o r d e r  to c r e a t e  a u n i q u e l y  A u s t r a l i a n  
s tory. Mot o n l y  that but b e h i n d  the novel lies the 
l i t e r a r y  w o r l d  of L a w r e n c e ' s  T h e  R a i n b o w , the p a s t o r a l  
l y r i c i s m  of A .E .H o u s m a n ' s  T h e  S h r o p s h i r e  L a d  a n d  the 
s t u r d y  s i m p l i c i t y  of J a c o b e a n  b i b l i c a l  language. In 
Vo ss, he d r a w s  s t r o n g l y  on the e x p r i e n c e s  a n d  l a n g u a g e  
of Eyre, S t u r t  a n d  M i t c h e l l  a n d  on the c o n v e n t i o n  of 
the e x p l o r e r  n o v e l . 10 He a l s o  c o m b i n e s  the i m a g e r y  of 
d r e a m  w i t h  t r a d i t i o n a l  F a u s t i a n  m o t i f s .  In A F r i n g e  of
, he p a r o d i e s  the V i c t o r i a n  r o m a n t i c  n ovel,
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b e g i n n i n g  c o n v e n t i o n a l 1y b u t  p l u n g i n g  h i s  w e l l - b r e d  
E n g l i s h  c h a r a c t e r s  into an A u s t r a l i a  that lies b e n e a t h  
the banal d a y l i g h t  w o r l d  of c o l o n i a l  f i c t i o n  a n d  is 
c e n t r e d  in the d a r k  r e c e s s e s  of the u n c o n s c i o u s .
I ndeed, E u r o p e a n  f o r m  s e r v e s  to i n t e n s i f y  the 
s i g n i f i c a n c e  of the A u s t r a l i a n  theme. T h e  u s e  of 
M o d e r n i s t  a n d  surreal t e c h n i q u e s  is the p e r f e c t  m e d i u m  
for an e x p l o r a t i o n  of that in ner s e n s e  of d i s p l a c e m e n t  
w h i c h  is cent ral to A u s t r a l i a n  e x p e r i e n c e .  Th e  
l a n d s c a p e  of d r e a m  f r e e s  h i s  c h a r a c t e r s  f r o m  the 
r e s t r a i n t s  of c o n v e n t i o n  a n d  p e r m i t s  a d e e p e r  
e x p l o r a t i o n  of that inner w o r l d  of t r a u m a  w h i c h  
c h a r a c t e r i s e s  the c u l t u r e ' s  c o n f r o n t a t i o n  w i t h  itself.
S i n c e  all t hese l i t e r a r y  l a n d s c a p e s  ar e  b u i l t  on 
c u l t u r a l  r e s p o n s e s  to s o c i a l ,  e c o n o m i c  a n d  p o l i t i c a l  
fact they c a r r y  w i t h  t h e m  w o r l d s  of r e f e r e n c e  w h i c h  
W h i t e  ca n use as p a r t  of h i s  t heme. T h a t  T h e  T r e e  of 
Ma n  is not Th e  R a i n b o w  p r o v i d e s  an i r o n i c  g a p  b e t w e e n  
the E n g l i s h  b u c o l i c  t r a d i t i o n  that g a v e  r i s e  to 
L a w r e n c e ' s  novel a n d  the lack of a s u p p o r t i n g  t r a d i t i o n  
w h i c h  i s o l a t e s  S t a n  P a r k e r  in W h i t e ' s  n o v e l . 11 A u s t i n  
R o x b u r g h  is a l i t e r a r y  f i g u r e  f r o m  an E n g l i s h  l i t e r a r y  
t r a d i t i o n  l a u n c h e d  into the a p p a r e n t  a n a r c h y  of an 
u n s t r u c t u r e d  A u s t r a l i a n  l a n d s c a p e .  He is d e s t r o y e d  
b e c a u s e  he c a n n o t  f u n c t i o n  o u t s i d e  h i s  l i t e r a r y  w o r l d .  
N o t  o n l y  d o e s  A u s t i n  t h i n k  of d e a t h  as a l i t e r a r y
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c o n c e i t  b u t  h e  c a n n o t  v i e w  A u s t r a l i a  o u t s i d e  the 
p r e - d e t e r m i n e d  l a n d s c a p e  of a G e o r g i c  idyll:
But of v e g e t a t i o n  or s h a d e  t h e r e  w a s  little: 
n o t h i n g  of that p a s t o r a l  g r e e n  M r . R o x b u r g h  had 
h o p e d  to find, in w h i c h  to r e - l i v e  the pleasures 
of the G e o r g i e s . 12
It is t h r o u g h  t h i s  c h a r a c t e r  that W h i t e  s a t i r i s e s  
the h i s t o r y  of the E n g l i s h  c o l o n i a l  e x p e r i e n c e  in 
A u s t r a l i  a .
T h i s  c o m p l e x  r e l a t i o n s h i p  b e t w e e n  E u r o p e a n  
i n f l u e n c e  a n d  A u s t r a l i a n  t h e m e  is r e f l e c t e d  in the 
w r i t e r /s own u p b r i n g i n g  a n d  d e v e l o p m e n t .  P a t r i c k  
W h i t e ' s  E u r o p e a n  h e r i t a g e  is as a l l - e m b r a c i n g  as A r t h u r  
B o y d ' s .  A l t h o u g h  h i s  a n c e s t o r s  h a v e  li ved in N e w  S o u t h  
W a l e s  s i n c e  the 1820s, W h i t e  w a s  b r o u g h t  up to b e l i e v e  
in the m a x i m :  " O n l y  the B r i t i s h  can be r i g h t . " 13 T h i s  
i d e n t i f i c a t i o n  of h o m e  w i t h  E n g l a n d  m u s t  h a v e  b e e n  
r e i n f o r c e d  w h e n  h e  w a s :  " I r o n e d  out in an E n g l i s h  
p u b l i c  s c h o o l ,  a n d  f i n i s h e d  off at King's,
C a m b r i d g e ."C p .115) A f t e r  the war. W h i t e  f l i r t e d  w i t h  
the idea of l i v i n g  in G r e e c e  but, in s p i t e  of a dee p  
s y m p a t h y  w i t h  the G r e e k  o u t l o o k  on life, he d e c i d e d  
a g a i n s t  it. H i s  r e a s o n s  ar e  r e v e a l i n g  b e c a u s e  th ey hin t  
at f e a r  of h o m e l e s s n e s s :
W h y  d i d n ' t  I s t a y  in G r e e c e ?  I w a s  t e m p t e d  to... 
He d o e s  not b e l o n g  the n a t i v e s  s e e m  to say, not
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w i t h o u t  a f f e c t i o n ;  it is s a d  for him. bu t he is 
n o t h  i n g .C p .116)
He c o u l d  not live in E n g l a n d  w h i c h  he felt w a s  "an 
actual a n d  s p i r i t u a l  g r a v e y a r d , "  S o  he d e c i d e d  to 
r e t u r n ,  "home, to the s t i m u l u s  of time r e m e m b e r e d . "  
( p . 1 1 6 )  C a u g h t  b e t w e e n  the n e e d  to b e l o n g ,  a n d  yet at 
the s a m e  time r e l u c t a n t  to r e t u r n  to h i s  h o m e l a n d ,
W h i t e  d e c i d e d  to c o n f r o n t  the d u a l i t y  of h i s  c u l t u r a l 
i d e ntity. T h e  T r e e  of M a n , w r i t t e n  in 1956, can be s e e n  
as W h i t e  a t t e m p t i n g  to c o m e  to t e r m s  w i t h  the gap 
b e t w e e n  h i s  E u r o p e a n ,  littoral self a n d  h i s  A u s t r a l i a n  
e x p l o r e r  self. It a l s o  a l l o w e d  h i m  to e x o r c i s e  h i s  
d i s g u s t  for an A u s t r a l i a n  s o c i e t y  so d o m i n a t e d  by 
m a t e r i a l i s m  that it s e e m e d  to h a v e  no soul. He w a s  
h o r r  i f i e d  b y :
...the G r e a t  A u s t r a l i a n  e m p t i n e s s ,  in w h i c h  the 
m i n d  is the least of p o s s e s s i o n s ,  in w h i c h  the 
ric h  m a n  is the m o s t  i m p o r t a n t  man, in w h i c h  the 
s c h o o l m a s t e r  a n d  the j o u r n a l i s t  r u l e  w h a t  
I n t e l l e c t u a l  r o o s t  t h e r e  i s . . . a n d  the m a r c h  of 
m a t e r i a l  u g l i n e s s  d o e s  not r a i s e  a q u i v e r  f r o m  
the a v e r a g e  n e r v e s .C p p .116-7)
In T h e  T r e e  of M a n , he s o u g h t  to m a k e  p o e t r y  out 
of the lives of o r d i n a r y  p e o p l e  so that he m i g h t  r e t u r n  
to a p r i s t i n e  a n d  n o u r i s h i n g  l a n d s c a p e  b e y o n d  
m a t e r i a l i s m  a n d  h i s t o r y .  In d o i n g  so, h e  a t t e m p t s  to 
lay the f o u n d a t i o n s  for a m y t h  that m i g h t  h e l p  h i m  to
247
fill a v o i d  w h i c h  w a s  a s  m u c h  p e r s o n a l  as it w a s  
.c u 1t u r a l :
B e c a u s e  the v o i d  I h a d  to fill w a s  so immense. I 
w a n t e d  to try to s u g g e s t  in t h i s  b o o k  e v e r y  
p o s s i b l e  a s p e c t  of life t h r o u g h  the lives of an 
o r d i n a r y  m a n  a n d  w o m a n .  But at the same time I 
w a n t e d  to d i s c o v e r  the e x t r a o r d i n a r y  b e h i n d  the 
o r d i n a r y ,  the m y s t e r y  a n d  p o e t r y  w h i c h  a l o n e  
c o u l d  m a k e  b e a r a b l e  the l i v e s  of s u c h  peop l e ,  
a n d  i n c i d e n t a l l y  m y  o w n  life s i n c e  my 
r e t u r n .< p .117)
W h i t e  m y t h o l o g i s e s  the l a n d s c a p e  by d r a w i n g  on the 
t r a d i t i o n  e s t a b l i s h e d  b y  M c C u b b i n ,  in w h i c h  the 
s t r u g g l e  of the p i o n e e r  is s e e n  as an h e r o i c  and e v e n  
m y s t i c a l  e x p e r i e n c e .  T h e  l a n d  is s e e n  as s p i r i t u a l l y  
p u r e  a n d  as the r e p o s i t o r y  of a v a l u e  a n d  m e a n i n g  l y ing  
o u t s i d e  the c o n s t r a i n t s  of e v e r y d a y  living. At the s a m e  
time, W h i t e  u s e s  t h i s  l a n d s c a p e  to e x p l o r e  h i s  own 
p e r s o n a l  r e a c t i o n  to the c u l t u r e .  Indeed, n e a r l y  all 
h i s  p r o t a g o n i s t s  ar e  f i g u r e s  w h o s e  i n t e r a c t i o n  w i t h  the 
l a n d s c a p e  r e p r e s e n t s  a s y m b o l i c  e x p l o r a t i o n  of the 
c u l t u r e  as a w h o l e .  S t a n  P a r k e r  h a s  a m y t h i c  f u n c t i o n  
not d i s s i m i l a r  to that w h i c h  M a r i u s  B e w l e y  s u g g e s t s  
N a t t y  B u m p p o  p e r f o r m s  in J a m e s  F e n n i m o r e  C o o p e r ' s  
n o v e 1s :
N a t t y  B u m p p o  is a s y m b o l  t h r o w n  u p  f r o m  the 
d e p t h s  of C o o p e r ' s  o w n  r e s p o n s e  to A m e r i c a ,  a 
r e s p o n s e  that i n v o l v e d  love a n d  r e v u l s i o n .  
N a t t y ' s  love for the l a n d  is m y s t i c a l  in its 
p r o p o r t i o n s ,  a n d  yet the c i v i l i s a t i o n  she w a s  
p r o d u c i n g  s e e m e d  a v i o l a t i o n  of that land
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itse lf. N a t t y ' s  f l i g h t  a c r o s s  the c o n t i n e n t  is 
an u n c o n s c i o u s  bu t  p r o f o u n d l y  r e a l i z e d  symbol of 
C o o p e r ' s  r e c o i l . 1*4
T h i s  c o n f l i c t  b e t w e e n  love a n d  r e v u l s i o n ,  in W h i t e ' s  
w o r k ,  is r e f l e c t e d  in the t e n s i o n  b e t w e e n  f u l f i l m e n t  
a n d  a n n i h i l a t i o n .  T h e  land is s e e n  as a " m y t h i c  r e a l m  
of n o u r i s h m e n t  a n d  s h e l t e r , " 13 but it is a l s o  the p l a c e  
w h e r e  the d e f e a t e d  h e r o  is s e n t e n c e d  to a " r e g r e s s i v e  
d i s s o l u t i o n  into the v o i d . " 1*6
In T h e  T r e e  of M a n , the " m y t h i c  r e a l m  of 
n o u r i s h m e n t  a n d  s h e l t e r "  is, on the s u r f a c e  at least, 
the w o r l d  of M c C u b b i n ' s  t r i p t y c h ,  Th e  P i o n e e r  a n d  Stan 
P a r k e r  ca n be s e e n  as the e m b o d i m e n t  of v a l u e s  central 
to the m e a n i n g  of that l a n d s c a p e :  s i m p l i c i t y ,  s t o i c i s m ,  
s t r e n g t h  a n d  g o o d n e s s .  T h e  o p e n i n g  of the novel r e a d s  
like a l i t e r a r y  r e c o n s t r u c t i o n  of M c C u b b i n ' s  N o r t h  
W i n d :
A cart d r o v e  b e t w e e n  the two b i g  s t r i n g y b a r k s  
a n d  s t o p p e d .  T h e s e  w e r e  the d o m i n a n t  t r e e s  in 
that p a r t  of the b u s h ,  r i s i n g  a b o v e  the i n v o l v e d  
s c r u b  w i t h  the s i m p l i c i t y  of true g r a n d e u r . 1^
T h e  A n g l o - S a x o n  t e r s e n e s s  of the a l l i t e r a t i v e  
l a n g u a g e ,  a n d  the s t u r d y ,  b i b l i c a l  feel of the o p e n i n g  
c h a p t e r  in w h i c h  the w o r d  is m a d e  f l esh a n d  m a n  t u r n e d  
into l a n d s c a p e  c o n j u r e s  up a w o r l d  of u n s p o k e n  
m y s t i c i s m  a n d  i n n o c e n c e .  It is a k i n d  of t o u g h e n e d  
E d e n ,  a p l a c e  of i n n o c e n t  r e t r e a t  w h e r e  the A u s t r a l i a n
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A d a m  fre e  f r o m  the c o n s t r a i n t s  of a n a r r o w l y  
m a t e r i a l i s t i c  s o c i e t y  c a n  r e c r e a t e  a n e w  G o l d e n  Ag e  out 
of h i s  r u g g e d  g a r d e n .
T h e  m a n ' s  j a w s  t o o k  s h a p e  u p o n  the c r u s t s  of 
b r e a d .  H i s  j a w s  that w e r e  well s h a p e d ,  s t r o n g  
w i t h  a b r i s t l i n g  of s u n  a b o u t  the chin. T h i s  w a s  
g o  1 d . (p . 16)
Indeed, on one level, S t a n  b e c o m e s  the a p o t h e o s i s  
of t h i s  n a t u r a l ,  u n m e d i a t e d  w o r l d  a s  h e  s t r u g g l e s  
t o w a r d s  s o m e  s i l e n t  u n d e r s t a n d i n g  of the u n i v e r s e  
t h r o u g h  a c o m p u l s i o n  to c o m m u n e  w i t h  the s p i r i t  of the 
land. A n d  yet, i n s p i t e  of the r a r e  m o m e n t s  of insight 
he a c h i e v e s  t h r o u g h  a k i n d  of n e g a t i v e  c a p a b i l i t y ,  the 
rest of the novel s e e s  the g r a d u a l  d i s i n t e g r a t i o n  of 
t h i s  i s o l a t e d  a n d  p r i v a t e  P a r a d i s e .  W i f e ,  c h i l d r e n ,  
w o r k ,  war, a n d  d o m e s t i c  t u r m o i l  s e e m  to be d i s t r a c t i o n s  
f r o m  the inward, a n d  c l o i s t e r e d  r e l a t i o n s h i p  S t a n  h a s  
w i t h  the land. It is a s  if w h a t  b e g i n s  a s  a c e l e b r a t i o n  
of the A u s t r a l i a n  a l t e r n a t i v e  to E u r o p e a n  s o c i e t y  
b e c o m e s  a p s y c h i c  r e t r e a t  f r o m  all e n g a g e m e n t  w i t h  the 
w o r l d .  T h e  e x p l o r e r ,  b o r n  into a n d  p r o d u c e d  by a p u r e  
l a n d s c a p e  w h i c h  r e f l e c t s  h i s  o w n  v a l u e s ,  s e a r c h e s  for a 
k i n d  of d i s s o l u t i o n  w h i c h  will f r e e  h i m  f i n a l l y  fro m  
the d e m a n d s  of life.
R u n n i n g  c o u n t e r  to t h i s  n e g a t i v e  s t r a i n  is W h i t e ' s  
u s e  of the E n g l i s h  p a s t o r a l  t r a d i t i o n  w i t h  its
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n o s t a l g i c  y e a r n i n g  for the s i m p l i c i t y  of the o r g a n i c  
life in c o m p a r i s o n  w i t h  the f r a g m e n t a r y ,  s t e r i l e  
e x i s t e n c e  of u r b a n  living.
In the e n d  he h a d  h e w n  a s h a p e  a n d  o r d e r  out of 
the c h a o s  h e  h a d  f o u n d . . . H i s  o n l y  g u i d e  in all 
of t h i s  h a d  b e e n  h i s  s i m p  1 i c i t y .( p .269)
In t a k i n g  h i s  t i t l e  f r o m  a H o u s m a n  lyric a b out  
m u t a b i l i t y  a n d  s i m p l e  s t r e n g t h  b o r n  out of h a r d s h i p ,  
W h i t e  is d r a w i n g  on a t r a d i t i o n  that g o e s  b a c k  to 
T h o m a s  Gray, J o h n  C l a r e  a n d  W i l l i a m  W o r d s w o r t h  a n d  
w h i c h  c u l m i n a t e s  in T h e  S h r o p s h i r e  L a d . I n t e r e s t i n g l y  
eno u g h ,  in its final e x p r e s s i o n  d u r i n g  the e a r l y  1 9 0 0 s  
w h e n  the R o m a n t i c  ideal of the o r g a n i c  life h a d  f i n a l l y  
failed, p o e t s  like E d w a r d  T h o m a s  e x p l o r e d  the pa s t o r a l  
l a n d s c a p e  w i t h  a m e l a n c h o l i c  y e a r n i n g  a n d  s e n s e  of loss 
w h i c h  h a s  its p a r a l l e l s  in W h i t e ' s  n o v e l .  In Th e  G l o r v . 
for instance, T h o m a s  e l e v a t e s  n a t u r e  o n l y  to r e g r e t  h i s  
final i n a b i l i t y  to u n d e r s t a n d  a n d  a r t i c u l a t e  its 
m e a n  i ng:
T h e  heat, the s t ir, th e s u b l i m e  v a c a n c y  
Of sky a n d  m e a d o w  a n d  f o r e s t  a n d  m y  own h e a r t  
T h e  g l o r y  i n v i t e s  me, yet it l e a v e s  m e  s c o r n i n g  
All I can e v e r  do, all I ca n  e v e r  be...
I c a n n o t  b i t e  the d a y  to the c o r e . 1®
T h e  s a m e  s e n s e  of f a i l u r e  s e e m s  to i n f o r m  W h i t e ' s  
novel a n d  is r e i n f o r c e d  by S t a n ' s  i s o l a t i o n  a n d  lack of
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c o m m u n i t y .  A l t h o u g h  the p a s t o r a l  i mage of rural 
P a r a d i s e  is b a s i c  to the A u s t r a l i a n  d r e a m  it h a s  no 
f o u n d a t i o n  in the e c o n o m i c  or social r e a l i t i e s  w h i c h  
s h a p e d  the n a t i o n .  Stan, a s  the a r c h e t y p a l  A u s t r a l i a n  
s h e p h e r d ,  is b a s e d  on a d r e a m  w h i c h  c a n  n e v e r  be 
r e a l i s e d .  S t a n /s i n c r e a s i n g  i s o l a t i o n  a n d  s e n s e  of 
f a i l u r e  is a r e s u l t  of h i s  s e a r c h  for a m e a n i n g  w h i c h  
d e n i e s  r e l a t i o n s h i p  a n d  s o c i e t y .  S i n c e  t h e r e  is no  
s u s t a i n i n g  or r e l e v a n t  rural t r a d i t i o n  a n d  s i n c e  the 
A b o r i g i n a l  s c h e m a  is c l o s e d  to the a c q u i s i t i v e  p i o n e e r ,  
S t a n  is t h r o w n  b a c k  on h i s  own r e s o u r c e s  a n d  f r e e d o m  
b e g i n s  to look like i m p r i s o n m e n t ,  i n s t e a d  of 
r e p r e s e n t i n g  the b u c o l i c  ideal S t a n  s e e m s  to h o v e r  on 
the e d g e  of d i s s o l u t i o n .
On e  of the m o s t  i m p o r t a n t  e l e m e n t s  in the p a s t o r a l  
t r a d i t i o n  is its r e j e c t i o n  of s o c i e t y .  In the 
A u s t r a l i a n  c o n t e x t  t h i s  t e n d e n c y  is e x a c e r b a t e d  by the 
c u l t u r e /s p e r c e p t i o n  of its own r o l e  as an 
a r c h e t y p i c a l  1y o u t c a s t  s o c i e t y .  A s  W h i t e /s novel 
p r o g r e s s e s  t h r o u g h  a n a r r a t i v e  s t r u c t u r e d  by n atural  
p r o c e s s  - the s e a s o n s  a n d  the r h y t h m s  of flood, fire 
a n d  d r o u g h t  - w e  b e g i n  to s e n s e  the i n t r u s i o n  of 
s u b u r b i a  into the b u s h  l a n d s c a p e  w h i c h  s y m b o l i s e s  the 
i n t r u s i o n  of s o c i e t y  int o S t a n ' s  c l o i s t e r e d  w o r l d :
T h e  b r i c k  h o m e s  w e r e  in p o s s e s s i o n  all r i g h t . . .
H e r e  the r i t e s  of d o m e s t i c i t y  w e r e  p r a c t i s e d . . .
w i t h  p a s s i o n a t e ,  r e g u l a r  o r t h o d o x y .< p .394)
All s o c i e t y ,  not j u s t  b o u r g e o i s  s o c i e t y  is s e e n  as 
inimical to the s u r v i v a l  of S t a n ' s  p r i v a t e  w o r l d .  T h e  
i n t r u s i o n  of d o m e s t i c  life into the v i s i o n a r y ' s  h e r m i t  
w o r l d  is r e f l e c t e d  in the c o n t r a c t i o n  of S t a n ' s  
p r o p e r t y  as he is f o r c e d  to g i v e  w a y  to the s u b u r b a n  
s p r a w l .  T h e  s t e r i l i t y  of s o c i e t y ,  as it i n t r u d e s  into 
S t a n ' s  p r i v a t e  w o r l d ,  is r e i n f o r c e d  in the l i f e s t y l e s  
of h i s  c h i l d r e n .  T h e l m a ' s  life of m a t e r i a l  s u r f a c e  a n d  
g e n t e e l  a r t i f i c e  is s e e n  as l i f e - d e n y i n g  a n d  e m p t y  in 
c o m p a r i s o n  w i t h  h e r  f a t h e r ' s  s e a r c h  for G o d  a n d  it is 
i n t e r e s t i n g  to n o t e  that n e i t h e r  of h i s  c h i l d r e n  g a i n  
s u s t e n a n c e  f r o m  h i s  m y s t i c a l  life. Indeed, h i s  w h o l e  
life can be s e e n  as an i n w a r d  looking, p r i v a t e ,  
n o n - p r o d u c t i v e  a f f a i r .  N o - o n e  g e t s  to s h a r e  h i s  
i n s i g h t s  e x c e p t ,  of c o u r s e ,  the rea d e r .
Set a g a i n s t  the s t e r i l e  r o u t i n e s  of the F o s d y k e s  
ar e  a n u m b e r  of c h a r a c t e r s  w h o  s e e m  b l e s s e d  w i t h  S t a n ' s  
c a p a c i t y  for inner, n o n - r a t i o n a l  living. B u b  Q u i g l e y ,  
c h i l d l i k e  a n d  inn o c e n t .  M r . G a g e ,  g i f t e d  a n d  s u i c i d a l ,  
a r e  b o t h  in t h e i r  o w n  w a y  r e f l e c t i o n s  of the o u t e r  
r e a c h e s  of S t a n ' s  c o n s c i o u s n e s s .  E a c h  in t h e i r  o w n  w a y  
s e e m  to be set on c o u r s e s  th at will i n e v i t a b l y  l e a d  to
t h e i r  d e s t r u c t i o n .  T h e  F o s d y k e s  m a y  n e v e r  be a p a r t y  to
t h e i r  i n s i g h t s  but n e i t h e r  wi ll the y  o b l i t e r a t e  
t h e m s e l v e s  in a s e a r c h  for e s s e n c e .
T h i s  p r e f e r e n c e  for an i n n e r  life, free f r o m  the 
d i s t r a c t i o n s  of the w o r l d ,  is r e i n f o r c e d  by S t a n ' s  
d e c i s i o n  to r e s i s t  "th e  f i e n d  of m o t i o n "  a n d  to b u i l d  a 
life on "the n o s t a l g i a  of p e r m a n e n c e " .( p .14) T h o u g h  
t e m p t e d  by the t r a v e l l e r  to t a k e  h i s  hat a n d  see the 
w o r l d ,  S t a n ' s  " G o l d  C o a s t "  is h i s  h o m e  w h i c h  " g l i t t e r e d  
in a h a z e  of p r o m i s e  a s  h e  g r u b b e d  the w e e d s  out of h i s  
land, as he f e l l e d  t r e e s  a n d  t a u t e n e d  the w i r e  f e n c e s  
he h a d  put r o u n d  w h a t  w a s  h i s . " ( p . 42) A l t h o u g h ,  at 
times, thi s  p e a c e  of m i n d  o f f e r s  S t a n  a g e n u i n e  i nsight  
into the h a r m o n y  of t h i n g s ,  h i s  s i l e n t  s e a r c h i n g  c o u l d  
be i n t e r p r e t e d  as s o l i p s i s t i c .  P e r h a p s  h i s  s e a r c h  is 
n o t h i n g  m o r e  tha n  an i n w a r d  looking, l i f e - d e n y i n g  
t e n d e n c y  to shu t  out e v e r y t h i n g  f r o m  h i s  p r i v a t e  
r e l a t i o n s h i p  w i t h  n a t u r e .
T h e  f i e n d  of m o t i o n  or the r e s t l e s s n e s s  w h i c h  S t a n  
r e s i s t s  is the r e s t l e s s n e s s  w h i c h  d e s t r o y s  Ray. In a 
se n s e ,  R a y  b e c o m e s  the u r b a n  l a n d s c a p e :  ugly, c o r r u p t ,  
d i s h o n e s t  a n d  s p i r i t u a l l y  d e ad. Amy, w h o  at first, is 
p r e s e n t e d  as S t a n ' s  E v e  in t h i s  o u t b a c k  P a r a d i s e  a l s o  
f a l l s  v i c t i m  to the f i e n d  of m o t i o n .  H o w e v e r ,  in h e r  
c ase, it r e f l e c t s  h e r  g r o w i n g  s e n s e  of i s o l ation, an 
i s o l a t i o n  f o r c e d  on h e r  by S t a n  w h o  i n c r e a s i n g l y  t u r n s  
in on h i m s e l f  as the novel p r o g r e s s e s .  A m y  a n d  the
F o s d y k e s ,  the A r m s t r o n g s ,  M r s . G a g e  a n d  s u b u r b i a  all 
s e e m  to r e p r e s e n t  that s t i f l i n g  d o m e s t i c i t y  w h i c h  
e m a s c u l a t e s  the m y s t i c .  T h i s  d e e p - s e a t e d  fear of 
c i v i l i s a t i o n  in the f o r m  of the f e m a l e  m a y  h e l p  to 
e x p l a i n  the p r e p o n d e r a n c e  in A u s t r a l i a n  c u l t u r e  of 
i s o l a t e d  m a l e  f i g u r e s  in d e s e r t  l a n d s c a p e s .  Even w h e n  
S t a n  is o f f e r e d  M a d e l e i n e  a s  a s o r t  of e r o t i c  r e w a r d  
for h i s  s a i n t l i n e s s  he c a n n o t  t a k e  h e r  a n d  there is a 
d e l i b e r a t e  t u r n i n g  a w a y  f r o m  a g i f t  w h i c h  t h r e a t e n s  to 
d e s t r o y  him.
M a d e l e i n e  is a l s o  A m y /s a l t e r  ego, a n d  c o m e s  to 
r e p r e s e n t  the r o m a n t i c  e s c a p e  s h e  c o n s t a n t l y  y e a r n s  
for, yet n e v e r  a c h i e v e s .  M a d e l e i n e  r e p r e s e n t s  "the 
f i e n d  of m o t i o n "  that d i s t r a c t s  A m y  a n d  that w o u l d  
d i s t r a c t  S t a n  if he w a s  not d e v o t e d  to the p e r m a n e n c e  
he f i n d s  in the land. In a s e n s e ,  the w h o l e  G l a s t o n b u r y  
l a n d s c a p e  is a h i g h l y  l i t e r a r y  i n t r u s i o n  into the 
h i g h e r  r e a l i t y  of S t a n ' s  b u s h  i n n o c e n c e .  T a k e n  d i r e c t l y  
out of the E n g l i s h  r o m a n t i c  novel the a r i s t o c r a t i c  a n d  
r o m a n t i c  i m a g e s  w h i c h  s u r r o u n d  the G l a s t o n b u r y  
c h a r a c t e r s  e x i s t  to i l l u s t r a t e  t h e i r  i n a p p r o p r i a t e n e s s ,  
t h e i r  lack of p l a c e  in S t a n ' s  m y s t i c a l  wo r l d .
S t a n ' s  s e a r c h  for a v i s i o n  of h a r m o n y  in n a t u r e  
tends, on the w h o l e ,  to be a p a s s i v e  one as he 
p a t i e n t l y  w a i t s  for t h o s e  m o m e n t s  of i l l u m i n a t i o n  w h i c h  
j u s t i f y  h i s  lo n e l y  a n d  m o s t l y  f r u s t r a t e d  life. T h i s
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p a s s i v i t y  is a l s o  r e f l e c t e d  in h i s  v u l n e r a b i l i t y  a n d  
p r e c a r i o u s n e s s  a s  a f i g u r e  in the l a n d s c a p e .  He is 
s c u l p t e d  by n a t u r a l  f o r c e s  o v e r  w h i c h  he a p p e a r s  to 
h a v e  l i t t l e  c o n t r o l .  N e v e r t h e l e s s ,  in the e a r l y  s t a g e s  
of the no v e l ,  S t a n  s u c c e e d s  in c a r v i n g  a P a r a d i s e  out 
of the primal b ush, w h e r e  h u s b a n d  a n d  w i f e  like an 
a n t i p o d e a n  A d a m  a n d  Eve, b l e n d  e f f o r t l e s s l y  into the 
1a n d s c a p e :
T h e  sk y  w a s  m o v i n g  in an e x t r a v a g a n c e  of 
r e c o v e r e d  b lue, s o  that the m a n  a n d  w o m a n  
a r r e s t e d  at t h e i r  w i n d o w  s e e m e d  a l s o  to m o v e  for 
a m o m e n t ,  to s w a y  on the s t e m s  of the b o d i e s ,  as 
t h e i r  s o u l s  s t i r r e d  a n d  r e c o g n i s e d  f a m i l i a r  
c o u n t r i e s .  Fo r  that m o m e n t  they w e r e  
1 imi 1 1 e s s . C p .98)
T h e  c o m m u n i o n  w i t h  the land d e v e l o p s  f r o m  a 
p h y s i c a l  b o n d  to a s p i r i t u a l  r e l a t i o n s h i p  in w h i c h  th ey 
are t r a n s f o r m e d  into t r e e s  r o o t e d  in the soil of t heir  
ow n  s i m p l i c i t y .  T h e  p o s i t i v e  s i d e  of thi s  g l i m p s e  into 
ideal l i v i n g  c u l m i n a t e s  in an e p i p h a n y  d u r i n g  a 
l i g h t n i n g  s t o r m  w h e n  Stan, for the first time in the 
n o v e l ,  b e g i n s  to u n d e r s t a n d  h i m s e l f  a n d  h i s  p l a c e  in 
the w o r l d .  It is an e c s t a t i c ,  m y s t i c a l  r e p r e s e n t a t i o n  
of the f i g u r e  m e r g i n g  in a n d  out of a f u l l y  r e a l i s e d  
m o ral a n d  s p i r i t u a l  inner l a n d s c a p e .  T h e  v a l u e s  of the 
l a n d  a r e  e n s h r i n e d  in the man :
He w a s  f i r m  a n d  s t r o n g ,  h u s b a n d ,  fath e r ,  o w n e r  
of c a t t l e . . . B u t  a s  the s t o r m  i n c r e a s e d ,  h i s
f l e s h  h a d  d o u b t s  a n d  h e  b e g a n  to e x p e r i e n c e  
h u m i 1 i t y ... In h i s  n e w  h u m i l i t y ,  w e a k n e s s  a n d  
a c c e p t a n c e  h a d  b e c o m e  v i r t u e s . . . h e  w a s  
e x h a u s t e d ,  b u t  he w a s  in love w i t h  the r i g h t n e s s  
of the w o r 1d . < p .1 5 1 )
If u l t i m a t e  s t r e n g t h  lie s  in w e a k n e s s ,  th en thi s  
p a s s a g e  s e e m s  to i n d i c a t e  th at u l t i m a t e  v a l u e  lies in 
e m p t i n e s s .  H o w e v e r ,  the C h r i s t i a n  i m p l i c a t i o n  of t h i s  
d o c t r i n e  of e n l i g h t e n m e n t  t h r o u g h  w e a k n e s s  a n d  h u m i l i t y  
is c o n t r a d i c t e d  by an u n d e r l y i n g  n i h i l i s m  w h i c h  
c h a r a c t e r i s e s  a g o o d  deal of S t a n ' s  m y s t i c a l  
e x p e r i e n c e .  T h e r e  is a c l e a r  s e n s e  in w h i c h  S t a n d s  
d e s i r e  for e n l i g h t e n m e n t  is, in e f f e c t ,  a 
s e l f - d e s t r u c t i v e  d e s i r e  for the total a b s o r p t i o n  of the 
c o n s c i o u s  sel f  into n a t u r e . A s  the novel d e v e l o p s  the 
t e n s i o n  b e t w e e n  t r a n s c e n d a n c e  a n d  n i h i l i s m  b e c o m e s  
i n c r e a s i n g l y  o b v i o u s .  -
T h e  first e x p r e s s i o n  of the n e g a t i v e  s i d e  of the 
e q u a t i o n  c o m e s  w i t h  the f a i l u r e  of the r e l a t i o n s h i p  
b e t w e e n  Sta n  a n d  A m y  as he g r a d u a l l y  w i t h d r a w s  into h i s  
ow n  c l o i s t e r e d  w o r l d .  B o t h  e x p e r i e n c e  an e m p t i n e s s  
w h i c h  s e e m s  to h a v e  m e t a p h y s i c a l  as well as p e r s o n a l  
i m p l i c a t  ions:
But the g r e a t n e s s  of the n i g h t  w a s  too vast. Th e  
w o m a n  fell b a c k  f i n a l l y ,  a l m o s t  c r y i n g . . . A n d  the 
m a n  w i t h d r e w  into h i s  o w n  f l e s h y  body. He lay on 
t h e i r  b e d  a n d  t o u c h e d  w h a t  w a s  a l m o s t  a c a g e  of 
b o n e s ,  that h i s  soul w a s  b e g i n n i n g  a l r e a d y  to 
a c c e p t .( p .113)
" 257
T h i s  o v e r w h e l m i n g  s e n s e  of e m p t i n e s s  in w h i c h  o n l y  
the c e r t a i n t y  of d e a t h  s e e m s  to h a v e  an y  real m e a n i n g  
is r e m i n i s c e n t  of L a w s o n ' s  i n w a r d - 1o o k i n g  l a n d s c a p e s  of 
d e s p a i r :
T h e r e  w e r e  m a n y  d e a d  t h i n g s  in the l a n d s c a p e  - 
the g r e y  s k e l e t o n s  of trees, an o l d  w e a k  c o w  
that h a d  s t u c k  in the m u d  a n d  d i d  not ris e  
a g a i n ,  l i z a r d s  that life h a d  left b e l l y  u p w a r d s .  
It s e e m e d  at t i m e s  d u r i n g  that s u m m e r  that 
e v e r y t h i n g  w o u l d  d i e . ( p . 137)
Set a g a i n s t  t h i s  l a n d s c a p e  of d e s p a i r  is an 
i n n o c e n t  l a n d s c a p e  full of g r e e n n e s s  a n d  s p r i n g  w i t h  
the c h i l d l i k e  B u b  Q u i g l e y  at its c e n t r e :
S o  he felt the g r e e n  b l u r  gr ow, of g r a s s  a n d  
leaves, b e f o r e  a n y o n e  e l s e . . . a n d  c o u l d  not rest, 
b u t  h a d  to g o  off on t h o s e  long l o p i n g  w a l k s  
that o t h e r  p e o p l e ,  e v e n  c h i l d r e n ,  w o u l d  not h a v e  
t h o u g h t  to g o . ( p . 183)
T h e  c o n f l i c t  b e t w e e n  the two l a n d s c a p e s  is 
o c c a s i o n a l l y  r e c o n c i l e d  t h r o u g h  the c l e a n s i n g  ritual of 
h o m e c o m i n g .  S t a n /s p r o p e r t y  b e c o m e s  a symbol of 
p e r m a n e n t  v a l u e  in the c h a o t i c  w o r l d  of war, w a y w a r d  
c h i l d r e n  a n d  u n f a i t h f u l  w i v e s .  H o m e  b e c o m e s  a symbol 
for s a t i s f a c t o r y  r e t u r n  fr*om the r e g i o n s  of e m p t i n e s s  
a n d  f a i l u r e  w h i c h  are u s u a l l y  a s s o c i a t e d  w i t h  the city.  
A f t e r  o n e  s u c h  e x c u r s i o n  Stan, on r e t u r n i n g  h o me, f e e l s  
he is e n t e r i n g  a l a n d s c a p e  he k n o w s  " m o r e  i n t i m a t e l y
258
tha n  the f a c e s  of m e n , "  a p l a c e  of k n o w l e d g e ,  
f u l f i l m e n t  a n d  e n l i g h t e n m e n t .( p .277)
A s  the novel p r o g r e s s e s  t o w a r d s  its c l i m a x  S t a n ' s  
s e a r c h  for m e a n i n g  b e c o m e s  a s e a r c h  for home, for a 
l a n d s c a p e  that will t a k e  h i m  in a n d  a b s o r b  h i m  fully. 
T h e  a m b i g u i t y  b e h i n d  t h i s  d e s i r e  is m a i n t a i n e d  to the 
end. S t a n ' s  u l t i m a t e  e x p e r i e n c e  c a n  be v i e w e d  
s i m u l t a n e o u s l y  a s  t r a n s c e n d a n c e  a n d  a s  an i m p u l s e  
t o w a r d s  s e l f - a n n i h i l a t i o n .  C o n s t a n t l y  b e s e t  by d o u b t s  
a n d  p r e m o n i t i o n s  of f a i l u r e ,  he f e e l s  t h e r e  is " some  
s e c r e t  s o u r c e  of k n o w l e d g e  that h e  h a d  f a i l e d  to 
d i s c o v e r  y e t . " ( p . 395)
It is o n l y  at the m o m e n t  of d e a t h  that t h i s  
"se c r e t  s o u r c e  of k n o w l e d g e "  is r e v e a l e d  to him. S t a n  
is o f f e r e d  the u l t i m a t e  e p i p h a n y :  a v i s i o n  of h i m s e l f  
as the c entral f o c u s  of c r e a t i o n  in the natural h a r m o n y  
of things. S t a n  s e e s  h i m s e l f  at the c e n t r e  of a g a r d e n  
( f o r g e d  out of a w i l d e r n e s s )  in w h i c h  h e  b e c o m e s  
" m y s t e r i o u s l y  aware" of "Th e  l arge t r i u m p h a l  s c h e m e " ,  
a n d  yet in w h i c h  "Chel w a s  s h r i n k i n g  all the time". 
( p.474) Out of the o r d i n a r y ,  out of the d e s p a i r  a n d  
e m p t i n e s s ,  c o m e s  a t r a n s c e n d a n c e  a n d  u n d e r s t a n d i n g .  He 
f i n d s  G o d  in a g o b  of s p i t t l e  a n d  s u d d e n l y  "Even the 
m o s t  o b s c u r e ,  the m o s t  s i c k e n i n g  i n c i d e n t s  of h i s  life 
w e r e  c 1 e a r ."( p .476) In w h a t  a p p e a r s  to be a m y s t i c a l  
e x p e r i e n c e  of g r e a t  i n t e n s i t y ,  h e  r e a c h e s  a
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t r a n s c e n d a n t  u n d e r s t a n d i n g :  "It w a s  c l e a r  that One, a n d  
no o t h e r  f igure, is the a n s w e r  to a l 1 s u m s . " Cp.47?) He 
e m b r a c e s  h i s  d e a t h  w i t h  j o y  b e l i e v i n g  th at he has, at 
last, a c h i e v e d  insight.
Yet ,  as is the c a s e  w i t h  m o s t  of W h i t e ' s  
v i s i o n a r i e s ,  the u n d e r t o w  of p e s s i m i s m  p u l l s  a g a i n s t  
the e c s t a s y  of e n l i g h t e n m e n t .  It m i g h t  be that the 
p l e a s u r e  the r e c l u s e  f i n d s  in h i s  d e a t h ,  is the 
f u l f i l m e n t  he h a s  l o n g e d  for all h i s  life, the 
o b l i t e r a t i o n  of the e g o  in a f r e n z i e d  e m b r a c e  of the 
u n y i e l d i n g  land. P e r h a p s  the a r c h e t y p a l  p i o n e e r  
e x p e r i e n c e  is p u r e  d e l u s i o n  a n d  t r a n s c e n d a n c e  an iron ic  
c o m m e n t  on the f a i l u r e  of th at ideal. P e r h a p s  Stan  
P a r k e r  r e a l l y  r e p r e s e n t s  the e s s e n t i a l  i s o l a t i o n  of m a n  
in a w o r l d  d e v o i d  of p e r m a n e n t  m e a n i n g .  It is 
i n t e r e s t i n g  to n o t e  that W h i t e ' s  o r i g i n a l  t i t l e  for 
t h i s  novel w a s  A L i f e  S e n t e n c e  on E a r t h .120 S u c h  a t i t l e  
m i g h t  p e r s u a d e  u s  to v i e w  S t a n ' s  l i b e r a t i o n ,  at the e n d  
of the novel, as a w e l c o m e  r e l e a s e  f r o m  a l i f e t i m e ' s  
i m p r i s o n m e n t .
H o w e v e r ,  the final c h a p t e r  of the novel s e e m s  to 
p r o v i d e  a b a s i s  for h o p e .  T h e  g r a n d s o n ,  w h o  l o v e d  h i s  
g r a n d f a t h e r  but "at a d i s t a n c e " , is y o u n g  e n o u g h  to 
r e c o v e r  f r o m  the los s  a n d  i n s t e a d  of w r i t i n g  a p o e m  of 
d e a t h  h e  d e c i d e s  to w r i t e  a p o e m  of life, of all 
1 i f e " .C p .480) W e  a r e  left w i t h  an a m b i g u o u s  l a n d s c a p e
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in w h i c h  the T r e e  of L i f e  is r e g e n e r a t e d  t h r o u g h  the 
i n n o c e n c e  of c h i l d h o o d ,  t h r o u g h  art, t h r o u g h  p o e t r y ,
"So that, in the end, t h e r e  w a s  no e n d . " ( p . 480) D o e s  
this, p e r h a p s ,  a l l o w  W h i t e ,  the w r i t e r ,  to b e c o m e  the 
n a t u r a l  s u c c e s s o r  to h i s  p i o n e e r  a n t e c e d e n t ?  L o o k e d  at 
in t h i s  w a y  the novel ca n  be s e e n  not o n l y  as a 
c e l e b r a t i o n  of the u n i q u e n e s s  of A u s t r a l i a n  e x p e r i e n c e  
b u t  a l s o  a s  a novel of h o m e c o m i n g  for an a r t i s t  w h o  
w a n t s  to r e - e s t a b l i s h  a r e l a t i o n s h i p  w i t h  h i s  c u l t u r e .
If S t a n ' s  s o l u t i o n  is s i l e n c e  a n d  p e r m a n e n c e ,  then 
W h i t e ' s  nex t  v i s i o n a r y ,  V o s s  is s t u n g  into a c t i o n  by a 
" f i e n d  of m o t i o n "  w h i c h  e v e n t u a l l y  d o o m s  h i m  to 
e x t i n c t i o n .  B e c a u s e  S t a n  is s i m p l e ,  g o o d  and 
i n a r t i c u l a t e  a n d  b e c a u s e  h i s  e n l i g h t e n m e n t  g r o w s  out 
h i s  p e r m a n e n t  p l a c e  in the b u s h  l a n d s c a p e  he c a n n o t  be  
u s e d  to p r o b e  any f u r t h e r .  T h r o u g h  the N i e t z s c h e a n  
f i g u r e  of V o s s  W h i t e  t a k e s  u s  on a j o u r n e y  of p s y c h i c  
a n d  c u l t u r a l  s e 1f - e x p 1o r a t i o n . It is a j o u r n e y  w h i c h  
t a k e s  u s  b e y o n d  the normal l i m i t s  of social e x p e r i e n c e  
into a n i g h t m a r e  w o r l d  of s u b c o n s c i o u s  impulse, f e a r s  
a n d  l o n g i n g s .  In h i s  f a n a t i c a l  r e j e c t i o n  of s o c i e t y  for 
d e s e r t  n a t u r e ,  V o s s  b e c o m e s  a r e p r e s e n t a t i v e  of 
e x i s t e n t i a l  r e v o l t ,  a m a d  F a u s t i a n  f i g u r e  s e a r c h i n g  for 
u l t i m a t e  f r e e d o m .  H i s  m a n i c  a n d  e r o t i c  e m b r a c e  of r a w  
a n d  i n h u m a n  n a t u r e  can a l s o  be s e e n  as a n i h i l i s t i c  
u r g e  to f o l l o w  the logic of an e g o  w h i c h  longs for
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total a b s o r p t i o n  in the land itself. N o t  o n l y  that but 
t h e r e  is a s e n s e  in w h i c h  h i s  f a i l u r e  is the f a i l u r e  of 
the n a t i o n a l  ego, of the c u l t u r e /s n e e d  to tame a land 
w h i c h  will not be t a m e d  a n d  w h i c h  is a c o n s t a n t  
r e m i n d e r  of that c u l t u r e ' s  e s t r a n g e m e n t  a n d  a l i e n a t i o n .  
In W h i t e ' s  novel the w i l d e r n e s s  h i t s  b a c k  at the 
v o r a c i o u s ,  c o l o n i s i n g  po w e r .
T h e  j o u r n e y  to the c e n t r e  of the c o n t i n e n t  is 
s t r u c t u r e d  in s u c h  a w a y  as to h i g h l i g h t  t h ose 
h i s t o r i c a l  f o r c e s  w h i c h  h a v e  s h a p e d  the c u l t u r e .  R o s s  
G i b s o n ,  in h i s  b o o k  T h e  D i m i n s h i n g  P a r a d i s e , h a s  
s u g g e s t e d  that V o s s ' s  g r o u p  of f e l l o w  e x p l o r e r s  
r e p r e s e n t  a m i c r o c o s m i c  v e r s i o n  of c o l o n i a l  s o c i e t y  a n d  
th at a s  they j o u r n e y  f r o m  S y d n e y  to R h i n e  T o w e r s ,  to 
J i l d r a ,  a n d  on t o w a r d s  the h e a r t  of their- d e s e r t  
e x p e r i e n c e  they p a s s  t h r o u g h  the c o n c e n t r i c  c i r c l e s  of 
an i n f e r n o  that f o r c e s  the w h o l e  c u l t u r e  into the 
ri t u a l  of s e l f - r e c o g n i t i o n . 21 Each c h a r a c t e r  is 
r e p r e s e n t a t i v e  of v a l u e s  a n d  a t t i t u d e s  w h i c h  h a v e  g o n e  
to s h a p e  the c u l t u r e .  A n d  in Vo ss, w e  h a v e  an image of 
the u l t i m a t e  E u r o p e a n  who, by f o r c e  of w i l l ,  i n t e n d s  to 
c o n t r o l  the land. On a p s y c h i c  level, the c o n f r o n t a t i o n  
w i t h  sel f  in the w i l d e r n e s s  r e v e a l s  an i m p u l s e  t o w a r d s  
s e l f - d e s t r u c t i o n  w h i c h  is o b s e s s i v e  a n d  p e r v e r s e .  If 
V o s s  is a natio n a l  hero, it is b e c a u s e  he h a s  d a r k  a n d  
f r i g h t e n i n g  t h i n g s  to s a y  a b o u t  A u s t r a l i a n  c u l t u r e .
E a c h  s t a g e  of d i s c o v e r y  that t a k e s  the e x p l o r e r s  
t o w a r d s  the c e n t r e  is a r t i c u l a t e d  in t e r m s  of a 
m y t h o l o g i s e d  l a n dscape. If the B o n n e r s  in t h e i r  n a r r o w  
w o r l d  of m a t e r i a l  c e r t a i n t y  h u d d l e  in S y d n e y ,  th en the 
S a n d e r s o n s  at R h i n e  T o w e r s  s e e m  to r e p r e s e n t  a s t r o n g l y  
n o s t a l g i c  s e n s e  of A u s t r a l i a  as a p a s t o r a l  idyll. A n d  
J i l d r a ,  p o i s e d  as it is on the e d g e  of the w i l d e r n e s s  
b e c o m e s  a sor t  of L a w s o n i a n  H u n g e r f o r d  landscape.
A n g u s ,  the r i c h  p a s t o r a l i s t ,  Judd, th e c o n v i c t ,  Le 
M e s u r i e r ,  the v i s i o n a r y  p o et, H a r r y  R o b a r t s ,  the 
i n s i g h t f u l  child, the v i c i o u s  T u r n e r ,  a n d  P a l f r e y m a n  
the g u i l t y  but c o n t r i t e  C h r i s t i a n  all r e p r e s e n t  
i m p o r t a n t  cultu r a l  a n d  h i s t o r i c a l  a s p e c t s  of A u s t r a l i a n  
e x p e r i e n c e .
E a c h  of t h e s e  c h a r a c t e r s ,  i nc 1 udi n g _ L a u r a  w h o  
e x p e r i e n c e s  the d e s e r t  v i c a r i o u s l y  t h r o u g h  Voss, is 
e x p o s e d  to the test of i n l a n d  A u s t r a l i a .  Eac h  of t h e m  
ar e  e x p l o r e r s  w h o  w a n t  to p r e s s  b e y o n d  the normal 
b o u n d s  of social e x p e r i e n c e  a n d  e a c h  of them, r e s t l e s s  
a n d  d i s s a t i s f i e d ,  are d e s t r o y e d  e i t h e r  by the k n o w l e d g e  
the y  a c h i e v e  or the p u r e  f o r c e  of t h e i r  y e a r n i n g  for 
s e l f - i m m o l a t i o n .  A n g u s ,  s a t i s f i e d  th at he a l r e a d y  h a s  
e n o u g h  land, a n d  Judd, w h o  " c a n n o t  d r e a m  d r e a m s  any 
1o n g e r " , < p .3 4 0 ) b o t h  tur n  b a c k  o n l y  to be d e s t r o y e d .  Le 
M e s u r i e r  lives out h i s  d e a t h  t h r o u g h  the logic of h i s  
p o e t r y  a n d  P a l f r e y m a n ,  t o r t u r e d  b y  g u i l t ,  s e e m s  to
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e m b r a c e  the A b o r i g i n a l  s p e a r  that d e s t r o y s  him. E a c h  of 
the “ types" fail in t h e i r  b i d  for s e l f - r e a l i s a t i o n  
b e c a u s e ,  like the c u l t u r e  t h e y  o w e  t h e i r  o b s e s s i o n s  to, 
the d e s i r e  to lose on e  s e l f  in a total a n d  life d e n y i n g  
e m b r a c e  of e s s e n c e  can o n l y  lea d  to the d e s t r u c t i o n  of 
i d e n t i t y .  T h e r e  is no d o u b t  th at in W h i t e ' s  w o r l d  
s e l f - a n n i h i l a t i o n  in the d e s e r t  is p r e f e r a b l e  to a 
l i v i n g  out a h u d d l e d ,  t i m i d  e x p e r i e n c e  "on the e d g e  of 
a l i e n  s h o r e s . " 22 Or p e r h a p s  it is t h i s  ver y  h u d d l i n g  
w h i c h  h a s  led to the d e v e l o p m e n t  of an u n c o n s c i o u s  
n a t i o n a l  life, r e p r e s e n t e d  in t h i s  c a s e  by Voss, w h i c h ,  
w h i l s t  g r i m l y  h o l d i n g  on to d r e a m s  of f u l f i l m e n t  a n d  
a c c e p t a n c e ,  can n e v e r  s h r u g  of f the n i g h t m a r e  of 
h o m e  1e s s n e s s .
Voss, of cou r s e ,  t r a v e l s  the f u r t h e s t  into h i m s e l f  
a n d  s o  by i m p l i c a t i o n  the f u r t h e s t  into the n a t i o n a l  
u n c o n s c i o u s .  T h e  a m b i g u i t i e s  w h i c h  s u r r o u n d  the f i g u r e  
of V o s s  as he n e a r s  the c e n t r e  of h i s  own d e s t r u c t i o n  
h o l d  in b a l a n c e  the c o n t r a d i c t i o n s  w h i c h  u n d e r p i n  the 
c u l t u r e  itself. Is V o s s  an e g o c e n t r i c  m a n i a c ,  d e d i c a t e d  
to h i s  own s e 1- d e s t r u c t i o n ?  Is he a v i s i o n a r y  g r a p p l i n g  
w i t h  the e s s e n c e  of h u m a n  e x i s t e n c e ?  Is h i s  j o u r n e y  a 
s e a r c h  for n a t i o n a l  i d e n t i t y ?  Is h i s  f a i l u r e  the 
f a i l u r e  of a c u l t u r e  to f a c e  up to its p a s t ?  Is he a 
v i c t i m  or a s c a p e g o a t ?  D o e s  h e  t r a n d s c e n d  the m e r e l y  
p h y s i c a l  or is he c o n d e m n e d  to o b l i t e r a t i o n ?  Is the
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dead heart, out there, in the wilderness really the 
dead heart within the culture and is Voss's failure in
the desert a despairing image of frustration for a 
society which has not yet found a landscape within 
which to funbtion?
Once again, the answers to these question lie in 
the different landscapes White employs in the novel and 
it is through the interaction of these landscapes that 
an insight into Voss's quest can be achieved. The first 
important landscape in the novel is social: it is the 
colonial society of respectability and narrow 
materialism symbolised by the values and attitudes of 
the Bonners. In this "desert" landscape Laura Trevelyan 
is almost immediately characterised as a defector, one 
who has rejected conventional Christianity and the 
tenets of colonial society. She is waiting for a 
kindred spirit to help her discover another Australia. 
It is she, of course, who articulates White's rejection 
of society most vigorously, not just because she 
chooses to withraw but also because she recognises that 
a future cannot be based on a borrowed past.
It is clear that her vision of Australia is 
essentially a mystical one, involving hardship, 
suffering and death. For Laura, a proper relationship 
with the land can only be achieved after the
d i s s o l u t i o n  of the ego. In a l e t t e r  to V o s s  in w h i c h  
s h e  d e s c r i b e s  the b u r i a l  of R o s e  s h e  w r i t e s :
A s  I s t o o d  t h e r e . . . t h e  m a t e r i a l  part of m y s e l f  
b e c a m e  q u i t e  s u p e r f l u o u s ,  w h i l e  m y  u n d e r s t a n d i n g  
s e e m e d  to e n t e r  int o  the w i n d ,  earth, the oc e a n ~  
b e y o n d ,  e v e n  the soul of o u r  poor, d e a d  m a id. I 
w a s  n o w h e r e  a n d  e v e r y w h e r e  at once. I w a s  
d e s t r o y e d ,  yet l i v i n g  m o r e  i n t e n s e l y  than actual 
s u n l i g h t  s o  tha t  I no l o n g e r  f e a r e d  the face of 
D e a t h . . . ( p .239)
L a u r a ' s  A u s t r a l i a  is a p l a c e  w h e r e  the sp i r i t  is 
r e b o r n  into a s o r t  of A b o r i g i n a l  e x i s t e n c e ,  but only 
a f t e r  k n o w l e d g e  g l e a n e d  t h r o u g h  s u f f e r i n g .  The image of 
the d e s t r u c t i o n  of s e l f  is f a s c i n a t i n g  in the light of 
w h a t  h a p p e n s  to V o s s  in the d e s e r t  for if she f a v o u r s  a 
C h r i s t i a n  a b n e g a t i o n  of self, then V o s s ' s  u r g e  for 
d e i f i c a t i o n  in the d e s e r t  p l u n g e s  h i m  t o w a r d s  a 
d i f f e r e n t  sor t  of d e s t r u c t i o n ,  o n e  b a s e d  on the p u r e  
a s s e r t  ion of w i ll.
L a u r a  r e j e c t s  the d e s e r t  of c i v i l i s a t i o n  for the 
d e s e r t  of s e l f - d i s c o v e r y  w h e r e  " O nly a fe w  s t u b b o r n  
o n e s  will b l u n d e r  on, p a i n f u l l y ,  out of the luxuriant 
w o r l d  of t h e i r  p r e t e n s i o n s " .  I n t o  h e r  "desert l a n d s c a p e  
of m o r t i f i c a t i o n  a n d  r e w a r d " ( p .74) is p r o j e c t e d  the 
f i g u r e  of V o s s  w h o  f r o m  the v e r y  b e g i n n i n g  is c o n n e c t e d  
w i t h  w i l d e r n e s s  a n d  w i l d e r n e s s  m e a n i n g s .  It is L a u r a  
w h o  a r t i c u l a t e s  the i m a g e r y  for us:
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Y o u  are s o  v a s t  a n d  u g l y . . . I  c a n  I m a g i n e  som e  
d e s e r t ,  w i t h  r o c k s ,  r o c k s  of p r e j u d i c e ,  a n d  yes, 
e v e n  h a t r e d .  Y o u  a r e  s o  i s o l a t e d .  Tha t  is w h y  
you are f a s c i n a t e d  by d e s e r t  p 1 a c e s .< p .50)
T h i s  i n s c r i p t i o n  of the d e s e r t  into the c h a r a c t e r  
of V o s s  i n v i t e s  u s  to v i e w  h i s  v i s i o n  as a p r e f e r a b l e  
a l t e r n a t i v e  to the n a r r o w  c o n s t r a i n t s  of s o c i e t y .  At 
t i m e s  he is s o  s t r o n g l y  i d e n t i f i e d  w i t h  the d e s e r t  as 
the c entral e s s e n c e  of A u s t r a l i a  that he t a k e s  on the 
r o l e  of a p r o p h e t  w h o s e  g i f t  of i n s i g h t  will a l l o w  h i m  
to o p e n  up its s e c r e t s .  B e c a u s e  he d o e s  not s e e m  to be 
a f r a i d  of the w i l d e r n e s s  h e  is b e s t  f i t t e d  to 
u n d e r s t a n d  it. I n d e e d ,  L a u r a  g o e s  as far as to say that 
"It is h i s  by r i g h t  of p o s s e s s i o n . "  Cp.2 9) In an image 
s t r a n g e l y  s i m i l a r  to B o y d ' s  J o n a h  on the 
Shoal h a v e n C 1976) W h i t e  p r e s e n t s  V o s s  as an o u t s i d e r ,  a 
d e s e r t  e x p l o r e r ,  e s t r a n g e d  f r o m  the h u d d l i n g  s o c i e t y  
yet t o t a l l y  a b s o r b e d  in h i s  ow n  o b s e s s i v e  visi on. 
M e l b o u r n e  is N i n e v a h  a n d  V o s s ,  J o n a h  or N e b u c h a d n e z z a r ,  
or N a r c i s s u s  or the c o l o n i a l  poet:
U n s e e i n g  p e o p l e  w a l k e d  the s a n d y  earth, e a t i n g  
br e a d ,  or sat at m e a t  in t h e i r  h o u s e s  of frail 
f o u n d a t i o n ,  w h i l e  the lean man ,  b e n e a t h  h i s  
t w i s t e d  tree, b e c a m e  f a m i l i a r  w i t h  eac h  b l a d e  of 
g r a s s  at w h i c h  h e  s t a r e d . ..( p .27)
It is t h r o u g h  L a u r a ' s  m y s t i c a l  a n d  v i c a r i o u s  
r e l a t i o n s h i p  w i t h  V o s s  tha t  s h e  a c h i e v e s  h e r  own d e s e r t  
e x p e r i e n c e .  She r e c o g n i s e s  h i m  a s  h e r  ow n  p e r s o n a l
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d e s e r t .  L a u r a /s q u e s t  t h r o u g h o u t  the novel is a 
C h r i s t i a n  one: she s e e k s  r e d e m p t i o n  t h r o u g h  s u f f e r i n g .  
She longs to b r i n g  V o s s  to an u n d e r s t a n d i n g  of the 
p o t e n c y  of C h r i s t i a n  h u m i l i t y .  But V o s s  is a c h a r a c t e r  
w h o  is in s e a r c h  of an u l t i m a t e  f r e e d o m  b a s e d  on 
s e l f - a g g r a n d i s e m e n t  a n d  i n d e p e n d e n c e .  " Y o u r  future," he 
s a y s  at one p oint, "is w h a t  y o u  m a k e  it. F u t u r e . . . i s  
w i 1 1 . " (p.68) T h i s  is the r e a s o n  w h y  h e  d e t e s t s  
P a l f r e y m a n ' s  C h r i s t i a n i t y  s o  m u c h :  "I d e t e s t  
h u m i 1 i t y . . . Is m a n  s o  i g n o b l e  that he m u s t  lie in the 
dust like w o r m s ? " ( p . 151) V o s s  w a n t s  to be God: he w a n t s  
to own the d e s e r t  a n d  c o n t r o l  it by an act of w i l l .  The 
N i e t z s c h e a n  e n e r g y  w h i c h  d r i v e s  the c h a r a c t e r  is, of 
cour s e ,  the r e v e r s e  of L a u r a ' s  C h r i s t i a n  visi o n .  T h e i r  
p s y c h i c  j o u r n e y  t h r o u g h  the d e s e r t  r e p r e s e n t s  an 
e l a b o r a t e  a n d  c o m p l e x  d i s c o u r s e  b e t w e e n  the two 
s t a n c e s .
V o s s /s j o u r n e y  into s e l f  is r e m i n i s c e n t  of 
C a p t a i n  M a r l o w ' s  m o r a l  j o u r n e y  t h r o u g h  the c i r c l e s  of 
the i n f e r n o  in C o n r a d ' s  T h e  H e a r t  Of D a r k n e s s . If 
M a r l o w ' s  c o n f r o n t a t i o n  w i t h  h i s  d a r k e r  s e l f  in the f o r m  
of K u r t z  c u l m i n a t e s  in a h o r r i f i e d  w i t h d r a w a l  f r o m  the 
e x c e s s e s  of ego, V o s s  s h o w s  n o  r e s t r a i n t  in f o l l o w i n g  
the logic of h i s  o b s e s s i o n .  In C o n r a d ' s  novel, the 
mo ral s t r u g g l e  t a k e s  p l a c e  in th e u n m a p p e d  s p a c e s  of 
the B e l g i a n  Congo: in V o s s , it is in the r a w  c e n t r e  of
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the A u s t r a l i a n  w i l d e r n e s s .  In b o t h  n o v e l s  the m a d n e s s  
b e h i n d  the m e s s i a n i c  u r g e s  of the u n r e s t r a i n e d  ego e n d s  
in d i s a s t e r  for the q u e s t i n g  h e r o .  C o n r a d  a l l o w s  the 
social sel f  in the f o r m  of the n a r r a t o r ,  M a r l o w ,  to 
r e t u r n ,  e v e n  t h o u g h  he s e e m s  to h a v e  n o  la n g u a g e  to 
e x p r e s s  h i s  e x p e r i e n c e .  H o w e v e r ,  t h e r e  is no r e t u r n  for 
V o s s  w h o  l a u n c h e s  h i m s e l f  int o  a q u e s t  that m u s t  e n d  in 
h i s  d e s t r u c t i o n .  T h e r e  is n o  s a d d e r  a n d  w i s e r  M a r l o w  at 
the e n d  of W h i t e /s nov e l ,  J u s t  a m o n u m e n t  a n d  a 
w i t h d r a w n  m y s t i c  w h o  h a s  n o t h i n g  to sa y  to the w orld.
B e f o r e  the novel m o v e s  int o  the w i l d e r n e s s  a r e a s  
w e  ar e  r e m i n d e d  of w h a t  the e x p l o r e r s  are l e a v i n g  
b e h i n d .  S y d n e y  h a r b o u r  is d e p i c t e d  in t e r m s  of u r b a n  
g e n i a l i t y ,  of " p a s s i o n l e s s  b e a u t y " ,  a r a t i o n a l ,  
c o m m e r c i a l  l a n d s c a p e  of e a s e  a n d  s e c u r i t y :
L i f e  w a s  g r o w n  h u m a n e .  N o  on e  w o u l d  be c r u c i f i e d  
on any s u c h  a m i a b l e  trees, as t h o s e  p r e s s e d  
a l o n g  the n o r t h e r n  s h o r e . C p . 93)
A s  the p a r t y  travel t o w a r d s  the c e n t r e  their 
j o u r n e y  t a k e s  t h e m  b a c k  in t i m e  to a m y t h i c a l  l a n d s c a p e  
of p e r f e c t i o n  a n d  h a r m o n y .  R h i n e  T o w e r s  is A u s t r a l i a n  
A r c a d y  t i n g e d  w i t h  the G o t h i c  e l e g a n c e  of the Due de 
B e r r i ' s  L e s  T r e s  R i c h e s  H e u r e s 2 3 . w h e r e  " d o m e s t i c  
c o w s . . . w e r e  b e i n g  b r o u g h t  to f o l d  by a youthful  
s h e p h e r d "  a n d  w h e r e  in the b e j e w e l l e d  s p l e n d o u r  of the 
l a n d s c a p e  a " h o r s e m a n  r o u n d e d  tha t  b a s t i o n  w h i c h
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f o r t i f i e d  f r o m  s i g h t  the u l t i m a t e  s t r o n g h o l d  of b e a u t y .  
( p . 1 2 8 )  T h i s  t a p e s t r y - 1 ike l a n d s c a p e  f o r e s h a d o w s  the 
w e d d i n g  j o u r n e y  of V o s s  a n d  L a u r a  t h r o u g h  an e q u a l l y  
l e g e n d a r y  l a n d s c a p e  a s  the y  j o u r n e y  "home" t o g e t h e r  at 
the e n d  of the q u e s t .
R h i n e  T o w e r s  is o n e  p a r t  of the A u s t r a l i a n  d r e a m  
c o m e  true: the r e a l i s a t i o n  of P a r a d i s e  in a p r o d u c t i v e  
a n d  ideal r e l a t i o n s h i p  w i t h  a f e r t i l e  a n d  s y m p a t h e t i c  
land. It is h a r d l y  s u r p r i s i n g ,  t h e r e f o r e  that the 
l a n d s c a p e  i n s p i r e s  "the s t r a n g e r s  w i t h  a c e r t a i n  
c o n f i d e n c e  a n d  s e n s e  of h o m e c o m i n g . " ( p .127) H o w e v e r  
a t t r a c t i v e  t h i s  A u s t r a l i a n  A r c a d y  m a y  be for h i s  f e l l o w  
t r a v e l l e r s ,  for V o s s  it r e p r e s e n t s  the S i r e n  of e a s e  
a n d  h o m e  for a c h a r a c t e r  w h o  is s e a r c h i n g  for a le ss 
c o m f o r t a b l e  h o m e c o m i n g  in a m o r e  t o r t u r e d  " c o u n t r y  of 
the m i n d " :
i»
...as he e n t e r e d  in a d v a n c e  th at vast, e x p e c t a n t  
c o u n t r y ,  w h e t h e r  of s t o n e  d e s e r t s  or v o l u p t u o u s  
f l e s h y  f o r e s t s ... H i s  soul m u s t  e x p e r i e n c e  first, 
a s  if by s o m e  s p i r i t u a l  d r o i t  de s e i g n e u r ,  the 
e x c r u c i a t i n g  p a s s a g e  into its i n t e r i o r .<p .137)
T h e  i n c l u s i o n  of A n g u s  a n d  J u d d  on the e x p e d i t i o n  
is i m p o r t a n t  b e c a u s e  e a c h  c a r r i e s  a s i g n i f i c a n t  s l i c e  
of A u s t r a l i a n  e x p e r i e n c e  w i t h  them. A n g u s  is the r e a s o n  
w h y  the e x p e d i t i o n  w a s  u n d e r t a k e n  in the first p l a c e :  
he is s e a r c h i n g  for a w a y  to o p e n  up the re st of 
A u s t r a l i a  to p a s t o r a l  ism a n d  s o  tur n  the w h o l e  c o u n t r y
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into a p a s t o r a l i s t /s P a r a d i s e .  T h i s  d r e a m  f a i l s  w h e n  
A n g u s  t u r n s  b ack.
A s  for Judd, h i s  e x p e r i e n c e  is c l o s e r  to the p a i n  
a n d  h a r d s h i p  w h i c h  W h i t e  s e e s  as central to the 
A u s t r a l i a n  e s s e n c e  s i n c e  a s  a v i c t i m  a n d  as a s c a p e g o a t  
he u n d e r s t a n d s  s u f f e r i n g .  A s  s o m e o n e  w h o  h a s  "been 
t e m p e r e d  in hell" a n d  h a s  "s u r v i v e d " ( p .137) the 
e x p e d i t i o n  b e c o m e s  p a r t  of J u d d ' s  n e e d  to c o m p l e t e  
h i m s e l f  in the l a n d s c a p e .  In a sense, the h o r r o r  of the 
c o n v i c t  e x p e r i e n c e  h a s  to b e  i n c o r p o r a t e d  into the 
c u l t u r e  o t h e r w i s e  the s o c i e t y  will r e m a i n  s t e r i l e  a n d  
d e r i v a t i v e .  J u d d ' s  e x p o s u r e  to the landscape, to the 
p h y s i c a l  e q u i v a l e n t  of h i s  c o n v i c t  e x p e r i e n c e ,  e m b o d i e s  
t h i s  n e c e s s i t y .  In s p i t e  of h i s  c o m f o r t a b l e  h o m e  u n d e r  
the s h a d o w  of R h i n e  T o w e r s ,  J u d d  m u s t  J u s t i f y  h i s  
e x i s t e n c e  in t e r m s  of w h a t  the land h a s  to offer. A 
tr ue h o m e  c a n  o n l y  be f o u n d  by c o n f r o n t i n g  the s t r a n g e  
a n d  h o s t i l e  c e n t r e  of the land itself.
J i l d r a ,  the last o u t p o s t  of c i v i l i s a t i o n ,  is w h e r e  
the l a n d s c a p e  b e g i n s  to tak e  on a m o r e  d r e a m l i k e  
q u a l i t y  a n d  i n d e e d  the c l o s e r  w e  get to V o s s ' s  d e a t h  
the m o r e  h a l l u c i n a t o r y  the l a n d s c a p e  b e c o m e s .  It is as 
if the o u t e r  m a n i f e s t a t i o n  of the v i s i o n  c a n n o t  r e s i s t  
the p o w e r  of the d r e a m .  T h e r e  is a s i m i l a r  
h a l l u c i n a t o r y  feel to N o l a n ' s  d e p i c t i o n  of B u r k e  a n d  
W i l l s  in h i s  1961 s e r i e s  of p a i n t i n g s .  L i k e  Voss, they
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s e e m  to h a v e  b e e n  r e l e a s e d  f r o m  social r e a l i t y  a n d  
float free in an inner w o r l d  of dr e a m .  T h e y  look like 
s t r a n g e r s  in t h e i r  o w n  d r e a m s :  a n d  s e e m  not to b e l o n g  
e v e n  h e r e  in the inner l a n d s c a p e  of their own 
u n c o n s c i  o u s .
In s p i t e  of B o y l e ' s  w a r n i n g s  a b o u t  the w i l d e r n e s s .  
V o s s  feels:
d r a w n  c l o s e r  to the l a n d s c a p e ,  the s e l d o m  
m o t i o n l e s s  s e a  of gra s s ,  w h e r e  t w i s t e d  t r e e s  in 
g r e y  a n d  b l a c k ,  the sky e v e r  i n c r e a s i n g  in its 
r a g e  of b l u e  : a n d  of that l a n d s c a p e ,  a l w a y s ,  he 
w o u l d  be the c e n t r e .( p .169)
It is the c e n t r e  of h i s  own e g o  that V o s s  is about 
to e x p l o r e  a n d  the p h y s i c a l  l a n d s c a p e  is a m e t a p h o r  for 
t h i s  j o u r n e y  into h i s  own d r e a m w o r l d .  T h e  d e b a t e  w i t h  
L a u r a  o v e r  the c o n f l i c t i n g  d e m a n d s  of h u m i l i t y  a n d  eg o 
is a f u r t h e r  m a n i f e s t a t i o n  of the s a m e  j o u r n e y .  It is 
the o n e  c o n s c i o u s n e s s  that is b e i n g  e x p l o r e d .  In a 
s e n s e  the N i e t z s c h e a n  will a n d  C h r i s t i a n  h u m i l i t y  are 
the o p p o s i t e  s i d e s  of the s a m e  impulse: the n e e d  to 
r e a l i z e  the self. B o t h  ca n  le ad to s e l f - d e s t r u c t i o n  if 
p u r s u e d  to t h eir logical c o n c l u s i o n s .
Not all the c h a r a c t e r s  f i n d  or lose t h e m s e l v e s  
t h r o u g h  c o n t a c t  w i t h  w i l d e r n e s s  l a n d s c a p e .  I n d e e d  for a 
novel d o m i n a t e d  by d e s e r t  l a n d s c a p e s  t h e r e  is a 
s u r p r i s i n g  w e a l t h  of i m a g e r y  w h i c h  c e n t r e s  on g a r d e n s  
a n d  on n a t u r e  as a b u n d a n t .  N o t  o n l y  is the d e s e r t
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s u r p r i s i n g l y  f e r t i l e  but a n u m b e r  of the c h a r a c t e r s  are 
p r e s e n t e d  in t e r m s  of a b u n d a n c e  a n d  f e c u n d i t y .  B e l l e ' s  
n a t u r a l  i n n o c e n c e  a n d  c h i l d l i k e  s p o n t a n e i t y  is 
c o n s t a n t l y  d e f i n e d  in t e r m s  of g a r d e n  a n d  floral 
i m a g e r y .
At the e n d  of the n o v e l , Just as L a u r a  r e t r e a t s  
into a s p i n s t e r i s h  a n d  p r e d i c t a b l e  w a y  of life. B e l l e  
b l o s s o m s  into a symbol of natural f u l l n e s s .  "She w o u l d  
q u i c k l y  lose h e r s e l f  in the g a r d e n ,"< p .429) a g a r d e n  
w h i c h  e m p h a s i s e s  a n d  r e i n f o r c e s  h e r  l i g h t n e s s  a n d  
b e a u t y .  T h e  g a r d e n  is a g r e e n  r e t r e a t  into c h i l d h o o d  
i n n o c e n c e  d o w n  the " e v e r g r e e n  t u n n e l s  of m e m o r y "  w h e r e ,  
p a r a d o x i c a l l y ,  she is a b l e  to e x p e r i e n c e  p a r t  of the 
m e a n i n g  of the d e s e r t .  T h e  c a b b a g e  tree w h i c h  " h a d  
f l o w e r e d  in the w i l d e r n e s s  at the b o t t o m  of the g a r d e n "  
is a symbol of w h a t  is a c h i e v e d  a f t e r  the " e x c r u c i a t i n g  
p a s s a g e  into the c e n t r e " . It r e p r e s e n t s  the c o m b i n e d  
e x p e r i e n c e  of V o s s  a n d  L a u r a  a n d  it f l o u r i s h e s  like a 
natural m o n u m e n t  to t h e i r  s a c r i f i c e .  It is a h i g h l y  
c o m p l e x  image i n v o l v i n g  n atural e x u b e r a n c e ,  G o t h i c  
s p l e n d o u r  a n d  w o r s h i p .  B e l l e ' s  r e s p o n s e  to the c a b b a g e  
tree is p o s i t i v e ,  l a c k i n g  the o f t e n  e g o - c e n t r i c ,  
s a d o - m a s o c h i s t i c  i n t e n s i t y  of V o s s ' s  quest.
It is as if the g a r d e n  i m a g e r y  a n d  B e l l e ' s  
u n s e 1f - c o n s c i o u s  a c c e s s  to the c a b b a g e  t r e e ' s  m e a n i n g  
b e c o m e s  a p o s i t i v e  c o u n t e r b a l a n c e  to the d o m i n a n t  t heme
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of f a i l u r e  a n d  e m p t i n e s s «  T h i s  m i g h t  h e l p  to e x p l a i n  
w h y  m o s t  of the e p i p h a n i e s  w h i c h  c h a r t  the r e l a t i o n s h i p  
b e t w e e n  V o s s  a n d  L a u r a  a r e  e x p r e s s e d  in t e r m s  of 
j o u r n e y s  t h r o u g h  a b u n d a n t  a n d  l u x u r i o u s  v a l l e y s .  A s  
s u r r o g a t e  b r i d e  a n d  s u r r o g a t e  m o t h e r .  L a u r a  a c c o m p a n i e s  
V o s s  on a s e r i e s  of e r o t i c  a n d  s t y l i s e d  j o u r n e y s  
t h r o u g h  t h e i r  o w n  r e l a t i o n s h i p :
...they r o d e  n o r t h w a r d  t o g e t h e r  b e t w e e n  the 
small hi l l s ,  s o m e  g r e e n  a n d  so ft, w i t h  the 
f e a t h e r s  of y o u n g  c o r n  r u f f l e d  on t h e i r  side s, 
o t h e r s  h a r d  a n d  b l u e  as s a p p h i r e s . C p .163)
A n d  g r a d u a l l y ,  e l e g a n t  in t h e i r  m e d i e v e l  
t r a p p i n g s ,  w i t h  t e e t h  f l a s h i n g  a n d  " a n o n y m o u s  w i t h  
love", they m o v e  t h r o u g h  l a n d s c a p e s  of t r i u m p h a n t  
p a s s a g e  t o w a r d s  the c u l m i n a t i o n  of t h e i r  j o u r n e y .  
A l t h o u g h  there is a s t r o n g  u n d e r t o n e  of r e p r e s s e d  a n d  
O edipal s e x u a l i t y ,  the i m a g e r y  a l s o  s e e m s  to p o i n t  
t o w a r d s  n o t i o n s  of h o m e c o m i n g ,  of r e c o n c i l i a t i o n ,  a n d  
i n n o c e n c e .
T h e  d e b a t e  b e t w e e n  L a u r a  a n d  V o s s  is e x p r e s s e d  in 
t e r m s  of a s e r i e s  of s u r r e a l  sexual d r e a m s c a p e s  in 
w h i c h  a latent s a d o - m a s o c h i s m  s e e m s  to link the images. 
In the lily d r e a m , C p .187) the e c s t a s y  of p h y s i c a l  u n i o n  
is e x p r e s s e d  t h r o u g h  the n i g h t m a r e  of d r o w n i n g  in w h i c h  
o b l i v i o n  is w e l c o m e d  a n d  in w h i c h  d e a t h  b e c o m e s  a k i n d  
of r e l e a s e .  W h e n  V o s s  c r i e s  out, " O n l y  r e s i s t  the
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C h r i s t - t h o r n ."( p .187) h e  is r e s i s t i n g  the a b s o r p t i o n  of 
s e l f  into the ideal of C h r i s t i a n  h u m i l i t y .  H o w e v e r ,  h i s  
d e s i r e  to r e a l i z e  h i m s e l f  in the c e n t r e  of h i s  own 
e g o t i s t i c a l  l a n d s c a p e  will a l s o  r e s u l t  in a total loss 
of self. T h i s  d e b a t e  is p r o j e c t e d  into the actual 
e v e n t s  of the s t o r y  in the f o r m  of P a l f r e y m a n /s 
c o n f e s s i o n  a b o u t  h i s  s i s t e r ,  in J u d d ' s  s l a u g h t e r i n g  of 
the s h e e p  for the C h r i s t m a s  c e l e b r a t i o n  a n d  in V o s s ' s  
b r i e f  a c c e p t a n c e  of C h r i s t i a n  s e r v i c e  as he looks a f t e r  
the d y i n g  Le M e s u r i e r .
P e r h a p s  the m o s t  r e v e a l i n g  m a n i f e s t a t i o n  of the 
a m b i g u i t y  w h i c h  u n d e r p i n s  t h i s  d e s i r e  to e m b r a c e  the 
m y s t i c a l  c e n t r e  lies in Le M e s u r i e r ' s  poem. In its 
t r e a t m e n t  of the m y t h  of the d e f e a t e d  a n d  r e s u r r e c t e d  
King, as a n a r r a t i v e  s y m b o l i s i n g  r e n e w a l  t h r o u g h  deat h, 
it s e e m s  to c o m b i n e  b o t h  C h r i s t i a n  a n d  A b o r i g i n a l  
e l e m e n t s .  The first v e r s e  i l l u s t r a t e s  V o s s ' s  F a u s t i a n  
a m b i t i o n s  : "Man is K i n g " .< p .296) C o n s u m e d  w i t h  the 
n e e d  to r e a l i z e  h i m s e l f ,  V o s s  w a n t s  to b e c o m e  a g o d  a n d  
the d e s e r t  is to b e c o m e  h i s  k i n g d o m .  He is c e l e b r a t e d  
in the landscape, as p a r t  of the l a n d s c a p e ,  
m y t h o l o g i s e d  by A b o r i g i n e s  w h o ,  " h a d  p a i n t e d  h i s  
m y s t e r i e s  u p o n  the r o c k . . . . " < p .296) But V o s s  is not 
p r e p a r e d  to a c c e p t  h u m i l i t y  in t h i s  l a n d s c a p e ,  to ga in 
s t r e n g t h  t h r o u g h  an a c c e p t a n c e  of h i s  o w n  w e a k n e s s .  
U n l i k e  the C h r i s t - l i k e  f i g u r e  in Le M e s u r i e r ' s  p o e m  he
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is not p r e p a r e d  to a c c e p t  h i s  ow n  m o r t a l i t y .  V o s s  
c a n n o t  a c c e p t  the final i m a g e  of the " G o d  w i t h  a s p e a r  
in h i s  s i d e " ( p . 29?) b e c a u s e  h e  d o e s  not w a n t  to b e c o m e  
1 ike P a l f r e y m a n .
In the p oem, the b o d y  is c o n s u m e d  r i t u a l l y  by the 
t r i b e  a n d  the s p i r i t  is t h e n  f r e e d  to b e c o m e  par t  of 
the e s s e n t i a l  l a n d s c a p e :  "It h a s  g o n e  out, it h a s  gon e  
away, it is e v e r y w h e r e . " ( p .297) T h i s  d i s s o l u t i o n  of the 
self into the l a n d s c a p e  is v e r y  s i m i l a r  to L a u r a ' s  
e x p e r i e n c e  of d i s s o l u t i o n  d u r i n g  R o s e ' s  funeral when, 
she says, " the m a t e r i a l  p a r t  of m y s e l f  b e c a m e  q u i t e  
s u p e r f 1u o u s . . . I w a s  n o w h e r e  a n d  e v e r y w h e r e ."( p .239) On 
a c u l t u r a l  level, t h i s  l o n g i n g  for a s p i r i t u a l  u n i o n  
w i t h  the land in w h i c h  the s e l f  m e r g e s  w i t h  n a t u r e  in 
its r a w e s t  a n d  m o s t  e l e m e n t a l  f o r m  r e f l e c t s  a dee p  
i n s e c u r i t y .  U n a b l e  to f r e e  it s e l f  f r o m  its colonial 
i d e n t i t y  a n d  u n a b l e  to live out an A b o r i g i n a l  e x i s t e n c e  
in a land w h i c h  r e s i s t s  p o s s e s s i o n  the u r g e  t o w a r d s  the 
c r e a t i o n  of a n e w  s o c i e t y  in a n e w  lan d  is p e r v e r t e d  
into a n a r c i s s i s t i c  i m p u l s e  t o w a r d s  s e l f - d e s t r u c t i o n .
V o s s ' s  d r e a m w o r l d  l a c k s  the b a l a n c e  b e t w e e n  the 
o u t e r  a n d  inner l i v e s  w h i c h  c h a r a c t e r i s e s  A b o r i g i n a l  
s p i r i t u a l i t y .  W i t h o u t  a n c e s t o r s  to g u i d e  h i m  a n d  
w i t h o u t  a t r a d i t i o n  to m a i n t a i n  a h e a l t h y  b a l a n c e  
b e t w e e n  the p h y s i c a l  a n d  th e  s p i r i t u a l ,  V o s s ' s  s e a r c h  
for f r e e d o m  d e g e n e r a t e s  i n t o  s o l i p s i s m .  He is the
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u l t i m a t e  E u r o p e a n ,  d e t e r m i n e d  to p o s s e s s  a n d  r u l e  the 
land by f o r c e  of w i l l .  A s  a r e s u l t ,  V o s s  is the p r o d u c t  
of a c u l t u r e  that is in a s t a t e  of c o n t i n u a l  wa r  w i t h  
i t s e l f . C o n s t a n t l y  r e m i n d e d  of its o r i g i n s  by the 
i n t r a c t a b i l i t y  of the l a n d s c a p e  a n d  yet u n a b l e  to 
d i s e n t a n g l e  i tself f r o m  its c o l o n i a l  h e r i t a g e ,  it is a 
s o c i e t y  w h i c h  c o n t i n u e s  to s e a r c h  for s o l u t i o n s  in the 
u n m e d i a t e d  d e s e r t .  H a v i n g  t u r n e d  its b a c k  on the b u i l t  
e n v i r o n m e n t  a n d  on the h i s t o r y  w h i c h  s h a p e d  it a n d  in 
l o o k i n g  for its d r e a m s  in the R o m a n t i c  h e a r t l a n d s ,  the 
c u l t u r e  is torn b e t w e e n  c o n f l i c t i n g  impulses. The 
d e s i r e  for i n n o c e n c e ,  for w i t h d r a w a l ,  for isolation, is 
c a u g h t  up w i t h  a c o n f l i c t i n g  n e e d  to grow, to bel o n g ,  
to f o r g e  a n e w  i d e n t i t y  f r e e  f r o m  t r a d i t i o n  a n d  live in 
the w o r l d  of h i s t o r y  a n d  e v e n t .
A s  w e  r e a c h  the c l i m a x  of V o s s ' s  q u e s t  the 
i n t e r a c t i o n  b e t w e e n  the C h r i s t i a n ,  A b o r i g i n a l ,  G o t h i c  
a n d  d e s e r t  l a n d s c a p e s  b e c o m e s  m o r e  h a l l u c i n a t o r y .  The 
G o d  b e c o m e s  sick, a n d  the l a n d s c a p e  b e c o m e s  an inferno, 
a c h a r n e l  h o u s e ,  a s  Le M e s u r i e r ,  R o b a r t s  a n d  T u r n e r  
die, l e a v i n g  the s o l i t a r y  e x p l o r e r  to die the d e a t h  he 
h a s  l o n g e d  for f r o m  the b e g i n n i n g .  I n c r e a s i n g l y  he 
b e g i n s  to o c c u p y  h i s  o w n  d r e a m s  a n d  t h i s  is w h e r e  the 
final d r a m a  is p l a y e d  out. In h e r  f e v e r i s h ,  e m p a t h e t i c  
s tate, Laura, c o m m u n i c a t i n g  b y  m e a n s  of dream, t r i e s  to
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p e r s u a d e  V o s s  to a c c e p t  a p h i l o s o p h y  of h u m i l i t y  r a t h e r  
t h a n  w i l l :
W h e n  m a n  is t r u l y  h u m b l e d ,  w h e n  he h a s  learnt 
that he is not God, t h e n  he is n e a r e s t  to 
b e c o m i n g  s o . C p . 3 8 7 )
Indeed, it l o o k s  as if, in h i s  final w e a k n e s s  an d  
h e l p l e s s n e s s ,  he is p e r s u a d e d  to a b a n d o n  ego, w h e n  he 
d e c l a r e s :  "0 J e s u s ... n e t t e  m i c h  nur! Du 1 i e b e r ! " ( p .390) 
He s e e m s  to h a v e  f o u n d  s p i r i t u a l  r e l e a s e  in a n e w  
k n o w l e d g e  of the land: o n l y  b y  a c c e p t i n g  the e s s e n t i a l  
w e a k n e s s  of m a n  can you b e g i n  to live in t h i s  d e s e r t  
w o r l d .  T h i s  is the d o c t r i n e  of r e n e w a l  t h r o u g h  
h a r d s h i p ,  s a l v a t i o n  t h r o u g h  p a i n ;  it is the l a n g u a g e  of 
C h r i s t i a n  r e d e m p t i o n .  H i s  d e a t h  s e e m s  to j u s t i f y  Le 
M e s u r i e r ' s  poem: the d e c a p i t a t e d  G o d  b e c o m e s  a m a n  
a g a i n .
T h i s  s e n s e  of s p i r i t u a l  a c h i e v e m e n t  w h i c h  c o n s u m e s  
V o s s  at the p o i n t  of h i s  d e a t h  is r e i n f o r c e d  in the 
final love e p i p h a n y  w h e n  the t w o  " lovers" are p i c t u r e d  
r i d i n g  b a c k  f r o m  the c o r o n a t i o n  that d i d  not take 
pl a c e .  T h e y  are p i c t u r e d  r i d i n g  t h r o u g h  a f a b u l o u s  
l a n d s c a p e  of R h e n i s h  t u r r e t s  a n d  p a s t o r a l  s e r e n i t y .  He 
is on h i s  j o u r n e y ,  " b a c k  in s e a r c h  of h u m a n  
s t a t u s . " C p . 393) It is a r i t u a l i s e d  j o u r n e y  i n v o l v i n g  
r i t e s  of c o m m u n i o n  in a l a n d s c a p e  w h e r e  d e s e r t  a n d  
g a r d e n  s e e m  to m e r g e .  T h e  l a n d s c a p e  is immen s e ,  the
278
j o u r n e y  i n t e r m i n a b l e  b u t  the s t o n e s  s w e a t  h o n e y  a n d  "he 
felt tha t  he w a s  r e a d y  to m e e t  the s u p r e m e  e m e r g e n c y  
w i t h  s t r e n g t h  a n d  r e s i g n a t i o n . " ( p.393)
H o w e v e r ,  the w h o l e  feel of t h i s  q u e s t  is a m b i g u o u s  
a n d  s o m e  of the i m a g e s  d e t r a c t  f r o m  the general 
e u p h o r i a  w h i c h  V o s s  feels. T h i s  G o t h i c  d r e a m s c a p e  m a y  
i n v o l v e  B u r g u n d i a n  i m a g e s  of t r i u m p h  a n d  r i c h n e s s  yet 
t h e r e  is s o m e t h i n g  p e r v e r s e  a n d  u n s e t t l i n g  a b o u t  s o m e  
of the r e l i g i o u s  i magery. T h e  w o u n d s  in the s i d e  of the 
b r i g a l o w  a n d  the e l l i p t i c a l  s o u l s  s p r o u t i n g  k n i v e s ,  
s u g g e s t  a s a d o - m a s o c h i s m  w h i c h  links V o s s  to the 
s u f f e r i n g s  of S a i n t  S e b a s t i a n  or e v e n  C h r i s t  h i m s e l f .  
T h e  final j o u r n e y  is r e m i n i s c e n t  of a P r e - R a p h a e l i t e  
l a n d s c a p e  of q u e s t i n g  k n i g h t s ,  g r a i l s  a n d  f o r l o r n  
v i r g i n s .  T h e i r  love is m y s t i c a l  bu t  its 
p s u e d o - s e x u a l i t y  is b o r n  out of r e p r e s s i o n  a n d  a d e e p  
fea r  of the p h y s i c a l .
W e  are left at the e n d  w o n d e r i n g  w h e t h e r  h i s  q u e s t  
h a s  a c h i e v e d  a n y t h i n g  at all. Laura, w h o  s h o u l d  h a v e  
g a i n e d  m o s t  f r o m  h i s  q u e s t ,  w i t h d r a w s  into h e r s e l f ,  
t a k i n g  h e r  k n o w l e d g e  w i t h  her. T h e  s o c i e t y  V o s s  
r e j e c t e d  s a n c t i f i e s  the w r o n g  m a n  a n d  is c l e a r l y  m u c h  
m o r e  i n t e r e s t e d  in l o o k i n g  for h e r o e s  of a d i f f e r e n t  
sort. T h e r e  s e e m s  to b e  n o t h i n g  left e x c e p t  d e f e a t  in 
a l a n d s c a p e  w h i c h  r e d u c e s  the a m b i t i o n s  of the will to 
the level of the a b s u r d  a n d  the r i d i c u l o u s .  V o s s  f i n d s
d e a t h  at the c e n t r e  of the c o n t i n e n t ,  a n d  a l t h o u g h  he 
f e e l s  he h a s  t r a n s c e n d e d  the m a t e r i a l  w o r l d  at the 
m o m e n t  of h i s  own d e a t h  the n o t i o n  of r e d e m p t i o n  m a y  be 
yet a n o t h e r  f a n t a s y  d e s i g n e d  to d e f l e c t  a t t e n t i o n  away 
f r o m  a d e e p e r  s e n s e  of a l i e n a t i o n  a n d  exile.
A F r i n g e  of L e a v e s C 1 976). like V o s s . e x p l o i t s  
h i s t o r y  for a p l o t  tha t  p r o j e c t s  a r c h e t y p a l  f i g u r e s  
into a w i l d e r n e s s  l a n d s c a p e .  T h e  i n t e r a c t i o n  b e t w e e n  
t h e s e  f i g u r e s  a n d  the l a n d s c a p e  p r o d u c e s  n a r r a t i v e s  
w h i c h  h a v e  the q u a l i t y  of n a t i o n a l  m y t h  a b o u t  them.
W h a t  h a p p e n s  to V o s s  or M r s . F r a z e r  is d e e p l y  r e v e a l i n g  
a b o u t  the c u l t u r e  t h e y  r e p r e s e n t .  E l l e n ' s  j o u r n e y  from 
h e r  c o u n t r y  b e g i n n i n g s  to C h e l t e n h a m ,  to T a s m a n i a ,  a n d  
then on to F r a z e r  I s l a n d  is a s t o r y  a b o u t  the 
r e a l i s a t i o n  of sel f  t h r o u g h  u n i n h i b i t e d  p a s s i o n .
H o w e v e r ,  it is a l s o  an e x p l o r a t i o n  of a n a t i o n ' s  
c r e a t i o n  m y t h s  w h i c h  r e s u l t s  in a r e - p o s i t i o n i n g  of its 
d r e a m s  so that a n e w  h i s t o r y  m i g h t  be f o r g e d  out of the 
o l d  m y t h s .
W h e n  the s u r v i v o r s  f r o m  the Bris t o l  M a i d  r e - l i v e  
h i s t o r y  by l a n d i n g  on the fatal s h o r e  E n g l i s h  colonial  
s o c i e t y  fails. R e p r e s e n t e d  b y  A u s t i n ' s  li t e r a r y 
l a n d s c a p e  of V i r g i l i a n  e c l o g u e s  or by the r a p a c i o u s  
c a r e l e s s n e s s  of h i s  b r o t h e r ,  G a r n e t ,  E n g l i s h  s o c i e t y  is 
s e e n  a s  v i c i o u s ,  b r u t a l ,  i r r e l e v a n t  a n d  at bes t  
c o m i c a l l y  r i d i c u l o u s .  E l l e n ' s  e x p e r i e n c e  in the
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w i l d e r n e s s  p a v e s  the w a y  for an a l t e r n a t i v e  m o del for 
the c u l t u r e .  In s t r i p p i n g  a w a y  the l a y e r s  of h e r  
E n g l i s h  i d e n t i t y ,  E l l e n  is f o r c e d  to c o n f r o n t  the 
d a r k e r  s i d e  of h e r  n a t u r e  a n d  is then p u r i f i e d  by 
e x p o s u r e  to d e g r a d a t i o n  a n d  p a i n .  S h e  is f o r c e d  to 
e x p e r i e n c e  c o n v i c t  r e a l i t y ,  to u n d e r s t a n d  the 
b r u t a l i s i n g  e f f e c t  of the s y s t e m  a n d  to see it as a 
b a s i s  for love a n d  f u l f i l m e n t .  Her j o u r n e y  into the 
w i l d e r n e s s ,  h e r  l i b e r a t i o n  f r o m  social a r t i f i c e ,  a n d  
h e r  r e c o g n i t i o n  of h e r  true sel f  is a m y t h  of 
h o m e c o m i n g ,  a f t e r  e x i l e .  O n l y  w h e n  sh e  h a s  i d e n t i f i e d  
t o t a l l y  w i t h  the c o n v i c t  e x p e r i e n c e  a n d  e x p l o r e d  a 
l a n d s c a p e  r e d o l e n t  w i t h  i m a g e s  of f l a g e l l a t i o n ,  p a i n  
a n d  s u f f e r i n g  can she t ruly a d m i t  to f e e l i n g  that t h i s 
is w h e r e  s h e  b e l o n g s .  In a s e nse, she li ves out a 
v e r s i o n  of A u s t r a l i a n  h i s t o r y  w h i c h  is par t  of the 
s e c r e t  a n d  r e p r e s s e d  m i n d  of the cu l t u r e :
She w o u l d  h a v e  c o n t i n u e d ,  l y ing on the g r o u n d  
a n d  p e r h a p s  b e c o m e  h e r  true self: o n c e  the flesh 
m e l t s ,  a n d  the s k e l e t o n  inside is b l e s s e d  w i t h  
its final a r t i c u l a t e  w h i t e ,  a m o n g s t  the s t o n e s ,  
b e n e a t h  a h a r d  sky, in thi s  c o u n t r y  to w h i c h  it 
can at last be 1o n g . ( p .281)
O n e  is i m m e d i a t e l y  r e m i n d e d  of N o l a n ' s  
M r s .F r a z e r ( 1947) w h e r e  a n a k e d ,  f a c e l e s s  w o m a n  is s e e n  
c r o u c h i n g  a n i m a l - l i k e  in a b r i g h t  R o u s s e a u e s q u e  f o r e s t  




R o x b u r g h  go to school is a p l a c e  of p u r g a t i o n  an d  
e x p i a t i o n ,  a p l a c e  of s u f f e r i n g .  T h r o u g h  h e r 
r e l a t i o n s h i p  w i t h  B r a c e f e l l  a n d  h e r  total 
i d e n t i f i c a t i o n  w i t h  h i s  s u f f e r i n g s  s h e  r e d e e m s  this 
P u r g a t o r y  a n d  c o n v e r t s  it into P a r a d i s e .  On a p e r s o n a l  
level, h e r  r e l a t i o n s h i p  w i t h  B r a c e f e l l  e n a b l e s  h e r  to 
r e - d i s c o v e r  h e r  o w n  i n n o c e n c e .  On a c u l t u r a l  level, 
t h e y  a r e  the c u l t u r e ' s  first c h i l d r e n ,  a b i z a r r e  A d a m  
a n d  Eve, l i v i n g  in a s t a t e  of i n n o c e n c e  b o r n  out of 
b r u t a l i t y  a n d  h u m i l i a t i o n .
L i k e  V o s s . A F r i n g e  of L e a v e s  b e g i n s  in a s o c i e t y  
w h i c h  is s i n g u l a r l y  u n f i t  for the ta sk of e x p l o r a t i o n .  
E n g l i s h  s o c i e t y  w o u l d  p r e f e r  to b e  e l s e w h e r e  or. as 
A u s t i n  p u t s  it as he s a i l s  out of S y d n e y ,  "Ho w  h a p p y  I 
s h o u l d  be to w a k e  a n d  f i n d  o u r s e l v e s  at h o m e  in 
C h e  1t e n h a m ? " C p .27) By a d o p t i n g  the l i t e r a r y  l a n d s c a p e  
of the V i c t o r i a n  c o l o n i a l  novel W h i t e  is a b l e  to reveal 
the p r u d i s h  a r t i f i c e  a n d  r e s t r i c t i v e n e s s  of this 
s o c i e t y .  E l l e n  G l u y a s  - a sor t  of T e s s  of the 
D ' U r b e r v i 11es - is t r a n s f o r m e d  by d u t y  into 
M r s . R o x b u r g h . She is A u s t i n ' s  p r o j e c t , h i s  w o r k  of art. 
h i s  " b e a u t i f u l ,  c h a r m i n g ,  not n e c e s s a r i l y  i n t e l l e c t u a l  
bu t  s o c i a l l y  a c c e p t a b l e  c o m p a n i o n . " ( p .54) H o w e v e r ,  he r  
y e o m a n  a n c e s t r y  is n e v e r  c o m p l e t e l y  s u b m e r g e d  a n d  it is 
t h i s  p a s t o r a l  s e l f  w h i c h  p r o v i d e s  the b a s i s  for g r o w t h .
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It is t h r o u g h  E l l e n ' s  d i f f e r e n t  l a n g u a g e s  that 
W h i t e  c h a r t s  h e r  p r o g r e s s  f r o m  c o u n t r y  girl to 
C h e l t e n h a m  lady, to c o n v i c t /s l over a n d  b a c k  to 
c i v i l i s e d  s p i n s t e r .  E l l e n  is a l w a y s  r e f e r r e d  to as 
M r s . R o x b u r g h  w h e n  sh e  is m o s t  t r a p p e d  w i t h i n  the 
c o n v e n t i o n s  of s o c i e t y  a n d  " Ellen" w h e n  she is m o s t  
h e r s e l f .  "Cusn't I s t a y  w i t h  ' e e ? " ( p . l 4 6 )  she a s k s  
O s w a l d ,  the y o u n g  c a b i n  boy, j u s t  b e f o r e  the B ristol  
M a i d  fo u n d e r s .  At the m o m e n t  of s u p r e m e  s e l f - k n o w l e d g e  
w h e n  she r e a l i s e s  h e r s e l f  t h r o u g h  h e r  love for J a c k  she 
l a p s e s  a l m o s t  e n t i r e l y  into the v e r n a c u l a r .  R a t h e r  like 
Lear, w h o  h a s  to learn the m e a n i n g  of n o t h i n g n e s s .
E l l e n  h a s  to r e - d i s c o v e r  h e r  o w n  la n g u a g e ,  the 
s i m p l i c i t y  of w h i c h  l e ads to th e  s o r t  of k n o w l e d g e  h e r  
c u l t u r e d  self is d e n i e d .
E l l e n  m o v e s  b e t w e e n  the l i t e r a r y  w o r l d  of the 
g enteel b o u r g e o i s  novel d o m i n a t e d  b y  M r s . R o x b u r g h  in 
C h e l t e n h a m  a n d  the f o l k - s o n g  w o r l d  of love an d  
b e t r a y a l :
In the o r d i n a r y  s e q u e n c e  of e v e n t s  s o m e o n e  w o u l d  
h a v e  c o m e  c o u r t i n g  the f a r m e r ' s  d a u g h t e r ,  a n d  
got h e r  w i t h  c h i l d  a n d  to c h u r c h  in that 
o r d e r .< p .156)
I d e n t i t y  a n d  o r i g i n  are i m p o r t a n t  b e c a u s e  a l t h o u g h  
E l l e n  c an't be h e r s e l f  in the d e s e r t  of C h e l t e n h a m  
s o c i e t y  w h i c h  is r e s t r i c t i v e ,  f r u s t r a t i n g  a n d
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u n f u l f i l l i n g ,  h e r  c o n n e c t i o n  w i t h  the r e a l i t i e s  of the 
la nd f i t s  h e r  v e r y  well for th e j o u r n e y  she is a b o u t  to 
u n d e r t a k e .  She k n o w s  h a r d s h i p ,  s h e  t r e a s u r e s  he r 
c h i l d h o o d  w o r l d  a n d  r e t a i n s  an i n n o c e n c e  e s s e n t i a l  for 
h e r  c o n f r o n t a t i o n  w i t h  the w i l d e r n e s s .  Not o n l y  that 
but she b e l o n g s  to J a c k ' s  w o r l d :  h i s  u r b a n  b a c k g r o u n d  
is o n l y  o n e  s t a g e  r e m o v e d  f r o m  the y e o m a n  l a n d s c a p e  
into w h i c h  E l l e n  w a s  b o r n .  H e r  e s t r a n g e m e n t  f r o m  her 
natural b a c k g r o u n d  is m i r r o r e d  in h i s  b r u t a l i s a t i o n  at 
the h a n d s  of a s o c i e t y  that e x p e l l e d  h i m  f r o m  the land 
itself a n d  then e x i l e d  h i m  to the o t h e r  e n d  of the 
w o r l d .  A n d  t h r o u g h  h e r  i d e n t i f i c a t i o n  w i t h  Mab, E llen 
l earns to e x p e r i e n c e  the u n d e r w o r l d  of L o n d o n  s o c i e t y  
to w h i c h  J a c k  b e l o n g e d ,  a n d  w h i c h  is s e e n  as a truer 
h i s t o r i c a l  b a s e  u p o n  w h i c h  to b u i l d  a s o c i e t y . T h i s  is 
w h y  the c o u p l e  s e e m  to e m e r g e  a s  the f o u n d i n g  p a r e n t s  
of a n e w  s o c i e t y  b a s e d  not on C h e l t e n h a m  but in the 
w i l d e r n e s s  of a d o u b l e  a l i e n a t i o n .
E l l e n ' s  j o u r n e y  t o w a r d s  s e l f - k n o w l e d g e  is 
a r t i c u l a t e d  t h r o u g h  a s e r i e s  of c o n f l i c t i n g  l a n d s c a p e s  
w h i c h  c u l m i n a t e s  in the p a r a d o x  of P a r a d i s e  in 
P u r g a t o r y  on F r a z e r  I sland. T h e  c o n f l i c t  b e t w e e n  he r  
C o r n i s h  o r i g i n s  a n d  h e r  C h e l t e n h a m  life is central to 
the moral c o n c e r n s  of the novel s i n c e  the f r e e d o m  
t h r o u g h  p a s s i o n  w h i c h  s h e  a c h i e v e s  in the r a w e s t  of the 
l a n d s c a p e s  is b a s e d  on a r e d i s c o v e r y  of t h o s e  o r i g i n s .
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W e  k n o w  that she is o n l y  "at e a s e  w h e n  r e c e i v e d  into 
the c o u n t r y s i d e " ( p .81) a n d  at f i r s t  the p a s t o r a l  idyll 
s e e m s  to be the p e r f e c t  l o c a t i o n  for her.
W h e n  s h e  w a l k s  out i n t o  the T a s m a n i a n  c o u n t r y s i d e  
s h e  is i m m e d i a t e l y  a s s o c i a t e d  w i t h  " e m e r a l d  p a s t u r e s  
a n d  d e l i g h t  in the r o u n d e d  f l a n k s  of g r a z i n g  
1a m b s ."( p .81) Sh e  b e c o m e s  p a r t  of A u s t i n /s l i t e r a r y  
l a n d s c a p e  a n d  so p a r t  of a c o l o n i a l  d r e a m  a b o u t  an 
A u s t r a l i a n  f u t u r e  b a s e d  on E n g l i s h  c olonial m o d e l s .  
W h i t e  t a k e s  E l l e n  t h r o u g h  the p a s t o r a l  l a n d s c a p e  w h i c h  
s e p a r a t e s  town f r o m  f o r e s t  int o  the for e s t  itself a n d  
so into the d a r k e r  r e c e s s e s  of h e r  own e r o t i c  centre.
A s  she p a s s e s  t h r o u g h  the " t u n n e l "  into a forest b o w e r  
r e d o l e n t  w i t h  bridal i m a g e r y  s h e  u n d e r g o e s  a 
m e t a m o r p h o s i s  w h i c h  u n d e r m i n e s  h e r  social self. She 
f e e l s  "only r e m o t e l y  r e l a t e d  to E l l e n  R o x b u r g h ,  or ev en 
E l l e n  G l u y a s " .C p .83) T h e  p a s t o r a l  l a n dscape, 
s o c i a l i s e d ,  c u l t i v a t e d  n a t u r e  a n d  s y m b o l i c  of E n g l i s h  
s o c i e t y ,  g i v e s  w a y  to a q u a s i - w i 1d e r n e s s  of "black a n d  
h o s t i l e  u n d e r g r o w t h " C p .83) w h i c h  c h a l l e n g e s  on b o t h  a 
p e r s o n a l  a n d  c u l t u r a l  level, the s e c u r i t y  of E n g l i s h  
l a n d s c a p e  v alues.
T h i s  i l l u s i o n  of s o c i a l  s e r e n i t y  is s m a s h e d  w h e n  
G a r n e t  w h o  r e p r e s e n t s  the r a p a c i o u s  r e a l i t y  of the 
c o l o n i a l  w o r l d  b l u n d e r s  t h r o u g h  E l l e n /s p a s t o r a l  idyll:
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G o d  s o d  the b a s t a r d  s h e p h e r d s !  But w h a t  can you  
e x p e c t  of the s c r a p i n g s  f r o m  the s t r e e t s  of 
D u b l i n  a n d  L o n d o n ? < p .88)
T h e  p a s t o r a l  idyll, as a d v a n c e d  a n d  p r o m o t e d  by 
c o l o n i a l  s o c i e t y ,  w a s  an a t t e m p t  to d i v e r t  a t t e n t i o n  
f r o m  the g r i m  r e a l i t y  of the c o n v i c t  b e g i n n i n g s .  In 
t h i s  n ovel. W h i t e  r e v e r s e s  the p r o c e s s ;  c o n v i c t i s m  
b e c o m e s  the l a n d s c a p e  of m o r a l  a n d  e m o t i o n a l  truth.
T h i s  w h y  E l l e n  m u s t  p a s s  t h r o u g h  the p a s t o r a l  w o r l d  of 
e x t e r n a l  o r d e r  into the s a v a g e  w o r l d  of inner need.
Her s e d u c t i o n  of G a r n e t  w h i c h  t a k e s  p l a c e  in the 
d a r k  r o t t i n g  w o r l d  of the f o r e s t  is the first real 
e x p r e s s i o n  of the g e n u i n e  e r o t i c  self w h i c h  f o r m s  the 
b a s i s  of h e r  later e x p e r i e n c e  w i t h  J a c k  C h a n c e .  In a 
p a s s a g e  w h i c h  s e t s  up c o n t r a s t s  w i t h  H a r d y ' s  T e s s  of 
the D ' U r b e r v i 11es E l l e n  b e c o m e s  M a b  in a p a s s i o n a t e  
m o m e n t  w h i c h  f o r e s h a d o w s  the s a v a g e  w o r l d  of v i o l e n c e  
a n d  c a n n a b i l i s m  that E l l e n  d i s c o v e r s  in the w i l d e r n e s s :
She c o u l d  i m a g i n e  the b o d y  of a m u r d e r e d  w o m a n  
l ying thus, a b u n d l e  of d i s a r r a n g e d  c l o t h i n g ,  
the f l e s h  of a t h i g h  b u r i e d  in leaves, the 
g a p i n g  c o r s a g e .( p .103)
T h e s e  e x p l o r a t i o n s  of the A u s t r a l i a n  t h e m e  t h r o u g h  
the m e d i u m  of l a n d s c a p e  c u l m i n a t e  in M r . P i t c h e r s  
o b s e r v a t i o n s  a s  the R o x b u r g h s  se t sail for T a s m a n i a .
T h e  o n l y  w a y  to learn the c o u n t r y  is to e m b r a c e  the 
c o n v i c t  e x p e r i e n c e :
If I w a s  out t h e r e  in irons, for w h a t  I d o n e  - 
or w h a t  s o m e o n e  e l s e  h a d  d o n e . . . I ' d  f i n d  a w a y  
to j o i n  the b o l t e r s .  I' d  learn the c o u n t r y  by 
h e a r t . . . ( p .135)
T h e  r e s t  of the novel is a b o u t  h o w  E l l e n  l e a r n s  
"th e  c o u n t r y  b y  h e a r t " .  He r  e d u c a t i o n  t h r o u g h  
d e g r a d a t i o n  a n d  h u m i l i a t i o n  b e c o m e s  a c u l t u r e ' s  
d i s c o v e r y  of its t r u e  self. S h e  r e a l i s e s  h e r  tru e  self  
o n l y  a f t e r  s h e  e x p e r i e n c e s  the t r a u m a  of e x i l e  a n d  
a l i e n a t i o n .  On a c u l t u r a l  level, he r  j o u r n e y  into the 
c e n t r e  of h e r  o w n  n e e d  c o u l d  b e  see n  as an o j e c t i v e  
c o r r e l a t i v e  for the c u l t u r e ' s  n e e d  to c o m e s  to t e r m s  
w i t h  its own h i s t o r y .
W h e n  the s u r v i v o r s  of the Bristol M a i d  land on 
F r a z e r  I s l a n d  they a r e  g r e e t e d  a l m o s t  c e r e m o n i a l l y  by a 
n a t u r e  w h i c h  is at o n e  a n d  the s a m e  ti me t h r e a t e n i n g  
a n d  w e l c o m i n g .  T h e  l a n d i n g  r e p r e s e n t s  a r i t e  of p a s s a g e  
f r o m  s e a - b o r n e  e x i l e  into the p r o m i s e  of a h o m e  in 
P a r a d i s e .  A n d  yet in th e  m i d s t  of the G a r d e n  the d e s e r t  
still e x e r t s  its i n f l u e n c e :
F a c e s  b l e a r e d  b y  r a i n  a n d  s u f f e r i n g  o f f e r e d  
t h e m s e l v e s  to an o n s l a u g h t  by c e r e m o n i a l  
s u n l i g h t ,  w h i c h  w a s  g r i n d i n g  an a l r e a d y  d a z z l i n g  
s t r e t c h  of s a n d  into an e v e r - i n t e n s i f y i n g  w h i t e .  
S o m e  of the c a s t a w a y s  w o u l d  not h a v e  b e e n  
s u r p r i s e d  h a d  the A l m i g h t y  o r d e r e d  h i s  t r u m p e t s  
to s o u n d  t h e i r  a r r i v a l  on the f r i n g e  of p a r a d i s e  
i t s e 1f .C p .208)
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T h e  initial p r o m i s e  of h o m e c o m i n g  is, of c o u r s e ,  
q u i c k l y  r e p l a c e d  by the r e a l i t i e s  of s u f f e r i n g ,  
p r i v a t i o n  a n d  h u n g e r .  E u r o p e a n  s o c i e t y ,  as r e p r e s e n t e d  
by t h e s e  c a s t a w a y s ,  is d e s t r o y e d  in a n i g h t m a r e  
r e v e r s a l  of the p r o m i s e d  r i t e  of p a s s a g e .  O n l y  E l l e n  
e s c a p e s  to e x p e r i e n c e  a d e e p e r  a n d  m o r e  p r o d u c t i v e  r i t e  
of h o m e c o m i n g .  She is " l i b e r a t e d "  f r o m  E n g l i s h  s o c i e t y  
in a r i t u a l i s t i c  u n d r e s s i n g  w h i c h  m a r k s  the b e g i n n i n g  
of h e r  e d u c a t i o n .  Sh e  is then i m m e r s e d  in the w o r l d  of 
A b o r i g i n a l  s u r v i v a l  in w h i c h  s h e  is f o r c e d  to c o n f r o n t  
h e r  o w n  i n s t i n c t u a l  a n d  e s s e n t i a l  self. W h i t e /s 
p o r t r a y a l  of A b o r i g i n a l  s o c i e t y  in the novel h a s  to be 
s e e n  in t e r m s  of h i s  p o e t i c  i n t e n t i o n .  He h a s  c h o s e n  to 
r e v e r s e  the N o b l e  S a v a g e  image of the A b o r i g i n e  for 
t h r e e  r e a s o n s .  -
F i r s t l y  t h e i r  b r u t a l i t y ,  s a v a g e r y  a n d  c a n n a b a l i s m  
s e r v e  to r e i n f o r c e  the d o m i n a n t  image of the land as 
w i l d e r n e s s :  they are not the i n h a b i t a n t s  of a p a s t o r a l  
idyll. S e c o n d l y ,  t h e i r  a n i m a l i t y  p r o v i d e s  W h i t e  w i t h  a 
w a y  of p u r i f y i n g  El l e n .  S h e  m u s t  learn to u n d e r s t a n d  
the s a v a g e  s i d e  of h e r  o w n  n a t u r e  w h i c h  m u s t  i n c l u d e  a 
k n o w l e d g e  of he r  d a r k e r ,  c a n n a b a l i s t i c  self. Th e  
A b o r i g i n e s  are a g e n t s  of the w i l d e r n e s s ,  r e m i n d e r s  of 
b a s i c  h u m a n  n e e d s  a n d  h u n g e r s .  T h i r d l y ,  th ey f o c u s  
a t t e n t i o n  on the d e p r i v a t i o n s  of the c o n v i c t  r e a l i t y  
w h i c h  the p a s t o r a l  image w a s  d e s i g n e d  to m a s k .  It is no
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a c c i d e n t  that w h e n  J a c k  f irst a p p e a r s  E l l e n  m i s t a k e s  
h i m  for an A b o r i g i n e .  T h i s  A b o r i g i n a l  s o c i e t y ,  
b r u t a l i s e d  by its n e e d  to s u r v i v e ,  is a g r o t e s q u e  
r e f l e c t i o n  of w h i t e  c o n v i c t  s o c i e t y . ^
I n t e r e s t i n g l y  e n o u g h ,  a s  E l l e n  is r e d u c e d  to the 
s t a t e  of " u n a c c o m m o d a t e d "  w o m a n ,  im a g e s  of P a r a d i s e  
p e r s i s t .  W h e n  sh e  s u c c u m b s  to the p a n g s  of h u n g e r  a n d  
b e g i n s  p a s s i o n a t e l y  to e n j o y  h e r  g r u e s o m e  meal the 
h o r r o r  of the e v e n t  is o f f s e t  by i m a g e s  of i n n o c e n c e  
a n d  c h i l d h o o d :
T h e  e x q u i s i t e  i n n o c e n c e  of this fore st 
m o r n i n g ,  its q u i e t  b r o k e n  by a s i n g l e  f l u t e - n o t e  
e n d l e s s l y  r e p e a t e d ,  t e m p t e d  h e r  to b e l i e v e  that 
she h a d  p a r t a k e n  of a s a c r a m e n t .C p .244)
T h e  g r u e s o m e  f e a s t  b e c o m e s  a k i n d  of natural a n d  
i n n o c e n t  E u c h a r i s t .  Out of the d e g r a d a t i o n  a n d 
o b s c e n i t y  c o m e s  a s e n s e  of rene w a l  a n d  rebirth. 
A l t h o u g h  d i s t u r b i n g ,  E l l e n ' s  k n o w l e d g e  of p l e a s u r e  in 
h u n g e r  is c l o s e d  to all e x c e p t  c h i l d r e n :
O n l y  the c h i l d r e n  m i g h t  v i s u a l i s e  h e r  u l t i m a t e  
in n a k e d n e s s  a s  s h e  g n a w e d  at a h u m a n  thigh b o n e  
in the d e p t h s  of the forest. F i n a l l y  these  
c h i l d r e n  m i g h t  b y  t h e i r  i n n o c e n c e  a n d  c a n d o u r ,  
h e l p  h e r  to t r a n s c e n d  h e r  s e 1f - d i s g u s t .( p .322)
It is, of c o u r s e ,  t h r o u g h  h e r  r e l a t i o n s h i p  w i t h  
J a c k  that s h e  b e g i n s  to s e e  a w a y  of f u l f i l l i n g  
h e r s e l f .  T h e  m e a n i n g  of t h i s  r e l a t i o n s h i p  is r e a l i s e d
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t h r o u g h  a s e r i e s  of d r e a m s c a p e s  w h i c h  e n c a p s u l t e  the 
c entral t h e m e s  of the n o v e l .  A s  J a c k  is d e s c r i b i n g  h i s  
e s c a p e  f r o m  M o r e t o n  Bay, E l l e n  d r i f t s  off into a 
f a n t a s y  in w h i c h  h e r  C h e l t e n h a m  s e l f  is s u b j e c t e d  to 
the d e m a n d s  of the w i l d e r n e s s .  S h e  s e e s  h e r s e l f  lying 
n a k e d  on a R e g e n c y  c h a i s e  lon g u e  in a p o s e  w h i c h  is 
h i g h l y  r e m i n i s c e n t  of R o u s s e a u /s T h e  D r e a m C 1910) In 
R o u s s e a u ' s  p a i n t i n g ,  the r e c l i n i n g  nude, a symbol of 
p a i n t e r l y  s o p h i s t i c a t i o n ,  c o m b i n e s  s u r r e a 1 istical 1y 
w i t h  the i n n o c e n c e  of the e x o t i c  yet n a i v e  landsc ape.
In W h i t e ' s  image t h e r e  is a s i m i l a r  j u x t a p o s i t i o n  of 
i n n o c e n c e  a n d  e x p e r i e n c e .  E l l e n ' s  f r i n g e  of leaves h a s  
g o n e  as she r e c l i n e s  like a p a i n t e r ' s  n u d e  in the 
c e n t r e  of a l a n d s c a p e  w h i c h  is light y e a r s  away f r o m  
C h e l t e n h a m .  Her c e r i s e  a n d  s c r o l l e d  co u c h ,  on w h i c h  she  
lies in s e d u c t i v e  a n t i c i p a t i o n ,  is n o w  in the m i d d l e  of 
an A u s t r a l i a n  c o n v i c t  l a n d s c a p e .  It is at thi s  m o m e n t  
that a c o n t i n g e n t  of f e m a l e  c o n v i c t s  p a s s e s  by her 
c o u c h  as she lies " s m o o t h i n g  h e r  n a k e d n e s s " C p . 280) a n d  
w a i t i n g  for Jack. In h e r  p a s s i o n  for J a c k  she a b a n d o n s  
C h e l t e n h a m  for the h a r s h  r e a l i t i e s  of he r  c o n v i c t  alter  
ego. W h e n  she t a k e s  p o s s e s s i o n  of J a c k  not onl y  is she 
f u l f i l l i n g  h e r  ow n  n a t u r a l  s e l f  b u t  s h e  is a l s o  
r e d e e m i n g  the m i s e r y  of the f o u n d i n g  s o c i e t y .  Th e  model 
for the f u t u r e  is not C h e l t e n h a m ,  nor e v e n  C o r n w a l l ,  
bu t  is the s u f f e r i n g s  of the c o n v i c t :
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A s  s h e  c o v e r e d  h i m  w i t h  h e r  b r e a s t s  a n d  thig hs, 
l a p p i n g  h i m  in a p a s s i o n  d i s c o v e r e d  o n l y  in a 
c o u n t r y  of thorns, w h i p s ,  m u r d e r e r s ,  thiev e s ,  
s h i p w r e c k  a n d  a d u l t r e s s e s ,  the g i l d e d  d a y - b e d  
r e f u s e d  to y i e 1d . ..C p .280) f
T h i s  p a s s a g e  r e - e n a c t s  E l l e n /s j o u r n e y  f r o m  
a r t i f i c e  to p a s s i o n  t h r o u g h  a c o n f r o n t a t i o n  w i t h  the 
d i f f e r e n t  v e r s i o n s  of h e r  s elf. F o r  E l l e n  h e r  n e e d  to 
r e d e e m  J a c k  f r o m  "the ritual of c h a i n s " C p .280) f r o m  h i s  
p a i n  is a k i n d  of d e a t h  in w h i c h :
the s k e 1e t o n . . . is b l e s s e d  w i t h  its final 
a r t i c u l a t e  w h i t e ,  a m o n g s t  the s t o n e s ,  b e n e a t h  
the h a r d  sky, in t h i s  c o u n t r y  to w h i c h  it can at 
last b e l o n g . ( p . 281)
A s  t h i s  p a s s a g e  i n t i m a t e s ,  it is a l s o  a 
h o m e c o m i n g ,  in w h i c h  the c u l t u r e  is r e c o n c i l e d  w i t h  the 
s e c r e t  a n d  u n s p o k e n  n i g h t m a r e  of its b i r t h .  O n c e  again, 
the s e a r c h  for c u l t u r a l  c e r t a i n t y  lie s  in a k n o w l e d g e  
g l e a n e d  f r o m  a d i s c o v e r y  of s e l f  in the inner r e c e s s e s  
of the w i l d e r n e s s .  T h e r e  s e e m s  to b e  s o m e  d e e p  n e e d  for 
the c u l t u r e  to c o n f r o n t  its o w n  h i s t o r y  in the s p e c i a l ,  
r e m o v e d  l o c a l i t y  of the w i l d e r n e s s .  A l t h o u g h  F r a z e r  
I s l a n d  c o u l d n ' t  be m o r e  r e m o v e d  f r o m  the s e r e n e  
p a s t u r e s  of a p a s t o r a l  idyll, the n o t i o n  of a special  
l a n d s c a p e  o u t s i d e  s o c i e t y  d e s i g n e d  to test the 
c u l t u r e ' s  b a s i c  v a l u e s  is c o m m o n  to b o t h  g a r d e n  a n d
d e s e r t .
¿ y i
T h e r e  is one last l a n d s c a p e  to c o n s i d e r  b e f o r e  
l e a v i n g  A F r i n g e  of L e a v e s  a n d  it is one w h i c h  o c c u r s  
seve r a l  t i m e s  in W h i t e ' s  w o r k .  If t h i s  u n i o n  b e t w e e n  
c o n v i c t  h i s t o r y  a n d  p r e - i n d u s t r i a l  E n g l a n d  is so  
v a l u a b l e  a n d  n e c e s s a r y ,  then w h y  d o e s  E l l e n  b e t r a y  Jac k  
a n d  w i t h d r a w  f u r t h e r  a n d  f u r t h e r  b a c k  into a s o c i e t y  
w h i c h  d e n i e s  the t r u t h  of t h e i r  e x p e r i e n c e ?  W h y  c a n /t 
sh e  b u i l d  a life a r o u n d  the p e a c e  of m i n d  she f e e l s  a n d  
the insight she a c h i e v e s  as a r e s u l t  of h e r  e x p e r i e n c e s  
in the w i l d e r n e s s ?  In T h e  D i m i n i s h i n g  P a r a d i s e . R o s s  
G i b s o n  s u g g e s t s  that the a n s w e r  lies in W h i t e /s 
r e a l i s a t i o n  that A u s t r a l i a n  s o c i e t y  is not r e a d y  for 
s u c h  a painful h o m e c o m i n g . 27’ T h i s  m a y  h e l p  to e x p l a i n  
w h y  b o t h  E l l e n  a n d  L a u r a  r e t r e a t  into social c o n v e n t i o n  
a n d  s e e m  to d e n y  the inner l i v e s  the y  s t r u g g l e d  so h a r d  
to u n d e r s t a n d .
H o w e v e r ,  I t h i n k  the a n s w e r  a l s o  lies in an 
i m p u l s e  in W h i t e ' s  art w h i c h  c o n f l i c t s  d i r e c t l y  w i t h  
h i s  faith in n a t u r e  as an a g e n t  of s p i r i t u a l  c h a n g e .  It 
s e e m s  to m e  that the u n d e r t o w  of n i h i l i s m  w h i c h  
c o n t r a d i c t s  the s p i r i t u a l i t y  in T h e  T r e e  of M a n  a n d  
w h i c h  b e c o m e s  a s u r g e  of d e s p a i r  in V o s s  is a l s o  
p r e s e n t  in A F r i n g e  of L e a v e s . T h e  s t e r i l i t y  of the 
social l a n d s c a p e  r e i n f o r c e s  t h i s  s e n s e  of d e s p a i r  a n d  
h i n t s  at the p o s s i b l e  m e a n i n g l e s s n e s s  of the central  
l e a r n i n g  e x p e r i e n c e  itse lf. No t  o n l y  are the
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p r o t a g o n i s t s  r e d u c e d  in s t a t u s  b u t  t h e r e  is a d e a d e n i n g  
of the very c e n t r e s  w h i c h  a c t i v a t e d  t h e i r  R o m a n t i c  
i m p u l s e  t o w a r d s  s e l f - r e a l i s a t i o n .  T h e r e  is h o p e  b o r n  
out of p a i n  a n d  d e s p a i r  but the v i s i o n  of p o s s i b i l i t y  
a n d  renewal is c o n s t a n t l y  u n d e r c u t  by a s e n s e  of the 
final e l u s i v e n e s s  of all e x p e r i e n c e .  T h i s  e x i s t e n t i a l  
s t a l e m a t e  is not o n l y  c entral to W h i t e ' s  v i s i o n  bu t  it 
is a l s o  central to u n d e r l y i n g  t e n s i o n s  in A u s t r a l i a n  
c u l t u r e ,  as a w h o l e .  W h i t e ' s  M o d e r n i s m  is c e r t a i n l y  
E u r o p e a n  a n d  h i s  R o m a n t i c i s m  is c l e a r l y  L a w r e n t i a n  but 
h i s  e s s e n t i a l  v i s i o n  w i t h  its inner s e n s e  of u l t i m a t e  
d e f e a t  is A u s t r a l i a n  in c h a r a c t e r .
In d i s c u s s i n g  the w o r k  of N o l a n  I r e f e r r e d  to w h a t  
R o b e r t  H u g h e s  c a l l s  the C a m u s i a n  s t r e a k  in the 
A u s t r a l i a n  c h a r a c t e r . 2 ® In N e d  K e l l y /s "Such is 
l i f e " - s h r u g  H u g h e s  s e e s  a c u l t u r a l  a c c e p t a n c e  of the 
u l t i m a t e  a b s u r d i t y  of all a c t i o n .  A s  H u g h e s  p u t s  it:
T o  c e l e b r a t e  Kelly, the re b e l ,  is to deny the 
e x i s t e n c e  of u l t i m a t e  v a l u e s  of a c t i o n  a n d  to 
u n c o v e r  for a r a w  m o m e n t  the b a s i c  s t r e a k  of 
e x i s t e n t i a l i s m  i n s t i n c t  in ou r  s o c i e t y . ^ '
, T h i s  i n s t inct, w h i c h  m a n i f e s t s  itself in f u t i l e  
h e r o i s m ,  in social a n d  e x i s t e n t i a l  r e v o l t ,  a n d  f i n a l l y  
in w i t h d r a w a l  into the in ner s e l f ,  leads in the e n d  to 
w h a t  D a v i d  T a c e y  c a l l s  t h i s  " t e n d e n c y  t o w a r d s  
s e l f - a b n e g a t i o n  a n d  d i s s o l u t i o n . In r e t r e a t  f r o m
293
a r e a s  of social a n d  h i s t o r i c a l  m e a n i n g  the c u l t u r e  
p l u n g e s  h e a d l o n g  t o w a r d s  a s e l f - d e s t r u c t i v e  e m b r a c e  
w i t h  a land w h i c h  c o n s t a n t l y  d e n i e s  all v a l u e  e x c e p t  
its o w n  f a i t h  in d e a t h .
I s o l a t e d  g e o g r a p h i c a l l y ,  a l i e n a t e d  from, a n d  yet 
not f u l l y  i n d e p e n d a n t  of E n g l i s h  c u l t u r e ,  s m o t h e r e d  by 
a s e r i e s  of se 1f - r e f 1e c t i n g  E u r o p e a n  images, it is a 
c u l t u r e  still s e a r c h i n g  for an ide n t i t y .  Its h e r o e s  are 
v i c t i m s ,  o u t c a s t s ,  m i s f i t s ,  r e b e l s  a n d  d r e a m e r s  w h o  
lose t h e m s e l v e s  in s e l f - d e f e a t i n g  q u e s t s  for m e a n i n g .  
T h e  r u s h  t o w a r d s  the c e n t r e  is a r u s h  t o w a r d s  a natural 
sel f  that c a n n o t  e x i s t  o u t s i d e  s o c i e t y  or h i s t o r y .  T h i s  
t e n d e n c y  to g a z e  i n l a n d  for an i d e n t i t y  r e p r e s e n t s  a 
r e f u s a l  to c o m e  to t e r m s  w i t h  the E u r o p e a n  h e r i t a g e .  In 
a s e n s e ,  the p r o b l e m  of i d e n t i t y  lies in r e d e f i n i n g  the 
c u l t u r e ' s  a t t i t u d e  t o w a r d s  E u r o p e a n  h i s t o r y .  Th e  s e a r c h  
i n l a n d  can be s e e n  as a f o r m  of e s c a p i s m  in w h i c h  the 
c u l t u r e  r e f u s e s  to r e a l i s e  its m e a n i n g  in the social 
a n d  p o l i t i c a l  s y s t e m s  w h i c h  d e t e r m i n e  its e x i s t e n c e . 31 
T h i s  is w h y  the u l t i m a t e  A u s t r a l i a n  l a n d s c a p e  is the 
i n t r a c t a b l e  w i l d e r n e s s .  A s  a social c o n s t r u c t  it 
c o n c e n t r a t e s  the e x p e r i e n c e  of a c u l t u r e  d e f e a t e d  by 
y e a r n i n g s  for an i d e n t i t y  w h i c h  d e n y  the ve ry 
f o u n d a t i o n s  of its o w n  b e i n g .
W h i t e ' s  c h a r a c t e r s  b e l o n g  to t h i s  l a n d s c a p e  a n d  as 
s u c h  t h e y  ca n  be s e e n  a s  a r c h e t y p a l  f i g u r e s  in
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n a r r a t i v e s  w h i c h  e x p l o r e  th e n a t i o n a l  m i n d .  T h e i r  
j o u r n e y s  into the c e n t r e  of the in ner life ar e in 
e f f e c t  m y t h i c  j o u r n e y s  into the v e r y  t e n s i o n s  w h i c h  
m o t i v a t e  the c u l t u r e  t o w a r d s  the c e n t r e  of the 
c o n t  i n e n t .
C H A P T E R  E I G H T  
N O  L A N D F A L L
. . . S t o w ' s  w o r k  is p e o p l e d  b y ...v i s i t a n t s ,  by 
t h o s e  w h o  a r e  s t r a n g e r s  a n d  a fraid, in 
l a n d s c a p e s  w h i c h  are al i e n ,  a n d  yet w h i c h  
r e f l e c t  that s t r a n g e n e s s  they a l s o  f i n d  w h e n  
they look inwar d s ,  s e e k i n g  an inner h o m e . 1
At the h e a r t  of m a n y  of the t h e m e s  central to 
l a n d s c a p e  d e p i c t i o n s  in A u s t r a l i a n  f i c t i o n  a n d  p a i n t i n g  
is the m o t i f  of the lost a n d  a l i e n a t e d  seif. E v e n  in 
the n i n e t e e n t h  c e n t u r y ,  w h e n  the p r e d o m i n a n t  m o d e  w a s  
A r c a d i a n ,  the a d o p t i o n  of E n g l i s h  s c h e m a s  c o u l d  not 
d e f l e c t  a t t e n t i o n  f r o m  t h i s  u n d e r l y i n g  s e n s e  of 
d i s l o c a t i o n  a n d  e s t r a n g e m e n t .  Indeed, the g a r d e n  
d e p i c t i o n ,  by r e o r g a n i s i n g  n a t u r e  to fit E u r o p e a n  
m o d e l s ,  r e f l e c t e d  a d e e p  i n s e c u r i t y  about the l a n d ' s  
r o l e  in the c r e a t i o n  of a s e p a r a t e  cultural ide n t i t y .
If the g a r d e n  o f f e r e d  c o l o n i a l  s o c i e t y  the " n o s t a l g i a  
of p e r m a n e n c e " ,  then the w i l d e r n e s s  w a s  a n d  is a 
c o n s t a n t  r e m i n d e r  of the s o c i e t y /s i s o l a t i o n  a n d  
v u l n e r a b i l i t y .  N o t  o n l y  that, b u t  it is a l s o  a symb ol 
of the c u l t u r e ' s  b i r t h r i g h t .  P o r t  Jacks o n ,  w i t h  its 
" v i s i t a n t "  p o p u l a t i o n  of o u t c a s t s ,  m i s f i t s  a n d  o u t l a w s ,  
w a s  a s o c i e t y  o u t s i d e  s o c i e t y ,  a l i e n a t e d  f r o m  the 
m o t h e r  c u l t u r e  a n d  e s t r a n g e d  f r o m  itself.
T h e r e  are, a s  w e  h a v e  seen, m a n y  levels at w h i c h  
t h i s  d i s c o u r s e  b e t w e e n  g a r d e n  a n d  d e s e r t  l a n d s c a p e s
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t a k e s  p l a c e  but n e a r l y  all r e s o l v e  t h e m s e l v e s  into 
e x p l o r a t i o n s  of the c u l t u r e ' s  o v e r w h e l m i n g  s e n s e  of 
ex i l e ,  i s o l a t i o n  a n d  h o m e l e s s n e s s .  A n d  yet, the 
w i l d e r n e s s  d e p i c t i o n s  w h i c h  p r e d o m i n a t e  in the 
t w e n t i e t h  c e n t u r y  o f f e r  a l i e n a t i o n  as a n e c e s s a r y  part 
of the p r o c e s s  of h o m e c o m i n g .  E v e n  in its m o s t  e x t r e m e  
form, t h e s e  w i l d e r n e s s  d e p i c t i o n s  h i n t  at s p e c i a l , 
r e m o v e d  loca t i o n s ,  o a s e s  in the d e s e r t  w h e r e  t h e r e  is 
b e a u t y  in h a r d s h i p  a n d  r e d e m p t i o n  in d e p r i v a t i o n  a n d  
loss. A d a m  a n d  Eve are e x p e l l e d .  M a d  p r o p h e t s ,  o u t c a s t s  
a n d  m i s f i t s  r o a m  the d e s e r t ,  s e a r c h i n g  for r e d e m p t i o n  
in P u r g a t o r y  w h i l s t  the d e s i r e  fo r i n n o c e n c e  is 
e x p r e s s e d  in the lost, u n m e d i a t e d  w o r l d  of the child. 
T h e  m y t h  of the i n l a n d  s e a  is a f a n t a s y  b a s e d  on the 
n o t i o n  that Ede n  is r e c o v e r a b l e ,  o n c e  t h e  d e s e r t  h a s  
b e e n  a c c e p t e d  a n d  e m b r a c e d .
T h i s  d i s c o u r s e  b e t w e e n  the g a r d e n  a n d  d e s e r t  w h i c h  
c e n t r e s  on the c u l t u r e ' s  c o n c e r n  w i t h  its own identity,  
is c o n s t a n t l y  m i r r o r e d  in the m o r a l  a n d  m e t a p h y s i c a l  
p r o b l e m s  w h i c h  c o n f r o n t  the f i g u r e s  in t hese  
l a n d s c a p e s .  T h e  i n d i v i d u a l ' s  r e l a t i o n s h i p  w i t h  the land 
is ver y  o f t e n  a p a r a d i g m  for the w a y  the c u l t u r e  v i e w s  
itself, its h i s t o r y  a n d  its f u t u r e .  T h e  p r e p o n d e r a n c e  
of v i c t i m s  d e f e a t e d  in a n d  d e f e a t e d  by an a l i e n a t i n g  
a n d  h o s t i l e  e n v i r o n m e n t  r e f l e c t s  the c u l t u r e ' s  
d i f f i c u l t y  in c o m i n g  to t e r m s  w i t h  its h e r i t a g e ,  w i t h
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its own h i s t o r y . 2 P a r a d o x i c a l l y ,  the d e s e r t  life, w i t h  
its e m p h a s i s  on the i n d i v i d u a l  a s  an isolated, asoc ial 
c r e a t u r e  u n d e r m i n e s  the d e e p e r  c o l l e c t i v e  y e a r n i n g  for 
a h o m e l a n d .  T o  c e l e b r a t e  the d e s e r t  as the c u l t u r e ' s  
s p i r i t u a l  h o m e  is to d e n y  the e x i s t e n c e  of those social 
a n d  e c o n o m i c  f o r c e s  w h i c h  the c u l t u r e  n e e d s  in o r d e r  to 
b u i l d  an i n d e p e n d a n t  life. T h i s  w i t h d r a w a l  into the 
w i l d e r n e s s  leads to an i n t e n s i f i c a t i o n  of the f e e l i n g  
of e s t r a n g e m e n t  that the d e s e r t  life is d e s i g n e d  to 
c o u n t e r a c t .
A s  I h a v e  p o i n t e d  out in e a r l i e r  c h a p t e r s ,  the 
m o t i f  of the a l i e n a t e d  sel f  is o f t e n  c o n c e n t r a t e d  in 
the f i g u r e  of the a r t i s t  h i m s e l f .  H i s  r e l a t i o n s h i p  w i t h  
E u r o p e a n  c u l t u r e  is s i m i l a r  in k i n d  to the r e l a t i o n s h i p  
of the c u l t u r e  to its ow n  h i s t o r y .  T h e  a r tist h a s  to 
s u p p r e s s  h i s  E u r o p e a n  h e r i t a g e  in o r d e r  to e x p r e s s  
t h e m e s  u n i q u e  to A u s t r a l i a n  s o c i e t y .  Yet, he c annot  
g i v e  e x p r e s s i o n  to t h e s e  t h e m e s  w i t h o u t  the s u p p o r t  a n d  
n o u r i s h m e n t  of that c u l t u r a l  h e r i t a g e .  V e r y  o ften 
E u r o p e a n  m o d e s  are u s e d  to d i s m i s s  E u r o p e  from 
A u s t r a l i a .  M a n y  of N o l a n ' s  a n d  B o y d ' s  d e s e r t  d e p i c t i o n s  
are E u r o p e a n  in f o r m  but A u s t r a l i a n  in th eir e l e v a t i o n  
of n a t u r e  o v e r  the s t e r i l i t y  a n d  artificiality of 
s o c i e t y .  I n t e r e s t i n g l y  e n o u g h ,  th e c l o s e r  one g e t s  to 
the m y s t i c a l  c e n t r e s  the m o r e  " l i t e r a r y "  the l a n d s c a p e s  
b e c o m e .  It is as if the s e a r c h  for a w i l d e r n e s s
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i d e n t i t y  c a n n o t  be a c h i e v e d  w i t h o u t  r e s o r t i n g  to 
E u r o p e a n  m o d e s ,  w i t h o u t  c o n f r o n t i n g  E u r o p e a n  e x p e r i e n c e  
i n s o m e  w a y .
In b o t h  W h i t e  a n d  St ow, the w i l d e r n e s s  e x p e r i e n c e  
a n d  its r e l e v a n c e  to A u s t r a l i a n  c u l t u r e  is e x p r e s s e d  
t h r o u g h  W e s t e r n  t r a d i t i o n s  a n d  p h i l o s o p h i e s .  In T o  Th e  
I s l a n d s ( 1958) . S t o w  s t r u c t u r e s  H e r i o t /s l e a r n i n g  
e x p e r i e n c e  by i n s e r t i n g  S h a k e s p e a r e ,  M a r s t o n ,  T . S . E l i o t  
a n d  the E v e r y m a n  w o r l d  of m e d i e v e l  m o r a l i t y  into the 
A u s t r a l i a n  w i l d e r n e s s .  H e r i o t ' s  e x p l o r a t i o n  of the 
a l i e n a t e d  s e l f  is p a r t  of the m e t a p h y s i c a l  w o r l d  of 
K i n g  Lear, T i r e s i a s  a n d  E v e r y m a n .  T h e  A u s t r a l i a n  
w i l d e r n e s s ,  in T o u r m a 1 i n e ( 1963). b e c o m e s  the s e t t i n g  
for a r e l i g i o u s  s t r u g g l e  b e t w e e n  C h r i s t i a n  r e v i v a l i s m  
a n d  T a o i s m .  T h e  s e a r c h  for an Australian.-identity in 
the d e s e r t  is g r o u n d e d  in a m e t a p h y s i c a l  c l a s h  b e t w e e n  
E a s t e r n  a n d  W e s t e r n  p h i l o s o p h i c a l  ideologies. Once 
a g a i n  the A u s t r a l i a n  a r t i s t  s e a r c h e s  for h i s  m e a n i n g  in 
the w i l d e r n e s s  by d r a w i n g  on h i s  own E u r o p e a n  h e r i t a g e .
It is an i n t e r e s t i n g  fact that w h i l s t  W hite. B o y d  
a n d  N o l a n  h a v e  a t t e m p t e d  to r e s o l v e  the d i l e m m a  of the 
a r t i s t  by l i v i n g  in b o t h  w o r l d s  a n d  by m i g r a t i n g  
b e t w e e n  them, S t o w  h a s  o p t e d  to live in the one w o r l d ,  
the h o m e l a n d  of h i s  S u f f o l k  f o r e b e a r s .  It s e e m s  that in 
Eas t  B e r g h o l t  a n d  O l d  H a r w i c h  - l a n d s c a p e s  
d i a m e t r i c a l l y  o p p o s e d  to the a l i e n a t i n g  a n d  a r i d  z o n e s
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of the A u s t r a l i a n  w i l d e r n e s s  - S t o w  h a s  f o u n d  an 
i d e n t i t y ,  a r o l e  a n d  a c u l t u r e .  In a sense, all of 
S t o w e s  c e n t r a l  c h a r a c t e r s  ar e  a r t i s t s  in s e a r c h  of a 
h o m e l a n d ,  or of a lost c h i l d h o o d ,  or of a S u f f o l k  
1e g e n d .
N o  o t h e r  w r i t e r ,  w i t h  the p o s s i b l e  e x c e p t i o n  of 
P a t r i c k  W h i t e ,  h a s  e x p l o r e d  the w i l d e r n e s s  l a n d s c a p e  of 
e x i l e  a n d  a l i e n a t i o n  m o r e  t h o r o u g h l y  than R a n d o l p h  
Stow. In m a n y  r e s p e c t s ,  h i s  v i s i o n  is far b l e a k e r  than 
W h i t e /s b e c a u s e  h i s  c h a r a c t e r s  are not o f f e r e d  the 
c o n s o l a t i o n  of t h o s e  b r i e f  m o m e n t s  of i l l u m i n a t i o n  
r e s e r v e d  for W h i t e ' s  v i s i o n a r i e s .  S t o w /s c h a r a c t e r s  set 
out on j o u r n e y s  into the c e n t r e s  of their own i s o l a t i o n  
a n d  the l a n d s c a p e  they travel t h r o u g h  is w e i r d  a n d  
a l i e n .  H e r i o t ,  in T o  T h e  I s l a n d s , is f o r c e d  to 
r e c o g n i s e  that the o n l y  real d i s c o v e r y  he h a s  m a d e  is 
that h e  d o e s  not u n d e r s t a n d  h i s  inner self: it r e m a i n s  
a w e i r d  a n d  u n k n o w a b l e  p l a c e .
"My s o u l , "  h e  w h i s p e r e d ,  ove r  the s e a - s u r g e ,  "my
soul is a s t r a n g e  c o u n t r y . " 3
T h e  a r i d i t y  a n d  h a r s h n e s s  of S t o w /s l a n d s c a p e s  in 
T o  T h e  I s l a n d s  a n d  T o u r m a 1 i ne s u g g e s t  a w o r l d  in w h i c h  
the p r o c e s s  of s e l f - d i s c o v e r y  is in itself an 
a l i e n a t i n g  e x p e r i e n c e .  A l t h o u g h  H e r i o t  s t r u g g l e s  
t o w a r d s  s o m e  f o r m  of p e r s o n a l  insight a n d  is f o r c e d  to
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f a c e  up to h i s  o w n  s h o r t c o m i n g s ,  the final l a n d s c a p e  is 
a m b i g u o u s .  H i s  e x p e c t a t i o n s  are h i g h  but there are no 
i s l a n d s  at the e n d  of the novel a n d  H e r i o t  is left 
a l o n e  to r e f l e c t  on h i s  own i g n o r a n c e  a n d  isolation. 
W h i l s t  Voss, L a u r a ,  S t a n  a n d  E l l e n  are e a c h  in t h eir 
own w a y  r e w a r d e d  for t h e i r  pain f u l  e x p e d i t i o n s  into 
self, S t o w ' s  c h a r a c t e r s  inhabit a lonely, inhu man 
l a n d s c a p e  w h e r e  n o t i o n s  of r e d e m p t i o n  are o v e r s h a d o w e d  
by t h e i r  o w n  d e e p  s e n s e  of d i s l o c a t i o n  a n d  loss. It is 
like s t u m b l i n g  o n t o  a s t a g e  set for E n d g a m e ,  Wa i t i rig 
Fo r  G o d o t  or H a p p y  D a v s  in w h i c h  the inner d e s p a i r  of 
the c h a r a c t e r s  is r e f l e c t e d  in the d e s o l a t e  la ndscape. 
I n d e e d ,  S t o w ' s  b l e a k  a n d  d e s p a i r i n g  v i s i o n  p l a c e s  h i m  
in a M o d e r n i s t  t r a d i t i o n  w h i c h  i n c l u d e s  the w o r k  of 
S amuel B e c k e t t  a n d  T . S . E l i o t .  T h e r e  is a.,sense in w h i c h  
T o  T h e  I s l a n d s  a n d  T o u r m a l i n e  can be s e e n  as a 
r e w r i t i n g  of sev e r a l  of T . S . E l i o t ' s  c rucial texts. 
A l t h o u g h  the A u s t r a l i a n  w i l d e r n e s s  s e e m s  far r e m o v e d  
f r o m  the u r b a n  hell d e p i c t e d  in E l i o t ' s  poet r y ,  the 
d e s e r t  l a n d s c a p e  is just as s y m b o l i c  of e x i s t e n t i a l  
h o p e l e s s n e s s  as L o n d o n  in E l i o t ' s  W a s t e  1 a n d .
T h e  g a r d e n s  of h o p e  for S t o w  are c h i l d h o o d .  
A b o r i g i n a l  s p i r i t u a l i t y ,  T a o i s m  a n d  S u f f o l k .  Yet, e v e n 
t h e s e  l a n d s c a p e s  of p o s s i b l i t y  are n e v e r  fu lly o p e n  to 
c h a r a c t e r s  like H e r i o t  a n d  the Law. T h e  g a r d e n  of 
c h i l d h o o d  is a c o n s t a n t l y  r e c u r r i n g  image in
T o u r m a l 1n e . yet it is s o  c l o s e l y  c o n n e c t e d  w i t h
n o s t a l g i a  that, a l t h o u g h  it o f f e r s  a k i n d  of 
c o n s o l a t i o n ,  it m e r e l y  s e r v e s  to i n c r e a s e  the L a w ' s  
o v e r a l l  s e n s e  of d i s l o c a t i o n .  Indeed, S t o w  s e e m s  to be 
s u g g e s t i n g  that it is o n l y  by e m b r a c i n g  the s t r a n g e n e s s  
that a n e w  h o m e  can be foun d. It is as if the d e s o l a t e  
c o n c l u s i o n  is the first s t a g e  in the p r o c e s s  of 
r e c o v e r y .  But e v e n  t h i s  r a t h e r  b l e a k  s u g g e s t i o n  of a 
f r e s h  s t a r t  is u n d e r c u t  by the e v e n t s  at the e n d  of the 
n o v e l .  K e s t r e l  r e p l a c e s  M i c h a e l  R a n d o m  as the 
d e s t r u c t i v e  p o w e r  in s o c i e t y  a n d  the L a w  is left alone, 
i m p o t e n t  in h i s  b r o k e n  tower, r a t h e r  like C o r i o l a n u s  in 
E l i o t /s T h e  W a s t e l a n d :
I h a v e  h e a r d  a key
T u r n  in the d o o r  o n c e  a n d  then once only 
W e  t h i n k  of the key, e a c h  in h i s  p r i s o n  
T h i n k i n g  of the key, e a c h  c o n f i r m s  a p r i s o n . 4
On a c u l t u r a l  level, t h i s  p s y c h i c  e x p l o r a t i o n  of 
s e l f  is a l s o  an e x p l o r a t i o n  of the c u l t u r e /s own d e e p  
s e n s e  of e s t r a n g e m e n t .  H e r i o t ,  like Voss, is an 
a r c h e t y p a l  f i g u r e  w h o s e  m y t h i c  j o u r n e y  into the c e n t r e  
is a test of h i s  c u l t u r e ' s  v a l u e s .  Not o n l y  d o e s  the 
i n t r a c t a b l e  l a n d s c a p e  r e p r e s e n t  the f a i l u r e  of w h i t e  
c i v i l i s a t i o n  to a d a p t  to the s t r a n g e n e s s  of the n e w  
lan d  but it h i n t s  at an inner d e f e a t  r e s u l t i n g  f r o m  a 
lack of s e l f - k n o w l e d g e .  T h e  r e a l l y  d i s t u r b i n g  a s p e c t  of
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t h i s  q u e s t  is that t h e r e  s e e m s  to be no d e s t i n a t i o n ,  no 
real p o s s i b i l i t y  of b e l o n g i n g .  C a u g h t  b e t w e e n  a s e n s e  
of loss at h a v i n g  b e e n  cut off f r o m  h i s  N o r t h e r n  h o m e  
a n d  t o r t u r e d  by h i s  s e n s e  of i s o l a t i o n  in a S o u t h e r n  
d e s e r t ,  S t o w ' s  c h a r a c t e r s  o c c u p y  a limbo of 
r e s t l e s s n e s s  not u n l i k e  T V S , E l  l o t's h o l l o w  m e n  as they 
w a i t  l e t h a r g i c a l l y  by the r i v e r  L e t h e  for s a l v a t i o n  or 
obii v i o n :
In t h i s  last of m e e t i n g  p l a c e s  
We g r o p e  t o g e t h e r  
A n d  a v o i d  s p e e c h
G a t h e r e d  on t h i s  b e a c h  of the t u m i d  r i v e r . “
A s  I h a v e  s u g g e s t e d  e a r l i e r ,  the theme of the 
a l i e n a t e d  self is a m a j o r  t h e m e  of all w e s t e r n  
t w e n t i e t h  c e n t u r y  art, r e p r e s e n t i n g  a s  it d o e s  a 
d e e p - s e a t e d  p o s t - R o m a n t i c  r e a c t i o n  to t h e  d e f e a t  of the 
o r g a n i c  self In a f r a g m e n t e d ,  m a t e r i a l i s t i c  w o r l d .  In 
E u r o p e a n  term s, e v e n  the c u l t u r a l  h o m e  w h i c h  A u s t r a l i a n  
a r t i s t s  h a v e  h a d  to r e d i s c o v e r  in o rder to get at their 
ow n  h i s t o r i c a l  e x p e r i e n c e ,  e v e n  that a r e a  h a s  b e c o m e  a 
p l a c e  of e xile. A l t h o u g h  A u s t r a l i a n  d e p i c t i o n s  of the 
w i l d e r n e s s  can be s e e n  a s  e x t e n s i o n s  of thi s  w e s t e r n  
c o n c e r n  w i t h  the i s o l a t e d ,  a l i e n a t e d  se lf they are a l s o  
q u i t e  s p e c i f i c  m a n i f e s t a t i o n s  of the c u l t u r e ' s  
l o n g s t a n d i n g  u n e a s e  w i t h  itse lf. In Euro p e ,  the 
e x i s t e n t i a l  d e s e r t  is an i m a g i n a r y  l a n d s c a p e  d e s i g n e d
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to h i g h l i g h t  the l o n e l i n e s s  a n d  v u l n e r a b i l i t y  of the 
individual in a w o r l d  bent on s e l f - d e s t r u c t i o n .  It is a 
u n i v e r s a l  image w h i c h  a p p l i e s  to m o d e r n  c i v i l i s a t i o n  
a n y w h e r e .  However, the A u s t r a l i a n  d esert w h i c h  h a s , i n  
its turn, b e c o m e  part of the i n t e r n ational language of 
de s p a i r ,  is a p e r f e c t  r e f l e c t i o n  of the c u l t u r e /s 
h i s t o r i c a l  e x p e r i e n c e .  A u s t r a l i a n  h i s t o r y  b e c o m e s  an 
e x i s t e n t i a l  conceit. C o n c e i v e d  as a prison, built by 
e x i l e s  a n d  m i s f i t s ,  s e t t l e d  a n d  d e v e l o p e d  by m i g r a n t s ,  
A u s t r a l i a  is a w i l d e r n e s s  s o c i e t y  s e a r c h i n g  for an 
identity. It is t h e r e f o r e  h a r d l y  s u r p r i s i n g  that the 
theme of a l i e n a t i o n  s h o u l d  be central to the c o n c e r n s  
of the c u l t u r e /s artists.
To The Isla n d s  e x p l o r e s  the theme of a l i e n a t i o n  on 
a p s y c h i c ,  cultural a n d  m e t a p h y s i c a l  level. We are 
t aken on a p i l g r i m a g e ,  on a j o u r n e y  w h o s e  central 
c o n c e r n  is the s e a r c h  for identity. Like Ma l o u f  in An 
I m a g i n a r y  Life and W h i t e  in V o s s . T r e e  of Man a n d  A 
F r i n g e  of L e a v e s . S t o w  b r e a k s  down the b a r r i e r  b e t w e e n  
o u t e r  a n d  inner landscapes: g e o g r a p h y  b e c o m e s  a m a t t e r  
of myth. A s  S t o w  h i m s e l f  h a s  w r i t t e n :
Th e  external factors, g e o g r a p h i c a l  and 
s o c i o l o g i c a l ,  are so m i n g l e d  w i t h  h i s  [the 
w r i t e r ' s ]  w a y s  of s e e i n g  a n d  s t a t e s  of m i n d  that 
he f i n d s  it i m p o s s i b l e  to say what he m e a n s  by 
h i s  e n v i r o n m e n t ,  e x c e p t  in the m o s t  personal and 
i n t r o s p e c t i v e  t e r m s . . .The e n v i r o n m e n t  of the 
w r i t e r  is as m u c h  inside h i m  as wha t  he 
o b s e r v e s . ^
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T h e  t h e m e s  of the novel are e s t a b l i s h e d  in the 
e p i g r a p h s  in w h i c h  S t o w  o f f e r s  u s  t h r e e  d i s t i n c t  yet 
i n t i m a t e l y  r e l a t e d  p o i n t s  of e n t r y  into the book. Th e  
M a r s t o n  e x t r a c t  i n v i t e s  u s  in to the w o r l d  of the novel 
of l e a r n i n g  or, as in H e r i o t /s case, the novel of 
u n l e a r n i n g .  T h e  m a l c o n t e n t s  s e a r c h  for k n o w l e d g e  is 
s o l i t a r y  a n d  p a i n f u l ,  i n v o l v i n g  d e s p a i r  a n d  d e s o l a t i o n .  
T r u e  k n o w l e d g e  of self is a c o m f o r t l e s s  e x p e r i e n c e .  It 
i n v o l v e s  r e j e c t i o n  of an a r t i f i c i a l  s o c i e t y  w h i c h  m a s k s  
the t r u t h s  of the d e s e r t  a n d  sea. It i n v o l v e s  a , 
w i t h d r a w a l  f r o m  the d i s t r a c t i o n s  of the o u t e r  life to a 
c o n t e m p l a t i o n  of the inner self. T h i s  t a k e s  us d i r e c t l y  
into the w o r l d  of V o s s  w h e r e  the e x p l o r e r ,  like H e r i o t .  
is e n g a g e d  in a s e a r c h  for sel f  in d e s e r t  l o c a t i o n s  
r e m o t e  f r o m  the a r t i f i c e  a n d  s t e r i l i t y  of littoral 
s o c i e t y .  T h i s  u r g e  inwards, w h i c h ,  as w e  h a v e  seen, 
b o r d e r s  on a l o n g i n g  for o b l i v i o n ,  is so m u c h  a p a r t  of 
the A u s t r a l i a n  i c o n o g r a p h y  that it is a l m o s t  a c u l t u r a l  
gi v e n .
It is i n t e r e s t i n g  that S t o w  s h o u l d  us e  a J a c o b e a n  
d r a m a t i s t  to f o c u s  a t t e n t i o n  on the m e a n i n g  of H e r i o t ' s  
s o l i t a r y  e x p e d i t i o n  into the r e c e s s e s  of h i s  own self. 
T h e  m a l c o n t e n t s  cell, w h e n  full of w a t e r ,  b e c o m e s  a 
m i r r o r  r e f l e c t i n g  the w i l d n e s s  a n d  d e s o l a t i o n  of the 
inner self. In the n ovel, it is the A u s t r a l i a n  
w i l d e r n e s s  w h i c h  o p e r a t e s  like a m i r r o r  a n d  it is
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H e r i o t ,  S t o w ' s  A u s t r a l i a n  m a l c o n t e n t ,  w h o  s e a r c h e s  for 
h i m s e l f  in the w a s t e  of h i s  o w n  d e s p a i r .  T h e  M a r s t o n  
e p i g r a p h  u n i v e r s a  1 ises the m e t a p h y s i c a l  d i m e n s i o n  of 
H e r i o t /s e x p e r i e n c e  a n d  d r a w s  the A u s t r a l i a n  w i l d e r n e s s  
int o  the r i c h  v o c a b u l a r y  of w e s t e r n  l a n d s c a p e  imagery. 
At the s a m e  time, it w o u l d  a p p e a r  that the A u s t r a l i a n  
l a n d s c a p e  r e s i s t s  the i n t r u s i o n  of E u r o p e a n  i m a g e r y  
int o  its inner w o r l d .  A l t h o u g h  the d e s e r t  m a y  s e e m  to 
be the ideal s e t t i n g  for a E u r o p e a n  t r a g e d y  of 
s e l f - k n o w l e d g e  H e r i o t  is a l w a y s  an o u t s i d e r  a n d  m i s f i t  
in t h i s  w o r l d .  Indeed, at t i m e s  h i s  L e a r - l i k e  
p o s t u r i n g s  s e e m  to s e p a r a t e  h i m  f r o m  the e s s e n t i a l  
m e a n i n g  he h o p e s  to f i n d  in the d e s e r t .
T h e  s e c o n d  e p i g r a p h  t e l l s  u s  th at the novel is 
p e r s o n a l l y  s i g n i f i c a n t  to the w r i t e r :  J e f f e r s o n  S t o w ' s  
r e s p o n s e  to A u s t r a l i a  is a l s o  R a n d o l p h  S t o w ' s  r e s p o n s e .  
By q u o t i n g  h i s  a n c e s t o r ,  S t o w  is i d e n t i f y i n g  h i m s e l f  
w i t h  the d o u b l e  image of th e E u r o p e a n  e x p e r i e n c e  of 
A u s t r a l i a  w h i c h  still u n d e r p i n s  th e n a t i o n a l  m y t h o l o g y .  
A u s t r a l i a  is b o t h  a P a r a d i s e  h o m e  a n d  a w a s t e l a n d .  Eve n  
as a f i f t h  g e n e r a t i o n  A u s t r a l i a n  S t o w  s e e m s  to h a v e  
d i f f i c u l t y  f e e l i n g  at h o m e  in t h i s  s t r a n g e  land. A n d  
a l t h o u g h  A M e r r y - G o - R o u n d  in the S e a  is a c e l e b r a t i o n  
of S t o w /s own i d y l l i c  c h i l d h o o d  R i c k ' s  r e s t l e s s  
d i s s a t i s f a c t i o n  is a r e f l e c t i o n  of S t o w /s own f e e l i n g
of a l i e n a t i o n .
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D r e a m  a n d  d e s p a i r ,  s u b l i m i t y  a n d  d e s o l a t i o n  lie at 
the ver y  b a s i s  of A u s t r a l i a n  e x p e r i e n c e .  E v e n  b e f o r e  
the land w a s  d i s c o v e r e d  by E u r o p e a n s  it r e p r e s e n t e d  
b o t h  the d r e a m  of r e n e w a l  a n d  the n i g h t m a r e  of failure. 
J e f f e r s o n  S t o w ' s  d i a r y  e n t r y  c o n c e n t r a t e s  that central 
a m b i g u i t y  in one s w e e p  of the l a n d s c a p e :
I n f i n i t e l y  v a r i e d  as t h e s e  i s l a n d s  are - w i l d  
a n d  p i c t u r e s q u e ,  g r a n d  s o m e t i m e s  a l m o s t  to 
s u b l i m i t y  - t h e r e  is a b o u t  t h e m  an air of 
d r e a r i n e s s  a n d  gloom.
M o o n s c a p e  or g a r d e n ,  penal c o l o n y  or A r c a d i a ,  
P u r g a t o r y  or Eden: the p o l a r i t i e s  c o n t i n u e  to p e r v a d e  
the l a n d s c a p e s  of the A u s t r a l i a n  i m a g i n a t i o n .  T h e i r  
p o t e n c y  as im a g e s  r e f l e c t s  t h e i r  c e n t r a l  p o s i t i o n  in 
the na t i o n a l  m y t h o l o g y  but t h e y  are o n l y  p o t e n t  in so 
far as they act u p o n  h i s t o r i c a l  e v e n t  a n d  o f f e r  m i r r o r s  
into the "soul" of the c u l t u r e .  A n d  s o  H e r i o t ' s  
s e a r c h i n g  in the m i r r o r  of s e l f  is a l s o  a cultural  
s e a r c h  for i d e n t i t y  in the m i r r o r  of the p h y s i c a l  
landscape. T h e  p e r s i s t e n t  i m a g e  of g e n o c i d e  at 
O m n a l m e r i  is a m i r r o r  r e f l e c t i o n  w h i c h  h i g h l i g h t s  
E u r o p e a n  s e t t l e m e n t  of the land. T h e  r e f l e c t i o n  is a 
d e s o l a t e  a n d  d e s p a i r i n g  one. It w o u l d  a p p e a r  that the 
s u b l i m i t y  h i n t e d  at in the e p i g r a p h  ca n  o n l y  be 
a c h i e v e d  by e m b r a c i n g  the g u i l t ,  the full h o r r o r  of the 
ev e n t ,  a n d  by r e c o g n i s i n g  the c u l t u r e ' s  h o m e l e s s n e s s  in
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the v i o l a t e d  l a n d s c a p e .  O n l y  t h e n  m i g h t  the i s l a n d s  be 
a v a i l a b l e  to the w h i t e  f e l l a .  H o w e v e r ,  thi s  a t t e m p t  to 
e x o r c i s e  the g u i l t  of the w h i t e  m a n  by p r o j e c t i n g  a 
p e n i t e n t  into the d e s e r t  of u l t i m a t e  p r i v a t i o n  s e e m s  at 
t i m e s  to be n o  m o r e  t h a n  a d e s p a r a t e  y e a r n i n g  for 
o b l i v i o n ,  for f o r g e t f u l n e s s .  T o  r e c o g n i s e  o n e /s own 
n o t h i n g n e s s  is to a b a n d o n  s o c i a l  a c t i o n  for a 
s p i r i t u a l i t y  that b o r d e r s  on s o l i p s i s m .  T h e  s e a r c h  for 
k n o w l e d g e  m a y  a l s o  be a k i n d  of e s c a p e .
T h e  O m n a l m e r i  l a n d s c a p e  is c entral to the novel 
a n d  is r e p e a t e d  in s e v e r a l  c o n f i g u r a t i o n s .  It b e g i n s  as 
a n a r r a t i v e  r e p r e s e n t i n g  the v o r a c i o u s n e s s  a n d  c r u e l t y  
of the w h i t e  c u l t u r e .  I m p l i c i t  in the novel is the 
s e n s e  that if o n l y  the w h i t e  m a n  c o u l d  f i n d  a w a y  into 
the l a n d s c a p e  then he m i g h t  le arn to b e l o n g .  Th e  t r a g i c  
irony of O m n a l m e r i  is that the E u r o p e a n  is e x c l u d e d  
f r o m  the l i v i n g  l a n d s c a p e ,  b e c a u s e  he h a s  no A b o r i g i n a l 
e m p a t h y  w i t h  it. He is e v e n  e x c l u d e d  f r o m  the n i g h t m a r e  
i m p l i c a t i o n s  of h i s  a c t i o n s .  F o r  J u s t i n ,  the r i v e r  is 
a l i v e  w i t h  v o i c e s  of g h o s t s  a n d  s p i r i t s ,  " c r y i n g  in the 
n i g h t ,  c h a i n s ,  b a b i e s  c r y i n g ,  t r o o p e r s '  ho r s e ,  c h a i n s  
j i n g l i n g . " ( p .29) T o  the w h i t e  m a n  the l a n d s c a p e  is 
s i l e n t :  it c o n t a i n s  no s p i r i t s ,  n o  d r e a m  time, no 
s u s t a i n i n g  m y t h o l o g y .  T h e  l a n d s c a p e  will not s p e a k  to 
the e x i l e  w h o  r e p r e s e n t s  a c u l t u r e  that s e e k s  a 
d e s t r u c t i v e  r a t h e r  t h a n  a c o n s t r u c t i v e  r e l a t i o n s h i p
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w i t h  the land. H e r i o t ,  in h i s  s e a r c h  for the m y t h i c a l  
is l a n d s ,  is s e a r c h i n g  for g h o s t s .  He w o u l d  like to 
e x p i a t e  the g u i l t  of h i s  t r i b e  by s u f f e r i n g  in the 
d e s e r t .
If the m i s s i o n  is H e r i o t ' s  a t t e m p t  to e x o r c i s e  the 
g u i l t  of O m n a l m e r i  the n  h i s  e x p e d i t i o n  into the 
w i l d e r n e s s  is a s e a r c h  for e x p i a t i o n  f r o m  the g u i l t  of 
k i l l i n g  " h i s  b r o t h e r " ,  Rex. In H e r i o t ' s  m i n d  the m u r d e r  
of R e x  is a r e p e t i t i o n  of the g e n o c i d e  a n d  onc e  a g a i n  
he f e e l s  it is he w h o  m u s t  e x o r c i s e  the gho s t s .
A l t h o u g h  H e r i o t  n e v e r  r e a l l y  s u c c e e d s  in a c h i e v i n g  
e x p i a t i o n  he d o e s  c o m e  to r e a l i s e  that he c a n n o t  e s c a p e  
r e s p o n s i b l i t y  for h i s  c u l t u r e ' s  a c t i o n s .  A s  he s a y s  to 
R u s t y  t o w a r d s  the e n d  of the n o v e l :
It w a s  b e c a u s e  of m u r d e r s  that I - w a s  e v e r  b o r n  
in t h i s  c o u n t r y .  It w a s  b e c a u s e  of m u r d e r s  my 
first a m o e b i c  a n c e s t o r  e v e r  s u r v i v e d  to be m y  
a n c e s t o r .< p .94)
It is i n t e r e s t i n g  to n o t e  h o w  w h a t  s t a r t s  out as a 
r e c o g n i t i o n  of so c i a l  r e s p o n s i b i l i t y  t u r n s  into a f o r m  
of D a r w i n i a n  f a t a l i s m  as S t o w  t r i e s  to u n i v e r s a l i s e  the 
n o t i o n  of g uilt. H e r i o t ,  like K i n g  Lear, d e c l a r e s  h i s  
c o m m o n  h u m a n i t y  a n d  a c c e p t s  h i s  s h a r e d  r e s p o n s i b i l i t y  
for the s u f f e r i n g s  of man .
T h e  O m n a l m e r i  n a r r a t i v e  is c o m p l i c a t e d  by an 
a m b i g u i t y  w h i c h  r e s u l t s  f r o m  an i n t e r p l a y  of g a r d e n  a n d
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d e s e r t  imagery. T h e  h o r r o r  of the m a s s a c r e  is 
c o u n t e r b a l a n c e d  b y  a l a n d s c a p e  of f e r t i l i t y  a s s o c i a t e d  
w i t h  A b o r i g i n a l  c h i l d r e n  a n d  w a t e r  lilies:
In the r a y s  of the low sun the p e t a l s  of l i l i e s  
s h o n e  a l m o s t  t r a n s l u c e n t  a g a i n s t  the s h a d o w e d  
h i ll, the far b a n k  w i t h  its l e a n i n g  p a n d a n u s .  In 
that light the lily p a d s  a n d  the r e e d s  g l o w e d  as  
g r e e n  as m a l c h i t e ,  the w a t e r  g l i s t e n e d ,  r o c k  
b u r n e d  r e d l y  on the h i l l t o p .  S m o o t h  as a fish, 
h e r  w e t  h a i r  f l a t t e n e d ,  a b r o w n  c h i l d  t u r n e d  in 
the w a t e r  w i t h  h e r  a r m s  full of f 1o w e r s .C p .34)
H e r e  w e  h a v e  P a r a d i s e  b e f o r e  the w h i t e  i n t r u s i o n ,  
a n a t u r a l  h o m e  that e x c l u d e s  E u r o p e a n  man, in its 
c e l e b r a t i o n  of i n n ocence. T h i s  i d e a l i s a t i o n  of the 
A b o r i g i n a l  life, w h i c h  is E u r o p e a n  in origin, is a 
lyrical m a n i f e s t a t i o n  of the c u l t u r e ' s  d e e p  s e n s e  of 
e x c l u s i o n :  A u s t r a l i a n  s o c i e t y  h a s  b e e n  l o c k e d  out of 
P a r a d i s e .  T h i s  s e n s e  of e x c l u s i o n  f r o m  the i d e a l i s e d  
h o m e l a n d  is r e i n f o r c e d  w h e n  D i xon, w h i l s t  s e a r c h i n g  for 
H e r i o t ,  a r r i v e s  at O m n a l m e r i . He f e e l s  d r a w n  t o w a r d s  
the " g r e e n  c o o l n e s s  u n d e r  the r u s t l i n g  p a n d a n u s " ( p .57) 
o n l y  to be f o r c e d  into a r e c o g n i t i o n  of h i s  own 
h o m e l e s s n e s s .  A s  he w a l k s  b e h i n d  the A b o r i g i n a l  gu i d e , 
S t e p h e n :
He s a w  h i m s e l f  for the first ti me as a s t r a n g e r ,  
cast w i t h o u t  p r e p a r a t i o n  into a l a n d s c a p e  of 
p r e - h i s t o r y ,  f o r e i g n  to the earth. Onl y  the 
b r o w n  m a n  b e l o n g e d  in t h i s  w i l d  a n d  t o w e r i n g  
w o r 1d . C p .58)
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T h e  inner l a n d s c a p e  is c l o s e d  to the w h i t e  man ;  in 
fa ct it is " u t t e r l y  s i l e n t " .  T h i s  c o n t r a s t  b e t w e e n  
A b o r i g i n a l  f u l l n e s s ,  s u g g e s t e d  by the s w i m m i n g  c h i l d r e n  
a n d  the awful s i l e n c e  of D i x o n ' s  i s o l a t i o n ,  is r e p e a t e d  
in H e r i o t ' s  d e s p e r a t e  s e a r c h  for m e a n i n g .  T h e  c l i f f  
l a n d s c a p e s  in w h i c h  H e r i o t  e x p e r i e n c e s  h i s  s t r a n g e  
c o m m u n i o n  w i t h  the land a r e  v a r i a t i o n s  on the O m n a l m e r i  
l a n d s c a p e .  As D i x o n  a n d  the s e a r c h  p a r t y  m o v e  a r o u n d  
the e d g e  of the c l i f f  at O m n a l m e r i  D i x o n  s e n s e s  an 
a m b i v a l e n c e  w h i c h  f o r e s h a d o w s  Her lot's final 
m e t a p h y s i c a l  e x p e r i e n c e :
He l ooked at a land of rock, a b r o a d  v a l l e y  
b e t w e e n  c l i f f s  a n d  h i l l s ,  e v e n  the f l oor of it 
s t u d d e d  w i t h  b r o k e n  s t one. But the p o o l s  w e r e  
b r i g h t  b l u e  u n d e r  the sky, a n d  the e n d l e s s  h i l l s  
blue, also. In s o m e  p l a c e s  the w a t e r  w a s  a l m o s t  
o b l i t e r a t e d  by l i l y - l e a v e s  a n d  gr a s s ,  in o t h e r s  
f r i n g e d  w i t h  d e n s e  t r e e s  a n d  p a n d a n u s .C p .59)
By t h r o w i n g  a s t o n e  out into the s p a c e  D i x o n  
a n t i c i p a t e s  H e r i o t ' s  s y m b o l i c  s u i c i d e  at the e n d  of the 
novel w h e n  he t h r o w s  the r o c k  into the sea. T h i s  
p a s s a g e  s e e m s  to s u g g e s t  that the g a r d e n  in the d e s e r t  
m i g h t  be a v a i l a b l e  to the b r o k e n  H e r i o t  if the 
A b o r i g i n a l  l a n d s c a p e  c o u l d  be o p e n e d  up.
He s a w  an a t t a i n a b l e  p e a c e  at h i s  f i n g e r s '  end. 
r e a c h e d  for it, g r i e f  s p r i n g i n g  in h i m  like a 
d e l i c a t e  g r e e n  t h i n g  a m o n g  the r o c k s . C p . 87)
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T h e  s t o n e  t h r o w n  into t h e  f l u x  or e m p t i n e s s  
r e f l e c t s  the d i s m a y  felt by t h e s e  w h i t e  v i s i t a n t s  w h o  
c a n n o t  f i n d  a w a y  into the l a n d s c a p e .  A n d  s i n c e  the 
w h i t e  E u r o p e a n  is e x c l u d e d  f r o m  the p o e t r y  of the land 
h i s  g r a s p  on t h i s  s e c r e t  l a n d s c a p e  c a n  n e v e r  be m o r e  
tha n  i 11u s o r y .
H e r i o t "s q u e s t  for s e 1f- k n o w 1e d g e  is e x p r e s s e d  
t h r o u g h  a c o m p l e x  of r e f e r e n c e s  to o t h e r  texts,  
r e f e r e n c e s  w h i c h  f o c u s  a n d  r e i n f o r c e  h i s  i s o l a t i o n  a n d  
d e s p a i r .  He b e g i n s  h i s  q u e s t  in a s e l f - c o n s c i o u s  
l i t e r a r y  way, s e e i n g  h i m s e l f  a s  " O l d  as T i r e s i a s ,  but 
v e r y  s t u p i d . " ( p .40) S t o w  u s e s  K i n g  L e a r . T h e  W a s t e l a n d  
a n d  E v e r y m a n  to u n i v e r s a l i s e  H e r l o t ' s  d i l e m m a  a n d  to 
h i g h l i g h t  the s e l f - a b s o r p t i o n  of the E u r o p e a n  
c o n s c i o u s n e s s  as it c o n f r o n t s  the w i l d e r n e s s .  Onc e  
ag a i n ,  the n o t i o n  of l a n d s c a p e  a s  m i r r o r  is 
p a r t i c u l a r l y  p e r t i n e n t  s i n c e  the w i l d e r n e s s  He r lot 
t r a v e r s e s  is h i s  own a n d  by i m p l i c a t i o n  h i s  c u l t u r e /s. 
He b e c o m e s  E v e r y m a n ,  a w a r e  of h i s  l i t t l e n e s s  an d  
f r a i l t y  in the w o r l d .  He b e c o m e s  L e a r  a n d  le a r n s  the 
m e a n i n g  of n o t h i n g n e s s .  He e v e n  s t r i p s  off the c l o t h e s  
of c i v i l i s a t i o n  in an e f f o r t  to ge t  c l o s e r  to the o l d  
A b o r i g i n a l  w o m a n  w h o  is h i s  P o o r  To m, u n a c c o m m o d a t e d  
a n d  d e s t i t u t e .  He q u o t e s  f r o m  s e v e r a l  l i t e r a t u r e s  a n d  
f i l l s  the A u s t r a l i a n  e m p t i n e s s  w i t h  E u r o p e a n  e r u d i t i o n .  
E a c h  a t t e m p t  to insert the E u r o p e a n  in to the w i l d e r n e s s
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f a i l s  a n d  H e r i o t  is m a d e  to feel m o r e  a n d  m o r e  i s o l a t e d  
a n d  alone.
H e r i o t  t u r n s  the w i l d e r n e s s  in to a E u r o p e a n  
e x i s t e n t i a l  l a n d s c a p e  in w h i c h  the a l i e n a t e d  self 
r e v o l t s  a g a i n s t  the a p p a r e n t  m e a n i n g l e s s n e s s  of 
e x i s t e n c e .  He t e l l s  R u s t y  tha t  "Le s i l e n c e  de c e s  
e s p a c e s  m ' e f f r a i e . " ( p .60) It is a p l a c e  wh e r e ,  " N o t h i n g  
e v e r  h a p p e n s " ,  a n d  w h e r e ,  " W e ' r e  all l o s t . " ( p . 91) T h i s  
is the l a n d s c a p e  of p a r a l y s i s  a n d  d e s p a i r  in w h i c h  
V l a d i m i r  a n d  E s t r a g o n ,  in B e c k e t t ' s  W a i t i n g  for G o d o t , 
w a s t e  their time w a i t i n g  for n o t h i n g .  If th ere is no 
m e a n i n g  then t h e r e  is no p o i n t  in a c t i o n .  The s t a l e m a t e  
of E n d g a m e  is p l a y e d  out in the A u s t r a l i a n  desert.
L a t e r  w i t h  S a m  at the b u r i e d  m i s s i o n  - symbol of 
w h i t e  c i v i l i s a t i o n  - the i m age of the w o r l d  as a p r i s o n  
in w h i c h  m a d n e s s  is a p r e c i o u s  g ift, is e x p r e s s e d  
t h r o u g h  d i a l o g u e  w h i c h  e c h o e s  L e a r ' s  e n c o u n t e r  w i t h  
P o o r  Tom, "If y o u ' r e  mad ,  c o m e  out, w e 'll be m a d  
t o g e t h e r C p .107) In o t h e r  w o r d s ,  H e r i o t ' s  e x p l o r a t i o n  
of self is p a r t  of the g r e a t  w e s t e r n  t r a d i t i o n  of the 
m e l a n c h o l i c  i n t r o s p e c t i v e  w h o ,  t i r e d  a n d  w e a r y  of 
c i v i l i s a t i o n  t u r n s  to the d e s o l a t e  a r e a s  of the inner 
self for m e a n i n g .  At t i m e s  it w o u l d  a p p e a r  that Stow, 
t h r o u g h  H e r i o t ' s  s e l f - p o s t u r i n g ,  is p a r o d y i n g  E u r o p e a n  
c u l t u r e  a n d  e x p o s i n g  its i n a b i l i t y  to s t r u c t u r e  the 
land s c a p e .  T h e  lan d  s p e a k s  to the A b o r i g i n e s  e v e n  as
the E u r o p e a n s  d e s t r o y  t h e i r  c u l t u r e .  Th e  A b o r i g i n e s  
h a v e  c r e a t e d  it in t h e i r  o w n  i m a g e  a n d  h a v e  l e a r n e d  to 
let it p o s s e s s  a n d  c o n t r o l  them. H e r i o t  f a i l s  to fill 
the s i l e n c e  w i t h  a n y t h i n g  b e c a u s e  the s i l e n c e  is of h i s  
ow n  m a k i n g .  T h e  l a n d s c a p e  r e i n f o r c e s  h i s  s e n s e  of 
ali e n a t  i o n .
N e v e r t h e l e s s ,  H e r i o t ' s  e x p e d i t i o n  r e p r e s e n t s  an 
a t t e m p t  by the w h i t e  f e l l a  to c o m e  to t e r m s  w i t h  the 
w i l d e r n e s s  by s e a r c h i n g  for a h o m e  in the s p i r i t u a l  
l a n d s c a p e  of the A b o r i g i n a l  w o r l d .  H e r i o t  y e a r n s  for an 
o r g a n i c ,  h o l i s t i c ,  c h i l d l i k e  e x i s t e n c e  in a natural 
u n m e d i a t e d  w o r l d  in w h i c h  the A b o r i g i n e  is s e e n  as a 
N o b l e  S avage:
T h e  low s u n l i g h t  g l o w e d  t h r o u g h  lily p e t a l s  as 
if t h r o u g h  q u a r t z ,  a n d  J u s t i n  s t o o d  in a c i r c l e  
of r i p p l e s  r i d g e d  w i t h  1 i g h t .< p .65)
In a b a n d o n i n g  the m i s s i o n ,  H e r i o t  e m b r a c e s  the 
w i l d e r n e s s  in an e f f o r t  to u n d e r s t a n d  it in p u r e l y  
A b o r i g i n a l  terms. He f e e l s  the e a r t h  s e d u c i n g  h i m  a n d  
he longs to t h r o w  off h i s  E u r o p e a n  sel f  a n d  take on an 
A b o r i g i n a l  i d e n t i t y ;  "No m o r e  w h i t e  man. I'm a 
b l a c k f e l l a ,  s o n  of the s u n . " C p . 6 8 )  He eve n  a b a n d o n s  
E n g l i s h  a n d  t r i e s  to s p e a k  to J u s t i n  in A b o r i g i n a l .  As  
he a p p r o a c h e s  h i s  d e a t h  h e  t e l l s  J u s t i n ,  h i s  g u i d e  a n d  
m e n t o r ,  that, "I h a v e  c o m e  h o m e  n o w . . . T h i s  is 
h o m e ."( p .118) T h i s  t e n s i o n  b e t w e e n  h o m e  a n d  e x i l e  is
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c e n t r a l  to H e r i o t ' s  s e a r c h .  H i s  d e s i r e  to b e l o n g  is 
c l o s e l y  t i e d  up w i t h  h i s  u r g e  t o w a r d s  s e l f - d e s t r u c t i o n .  
H i s  initial i m p u l s e  t o w a r d s  s u i c i d e  t u r n s  into a d e s i r e  
to be a b s o r b e d  into the s p i r i t u a l i t y  of the land. D e a t h  
b e c o m e s  s o m e t h i n g  he w a i t s  for, a natu ral c o n c l u s i o n  to 
th e p i l g r i m a g e ,  an A b o r i g i n a l  e x p e r i e n c e .
H e r i o t  w a n t s  to f i n d  a h o m e  in the s p i r i t  w o r l d  of 
A b o r i g i n a l  d r e a m i n g .  He h o p e s  to e x p i a t e  h i s  c r i m e  by 
b e i n g  r e b o r n  as a c h i l d  at O m n a l m e r i . But J u s t i n  
r e i n f o r c e s  H e r i o t ' s  s e n s e  of a l i e n a t i o n  by t e l l i n g  h i m  
that he can n e v e r  be p a r t  of that s p i r i t  w o r l d .  He can 
n e v e r  s w i m  a m o n g s t  the l i l i e s  as an innoc e n t  child. N o r  
can he go to the I s l a n d s ,  w h e r e  he m i g h t  be b o r n  a g a i n  
to r e t u r n  as that c h i l d .  " N o . . . y o u  can n e v e r  c o m e  
ag a i n .  Ne v e r ,  b r o t h e r . " ( p .119) T h e  c l o s e r  he g e t s  to 
u n d e r s t a n d i n g  t h i s  inner w o r l d  the less a b l e  he is to 
J o i n  it. E x i l e d  in h i s  own c o u n t r y  he is m a d e  to feel 
the t e r r i b l e  l o n e l i n e s s  of not b e l o n g i n g ,  of b e i n g  
o u t s i d e :  ’" . . . w e ' r e  a l w a y s  a lone. Th at n e v e r  
e n d s ."C p .120)
N e v e r t h e l e s s ,  b e c a u s e  H e r i o t  is e x p o s e d  to the 
l a n d s c a p e  of the e x i l e  a n d  the o u t s i d e r ,  he is at least 
o p e n  to the s o r t s  of i n s i g h t s  such a m e t a p h y s i c a l  a n d  
c u l t u r a l  e x p l o r a t i o n  of sel f  involves. In two r e l a t e d  
e p i p h a n i e s  H e r i o t  s e e m s  to a c h i e v e  s o m e  u n d e r s t a n d i n g  
t h r o u g h  a k i n d  of d r e a m - t i m e  c o m m u n i o n  w i t h  the
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l a n d s c a p e .  At the e n d  of c h a p t e r  six he s e e s  h i m s e l f  
d e s p e r a t e l y  c l a m b e r i n g  up a c l i f f  face - p o s s i b l y  
O m n a l m e r i  - w h i l s t  w a v e s  b r e a k  in a b r i l l i a n t  surf, 
a l m o s t  w a s h i n g  h i m  away. T h e  image is e x t r a o r d i n a r y  in 
its m i x t u r e  of d e s o l a t i o n ,  p a n i c ,  a n x i e t y  a n d  b e a u t y .  
T h e  sea, w h i c h  is a r e i n c a r n a t i o n  of the r a i n b o w  
s e r p e n t ,  d r o w n s  H e r i o t ,  a n n i h i l a t e s  him. For a b r i e f  
m o m e n t  he e m b r a c e s  the n o t i o n  of o b l i v i o n :  "the 
i n t o l e r a b l e  s w e e t n e s s  r o l l e d  o v e r  h i m . " < p . 78) He falls, 
like the r o c k  he t h r o w s  into the s e a  at the e n d  of the 
n o v e l ,  c r y i n g  out in " a s t o n i s h m e n t  a n d  joy. "(p. 78.) It 
is as if in a s p l e n d i d  m o m e n t  of r e l e a s e  he loses 
h i m s e l f  in the v e r y  flux of things. T h i s  is the same 
u r g e  t o w a r d s  a n n i h i l a t i o n  that c h a r a c t e r i s e s  the q u e s t s  
of b o t h  S t a n  P a r k e r  a n d  V o ss. On b o t h  a p s y c h i c  a n d  
c u l t u r a l  level, it r e p r e s e n t s  a d e s p a i r i n g  e m b r a c e  of 
an e g o  w h i c h  is s e l f - r e f l e c t i n g  a n d  s e l f - d e s t r u c t i v e .  
T h e  f r u s t r a t i o n  c a u s e d  by b e i n g  e x c l u d e d  is t r a n s p o s e d  
into a n a t u r a l  l a n d s c a p e  in w h i c h  the land is s e e n  as 
c o n s u m i n g  the f igure. T h e  f a i l u r e  of the c u l t u r e  to 
live w i t h  itself is t r a n s l a t e d  into the m y t h  of 
i n t r a c t a b l e  a n d  i n h u m a n  n a t u r e .  T h e  a b s o r p t i o n  of these 
f i g u r e s  into the l a n d s c a p e  r e f l e c t s  the d e e p  f e a r s  of a 
c u l t u r e  u n c e r t a i n  of its i d e n tity. P e r h a p s  the 
A b o r i g i n a l  l a n d s c a p e  to w h i c h  the w h i t e  m a n  can never 
b e l o n g  will d r a w  w h i t e  c o n s c i o u s n e s s  b a c k  into t h ose
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p r i m i t i v e  f o r c e s  w h i c h  will d e s t r o y  i t . S i n c e  the 
c o l o n i s i n g  c u l t u r e  b o t h  d e s i r e s  a n d  f e a r s  thi s  
r e l a t i o n s h i p  its q u e s t i n g  h e r o e s  h u r r y  t o w a r d s  an 
e m b r a c e  that will b o t h  e l e v a t e  a n d  d e s t r o y  them.
W h e n  H e r i o t  w a k e s  f r o m  h i s  d r e a m  of s w e e t  
o b l i v i o n ,  in w h i c h  he is d i s m e m b e r e d  by the p r i m i t i v e  
f o r c e s  of A u s t r a l i a n  n a t u r e ,  he r e a l i s e s  that s u c h  a 
c o m m u n i o n  will lead to the total d e s t r u c t i o n  of h i s  
i n d i v i d u a l  c o n s c i o u s n e s s .  A s  s o o n  as he a s s e r t s  h i s  own 
e g o  h e  is i m m e d i a t e l y  e x c l u d e d  f r o m  the l a n d s c a p e  an d  
t h e r e  is " n o t h i n g  left, n o t h i n g  but the b a r e  e a r t h  
u n d e r  the c 1 i f f . " ( p .78) N e i t h e r  H e r i o t  nor h i s  c u l t u r e  
ca n  live h ere, s i n c e  n e i t h e r  can t ruly b e l o n g  to the 
e a r t h .  In h i s t o r i c a l  terms, t h i s  s t a l e m a t e  is a 
r e f l e c t i o n  of the c u l t u r e ' s  a t t e m p t  to f i n d  a h o m e  in 
its own s e n s e  of a l i e n a t i o n :  s i n c e  h o m e  is e x i l e  the 
c o n t r a d i c t i o n  can n e v e r  be r e s o l v e d .
At the e n d  of the n ovel, w h e n  f a c i n g  h i s  death, 
H e r i o t  is o n c e  m o r e  e x p o s e d  to a d r e a m s c a p e  w h i c h  
c o n c e n t r a t e s  h i s  y e a r n i n g s  a n d  d e s p a i r .  T h e  r o c k y  
s e a s c a p e  is a m i x t u r e  of M a r s t o n ' s  m e t a p h y s i c a l  
l a n d s c a p e  a n d  all that O m n a l m e r i  s t a n d s  for. H e r e  
H e r i o t  l o o k s  into the s t r a n g e  c o u n t r y  of h i s  soul for 
an a n s w e r  to h i s  a n d  h i s  c u l t u r e ' s  needs. T h e
p i l g r i m a g e  b e g i n s  here.
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T h e  s e a s c a p e  is p r e s i d e d  o v e r  by a si l e n t  
A b o r i g i n a l  g o d  w h o s e  e y e s  a r e  " t u r n e d  for ever t o w a r d s  
the i s l a n d s . " ( p .125) W h e n  H e r i o t  s t a r e s  out to sea, he  
s e e s  n o t h i n g .  He is m a d e  a w a r e  of h i s  own 
i n s i g n i f i c a n c e  a n d  n o t h i n g n e s s ,  an a l i e n  in a land 
p e o p l e d  by s p i r i t s  w h o  will not c o m m u n i c a t e  w i t h  h i m  
a n d  b y  m o u t h l e s s  g o d s  w h o  wi ll not s p e a k  to him. In a 
d e s p a r a t e  e f f o r t  to leave s o m e  m a r k  he t h r o w s  the roc k  
of h i m s e l f  into the f l u x  of the sea. In an image h i g h l y  
r e m i n i s c e n t  of G l o u c e s t e r ' s  s y m b o l i c  s u i c i d e  in K i n g  
Lear, H e r i o t  e x p e r i e n c e s  h i s  ow n  d e a t h  in o r d e r  to 
c a t c h  a g l i m p s e  of life b e y o n d  d e a t h  a n d  despair. He 
s e a r c h e s  out the h o r i z o n  for s o m e  s i g n  of the islands, 
for s o m e  s i g n  of the landfall th at will p r e c e d e  the 
ritual of h o m e c o m i n g .  T h e  n e w  l a n d  will be p e o p l e d  w i t h  
s p i r i t s  w h i c h  w e l c o m e  a n d  c o m f o r t  the lost a n d  e x i l e d  
self. O n c e  a g a i n  the s ymbol of l i v i n g  in some 
m e a n i n g f u l  a n d  s p i r i t u a l  r e l a t i o n s h i p  w i t h  the land is 
a r e f l e c t i o n  of the c u l t u r e ' s  d e s i r e  to live 
c o m f o r t a b l y  w i t h  itse lf. T h e  s e a r c h  for the isla n d s  is 
as i l l u s o r y  a s  the s e a r c h  for an i n l a n d  sea, yet e a c h  
m y t h  is p o t e n t  b e c a u s e  it r e f l e c t s  the d e e p  y e a r n i n g  of 
the c u l t u r e  to b e l o n g .  T h e  r o c k  H e r i o t  t h r o w s  into the 
s e a  of flux m i g h t  b e  t r a n s l a t e d  as r e f e r r i n g  to the 
loss of self the e n t i r e  c u l t u r e  f e e l s  in the flux of
h i s t o r y  or time.
T h e  e n d i n g  of the novel is d e l i b e r a t e l y  a n d  
i n e v i t a b l y  i n c o n c l u s i v e .  H e r i o t  d o e s n ' t  die. He is left 
t h e r e  w o n d e r i n g  if s o m e w h e r e  out there, "in the h e a r t  
of the bl a z e 1 , <p . 125) the i s l a n d s  m i g h t  a ppear. S t o w  
l e a v e s  H e r i o t  at the b e g i n n i n g  of a j o u r n e y ,  f r o m  w h i c h  
w e  are e x c l u d e d ,  yet w h i c h  t a k e s  him, w e  can ass u m e ,  on 
a f u r t h e r  e x p l o r a t i o n  of h i s  inner self. H a v i n g  f a c e d  
up to h i s  own e s t r a n g e m e n t ,  he m u s t  go on to e x p l o r e  
the h e a r t  of that s t r a n g e  c o u n t r y .  In m e t a p h y s i c a l  
terms, h i s  J o u r n e y  o n w a r d s  is p e r h a p s  b e s t  s u m m e d  up by 
a q u o t a t i o n  f r o m  T . S . E l i o t ' s  East C o k e r . H e r i o t  h a s  
b e c o m e  on e of E l i o t /s e x p l o r e r s :
O l d  m e n  o u g h t  to be e x p l o r e r s  
H e r e  or t h e r e  d o e s n ' t  m a t t e r  
W e  m u s t  be still a n d  still m o v i n g  
Int o  a n o t h e r  i n t e n s i t y
For a f u r t h e r  u n i o n ,  a d e e p e r  c o m m u n i o n  
T h r o u g h  the d a r k  c o l d  a n d  e m p t y  d e s o l a t i o n  
T h e  w a v e  cry, the w i n d  cry, the vas t  w a t e r s  
Of the p e t r e l  a n d  the p o r p o i s e .  In the e n d  is m y  
begi nn i n g . e
W h i l s t ,  in E l i o t /s p oem, a c c e p t a n c e  a n d  n e g a t i v e  
c a p a b i l i t y  take the p o e t  c l o s e r  to a v i s i o n  of God, 
S t o w /s final image of the a g e d  e x p l o r e r  p e e r i n g  into 
the dark, cold, d e s o l a t e  a n d  e m p t y  w a t e r s  r e i n f o r c e s  
h i s  a n d  h i s  c u l t u r e ' s  d e e p  s e n s e  of a l i e n a t i o n  an d  
h o m e l e s s n e s s .  H e r i o t ' s  d i l e m m a  r e f l e c t s  the c o n t i n u e d
t r a u m a  of a c u l t u r e  w h i c h  h a s  still not m a d e  its p r o p e r
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l a n d f a l l .  T h e  land r e m a i n s  s t r a n g e ,  u n c o m m u n i c a t i v e  a n d  
u n r e s p o n s i v e  to the l a n g u a g e  of E u r o p e a n  c o n s c i o u s n e s s .
H e r i o t , o u t c a s t  a n d  v i c t i m ,  b e l o n g s  to the s a m e  
g a l l e r y  of t o r t u r e d  f i g u r e s  w h i c h  A r t h u r  B o y d  p r o j e c t s  
into h i s  Shoal h a v e n  l a n d s c a p e s .  S e l f - a b s o r b e d  a n d  
e g o t i s t i c a l ,  e a c h  of t h e s e  f i g u r e s  is d e s t i n e d  to 
d e s t r o y  h i m s e l f  in e c s t a t i c  e m b r a c e s  of a l a n d s c a p e  
w h i c h  is s i l e n t  a n d  u n r e s p o n s i v e  or w h i c h  s y m b o l i c a l l y  
r e f l e c t s  the d e e p  s e n s e  of d i s l o c a t i o n  felt by the 
E u r o p e a n .  H e r i o t  is like N e b u c h a d n e z z a r ,  or J onah, or 
N a r c i s s u s :  he is l o c k e d  into a m i r r o r - l i k e  o b s s e s i o n  
w i t h  h i s  own de s p a i r .  T h e  W e s t e r n  A u s t r a l i a n  d e s e r t  a n d  
the S h o a l h a v e n  r i v e r  a r e  p h y s i c a l  r e f l e c t i o n s  of an 
i n n e r  d e s p a i r  w h i c h  is b o t h  p s y c h i c  a n d  c u l t u r a l .  
N a r c i s s u s  a n d  H e r i o t  are a r t i s t  f i g u r e s  who, in 
r e j e c t i n g  a s o c i e t y  w h i c h  is v o r a c i o u s  a n d  d e s t r u c t i v e ,  
s e a r c h  d e s p e r a t e l y  for an a l t e r n a t i v e  m e a n i n g  in the 
u n m e d i a t e d  w i l d e r n e s s .  B o t h  long for m e t a m o r p h o s i s :  
b o t h  f a i 1.
T o u r m a l i n e C 1963) is H e r i o t ' s  t e s t a m e n t ;  is w h a t  he 
l e a r n s  a s  a r e s u l t  of h i s  e x p l o r a t i o n  of the s t r a n g e  
c o u n t r y  w h i c h  n e i t h e r  n o u r i s h e s  n o r  s p e a k s  to him. 
T o u r m a 1 ine is an a l l e g o r i c a l  novel in w h i c h  A u s t r a l i a n  
c u l t u r a l  e x p e r i e n c e  is e x p l o r e d  t h r o u g h  the m e d i u m  of 
m e t a p h y s i c a l  d i s c o u r s e .  T h e  g h o s t  town is a m e t a p h o r  
fo r  A u s t r a l i a .  Not o n l y  d o e s  it r e p r e s e n t  its f a i l u r e s ,
its d r e a m s ,  y e a r n i n g s  a n d  f e a r s  but it a l s o  
c o n c e n t r a t e s  its m y t h s  a n d  h i s t o r y  into c h a r a c t e r s  a n d  
s i t u a t i o n s  w h i c h  e x p l o r e  the v e r y  f o u n d a t i o n s  of the 
c u l t u r e ' s  b e l i e f  in itself.
T h e  g h o s t  town a n d  the s u r r o u n d i n g  w i l d e r n e s s  
s y m b o l i s e  the s t e r i l i t y  a n d  p a r a l y s i s  w h i c h  u n d e r p i n s  
the e n t i r e  c u l t u r e .  T h e  e n c r o a c h i n g  d e s e r t  s u g g e s t s  the 
i m m i n e n t  d e s t r u c t i o n  of a s o c i e t y  e s t r a n g e d  f r o m  
itself. T h e  f i c t i t i o u s  g o l d e n  a g e  of t h i s  d y i n g  s o c i e t y  
is e x p r e s s e d  t h r o u g h  n o s t a l g i c  i m a g e s  of c h i l d h o o d  a n d  
g a r d e n s  w h i c h  in t h eir turn i n c r e a s e  the s e n s e  of 
f a i l u r e  a n d  a l i e n a t i o n .  T h e  L a w ' s  y e a r n i n g  for the p a s t  
a n d  h i s  r e a l i s a t i o n  that it is i r r e c o v e r a b l e  i n c r e a s e s  
h i s  own s e n s e  of d e s o l a t i o n .
S o m e  sort of a n s w e r  to the s t e r i l i t y  that is 
c o m m o n  to b o t h  c u l t u r a l  a n d  s p i r i t u a l  e x p e r i e n c e  s e e m s  
to lie in the m e t a p h y s i c a l  d e b a t e  b e t w e e n  T o m  S p r i n g  
a n d  Mich a e l  R a n d o m ,  b e t w e e n  T a o i s t  a c c e p t a n c e  of life 
a s  it is, a n d  a C h r i s t i a n  b e l i e f  in renewal t h r o u g h  
s u f f e r i n g .  B o t h  s t a n c e s  e m p l o y  d e s e r t  i m a g e r y  to 
s y m b o l i s e  the e s s e n t i a l  m e a n i n g  of t h e i r  v i s i o n  a n d  
b o t h  s t a n c e s  see the d e s e r t  e x p e r i e n c e  of d e p r i v a t i o n  
a n d  s u f f e r i n g  as central to t h e i r  p h i l o s o p h i e s .
T h e  b a s i c  c o n f l i c t  c e n t r e s  on the b e s t  w a y  to live in 
the s t r a n g e  c o u n t r y ,  w h e t h e r  it is b e t t e r  to live 




D a v e  S p e e d  or to s t r u g g l e  a g a i n s t  the p h y s i c a l  w o r l d  in 
o r d e r  to c h a n g e  a n d  s h a p e  it, like M i c h a e l  R a n d o m .  In 
c u l t u r a l  t e r m s  the d e b a t e  c e n t r e s  on the f o r c e s  that 
h a v e  s h a p e d  A u s t r a l i a n  s o c i e t y  a n d  w h i c h  will d e t e r m i n e  
its future. E u r o p e a n  p o s s e s s i o n  of th e land, w h e t h e r  it 
is c o m m e r c i a l ,  c u l t u r a l  or s p i r i t u a l  is s e e n  as 
d e s t r u c t i v e  a n d  s e l f - d e f e a t i n g .  A n d  yet, the T a o i s t  
o p t i o n  w h i c h  a l l o w s  the e n v i r o n m e n t  to s h a p e  the 
c u l t u r e ,  w h i l s t  p r e f e r a b l e ,  is s e e n  to d r a w  the s o c i e t y  
t o w a r d s  that k i n d  of a b s o r p t i o n  in n a t u r e  w h i c h  leads 
to total p a r a l y s i s .
T h e  novel b e g i n s  w i t h  the L a w  r e f l e c t i n g  on the 
r u i n  of a n d  w a s t e  of the land. H i s  t e s t a m e n t  r e p r e s e n t s  
the f a i l u r e  of w h i t e  c u l t u r e  to a d a p t  to the n e w - o l d  
land a n d  t h r o u g h o u t  the novel r e p r e s e n t s  an e l e g i a c  
r e f l e c t i o n  on a d e e p l y  felt s e n s e  of a l i e n a t i o n .  T h e  
Law, as a f i g u r e  in the d e s e r t  l a n d s c a p e ,  b e l o n g s  to 
the s a m e  w o r l d  of d e s p a i r  a s  the p r o p h e t s ,  s e e r s  a n d  
a r t i s t s  w h o  i nhabit A r t h u r  B o y d ' s  w o r k .  L i k e  J onah, in 
J o n a h  o u t s i d e  the C i t v C1976). the L a w  is lost, 
d i s t r a u g h t  a n d  p a i n f u l l y  a w a r e  of h i s  own c o m p l i c i t y  
a n d  i m p otence. N o t  o n l y  h a v e  h i s  w a r n i n g s  b e e n  i g n o r e d
but he (Jonah, the Law, T i r e s i a s )  is a l s o  d o o m e d  to 
w a t c h  p a s s i v e l y  a s  the c i t y  ( N i n e v e h ,  T o u r m a l i n e ,
T h e b e s )  is d e s t r o y e d .
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W r i t t e n  into the o p e n i n g  p a s s a g e s  of the novel are 
f r a g m e n t s  of i m a g e r y  d r a w n  f r o m  the u r b a n  l a n d s c a p e s  of 
Th e — W a s t  e_j_an d a n d  G e r o n  t i o n . S t o w  d r a w s  on thi s  ri ch 
t r a d i t i o n  of M o d e r n i s t  i m a g e r y  to r e i n f o r c e  the actual 
fact of w h a t  he s e e s  a s  h i s  s o c i e t y ' s  e s t r a n g e m e n t  fro m  
itself. Th e  L a w  is like the i m p o t e n t  F i s h e r  K i n a  at the 
enc* of T h e  W a s t e l a n d  w h o  w a i t s  a n x i o u s l y  for the 
a rrival of rain, of s p i r i t u a l  r e f r e s h m e n t ,  or a n y t h i n g  
that will r e m o v e  the c u r s e  f r o m  the land. The 
i n h a b i t a n t s  of thi s  d e s e r t  d o  not b e l o n g  : they are 
" t e n a n t s  of s h a n t i e s  r e n t e d  f r o m  the wind, t e n a n t s  of 
the s u n s t r u c k  m i l e s . " ’5* L i k e  G e r o n t i o n .  th ey are 
" T e n a n t s  of the h o u s e /  T h o u g h t s  of a dry b r a i n  in a dry 
s e a s o n . " 10 Th e  g r o w i n g  s e n s e  of a l i e n a t i o n ,  f r u s t r a t i o n  
a n d  i m p o t e n c e  felt by E l i o t ' s  n a r r a t o r s . i n  b o t h  The 
W a s t e  1 a n d  a n d  G e r o n t  i on is p a r t  of the li t e r a r y  
l a n d s c a p e  w h i c h  u n d e r p i n s  t h i s  A n t i p o d e a n  w a s t e l a n d :
T h e r e  is no s t r e t c h  of la nd on e a r t h  m o r e  
a n c i e n t  than this. A n d  so it is b l u n t  a n d  r e d  
a n d  b a r r e n ,  l i t t e r e d  w i t h  f r a g m e n t s  of b r o k e n  
m o u n t a i n s ,  flat, w a t e r  1 e s s .(p .7)
T h e  L a w s o n i a n  l a n d s c a p e  h a s  b e e n  i n c o r p o r a t e d  into 
the M o d e r n i s t  w o r l d  of e x i s t e n t i a l  d e s p a i r .  T h i s  is the 
E u r o p e a n  h e r i t a g e :  the l a n d s c a p e  of h o m e l e s s n e s s .
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Yet, b u i l t  into t h i s  b a r r e n  l a n d s c a p e  is the d r e a m  
of p o s s i b i l i t y  that lies at the c e n t r e  of A u s t r a l i a n  
w i l d e r n e s s  imagery:
At times, in the e a r l y  m o r n i n g  you c o u l d  call 
t h i s  a g e n t l e  c o u n t r y . . . I t  is at d a w n  that the 
s o n s  of T o u r m a l i n e  feel for t h eir h e r i t a g e .(p .7)
T h e  c o n t r a d i c t i o n  at the c e n t r e  of the E u r o p e a n  
legacy, the c o n f l i c t  b e t w e e n  the fact of e x i l e  a n d  the 
d r e a m  of rene w a l  is the c entral t e n s i o n  in the novel 
a n d  is c o n c e n t r a t e d  in the a n g u i s h  of the L a w  w h o  is 
c o n d e m n e d  to r e m e m b e r  the i d y l l i c  p a s t  w h i l s t  
i m p o t e n t l y  p r e s i d i n g  o v e r  the s t e r i l e  p r e s e n t .  The 
g o l d e n  p a s t  r e p r e s e n t e d  in the p h o t o g r a p h s  the L a w  
s h o w s  R a n d o m  a n d  the image of a to wn lo c k e d  in a 
c o m a t o s e  s t a s i s  t y p i f y  the t e n s i o n  b e t w e e n  d r e a m  a n d  
n i g h t m a r e .  T h i s  d o u b l e  legacy is r e i t e r a t e d  in B y r n e ' s  
s o n g  a b o u t  N e w  H o l l a n d ,  in w h i c h  "a b a r r e n  place" g i v e s  
w a y  to s u g a r  c a n e  a n d  v i n e y a r d s .(p .20-1)
T o u r m a l i n e  b e c o m e s  the f o c u s  of t h i s  cu l t u r a l  
t e n s i o n  b e t w e e n  d r e a m  a n d  n i g h t m a r e .  T h e  to wn is a 
m i c r o c o s m  of A u s t r a l i a n  h i s t o r i c a l  e x p e r i e n c e .  Th e  w a r  
m e m o r i a l ,  r e s e r v e d  for m e a n i n g l e s s  c e r e m o n i e s ,  the 
d e s e r t e d  c h u r c h  w h i c h  b e c o m e s  the s h r i n e  for a f a lse 
p r o p h e t ,  the hotel w h i c h  c o n j u r e s  up i m a g e s  of the 
r o a r i n g  d a y s  of the G o l d  R u s h  a n d  the jail, symbol of 
the c u l t u r e /s o r i g i n s  a n d  the L a w ' s  h e r i t a g e ,  are all
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p a r t  of the n a t i o n a l  l a n d s c a p e .  A r e t u r n  to the G o l d e n  
A g e  of the r o a r i n g  d a y s  is d i s m i s s e d  s i n c e  it is c l e a r  
th at T o u r m a l i n e  n e e d s  w a t e r  m o r e  th an it n e e d s  gold.
O n e  of the r e a s o n s  w h y  M i c h a e l  R a n d o m  f aiIs is b e c a u s e  
h e  can o n l y  d i v i n e  g o l d  a n d  g o l d  is not w h a t  T o u r m a l i n e  
n e e d s .
W h e n  R a n d o m  f i r s t  a r r i v e s  he is i m m e d i a t e l y  
a s s o c i a t e d  w i t h  the i m a g e r y  of r e n e w a l .  He r e p r e s e n t s  
that w o r l d  of c h i l h o o d  p o s s i b i l i t y  w h i c h  h a u n t s  the 
L a w ' s  i m a g i n a t i o n :
T h e r e  he w a s  : a n e w  life for T o u r m a l i n e ,  a life 
w e  h a d  s a v e d .  He w a s  ours. A n d  h i s  e y e s  w e r e  
v e r y  viv i d ,  v e r y  blue, like the s u d d e n  
k i n g f i s h e r - f l a s h  d o w n  b y  the creek, at the e n d  
of the g a r d e n ,  at h o m e ,  w h e n  I w a s  y o u n g . ( p . 24)
P u r g e d  by h i s  d e s e r t  r e b i r t h  a n d  s h a p e d  by the 
L a w /s y e a r n i n g  for a r e t u r n  to the i n n o c e n c e  of 
c h i l d h o o d ,  R a n d o m  is a p r o d u c t  of T o u r m a l i n e ' s  
i m a g i n a t i o n .  He is t h e i r  d e s e r t  e x p e r i e n c e .  He a r r i v e s  
i m m e d i a t e l y  a f t e r  the d e a t h  of B i l l y  B o g a d a  a n d  as s u c h  
c o n f o r m s  to the r i tual p a t t e r n  of rene wal a f t e r  deat h. 
O n c e  ag a i n ,  the d e s e r t  b e c o m e s  a m i r r o r  r e f l e c t i n g  the 
d e e p e r  i m p u l s e s  of the c u l t u r e .  He o n l y  e x i s t s  in the 
d e s p a r a t i o n  of t h e i r  n e e d  for r enewal h i s  e ventual  
f a i l u r e  is t heirs, b e c a u s e  h i s  s o l u t i o n  to the s t a s i s  
is b a s e d  on p a s t  f a i l u r e s .  T h a t  R a n d o m  is a false 
p r o p h e t  w h o  r e p r e s e n t s  E u r o p e a n  c u l t u r a l  e g o t i s m  at its
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m o s t  d e s t r u c t i v e  is an ironic, if p e r h a p s  logical, 
c o n c l u s i o n  to s u c h  i n n o c e n t  d r e a m i n g .
He h a s  c o m e  out of the d e s e r t  of t h e i r  own 
a l i e n a t i o n  to fill t h e i r  e m p t i n e s s  w i t h  m e a n i n g .  T o  
b e g i n  w i t h ,  he s u c c e e d s  in b r i n g i n g  th e c o m m u n i t y  
t o g e t h e r  a n d  g i v i n g  t h e m  a s e n s e  of p u r p o s e  bu t e v e n  
w h e n  they feel m o s t  u n i f i e d  a f t e r  the c h u r c h  c e r e m o n y  
the L a w  s e n s e s  the f l e e t i n g  n a t u r e  of the e x p e r i e n c e :  
" A n d  yet u n i t e d  as w e  w e r e ,  w e  h a d  n e v e r  b e e n  so 
a l o n e ."( p .13?) It is at t h i s  m o m e n t  that the i m a g e r y  of 
c h i l d h o o d  g a r d e n s  r e a c h e s  its c l i m a x ;  R a n d o m  o f f e r s  
i n n o c e n c e  a n d  r e n e w a l :
T h e r e  w a s  never, s i n c e  I w a s  y oung, s u c h  a 
m o r n i n g  as f o l l o w e d ;  n e v e r  a b r e e z e  so cool, 
h i s s i n g  t h r o u g h  the s t i f f  l e a v e s  of the m y a l l ,  
or e a r t h  so t e n d e r  a col o u r .C p .139)
The F i s h e r  K i n g ' s  land looks as if it will r e s p o n d  
to the s p i r i t u a l  l e a d e r s h i p  R a n d o m  o f f e r s  t h i s  lost a n d  
c o m a t o s e  s o c i e t y .  H o w e v e r ,  R a n d o m ' s  love for the 
c o m m u n i t y  is b a s e d  on e g o  a n d  h i s  r e l i g i o n  is b a s e d  on 
h u m i l i a t i o n .  He is u n a b l e  to a c c e p t  D e b o r a h ' s  o f f e r  of 
love a n d  p r e f e r s  to b u i l d  h i s  c h u r c h  on m o r t i f i c a t i o n  
a n d  guilt.
E v e n t u a l l y ,  the L a w  a b a n d o n s  the U t o p i a n  p r o m i s e  
of Mic h a e l  R a n d o m  for the d e s o l a t i o n  of h i s  ow n  d e a d
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g a r d e n .  It s e e m s  that S t o w  is s u g g e s t i n g  that o n l y  in 
e m p t i n e s s  can a t r u e  i d e n t i t y  be found:
On the t o m b  of the w o r l d ,  ice - c o l d ,  b u r n i n g ,  I 
r e a c h  out w i t h  e v e r y  n e r v e  to the u l t i m a t e  
p u r i t y .( p .82)
I r o n i c a l l y ,  it is t h i s  d e s i r e  for u l t i m a t e  p u r i t y  
that p r o m p t s  R a n d o m  to r e f o r m  T o u r m a l i n e  a n d  turn it 
into a m o del s o c i e t y .  At first, R a n d o m ' s  e v a n g e l i c a l  
U t o p i a n i s m  is a p p e a l i n g  to the i n h a b i t a n t s  of 
T o u r m a l i n e .  It is v i g o r o u s ,  s t i m u l a t i n g  a n d  u n i f y i n g .  
C h r i s t  a n d  M o n g g a  h a v e  b o t h  r e t u r n e d  to b r i n g  f e r t i l i t y  
to the dry land. But R a n d o m ' s  i n f l u e n c e  is a l s o  
d e s t r u c t i v e ,  m a l i c i o u s  a n d  at t i m e s  m a s o c h i s t i c .  H i s  
r e j e c t i o n  of D e b o r a h  a n d  B y r n e  i n d i c a t e  an e m p t i n e s s  at 
the c e n t r e  of h i s  e n e r g y .  " L o v i n g ' s  the m a i n  
t h i n g , " C p .64) D e b o r a h  says, b u t  for R a n d o m  it is self 
w h i c h  is m o r e  i m p o r t a n t ;  "I w a n t  to be m y s e l f . . . t o  c o m e  
t r u e . " C p .123) He is t h e i r  c r e a t i o n ,  a hopeful yet 
h i d e o u s  f i g m e n t  of t h e i r  c o l l e c t i v e  i m a g i n a t i o n .  He is 
a h e a r t l e s s  s u i c i d e  b e n t  on s e l f - a n n i h i l a t i o n .  A n d  the 
s c a r  w h i c h  the L a w  d i s c o v e r s  on M i c h a e l ' s  b o d y  is a 
sy m b o l  of that u r g e  t o w a r d s  s e l f - d e s t r u c t i o n  he s h a r e s  
w i t h  the c u l t u r e  w h i c h  c r e a t e d  him.
Kes t r e l  is a s e c u l a r  m a n i f e s t a t i o n  of R a n d o m ' s  
r e l i g i o u s  f e r v o u r .  A s  T o m  S p r i n g ,  in a c o n v e r s t a i o n  
w i t h  the Law, p o i n t s  out:
T h e y  are two s i d e s  of a c o i n ... S h a d o w s  of on 
anoth e r .  A n d  h o w  is it a n y w a y ,  that you live 
a l 1 t h ese y e a r s  a n d  not s e e n  a m a n  w h o  h a t e s  
h i m s e l f  is the o n l y  k i n d  of w i l d  b e a s t  we h a v e  
to w a t c h  f o r ? ( p , 1 4 7 )
W h e n  Kest rel r e t u r n s  he t a k e s  ove r  R a n d o m ' s  p o w e r  
a n d  the f u t u r e  l o o k s  b l e a k .  If t h i s  is a c u l t u r e  
f o u n d e d  on s e l f - h a t r e d ,  then t h r o u g h  the c h a r a c t e r s  of 
R a n d o m  a n d  K e s t r e l ,  S t o w  s u g g e s t s  that the c u l t u r e ' s  
o v e r p o w e r i n g  s e n s e  of h o m e l e s s n e s s  is a d i r e c t  r e s u l t  
of its i n c i p i e n t  e g o t i s m  a n d  v o r a c i o u s n e s s .  Bot h  
K e s t r e l  a n d  R a n d o m  r e p r e s e n t  the d e s t r u c t i v e  p o t e n t i a l  
of the will a n d  b o t h  s e e k  to e x o r c i s e  t heir 
s e l f - d i s g u s t  t h r o u g h  p o s s e s s i o n ,  control a n d  
e x p  1oi tat i o n .
Set a g a i n s t  the d e s t r u c t i v e  e f f e c t  of E u r o p e a n  
r e l i g i o u s  a n d  m a t e r i a l i s t i c  p o s i t i v i s m ,  S t o w  o f f e r s  a 
p h i l o s o p h y  w h i c h  e m e r g e s  d i r e c t l y  out of the d e s e r t  
e x p e r i e n c e .  T h e  t o w n ' s  fall into d e s u e t u d e  is f o r t u n a t e  
s i n e e  i t f o r c e s  the s o c i e t y  into n e w  re 1 at 1o n s n i p s  w i t h  
the land. If E u r o p e a n  m a t e r i a l  a n d  s p i r i t u a l  
c o l o n i a l i s m  h a s  p r o d u c e d  ruin, then T o u r m a l i n e  can o n i y  
b e n e f i t  f r o m  its p r e s e n t  s t a t e  of d e s o l a t i o n .  L i k e  
H e r i o t ,  the town is f o r c e d  to u n l e a r n  w h a t  it k n o w s  a n d  
f a c e  up to the fact of its own m oral b a n k r u p t c y .  T h e  
a l t e r n a t i v e  to E u r o p e a n  will p o w e r  is r e p r e s e n t e d  by 
the f i g u r e s  of T o m  S p r i n g  a n d  D a v e  S p e e d ,  w h o  a l o n e
a
s e e m  to r e s i s t  the p e r v a s i v e  i n f l u e n c e  of R a n d o m ' s  
c o n t r o l .
D a v e  Speed, w h o  is d i r e c t l y  r e l a t e d  to L a w s o n ' s  
b u s h m e n ,  r e p r e s e n t s  the v e r n a c u l a r  e x t r e m e  of thi s  
p h i l o s o p h y .  It s e e m s  to e m b r a c e  p r i v a t i o n ,  h a r d s h i p ,  
a n d  the d e s e r t  e x p e r i e n c e  a n d  s e e s  p o s i t i v e  a d v a n t a g e  
in d e t a c h m e n t  a n d  in p a s s i v e  a c c e p t a n c e  of all things. 
A s  T o m  S p r i n g  p u t s  it:
Y o u  w a n t  u s  all to go n a t i v e .. . Just e n o u g h  f o o d  
a n d  w a t e r  to k e e p  u s  a l i v e  a n d  no d i s t r a c t i o n s .  
Dav e  S p e e d ' s  U t o p i a .( p .69)
T h e  s i m p l i c i t y  of T o m ' s  life, w h i c h  is b a s e d  on a 
r e l i g i o u s  i n s i s t e n c e  on the v a l u e  of p r i v a t i o n ,  i m p l i e s  
a c r i t i c i s m  of e v e r y t h i n g  that is social a n d  
s o p h i s t i c a t e d .  He b e l o n g s  to a t r a d i t i o n  of A u s t r a l i a n  
folk h e r o e s  w h o  se e  in the w i l d e r n e s s  a m o r e  s a t i s f y i n g  
m o del for life than in s o c i e t y ;  in w h i c h  the u r g e  "to 
go native" is central to the c u l t u r a l  s e a r c h  for 
identity. T h i s  b e l i e f  in the f e r t i l i t y  of the d e s e r t ,  
a n d  in the c l e a n s i n g  a n d  e l e v a t i n g  f o r c e  of n a t u r e  in 
its r a w e s t  form, is i n t e r n a l i s e d  by Tom, so that the 
b a r r e n  l a n d s c a p e  b e c o m e s  a m e t a p h o r  for p s y c h i c  a n d  
c u l t u r a l  r e n e w a l .  It is b e t t e r  to live in the d e s e r t  of 
n e c e s s i t y  than in the G o l d e n  A g e  of m a t e r i a l  s u c c e s s :
But the p l a c e  is b e t t e r  n o w  t h a n  it e v e r  w a s  
then. W e ' v e  got to the b a r e  b o n e s  of the c o u n t r y
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a n d  I r e c k o n  w e ' r e  g e t t i n g  to the b o n e s  of 
o u r s e l v e s .  If the w a t e r  c o m e s ,  it'll be w h e n  
w e ' v e  s t o p p e d  n e e d i n g  it. W e ' r e  c o m i n g  true, 
m a t e .(p .70)
T o m  S p r i n g ' s  f a i t h  in d e s o l a t i o n  is. like Dave 
S p e e d ' s ,  b o r n  out of a k n o w l e d g e  g l e a n e d  f r o m  the "bare 
b o n e s  of the c o u n t r y " .  It r e p r e s e n t s  an a t t e m p t  to 
d i s c o v e r  A b o r i g i n a l  i m p u l s e s  in w h i t e  c u l t u r e .  V a l u e  
lies in b e c o m i n g  p a r t  of the flu x  of c r e a t i o n ,  by 
b e c o m i n g  p a r t  of the n a t u r a l  l a n d s c a p e ,  a n d  by b r e a k i n g  
dow n  the b a r r i e r s  b e t w e e n  the i nner a n d  the o u t e r  
w o r l d s . 11 In a c o n v e r s a t i o n  w i t h  the L a w  at the e n d  of 
C h a p t e r  13, T o m  b r e a k s  h i s  s i l e n c e  to e x p l a i n  h i s  
posi t i o n :
He s p o k e  of the u n i t y  of o p p o s i t e s ,  a n d  of the 
o v e r w h e l m i n g  p o w e r  of i n a c t i o n .  He t a l k e d  of 
b e c o m i n g  a s t r e a m ,  to c a r v e  out c a n y o n s  w i t h o u t  
c e a s i n g  a l w a y s  to y i e l d :  of b e i n g  a r o c k  to be 
s h a p e d  by w i n d s  a n d  t i d e s .( p .148)
For Tom, f u l f i l m e n t  i n v o l v e s  p a s s i v e  a c c e p t a n c e  of 
t h i n g s  as they are: f u l f i l m e n t  is a c h i e v e d  t h r o u g h  
n e g a t i v e  s e n s i b i l i t y .  T h e  L a w  is c a u g h t  b e t w e e n  two 
r e l i g i o u s  i m p u l s e s  a n d  a l t h o u g h  w e  s e n s e  that the 
r h y t h m s  of T a o i s m  b e t t e r  s u i t  h i s  p a s s i v e  r o l e  as 
o b s e r v e r  a n d  k e e p e r  of the c u l t u r e ' s  laws he is n e v e r  
e n t i r e l y  s a t i s f i e d  w i t h  T o m ' s  p h i l o s o p h y .  H o w e v e r ,  the 
logical c o n c l u s i o n  of the T a o i s t  s t a n c e ,  b e c a u s e  it
a d v o c a t e s  c o m p l e t e  a b s o r p t i o n  in the l a n d s c a p e ,  is
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u l t i m a t e l y  as d a n g e r o u s  a s  R a n d o m ' s  e g o t i s m .  Th e  u r g e  
to s e l f - d e s t r u c t  in t h e  l a n d s c a p e  is jus t  as t e m p t i n g  
w h i c h  e v e r  w a y  on e  l o o k s  at it.
W i t h  T o m ' s  d e a t h  at the e n d  of the novel a n d  
K e s t r e l s  a s s u m p t i o n  of p o w e r  t h e r e  s e e m s  to be little 
h o p e  for the L a w  a n d  not m u c h  f u t u r e  for T o u r m a l i n e .  He 
w a l k s  out into a d u s t  s t o r m  w h i c h  b l o t s  out the w h o l e  
l a n d s c a p e :  " T h e r e  w a s  n o  town, no hi ll, no landscape. 
T h e r e  w a s  n o t h i n g . " C p .174) In the d i s t a n c e  the bell in 
the c h u r c h  is h e a r d  t o l l i n g  b u t  it is " P u r p o s e l e s s :  
m o v e d  b y  the w i n d . " C p .174) T h e  d e s e r t  c o v e r s  e v e r y t h i n g  
i n c l u d i n g  L a c e y /s Find, D a v e  S p e e d ' s  c a m p  a n d  the 
d i v i n e r ' s  body. T h e  s t o r m  is like the se a  of su rf in To 
T h e  I s l a n d s : it a n n i h i l a t e s  e v e r y t h i n g .  It r e p r e s e n t s  
the u r g e  t o w a r d s  o b l i v i o n  in the l a n d s c a p e  w h i c h  is 
s u c h  a d i s t i n c t i v e  f e a t u r e  of the E u r o p e a n ' s  
r e l a t i o n s h i p  w i t h  the land. T h e  d e s e r t  will r i s e  up a n d  
a b s o r b  the r u i n s  of w h i t e  c i v i l i s a t i o n ,  as if it h a d  
n e v e r  e x i s t e d .  P e r h a p s  the d e s e r t  s t o r m  a n d  the d e l u g e  
of sur f are i m a g e s  of "the p r i m i t i v e  f o r c e s  w h i c h  are 
d r a w i n g  w h i t e  c o n s c i o u s n e s s  to its r u i n . " li; Like  
H e r i o t ,  the L a w  is a t t r a c t e d  to the n o t h i n g n e s s  as if 
o b l i v i o n  is a w e l c o m e  a l t e r n a t i v e  to h i s  s t e r i l e  
i m p r i s o n m e n t :  " C a u g h t  in the c u r r e n t ,  d r o w n i n g ,  I 
c e a s e d  to s t r u g g l e ,  a n d  let it b e a r  m e  up the 
r o a d . " ( p .174) It is t h i s  m o m e n t  of c o m p l e t e  r e l e a s e
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w h i c h  m a r k s  the b e g i n n i n g  of the L a w ' s  p i g r i m a g e :  "An d  
I s a w  m y  tower, the b o u n d a r y  of T o u r m a l i n e ,  
w a i t i n g . " ( p .174) T h e  L a w  h a s  f o u n d  h i s  h o m e  in the 
b l e a k n e s s  of h i s  o w n  e x i l e ,  in the s t r a n g e n e s s  of the 
c u l t u r e ' s  " c o u n t r y  of the m i n d " .  Th e  final l a n d s c a p e  is 
a l a n d s c a p e  of a c c e p t a n c e  in w h i c h  the c u l t u r e  is 
f o r c e d  to r e c o g n i s e ,  t h r o u g h  the p a r a l y s i s  of its 
l a w k e e p e r ,  the i m p o r t a n c e  of " i t s  b i t t e r  h e r i t a g e . "  If 
the c u l t u r e  is to r e s i s t  a n n i h i l a t i o n  f r o m  w i t h i n ,  then 
it h a s  to e m b r a c e  its o w n  a l i e n a t i o n  a n d  then f i n d  a 
w a y  of p e o p l i n g  the e m p t y  lan d  w i t h  s p i r i t s .  In 
A u s t r a l i a n  c u l t u r e  the m i r r o r e d  l a n d s c a p e  onl y  s e e m s  to 
o f f e r  d e f e a t  a n d  f a i l u r e .
A l t h o u g h  M a l o u f ' s  c o n c l u s i o n  to An I m a g i n a r y  Lif e  
is far m o r e  o p t i m i s t i c  tha n  S t o w ' s ,  in e i t h e r  T o  The 
I s l a n d s  of T o u r m a l i n e . t h e r e  is a s i m i l a r  i mpulse 
b e h i n d  e a c h  of the w o r k s .  O v i d  h a s  to fa ce up to the 
d e s o l a t i o n  a n d  w a s t e  of h i s  o l d  " c i v i l i s e d "  self 
b e f o r e ,  w i t h  the h e l p  of the w i l d  child, he is a l l o w e d  
to r e - d i s c o v e r  h i m s e l f :  "I m u s t  d r i v e  out m y  o l d  self  
a n d  let the u n i v e r s e  i n . " 13 T h i s  o c c u r s  o n l y  w h e n  O v i d  
c o n f r o n t s  the w i l d e r n e s s ,  the o u t e r  li m i t s  of h i s  own 
c o n s c i o u s n e s s  w h e r e  the s elf, f r e e d  f r o m  c o n v e n t i o n ,  
c a n  r e n e w  itself.
On a c u l t u r a l  level, t h i s  s e a r c h  for m e a n i n g  in 
the w i l d e r n e s s  h a s  a dual p u r p o s e .  No t o n l y  d o e s  the
j o u r n e y  into the d e s e r t  i n v o l v e  an e n g a g e m e n t  w i t h  the 
o l d  self, w i t h  h i s t o r y ,  w i t h  "t he b i t t e r  h e r i t a g e " ,  but  
it a l s o  p r o v i d e s  a c l e a r i n g  s p a c e  for n e w  b e g i n n i n g s .  
If, as I h a v e  s u g g e s t e d  e a r l i e r ,  a c u l t u r e ' s  
r e l a t i o n s h i p  w i t h  itself, is r e f l e c t e d  in the w a y  it 
p r o j e c t s  it s e l f  into its ow n  l a n d s c a p e s  then t h i s  m a y  
h e l p  to a c c o u n t  for the p r e p o n d e r a n c e  of w i l d e r n e s s  
i m a g e r y  in A u s t r a l i a n  art. T h e  image of the w i l d e r n e s s  
a s  a p u r i f y i n g  a g e n t  is u n i v e r s a l ,  as is the image of 
w i l d e r n e s s  as a m e t a p h o r  for m a n ' s  u n h a p p i n e s s  w i t h  
h i m s e l f .  T h i s  image h a s  a p a r t i c u l a r  r e l e v a n c e  for 
A u s t r a l i a n  c u l t u r e  b e c a u s e  it is so c l o s e l y  b o u n d  up 
w i t h  its h i s t o r y  a n d  w i t h  its s e a r c h  for identity.
S i n c e  the w i l d e r n e s s  is e v e r y t h i n g  that is not E u r o p e a n  
a n d  s i n c e  it a l s o  s y m b o l i s e s  the f a i l u r e  of s o c i e t y  to 
r e c o g n i s e  the d i f f e r e n c e ,  the w i l d e r n e s s  h a s  b e c o m e  a 
t e s t i n g  g r o u n d  for A u s t r a l i a n  e x p e r i e n c e .  M a l o u f ' s  
d r e a m  of a w o r l d  p e o p l e d  w i t h  s p i r i t s  is a p o e t i c  
m e t a p h o r  for c u l t u r a l  c e r t a i n t y  a n d  c o n f i d e n c e .  If you 
ca n  live in the land a n d  yo u  feel a part of it, th en 
you m u s t  b e l o n g .  T h i s  is w h y  O v i d  b e l i e v e s  that "the 
c r e a t u r e s  will c o m e  c r e e p i n g  back," a n d  that "the 
s p i r i t  of t h i n g s  will m i g r a t e  b a c k  into u s . " 14
Fo r  Stow, W h i t e  a n d  M a l o u f ,  thi s  p s y c h i c  a n d  
c u l t u r a l  s e a r c h  in the h i n t e r l a n d ,  b e y o n d  s o c i e t y ,  is 
s t r o n g l y  a s s o c i a t e d  w i t h  i n n o c e n c e  a n d  in p a r t i c u l a r
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w i t h  the i n n o c e n c e  of c h i l d r e n .  In A F r i n g e  of L e a v e s  
E l l e n  is c o n v i n c e d  that o n l y  c h i l d r e n  c o u l d  p o s s i b l y  
u n d e r s t a n d  the n a t u r e  of h e r  w i l d e r n e s s  e x p e r i e n c e :
O n l y  the c h i l d r e n  m i g h t  v i s u a l i s e  h e r  u l t i m a t e  
in n a k e d n e s s  as the sh e  g n a w e d  at a h u m a n  
t h i g h b o n e  in the d e p t h s  of the f o r e s t .< p .322)
It is t h r o u g h  t h e i r  i n n o c e n c e  that she f e e l s  she 
c o u l d  “ t r a n s c e n d  h e r  s e l f - d i s g u s t " .  In m a n y  of W h i t e ' s  
n o v e l s  the i n n o c e n t  v i s i o n  is o f t e n  p r e s e n t e d  t h r o u g h  
c h a r a c t e r s  w h o  are e c c e n t r i c ,  like A u n t  T h e o d o r a ,  or 
r e t a r d e d ,  like B u b  Q u i g l e y .  T h e y  ar e  g i f t e d ,  o b l i q u e  
c h a r a c t e r s  w h o s e  f r e e d o m  f r o m  the c o n s t r a i n t s  of the 
r a t i o n a l  c o n v e n t i o n s  k e e p s  t h e m  y o u n g  a n d  c h i l d l i k e .
T h e  Law, in T o u r m a l i n e , c o n s t a n t l y  a s s o c i a t e s  renewal  
w i t h  the w i l d  g a r d e n  of h i s  c h i l d h o o d .  A n d  the R o m a n t i c  
m o t i f  of the i n n o c e n t  c h i l d ,  u n s u l l i e d  by e x p o s u r e  to 
s o c i e t y  is, of c o u r s e ,  the k e y  image in M a l o u f ' s  An 
I m a g i n a r y  L i f e . T h e  r e t r e a t  into the inner r e c e s s e s  of 
the m i n d  to the p l a c e  w h e r e  i n n o c e n c e  w a s  lost is seen 
as e s s e n t i a l  if a n e w  o r d e r  is to be found. It's as if 
the d r a m a  of the c u l t u r e /s g r o w t h  a n d  d e v e l o p m e n t  is 
m i r r o r e d  in thi s  r e l a t i o n s h i p  b e t w e e n  i n n o c e n c e  a n d  
e x p e r i e n c e ,  b e t w e e n  w i t h d r a w a l  f r o m  h i s t o r y  into a 
s p e c i a l i s e d  a n d  r e m o t e  c o u n t r y  of the national m i n d  a n d  
i n s e r t i o n  into the w o r l d  of h i s t o r i c a l  a ction.
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In A Merr v - G o - R o u n c t  in the S e a (1963). the w o r l d  of 
c h i l d h o o d  c o l l i d e s  w i t h  the w o r l d  of e x p e r i e n c e  in a 
novel w h i c h  e x p l o r e s  the t r a u m a  of g r o w i n g  up. The 
l a n d s c a p e  of R o b ' s  i n n o c e n t  c h i l d h o o d  c o n f l i c t s  w i t h  
the l a n d s c a p e  of R i c k ' s  w a r t i m e  e x p e r i e n c e  in s u c h  a 
w a y  as to i n c r e a s e  R o b ' s  s e n s e  of loss w h e n  he h a s  to 
a b a n d o n  the c e r t a i n t i e s  of c h i l d h o o d .  S t o w ' s  e v o c a t i o n  
of c h i l d h o o d  r i c h l y  s u g g e s t s  its w a r m t h ,  f r e s h n e s s  a n d  
n a t u r a l  s p o n t a n e i t y .  W e  a r e  d r a w n  into a w o r l d  w h o s e  
loss o n l y  i n c r e a s e s  ou r  s e n s e  of its t r a n s i e n c e .  Th e  
f e e l i n g  of a l i e n a t i o n  tha t R o b  b e g i n s  to feel at the 
e n d  of the novel is h e i g h t e n e d  by the b e a u t y  of w h a t  
h a s  b e e n  lost.
T h e  c o n f l i c t i n g  l a n d s c a p e s  in the novel c e n t r e  on 
the n o s t a l g i a  of t i m e l e s s n e s s  a n d  s e c u r i t y  s u g g e s t e d  by 
the m e r r y - g o - r o u n d  a n d  the t e r r i b l e  l o n e l i n e s s  of a d u l t  
life s u g g e s t e d  by the e m p t y  sea. T h e  d o u b l e  m o v e m e n t  of 
p e r m a n e n c e  a n d  i n s e c u r i t y  is m a n i f e s t e d  m o s t  s u b t l y  in 
the r e l a t i o n s h i p  b e t w e e n  R o b  a n d  R i c k .  T h e y  are, in 
e f f e c t ,  the two h a l v e s  of the on e  c o n s c i o u s n e s s  a n d  
t h e i r  e x p e r i e n c e s  are m i r r o r  i m a g e s  r e f l e c t i n g  the p a i n  
of loss a n d  the b e g i n n i n g  of e s t r a n g e m e n t  f r o m  home. 
R i c k ' s  t e r r i b l e  e x p e r i e n c e s  in M a l a y a  are o f f s e t  by h i s  
f a i t h  in R o b ' s  love jus t  a s  R o b ' s  g r o w i n g  s e n s e  of 
l o n e l i n e s s  is o f f s e t  by the s e c u r i t y  a n d  w a r m t h  of 
h o me. I n c r e a s i n g l y ,  h o w e v e r ,  the c i r c l e s  of s e c u r i t y
w h i c h  g i v e  v a l u e  to the flu x  of e x p e r i e n c e  s e e m  
i n a d e q u a t e .  R i c k ' s  d e p a r t u r e  at the e n d  of the novel 
m a r k s  the b e g i n n i n g  of R o b ' s  i s o l a t i o n :
T h e  w o r l d  a n d  the c l a n  a n d  A u s t r a l i a  h a d  b e e n  a 
m y t h  of h i s  m i n d ,  a n d  he h a d  b e e n  all t h i s  time, 
an i ndi vi d u a l .1 *
A l t h o u g h  the novel r e c o g n i s e s  the v a l u e  of 
c h i l d h o o d  p e r c e p t i o n  as it is e x p r e s s e d  t h r o u g h  R o b ' s  
i n n o c e n t  eye, it is a l s o  a novel of e d u c a t i o n ,  a 
b i 1d u n g s r o m a n , r e m i n i s c e n t  in p l a c e s  of J a m e s  J o y c e ' s  A 
P o r t r a i t  of the A r t i s t  as a Y o u n g  M a n . In J o y c e /s novel 
S t e p h e n  Dedal us g r o w s  up to r e j e c t  those " c l a n “ 
p r e s s u r e s  w h i c h  w o u l d  tie h i m  to the h o m e l a n d  s e e i n g  
I r e l a n d  as "the o l d  s o w  that e a t s  h e r  own f a r r o w . " 1* 
I n d e p e n d e n c e  i n v o l v e s  c o m p l e t e  d e t a c h m e n t  f r o m  the 
c o n s t r a i n t s  of " n a t i o n a l i t y ,  l a n g u a g e  a n d  r e l i g i o n . " 1^ 
He will fly the n e t s  f l u n g  at h i m  by h i s  c u l t u r e  
t h r o u g h  the u s e  of " s i l e n c e ,  e x i l e  a n d  c u n n i n g . " ie In 
S t o w ' s  n ovel, R i c k  f e e l s  a s i m i l a r  d i s s a t i s f a c t i o n  w i t h  
the h o m e l a n d :
I've o u t g r o w n  you. I d o n ' t  w a n t  a fami l y .  I 
d o n ' t  w a n t  a c o u n t r y .  F a m i l i e s  a n d  c o u n t r i e s  a r e  
b i o l o g i c a l  a c c i d e n t s .  I've g r o w n  up a n d  I ' m  on 
m y  o w n .( p .273)
T h e r e  is v e r y  l ittle n o s t a l g i a  for c h i l d h o o d  in 
J o y c e ' s  novel a n d  S t e p h e n  f l i e s  the n e t s  w i t h  v e r v e  a n d
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d e t e r m i n a t i o n .  In S t o w e s  n o v e l ,  h o w e v e r ,  w e  are left 
w i t h  a kee n  s e n s e  of los s  a n d  p a in. R i c k ' s  d e p a r t u r e  is 
m o r e  an e s c a p e  tha n  a g e s t u r e  of renewal or f r e e d o m  an d  
R o b 7s u n c r y a b l e  a n d  b i t t e r  t e a r s  are for the loss of 
h i s  own, v a l u e d  p a s t  w h i c h  i n c l u d e s  h i s  love for Rick. 
If S t e p h e n  e m b r a c e s  e x i l e  a s  the o n l y  freedom. R o b  in 
h i s  g r o w i n g  a w a r e n e s s  of s e l f  a n d  the w o r l d  b e y o n d  
A u s t r a l i a  is r e m i n d e d  of h i s  e s s e n t i a l  isolat ion. The 
s e n s e  of loss is o v e r w h e l m i n g .  T h e  s a m e  s e n s e  of 
e s t r a n g e m e n t  is felt by R i c k  as a r e s u l t  of hi s 
e x p e r i e n c e  of the w o r l d .  T h e  d i f f e r e n c e  b e t w e e n  the 
E u r o p e a n  a n d  the A u s t r a l i a n  is that, for the 
A u s t r a l i a n ,  e x i l e  is a b i r t h r i g h t ,  not an option.
A s  w i t h  T o  T h e  I s l a n d s  a n d  T o u r m a l i n e , the novel 
o p e r a t e s  on b o t h  c u l t u r a l  a n d  p e r s o n a l  levels. The  
e x p e r i e n c e s  of b o t h  R i c k  a n d  R o b  c o n c e n t r a t e  a t t e n t i o n  
on som e  of the m y t h s  w h i c h  g i v e  m e a n i n g  to A u s t r a l i a n  
e x p e r i e n c e  as a w h o l e .  L o s s  of i n n o c e n c e ,  a l i e n a t i o n ,  
h o m e l e s s n e s s ,  the y e a r n i n g  fo r r e n e w a l  a n d  the s e a r c h  
for an i d e n t i t y  a n d  a p l a c e  to b e l o n g  are t h e m e s  w h i c h  
i n f o r m  b o t h  the c u l t u r a l  a n d  p e r s o n a l  d i m e n s i o n s  of the 
novel. A s  S t o w  h i m s e l f  h a s  s u g g e s t e d ,  the a ction of the 
novel h a s  an a l l e g o r i c a l  f u n c t i o n :
T h e  a i m  was, by e x p l o r i n g  an A u s t r a l i a n  c i a n . a 
s m a l l i s h  tow n  a n d  the c o u n t r y  a r o u n d  it. to 
a w a k e n  a s e n s e  of the i d e n t i t y  of A u s t r a l i a ,  its 
h i s t o r y  a n d  fate. T h e  m e r r y - g o - r o u n d  is bot h  the
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b o y ' s  life a n d  A u s t r a l i a /s life, a n d  the s e a  is 
b o t h  T i m e  a n d  the w o r l d  b e y o n d  A u s t r a l i a . 1^
T h i s  w o u l d  s u g g e s t  th at R o b ' s  g r o w i n g  a w a r e n e s s  of 
h i s  i s o l a t i o n ,  as the c i r c l e s  of h o m e  b e c o m e  m o r e  
" p r e c a r i o u s " ( p .276), is a r e f l e c t i o n  of the c u l t u r e ' s  
u n c e r t a i n t y  a n d  f e e l i n g  of i s o l a t i o n  in a larger, 
t h r e a t e n i n g  w o r l d .  A l t h o u g h  G a l l i p o l i  is g e n e r a l l y  
r e g a r d e d  as the f irst s i g n i f i c a n t  rite of p a s s a g e  for 
the n a t i o n /s e n t r y  into the w i d e r  w o r l d  it w a s  the 
S e c o n d  W o r l d  W a r  w h i c h  f o r c e d  A u s t r a l i a  into a c o m p l e t e  
r e - e v a l u a t i o n  of its f u t u r e .  T h e  fall of S i n g a p o r e  m u s t  
h a v e  h a d  a t r a u m a t i c  e f f e c t  on a s o c i e t y  c o m f o r t e d  an d  
p r o t e c t e d  by its b e l i e f  in its E n g l i s h  h e r i t a g e .  R i c k ' s  
e x p e r i e n c e s ,  e x p r e s s e d  in a s p a r e  a n d  te rse p r o s e  w h i c h  
c o n t r a s t s  w i t h  the s e n s u o u s  w a r m t h  a n d  s e c u r i t y  of 
R o b ' s  w o r l d ,  r e p r e s e n t s  the c o m p l e t e  d e s t r u c t i o n  of 
th at w o r l d  of i n n o c e n c e  a n d  safety.
T h e  a l l e g o r y  is s o f t e n e d  by the r e a l i s m  w h i c h  the 
a u t o b i o g r a p h i c a l  m o d e  b r i n g s  to the cent ral action. 
R o b ' s  c h i l d h o o d  e x p e r i e n c e s  r e p r e s e n t  a m a t r i x  of 
detail a n d  e v e n t  w h i c h ,  t h o u g h  s p e c i f i c  to the boy s 
d e v e l o p m e n t ,  c o n t a i n  i m p o r t a n t  r e f e r e n c e s  to national 
id e n t i t y .  F r a g m e n t s  of A u s t r a l i a n  h i s t o r y  are w o v e n  
in to the t e x t u r e  of the novel. T h e r e  are r e f e r e n c e s  to 
the a n c i e n t  p r e s e n c e  of the A b o r i g i n e s  a n d  to the 
E u r o p e a n  d e s t r u c t i o n  of t h e i r  c u l t u r e .  T h e r e  are
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r e f e r e n c e s  to the f i r s t  e x p l o r e r s  a n d  s e t t l e r s ,  to the 
b l o o d y  e v e n t s  c o n n e c t e d  w i t h  the w r e c k  of the B a t a v i a ,  
to c o n v i c t s ,  s h e a r e r s ,  f a r m e r s ,  s o l d i e r s  a n d  a n c e s t o r s .  
All the s t o r i e s  he h e a r s ,  all the s o n g s  he learns, all 
the f r a g m e n t s  of h i s  c h i l d h o o d  r e f l e c t  h i s  cultural  
h e r i t a g e .  H i s  c h i l d h o o d  w o r l d  is a m i c r o c o s m  of 
A u s t r a l i a n  e x p e r i e n c e .  E v e n  h i s  g r o w i n g  s e n s e  of 
i s o l a t i o n  is e x p r e s s e d  in t e r m s  of h i s  cultural 
h e r i t a g e .  W h e n  h e  is t a k e n  to the H a n d  C a v e  a n d  s e e s  
the impr i n t  of a c h i l d ' s  h a n d  on the r o c k  he i d e n t i f i e s  
w i t h  the c h i l d  w h o s e  r a c e  h a s  b e e n  d i s p o s s e s s e d  by the 
s o c i e t y  he b e l o n g s  to:
T i m e  a n d  c h a n g e  h a d  r e m o v e d  t h i s  c h i l d  fro m  h i s  
c o u n t r y ,  a n d  h i s  w o r l d  w a s  not one w o r l d ,  but 
h a d  in it the c a m p s  of the d i s p o s s e s s e d . C p .56)
. Yet, a s  the novel d e v e l o p s  it b e c o m e s  c l e a r  that 
the E u r o p e a n  is as m u c h  a v i c t i m  of d i s p o s s e s s i o n  as 
the A b o r i g i n e .  T h e  A b o r i g i n e s ,  the t r a g i c  d e a t h s  of 
A d a m  L i n d s a y  G o r d o n ,  B a r c r o f t  B o a k e  a n d  L e i c h h a r d t  all 
r e p r e s e n t  a l e g a c y  of d e f e a t  a n d  e s t r a n g e m e n t  w h i c h  
b r e a k s  into the s e c u r i t y  of i n n o c e n c e .  T h e  f r a g m e n t s  he 
p i c k s  up r e p r e s e n t  a c o l l a g e  of f i g u r e s  a n d  l a n d s c a p e s  
w h i c h  e x p l o r e  the m o t i f  of the e x i l e  in a s t r a n g e  a n d  
u n f o r g i v i n g  land. W h e t h e r  the v i c t i m  is an A b o r i g i n e  or 
a s e t t l e r  or an e x p l o r e r  t h e y  m e e t  a s i m i l a r  fate, 
t h e i r  b o n e s ,  " b l e a c h i n g  in h o t  t r a g i c  A u s t r a l i a . " C p . 93)
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T h e  c l a s h  b e t w e e n  g a r d e n s  a n d  d e s e r t s ,  so central 
to the u n d e r l y i n g  i m p u l s e s  in A u s t r a l i a n  c u l t u r e ,  are 
r e - e x p r e s e d  h e r e  in t e r m s  of the c l a s h  b e t w e e n  
i n n o c e n c e  a n d  e x p e r i e n c e .  A l t h o u g h  it is R o b ' s  love 
b o r n  ou t of i n n o c e n c e  w h i c h  k e e p s  R i c k  a l i v e  - MThy 
f i r m n e s s  m a k e s  m y  c i r c l e  j u s t , " < p .150) - it is not 
e n o u g h  to c o m p e n s a t e  for the e m p t i n e s s  a n d  d e s p a i r  he 
f e e l s  on r e t u r n i n g  to A u s t r a l i a .  Th e  g a r d e n  of Ro d's 
c h i l d h o o d  c a n n o t  heal the w o u n d s  of R i c k ' s  inner hurt. 
A f t e r  M a l a y a  he c a n n o t  r e t r e a t  b a c k  into the w o r l d  of 
f a m i l y  a n d  s e c u r i t y  a s  if n o t h i n g  h a d  h a p p e n e d .  T h i s  is 
w h y  he g e t s  so u p s e t  w i t h  H u g h i e  for s e t t l i n g  for a 
w i f e ,  a shop, a n d  a d r e s s i n g  gown: H u g h i e  is denying 
t h e i r  s h a r e d  s u f f e r i n g .
T h e  r h y t h m i c  o p p o s i t i o n  b e t w e e n  s e c u r i t y  a n d  
d i s l o c a t i o n ,  a n d  b e t w e e n  p e r m a n e n c e  a n d  m u t a b i l i t y  is 
e s t a b l i s h e d  f r o m  the o u t s e t  by S t o w ' s  image of the 
m e r r y - g o - r o u n d  in the sea. It r e p r e s e n t s  the s e c u r i t y  
a n d  s a f e t y  of a c h i l d h o o d  r e m o v e d  f r o m  e x p e r i e n c e  a n d  
time in w h i c h  the r e v o l u t i o n s  of the m e r r y - g o - r o u n d  
e n s u r e  that "it w o u l d  be t o d a y  for e v e r " . ( p . i 5 >  We h a v e  
e n t e r e d  a w o r l d  of p e r m a n e n c e  a n d  t i m e l e s s n e s s  in w h i c h  
"the b o y ' s  life h a d  n o  p r o g r e s s i o n , "  a n d  in w h i c h ,  "his 
d a y s  led n o w h e r e . " ( p .34) If the s e a  is e x p e r i e n c e  or 
h i s t o r y  then the m e r r y - g o - r o u n d  r e p r e s e n t s  a w i t h d r a w a l  
f r o m  h i s t o r i c a l  e v e n t ,  a c r a v i n g  for i n n o c e n c e  and
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s t a s i s .  T h i s  s e n s e  of A u s t r a l i a  as a t i m e l e s s  h aven, an 
i n n o c e n t  g a r d e n  r e m o v e d  f r o m  the w o r l d ,  is r e i n f o r c e d  
b y  S t o w ' s  d e s c r i p t i o n  of the g a r d e n  at A n d a r r a .  It “ lay 
cut off f r o m  the w o r l d . . . a n  e n c h a n t e d  pi a c e , " C p .63) 
w h e r e ,  "The f l o w e r s ,  the d a r k  n e a t  leaves, b e c a m e  the 
b o y /s image of p e r f e c t i o n . " ( p .64) R o b ' s  innocent w o r l d  
h i n t s  at all the A r c a d i a n  a n d  p a s t o r a l  imag e r y  we 
a s s o c i a t e  w i t h  A u s t r a l i a n  n a t i o n a l  m y t h o l o g y .  But it 
a l s o  r e p r e s e n t s  the u r g e  to w i t h d r a w  f r o m  the w o r l d  
w h i c h  c h a r a c t e r i s e s  the q u e s t s  of t h o s e  h e r o e s  w h o  tu rn 
i n l a n d  t o w a r d s  the m y s t i c a l  c e n t r e  of t h e i r  own inner 
c o m p u 1 si o n .
T h e  i n n o c e n c e  of the m e r r y - g o - r o u n d  a n d  the g a r d e n  
c a n n o t  b e  r e c o n c i l e d  w i t h  the t r a g e d y  of the 
d i s p o s s e s s e d  A b o r i g i n e s  or the b l o o d y  m a s s a c r e  on the 
A b r o l h o s ,  or w i t h  R i c k ' s  w a r t i m e  e x p e r i e n c e s .  F r o m  the 
v e r y  b e g i n n i n g  S t o w  d i s t u r b s  R o b ' s  w o n d e r l a n d  by 
i n t r o d u c i n g  T i m e  into h i s  r e v o l v i n g  w o r l d .  A s  R o b  is 
g l a n c i n g  at the m e r r y - g o - r o u n d  a n d  b a t h e s  in the w a r m t h  
of c h i l d h o o d  s e c u r i t y  h e  r e a l i s e s  that: "It will never  
b e  that m i n u t e  again. It will n e v e r  be today 
a g a i n . " C p . 4) A l t h o u g h  R o b  l e a r n s  to c r e a t e  o t h e r  
c i r c l e s  to c o m p e n s a t e  it is the first b r e a c h  of the 
f i r s t  m a g i c  c i r c l e .  In the s a m e  w a y  an o l der a n d  w i s e r  
R i c k  u s e s  D o n n e ' s  i m age of the twi n  c o m p a s s e s  to 
r e p r e s e n t  h i s  n e e d  for the s e c u r i t y  of the clan.
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I n d e e d ,  it is no a c c i d e n t  that w h e n  R o b  e n v i s a g e s  
r e - b u i d i n g  the b r o k e n  d o w n  m e r r y - g o - r o u n d  he d e c i d e s  to 
u s e  R i c k /s image of love as an i n s c r i p t i o n :
T h y  f i r m n e s s  m a k e s  m y  c i r c l e  just,
A n d  m a k e s  m e  e n d  w h e r e  I b e g u n .( p .220)
T h e  s e a  is a symbol of the flux of time, of 
m u t a b i l i t y  a n d  c h a n g e .  W h e n  R o b  is f e e l i n g  i n s e c u r e  it 
is the s e a  w h i c h  r e p r e s e n t s  h i s  dre a d :  " T h e r e  w e r e  
s t i l l ,  a n d  w o u l d  a l w a y s  be times, w h e n  he f e a r e d  the 
s e a . " ( p . 131) It is s u p r i s i n g ,  on r e f l e c t i o n ,  h o w  m a n y  
t i m e s  R o b  a v o i d s  d r o w n i n g .  T h e  s e a  s e e m s  to h a v e  an 
h y p n o t i c  e f f e c t  p u l l i n g  h i m  awa y  f r o m  s e c u r i t y  into the 
u n k n o w n .  If the m e r r y - g o - r o u n d  a n d  the w i n d m i l l s  a n d  
the c o m p a s s e s  r e p r e s e n t  p e r m a n e n c e ,  home, s e c u r i t y  a n d  
i n n o c e n c e  the n  the e n d i n g  of the novel s e e m s  to s u g g e s t  
that t h e s e  s y m b o l s  c a n n o t  w i t h s t a n d  the p o w e r  of the 
sea. W i t h  the d e p a r t u r e  of R i c k ,  P a r a d i s e  is s h a t t e r e d  
a n d  R o b  r e a l i s e s  that "The w o r l d  he b e l i e v e d  in d i d  
not, a f t e r  all e x i s t . "  It is as if A u s t r a l i a  " h a d  b e e n  
a m y t h  of h i s  m i n d , "(p .275) a n d  h a d  n e v e r  e x i s t e d  
e x c e p t  in t e r m s  of d r e a m s  a n d  s t o r i e s .  Th e  w o r l d  that 
R i c k  r i d e s  off to e n c o u n t e r  c a n n o t  i nclude the 
c h i l d h o o d  w o r l d  of f a n t a s y  that R o b  h a s  o c c u p i e d  until 
t h i s  p o i n t  in h i s  life. O n c e  ag a i n ,  the r e w a r d  land of 
the A u s t r a l i a n  p r o m i s e  is s e e n  a s  e p h e m e r a l ,  as the
r e a l i t y  of s e p a r a t i o n  a n d  e x i l e  b e g i n s  to d o m i n a t e ,
T h i s  sepa.rat i o n , w h i c h  is a n a t u r a i  p art of the p r o c e s s  
of g r o w i n g  up, b e c o m e s  a f u r t h e r  e x p r e s s i o n  of the 
w h o l e  c u l t u r e ' s  s e n s e  of i s o l a t i o n .  N o  a m o u n t  of 
n a t i o n a l  m y t h  can e r a s e  the m o s t  p e r s i s t e n t  m y t h  of 
all: the t r a u m a  of exiie. T h e  la nd w h i c h  s e e m e d  so  
h a u n t e d  for the boy, full of h e r o e s ,  s t o r i e s  a n d  
a n c e s t o r s  is n o w  c o m p l e t e l y  e m p t y  a n d  he is left alone, 
a n o t h e r  s o l i t a r y  f i g u r e  in a d e s o l a t e  l a n d s c a p e .
T h e  image of the r e g r e s s i n g  m e r r y - g o - r o u n d s  at the 
e n d  of the novel s u g g e s t s  that R o b  is l o s i n g  h i s  b e l i e f  
in the f i r m n e s s  of the c i r c l e s  that g a v e  h i s  life 
m e a n i n g .  Hi s  s e a w a r d  g l a n c e  is a r e c o g n i t i o n  of h i s  a n d  
h i s  c u l t u r e ' s  a l i e n a t i o n  a n d  h o m e l e s s n e s s .
In L a u r i e  L e e ' s  s t o r y  the e i g h t  yea r  o l d  c h i l d  
c o n s t r u c t s  h i s  n o t i o n  of the o u t e r  w o r l d  t h r o u g h  a 
s e r i e s  of inner l a n d s c a p e s  w h i c h  b e c o m e  r u d i m e n t a r y  
c o u n t r i e s  of the m i n d .  H i s  w o r l d  is l a n d s c a p e d  by 
s t o r i e s  a n d  m y t h s .  E a c h  l a n d s c a p e  is a m y t h i c a l  
c o n s t r u c t  d e s i g n e d  to e x p l a i n  the w o r l d  a n d  h i s  
p a r t i c u l a r  p l a c e  in it. A l t h o u g h  h i s  n o t i o n s  of o ther 
c o u n t r i e s  are f a n t a s t i c  the p r o c e s s  by w h i c h  he i n v e n t s  
l a n d s c a p e s  to suit h i s  n e e d s  is identical to the w a y  
c u l t u r e s  m a p  out t h e i r  v i e w  of t h e m s e l v e s  a n d  t h eir  
v i e w  of the w o r l d .  In T h e  M e r r v - G o - R o u n d  in the S e a
R o b ' s  d e v e l o p i n g  p e r c e p t i o n  of the w o r l d  f o l l o w s  the
s a m e  p r i n c i p l e s .  In d i s p l a y i n g  R o b ' s  w o r l d  as it 
i m p i n g e s  on h i s  g r o w i n g  c o n s c i o u s n e s s .  S t o w  not 
r e v e a l s  the inner w o r k i n g s  of a c h i l d ' s  m i n d  but 
the p r o c e s s  by w h i c h  a the w h o l e  c u l t u r e  s h a p e s  
t h r o u g h  its own m y t h s :
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G r a d u a l l y  A u s t r a l i a  f o r m e d  itse lf for the boy: 
bare, m e l a n c h o l y ,  l i t t e r e d  w i t h  g a l l a n t  b o n e s .
He h a d  a c l e a r  idea w h e r e  A u s t r a l i a  b e g a n .  Its 
b o r d e r  w i t h  h i s  w o r l d  w a s  s o m e w h e r e  ne ar h i s  
U n c l e  P a u l ' s  farm, in the dry, r e d  c o u n t r y .  O n c e  
p a s t  the b o u n d a r y  fence, the b o n e s  w o u l d  start. 
He b u i l t  in h i s  m i n d  a v i s i o n  of A u s t r a l i a  b r a v e  
a n d  s a d . . . D e e p  in s i d e  h i m  he y e a r n e d  t o w a r d s  
A u s t r a l i a :  but he d i d  not e x p e c t  e v e r  to go 
t h e r e .( p .69)
For Rob, the "real" A u s t r a l i a  is out there, in the 
d e s e r t ,  b e y o n d  littoral s o c i e t y .  It is a p l a c e  of d e a t h  
a n d  b r a v e r y :  a p l a c e  w h e r e  the " u l t i m a t e  m e n . . . i nhabit  
the d y i n g  e a r t h .11:2:0 For Stow, the p r o m i s e  of A u s t r a l i a  
h i n t e d  at in the p o s s i b i l i t i e s  of c h i l d h o o d ,  or e v e n  in 
the a c c e p t a n c e  of the d e s e r t  itself, s e e m s  to m a k e  the 
lo ss of it even m o r e  d i f f i c u l t  to bear. It is a loss 
b o r n  out of a d e e p l y  felt s e n s e  of e x ile, in w h i c h  e v e n  
the i n n o c e n t  self is e x c l u d e d .  R o b  m a y  y e a r n  for 
A u s t r a l i a  but he can n e v e r  b e l o n g  there, not e v e n  as a 
c h i l d .  A s  A n t h o n y  H a s s a l 1 p u t s  it:
Of all the a l i e n a t i o n s  that S t o w  w r i t e s  
about, thi s  s e n s e  of R o b ' s  that he l ives o u t s i d e  
A u s t r a l i a  a n d  will n e v e r  go there, is p e r h a p s  
the m o s t  p o i g n a n t .  T h a t  a f i f t h  g e n e r a t i o n  
A u s t r a l i a n  s h o u l d  feel, at the age of s even, so
c o m p l e t e  a s e p a r a t i o n  f r o m  h i s  c o u n t r y  is 
i n d i c a t i v e  of the i n t e n s e  l o n e l i n e s s  that S t o w  
s e e s  as the lot of E u r o p e a n  s e t t l e r s  in W e s t e r n  
A u s t r a l i  a .21
A n d  in the end, as R o b  w a t c h e s  R i c k  r i d e  away, he 
r e a l i s e s  that e a c h  of the s u s t a i n i n g  m y t h s  w h i c h  h a v e  
c o n t r i b u t e d  to h i s  b e l i e f  in t h i s  m y t h i c a l  land are 
m i r a g e s  a n d  that o n c e  t h e y  h a v e  b e e n  s h r u g g e d  off t h e r e  
is n o t h i n g  but the l o n e l i n e s s  of the i s o l a t e d  self in 
the m i d s t  of an e m p t y  sea:
T h e  w o r l d  a n d  the c l a n  a n d  A u s t r a l i a  h a d  b e e n  
a m y t h  of h i s  m i n d ,  a n d  he h a d  b e en, all the 
time, an i n d i v i d u a 1 . < p .275)
On a c u l t u r a l  level, the novel s u g g e s t s  that 
A u s t r a l i a n  s o c i e t y ,  w h i l s t  y e a r n i n g  for a h o m e  w h i c h  
will i n c l u d e  a r e c o g n i t i o n  of its d e e p  s e n s e  of 
e s t r a n g e m e n t ,  will n e v e r  be a b l e  to live i nside its own 
c o n s t r u c t e d  l a n d s c a p e .  In S t o w ' s  n o v e l s ,  A u s t r a l i a  is a 
p l a c e  w h e r e  no one can e x p e c t  to g o  a n d  w h e r e  n o - o n e  
ca n  e x p e c t  to b e l o n g .  It is as if the c u l t u r e  is u n a b l e  
to live c o m f o r t a b l y  w i t h i n  the life of its own m y t h s .
T h e  s t r i p p i n g  a w a y  of l a n d s c a p e  d e t a i l  that o c c u r s  in 
t h e s e  n o v e l s  t a k e s  u s  on a j o u r n e y  to "the b a r e  b o n e s  
of the c o u n t r y " ,  to an u l t i m a t e  l a n d s c a p e  of s i l e n c e  
a n d  s o l i t u d e  in w h i c h  the c u l t u r e  s t r u g g l e s  to c o m e  
t r u e . 22 It c o u l d  be a r g u e d  that, in t u r n i n g  to n a t u r e  
for the u l t i m a t e  l a n d s c a p e ,  S t o w  is d r a w i n g  on the
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o l d e s t  a n d  m o s t  p e r s i s t e n t  of A u s t r a l i a n  m y t h s .  In t h i s  
l a n d s c a p e ,  A u s t r a l i a  is s e e n  a s  the em p t y ,  s t r a n g e  a n d  
u n k n o w a b l e  land w h e r e  the o u t c a s t  a n d  the e x i l e  turn 
i n w a r d  for a h o m e l a n d  t h e y  c a n  n e v e r  h o p e  to find.
A l t h o u g h  the q u e s t i n g  h e r o e s  p a s s  t h r o u g h  the 
ordeal of h a r d s h i p  in the d e s e r t  the ritual h o m e c o m i n g  
is n e v e r  a c h i e v e d .  I n s t e a d ,  the t r a u m a t i s e d  o u t c a s t s ,  
d i s p o s s e s s e d  a n d  u n a c c o m m o d a t e d ,  c o n t i n u e  to r e e n a c t  
the n i g h t m a r e  of t h e i r  c u l t u r e /s o r i g i n a l  e x c l u s i o n .
E P I L O G U E
If "the w o r l d  is c h a r t e d  o n l y  by l e g e n d s " . 1 then 
the d r e a m s  w h i c h  s h a p e  the w o r l d  of e x p e r i e n c e  p l a c e  us 
in c o u n t r i e s  of the m i n d  w h i c h  are s t r u c t u r e d  oy myth. 
If t h e s e  c o u n t r i e s  or l a n d s c a p e s  are c u l t u r a l  t e x t s  a n d  
c a n  b e  r e a d  a s  " a r t i c u l a t i o n s  of the valu e s ,  b e l i e f s  - 
i d e o l o g y  of the c u l t u r e " 2 , then l a n d s c a p e  imag ery, in 
a n y  form, t e l l s  u s  i m p o r t a n t  t h i n g s  a b o u t  h o w  the 
c u l t u r e  t h i n k s  a n d  f u n c t i o n s .  T h e  p r e d o m i n a n c e  of 
P a r a d i s i a l  a n d  P u r g a t o r i a l  i m a g e r y  in A u s t r a l i a n  Art 
s h o u l d  a l e r t  u s  to a c e n t r a l  c o n f l i c t  w h i c h  c o n t i n u e s  
to o b s e s s  the c u l t u r e .  It is a c o n f l i c t  w h i c h  c e n t r e s  
on f o u n d a t i o n  m y t h s ,  on w h e t h e r  A u s t r a l i a  is a r e w a r d  
l a n d  of p o s s i b i l i t y  a n d  ren e w a l  or a w e i r d  a n d  h o w l i n g  
w i l d e r n e s s ,  fit o n l y  for o u t c a s t s  a n d  exi l e s .
T h e  h i s t o r y  of A u s t r a l i a  as an i m a g i n a r y  shape, a 
d e v e l o p i n g  map ,  a n d  e v e n t u a l l y  as a p h y s i c a l  l a n d s c a p e  
r e f l e c t s  the c h a n g i n g  p e r c e p t i o n s  of E u r o p e a n s  as the 
u n k n o w n  w o r l d  b e c a m e  k n o w a b l e .  T h e  d i s c o v e r y  a n d  
s e t t l e m e n t  of A u s t r a l i a  pu t p h y s i c a l  l i m i t s  on the 
E u r o p e a n  i m a g i n a t i o n .  S i n c e  t h e r e  w e r e  no m o r e  
i m a g i n a r y  l a nds to c r e a t e ,  the c o n t i n e n t  b e c a m e  a 
r e p o s i t o r y  for the u l t i m a t e  f e a r s  a n d  d r e a m s  of 
E u r o p e a n  c u l t u r e .  A u s t r a l i a  b e c a m e  a t a b u l a  r a s a  upon  
w h i c h  E u r o p e  w r o t e  its m y t h s .  It w a s  s e e n  as a P a r a d i s e
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w h e r e  a c o r r u p t  E u r o p e  m i g h t  r e d e e m  itself, as a 
P u r g a t o r y  w h e r e  the n i g h t m a r e  of the u n k n o w n ,  of the 
i r r a t i o n a l ,  a n d  of the i n v e r t e d  h a u n t e d  the E u r o p e a n  
c o n s c  i o u s n e s s .
A s  the c o l o n y  d e v e l o p e d  in to a s o c i e t y ,  the 
p o l a r i t y  of o p p o s i t e s  w h i c h  g e n e r a t e d  the t e n s i o n s  
b e t w e e n  the d r e a m  a n d  the n i g h t m a r e ,  w a s  t r a n s l a t e d  
i n t o  local term s. If A u s t r a l i a  w a s  a p r i s o n ,  b o r n  out 
of the n i g h t m a r e  of its o r i g i n s  as a penal c o l o n y ,  it 
w a s  a l s o  a land of p r o m i s e  e p i t o m i s e d  by the e x p l o r e r s '  
d r e a m  of an i n l a n d  sea. If A u s t r a l i a  w a s  an e m p t y  
b l a s t e d  w i l d e r n e s s  b o r n  out of the d i s a p p o i n t m e n t s  a n d  
d e s p a i r  of c o n v i c t s ,  e x p l o r e r s  a n d  s e t t l e r s ,  it w a s  
a l s o  an A r c a d i a n  g a r d e n  of h ope, a p a s t o r a 1 i s t /s 
P a r a d i s e ,  a land of o p p o r t u n i t y  a n d  gold. If A u s t r a l i a  
w a s  L a w s o n ' s  H u n g e r f o r d ,  a m e t a p h o r  for h o p e l e s s n e s s  
a n d  u r b a n  d e s p a i r ,  it w a s  a l s o  a S t r e e t o n  p a s t o r a l  or a 
M c C u b b i n  t r i p t y c h  c e l e b r a t i n g  the U t o p i a n  f u t u r e  of a 
new, c o n f i d e n t  n a t i o n .  In the t w e n t i e t h  c e n t u r y ,  onc e  
the E n g l i s h  A r c a d i a n  m y t h  h a d  b e e n  s wept aside, the 
d r e a m  of r enewal a n d  i n d e p e n d e n c e  w a s  t r a n s f e r r e d  iron 
the g a r d e n  into the d e s e r t .  And, a l t h o u g h  the 
A u s t r a l i a n  w i l d e r n e s s  h a s  b e c o m e  an i n t e r n a t i o n a l  
m e t a p h o r  for e x i s t e n t i a l  d e s p a i r ,  it c o n t i n u e s  to 
p r o v i d e  o p p o r t u n i t i e s  for A u s t r a l i a n  c u l t u r e  to e x a m i n e  
its p a s t  a n d  e x p l o r e  its fut u r e .
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F o r  an y  c o l o n i s i n g  s o c i e t y ,  the p r o c e s s  of 
t r a n s f o r m i n g  the u n m e d i a t e d ,  n a t u r a l  e n v i r o n m e n t  into a 
l a n d s c a p e  w h i c h  c a r r i e s  the v a l u e s  of the c u l t u r e ,  is 
b o t h  f a c i l i t a t e d  a n d  c o m p l i c a t e d  by the p r e c o n c e i v e d  
s c h e m a s  a n d  w a y s  of s e e i n g  th at the s o c i e t y  b r i n g s  w i t h  
it. C l e a r l y ,  w i t h o u t  s u c h  a set of p r e c o n c e i v e d  v a l u e s  
a n d  i n s t i t u t i o n s ,  the n e w  s o c i e t y  w o u l d  be u n a b l e  to 
“ invent" a l a n d s c a p e  for itself. H o w e v e r ,  if, as a 
r e s u l t  of i s o l a t i o n  a n d  h a r d s h i p ,  the n e w  s o c i e t y  
d u p l i c a t e s  im a g e s  of the m o t h e r  c u l t u r e  w h i c h  h a v e  no 
r e l e v a n c e  to local social c o n d i t i o n s ,  then the p r o b l e m  
of e v o l v i n g  a v i a b l e  a n d  u n i q u e  i d e n t i t y  is m a g n i f i e d .  
F r o m  the o u t s e t ,  the d o m i n a n c e  of E n g l i s h  s c h e m a s  
p r e v e n t e d  the e m e r g e n c e  of n e w  a n d  a p p r o p r i a t e  w a y s  of 
l o o k i n g  at t h i s  s t r a n g e  u n E u r o p e a n  land. W h e n  T h o m a s  
W a t l i n g  p a i n t e d  the A u s t r a l i a n  land s c a p e ,  he w a s  
i n s t r u c t e d  to p a i n t  it in a w a y  that w o u l d  be 
i m m e d i a t e l y  c o m p r e h e n s i b l e  to the E n g l i s h  r u l i n g  class. 
W a t l i n g  w a s  the first of m a n y  a r t i s t s  a n d  p o e t s  to 
r e s h a p e  the e n v i r o n m e n t  to fit a p r e c o n c e i v e d  s y s t e m  of 
soc i a l  r e a l i t y ,  i n h e r i t e d  f r o m  the m o t h e r  c u l t u r e .  Th e  
v e r y  f irst l a n d s c a p e s  w e r e ,  t h e r e f o r e ,  an e a r l y  
e x p r e s s i o n  of the c u l t u r e /s u n e a s y  r e l a t i o n s h i p  w i t h  
it s e l f  a n d  w i t h  E n g l i s h  s o c i e t y .  T h e r e  w e r e  ver y  fe w  
l a n d s c a p e  d e p i c t i o n s  of c o l o n i a l  life as it w a s  
e x p e r i e n c e d  by the c o n v i c t s .  T h i s  ''lie'' d e f l e c t e d
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a t t e n t i o n  away f r o m  the h i s t o r i c a l  f a c t s  a n d  e n c o u r a g e d  
c o m f o r t i n g  m y t h s  a b o u t  the v a l u e s  of g enteel E n g l i s h  
s o c i e t y .  In the h a n d s  of a s k i l f u l  a r t i s t ,  or f o r g e r  
P o r t  J a c k s o n  c o u l d  e a s i l y  m a s q u e r a d e  as e i t h e r  Bat h  or 
Br i g h t o n .
For a c o l o n i s i n g  s o c i e t y ,  the p r o c e s s  of 
l a n d s c a p i n g  is c l o s e l y  c o n n e c t e d  w i t h  the act of 
p o s s e s s i o n  a n d  the s u b s e q u e n t  n e e d  to b e l o n g .  The  
c o n s t r u c t e d  l a n d s c a p e  b e c o m e s  a r e f l e c t i o n  of the 
c u l t u r e ' s  b e l i e f  in itself a n d  an e x p r e s s i o n  of its 
i n d e p e n d e n c e .  T h e  p r e p o n d e r a n c e  of e s c a p i s t  A r c a d i a n  
l a n d s c a p e s  in the n i n e t e e n t h  c e n t u r y  a n d  of inhuman  
d e s e r t  l a n d s c a p e s  in the t w e n t i e t h  c e n t u r y  s u g g e s t s  
t h i s  h a s  b e e n  a n d  still is a m a j o r  c o n c e r n  of the 
c u l t u r e .  If the A r c a d i a n  l a n d s c a p e s  s e r v e d  to 
s t r e n g t h e n  the b o n d  w i t h  the v a l u e s  of the m o t h e r  
c u l t u r e ,  then the d e s e r t  l a n d s c a p e s  ar e  an a t t e m p t  to 
a s s e r t  a s e p a r a t e  ide n t i t y .  O n e  of the r e a s o n s  wh y  
n a t u r e ,  in its r a w e s t  form, h a s  b e c o m e  a t e s t i n g  g r o u n d  
for cultural i d e n t i t y ,  is b e c a u s e  the c u l t u r e  h a s  n e v e r  
r e a l l y  felt that it b e l o n g s .  T h e  f o u n d a t i o n  m y t h s  of 
d i s c o v e r y ,  s e t t l e m e n t ,  e x p l o r a t i o n  a n d  p o s s e s s i o n  
c o n t a i n  n a r r a t i v e s  w h i c h  s e e m  to d e n y  the p o s s i b i l i t y  
of p e r m a n e n c e  in the l a n d s c a p e .
A l t h o u g h  the G r e a t  D i v i d i n g  R a n g e ,  the h a r s h n e s s  
of the t e r r a i n  a n d  the u n p r e d i c t a b i l i t y  of the s e a s o n s
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w e r e  c o n t r i b u t i n g  f a c t o r s ,  h i s t o r i c a l  c i r c u m s t a n c e s  
w e r e  c h i e f l y  r e s p o n s i b l e  fo r  the m y t h  of the land as 
h o s t i l e  a n d  u n t a m e a b l e .  T h e  s o c i e t y /s o r i g i n  as a 
d u m p i n g  g r o u n d  for E n g l a n d ' s  u n w a n t e d  m a s s e s  a c t i v a t e d  
a m y t h  b u i l t  on a d o u b l e  s e n s e  of a l i e n a t i o n .  U p r o o t e d  
f r o m  t h e i r  rural h o m e  a n d  f o r c e d  into c i t i e s  by the 
e f f e c t s  of the i n d u s t r i a l  r e v o l u t i o n ,  t h e s e  r e j e c t s  of 
E n g l i s h  s o c i e t y  w e r e  e x i l e d  to the n i g h t m a r e  w o r l d  of 
A u s t r a l i a n  o t h e r n e s s .  T h e  d r e a m  of A u s t r a l i a  as a n o t h e r  
A m e r i c a  w a s  s u p e r i m p o s e d  later in o r d e r  to di v e r t  
a t t e n t i o n  a w a y  f r o m  the c o n v i c t  r e a l i t y  a n d  a t t r a c t  
i m m i g r a n t s  to a pure, u n t a i n t e d  land of f r e e d o m  an a  
o p p o r t u n i t y .  E v e n  t h o u g h  t h e s e  U t o p i a n  m y t h s ,  f u e l l e d  
by the G o l d  R u s h  a n d  the b o o m  ye a r s ,  w e r e  e f f e c t i v e  in 
a t t r a c t i n g  free s e t t l e r s  a n d  s e c u r i n g  p o l i t i c a l  
i n d e p e n d e n c e ,  the g h o s t s  of a s o c i e t y  t r a u m a t i s e d  by 
e x i l e  a n d  e x c l u s i o n  h a v e  n e v e r  b e e n  f u l l y  e x o r c i s e d .
T h e  r i t e  of h o m e c o m i n g ,  in w h i c h  the f i g u r e  in the 
l a n d s c a p e  e n j o y s  a p r o d u c t i v e  a n d  s u c c e s s f u l  
r e l a t i o n s h i p  w i t h  the e n v i r o n m e n t ,  is p e r v e r t e d  into a 
r i t e  of h o m e l e s s n e s s  in w h i c h  the f i g u r e  is d rawn 
i n l a n d  t o w a r d s  the c e n t r e  of e m p t i n e s s .
D e f e a t  in the w i l d e r n e s s  r e f l e c t s  the f a i l u r e  of 
the s o c i e t y  to c o m e  to t e r m s  w i t h  its h e r i t a g e  a n d  so 
d e v e l o p  a s e p a r a t e  i d e n t i t y  of its own. T h e  b e a u t y  of 
A b o r i g i n a l  l a n d s c a p e  d r e a m i n g ,  in c e l e b r a t i n g  the
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p e r m a n e n c y  of the A b o r i g i n e ' s  p l a c e  in the e n v i r o n m e n t ,  
c o n t r a s t s  s t a r k l y  w i t h  the a p p a r e n t  f a i l u r e  of the 
E u r o p e a n .  It is not o n l y  that, but a w a r e n e s s  of the 
s u c c e s s  of the A b o r i g i n a l  l a n d s c a p e  m a t r i x  h a s  
e x a c e r b a t e d  the E u r o p e a n ' s  s e n s e  of a l i e n a t i o n .  
A b o r i g i n a l  s u c c e s s  in w o r k i n g  out a s o p h i s t i c a t e d  w a y  
of l i v i n g  in the w i l d e r n e s s  m a y  a l s o  h e l p  to a c c o u n t  
for the g e n o c i d a l  t e n d e n c i e s  that h a v e  a c c o m p a n i e d  
E u r o p e a n  d e a l i n g s  w i t h  A b o r i g i n e s .  T h e r e  m a y  be, as 
D a v i d  T a c e y  s u g g e s t s ,  a d e e p  u n c o n s c i o u s  fear on the 
p a r t  of the w h i t e  s e t t l e r  that the in s t i n c t u a l  a n d  
u n t a m e a b l e  e a r t h  r e p r e s e n t e d  by A b o r i g i n a l  c u l t u r e  will 
r i s e  up a n d  s w a l l o w  the f r a g i l e  a n d  d i s p l a c e d  f r i n g e  
s o c  i e t y .3
If s o c i e t y  is m a s q u e r a d i n g  as natu r e ,  as G r a e m e  
T u r n e r  a r g u e s  in N a t i o n a l  F i c t i o n s .** th en thi s  w o u l d  
a l s o  h e l p  to e x p l a i n  w h y  the q u e s t i n g  f i g u r e  in the 
A u s t r a l i a n  w i l d e r n e s s  is n e a r l y  a l w a y s  d e f e a t e d .  T h e  
f a i l u r e  of the f i g u r e  in the l a n d s c a p e  is the f a i l u r e  
of the i n d i v i d u a l  in s o c i e t y .  S i n c e  the laws of n a t u r e  
c a n n o t  be c h a n g e d ,  the l a n d s c a p e  is i m m u t a b l e  a n d  the 
i n d i v i d u a l  is p o w e r l e s s  to o v e r c o m e  the f o r c e s  that are 
d e f e a t i n g  him. H i s  t a s k  is to s u r v i v e ,  to put up w i t h  
the d i f f i c u l t i e s  a n d  to d o  n o t h i n g  a b o u t  c h a n g i n g  t h o s e  
t h i n g s  that m a k e  life i n t o l e r a b l e .  If all a c t i o n  in 
t h i s  i n t r a c t a b l e  l a n d s c a p e  is u l t i m a t e l y  absu r d ,  then
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in social terms., the i n d i v i d u a l  can c h a n g e  n o t h i n g .  By 
t r a n s p o s i n g  t h i s  p o w e r l e s s n e s s  into the w i l d e r n e s s ,  
h i s t o r i c a l  c h a n g e  is t a k e n  out of the h a n d s  of the 
i n d i v i d u a l .  H i s t o r y  like n a t u r e  c a n n o t  be a l t e r e d .  A s  a 
r e s u l t ,  the indi v i d u a l  b e c o m e s  a v i c t i m  of social 
f o r c e s  w h i c h  d i c t a t e  that c h a n g e  is i m p o s s i b l e  a n d  
a c c e p t a n c e  is all. T h i s  is the u l t i m a t e  social m e a n i n g  
of the f i g u r e  d e f e a t e d  by n a t u r e .  T h e  e n v i r o n m e n t  h a s  
l i t e r a l l y  r e d u c e d  the individual to a s i t u a t i o n  in 
w h i c h  he h a s  no p o w e r  to c h a n g e  that e n v i r o n m e n t .  Not 
o n l y  h a s  t h i s  led to a c o n f o r m i t y  in A u s t r a l i a n  
s o c i e t y ,  but it h a s  p a r a l y s e d  t h ose c e n t r e s  of 
r e s i s t a n c e  w h i c h  w o u l d  e n s u r e  the c o m p l e t e  i n d e p e n d e n c e  
of the c u l t u r e .  N e a r l y  all the m a j o r  m o m e n t s  of 
n a t i o n a l  d r a m a  - E u r e k a ,  F e d e r a t i o n ,  G a l l i p o l i ,  
S i n g a p o r e ,  V i e t n a m  - h a v e  b e e n  p l a y e d  out w i t h i n  the 
c o n t e x t  of E n g l i s h  or A m e r i c a n  h i s t o r y .
A t r a g i c  c o n t r a d i c t i o n  lies at the c e n t r e  of the 
c u l t u r e ' s  p r e o c c u p a t i o n  w i t h  w i l d e r n e s s  l a n d s c a p e s .  If 
h o m e  is to be f o u n d  in the c e n t r e  of the w i l d e r n e s s ,  
w h e r e  no h o m e  can be found, then the ritual of 
h o m e c o m i n g  a f t e r  the ordeal of e x i l e  is i m p o s s i b l e .
T h i s  f e e l i n g  that the land will a l w a y s  be s t r a n g e  h a s  
led to a h o p e l e s s n e s s  a n d  d e s p a r a t i o n  w h i c h  e x p r e s s e s  
i itself in i m a g e s  of a n n i h i l a t i o n  a n d  a b s o r p t i o n .  It is
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b e t t e r  to die in the l a n d s c a p e  than it is to fac e  the 
l o n e l i n e s s  of exile.
B e c a u s e  n a t u r e  h a s  a l w a y s  p l a y e d  such a key r o l e  
in the s e a r c h  for n a t i o n a l  i d e n t i t y ,  the c l o s e r  the 
q u e s t i n g  h e r o  g e t s  to the b a r e  b o n e s  of the c o u n t r y  the 
f u r t h e r  he h a s  to r e t r e a t  f r o m  t h o s e  social f o r c e s  
w h i c h  p r o d u c e d  h i m  a n d  the c u l t u r e  he r e p r e s e n t s .  T h e r e  
is a “refusal to c o m e  to t e r m s  w i t h  the e n v i r o n m e n t  
that E u r o p e a n  s o c i e t y  h a s  c o n s t r u c t e d ,  the b u i l t  
e n v i r o n m e n t ."s A l t h o u g h  c o n t e m p l a t i o n  of the d e s e r t  
d r a w s  the c u l t u r e  into an i n w a r d - 1o o k i n g  e x p l o r a t i o n  of 
its o r i g i n  as an a l i e n a t e d  s o c i e t y  in a h o s t i l e  a n d  
r e s i s t a n t  land, it a l s o  p r o v i d e s  the c u l t u r e  w i t h  an 
e s c a p e  r o u t e  into w o r l d s  of i n n o c e n c e  a n d  t i m e l e s s n e s s  
w h e r e  social a n d  h i s t o r i c a l  f a c t s  can be ignored. If 
the m y t h i c a l  c e n t r e  is an e m p t y  a n d  i n t r a c t a b l e  
w i l d e r n e s s  w h e r e  the t r a u m a t i s e d  o u t c a s t  is t h r o w n  b a c k  
on h i s  own s e n s e  of h o m e l e s s n e s s ,  then d e f e a t  is the 
i n e v i t a b l e  c o n s e q u e n c e .  T h e  e s s e n t i a l l y  t r a g i c  v i s i o n  
w h i c h  u n d e r p i n s  t h i s  d o m i n a n t  l a n d s c a p e  image 
r e c o g n i s e s  the i m p o s s i b i l i t y  of b u i l d i n g  a c u l t u r e  on a 
m y t h  w h i c h  n e g a t e s  the social e n e r g i e s  r e q u i r e d  if the 
c u l t u r e  is to d e v e l o p  an i d e n t i t y  of its own.
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N o  p i l g r i m s  leave, n o  h o l y - d a y s  are kept 
for t h e s e  w h o  d i e d  of l a n d s c a p e .  W h o  can find, 
even, the c a m p s i t e s  w h e r e  the s a i n t s  last s l e p t ?  
''Out there' t h e i r  p l a c e  is, w h e r e  the c h a r t s  are
gapped.
u n r e a c h a b l e ,  u n m a p p e d ,  a n d  m a i n l y  in the m ind.
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